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Abstract

The royal entry of King James | to London in 1604 was a monumental event hosted by
the City of London to welcome the ruler ceremoniously to his new realnCityh@as primarily
responsible for the planning and execution of the event for which they hired some of the
foremost dramatists, poets, and artists of the period. Adorned with pageantry and spectacle, the
ceremony followed the conventions of the early nmodeyal entry tradition. Unlike previous
English entries, however, the 1604 triumph was memorialized and publicized in three separate
printed pamphletsthe Magnificent Entertainmeblyy Thomas Dekker (London: Thomas Man
the Younger, 1604B. Jon: His Pat of King James, His Royall and Magnificent Entertainement
by Ben Jonson (London: Edward Blount, 1604); &hd Arches of Triumphy Stephen Harrison
(London: John Sudbury and George Humble, 1604). Through an analysis of the textual and
paratextual aspectd the three pampbhlets, this thesis examines how the printed records of James
|l 6s London entry communicated politicized mes
relationship with the City, the Crown, and the Court. The thesis argues that the paplalyied
an instrument al -fashioreng and in théhpesitianing df tbeir e/avks is e f
contemporary print market. Moreover, the three pamphlets together reveal the diversification of
the pamphlet genre and the emergence and proliferatinoew forms of print media at the

beginning of the seventeenth century.
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Introduction

The emergence of print media in early modern England contributed significantly to the
communication and dissemination of politicized information. As the printing press became
increasingly poplar throughout the sixteenth century, the commercial book tcadé&alized in
London, emergednd included such forms as books, pamphlets, leaflets, and broadsheets, among
others (Raymondzheap Print2). The spread of the printing press coincided withrise of the
postal service (both in England and throughout continental Europe), which functicaned as
powerful distribution networkor written and printed documents (Raymo@itheap Print2).

These circumstances allowed for texts to be disseminateslgquarkly and easily than ever

before and for historical information and news to be recorded at an unprecedented volume.
According to Brendan Dool ey, dA[f]or the first
unfixable, to render permanent the epheméogbut a hard finish on the ragged edge of early

modern timeo (129).

By the early seventeenth century, printed pamphlets and pamphleteering had developed

as a popular form of mass communication and h

imagination,asdi sti nctive form of print publicationo
pamphl ets were, primarily, short | eaflet book
a maximum of twelve sheets, or between eightand nétyx pages i n ,guartoo (

Pamphletsd). Theywere small, lightweight, and short in form. They had significantly fewer
pages than manuscript books of the period, lacked heavy binding, and excluded thick, sturdy
covers, backs, and spines. This transformable and transmutable pypeexf text was easily

accessible for the early modern literate public. Originally created as a result of
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Apubl i sherséexperimenting with new types of b
theological and scholarly texts that had [previously] dominatede mar ket i n manusc
media ficreated the opportunity to turn an exi
(Pettegree 2). By the seventeenth century, p a
and with either trivial subject matter a lighthearted, populist, or scurrilous approach to the

mat erial, 0 and audiences recognized a pamphle
ti me, as Pettegree suggests, Anews could beco
pamphlets wee not just entertaining and informatdvé hey wer e | i terary too.
beginning, a middle, and an endo and fAattempt
a detailed, nuanced manner (Pettegthwe 9). Thi

motivating consumption.

The audience of the seventeendntury pamphlet is difficult to define, yet the
approximate group that was consuming the pamphlets can be deduced from surviving documents
and statistics. Once pamphlets were printed, they eneraglated in London bookshops owned
by the publishers, or by individuals and businesses affiliated with them (Bayman 25).
Throughout the sixteenth centuryin Engldndh at i s, during theé pamphl

there existed an understanding thatthedai e nce f or ficheap printo Awa

uncontrolledo (Bayman 25). I n order to consum
read, as dA[i]lliteracyéprecluded direct acces
overstate literacyel v e | s however. By the early seventeen
50% of town dwellers could readéthough in rur

were literate. The combined total European rate was perhaps in the range of488%0 to

|l iterate, o and slightly | ower in England (Kae
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clearly that illiteracy was closely related t
highest literacy rate in all of England (Bayman3). Anotter way to engage with the

pamphles was to listen to theimeing read aloud. When they were read aloud, these types of

text® ones that had public appeal and were easily reprodacible er ved t o whet t he
for sensation i n anl6) Thé pamhpbletsaof tee periadorere aoisomed Du d e
by a popular, socially diverse, I|literate publ
involvement in the workplace or religious community allowed them to hear texts they could not

read themselves (andtohos e who coul d not af f oPamphiles pur c hze
91). The diversity of the pamphlet audience necessitated the production of a range of pamphlets

from contrasting, or even competing, perspectives.

As pamphlets were an essential tooldeent recording as well as a mode of political
commentary for public distribution, they became the preferred form for documenting such
important political events as royal entries. Traditionally, an entry was recorded through festival
books, reports, privatletters, chronicles, and heraldic accounts preserved in manuscript form
that were intended for a limited, elite audience. The most popular and elaborate text, the festival
book, was fArecorded either by meanmnthefofmopai nt i
manuscript accountso to Aprovide posterity wi
court festivals (Watanab®@ 6 Kel | vy, fAFesti val Bookso 181). As
Catherine of Aragon into London, printed pamphlets, usiraljuarto form and less than a
dozen pages in |l ength, began to accompany Eng
her daughter 6s, El i zabet h | 6s The ldbld Bryumphdaunty wer
Coronacyon of Quene Anaed inThe Quenes maiesties passage through the citie of London to

Westminster the daye before her coronacion. Anno.155& 1 t hough no author os
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included in the pamphlet published for Elizab
written by Richad Mul caster, a school master, writer, a
(Warkentin 151 6 ) . Eli zabethds pamphl et was published
printers, Richard Grafton and Richard Tottel. The entry pamphlets of the sixteenth cen&ury wer

still, however, heavily reliant on the chronicle tradition and heraldic manuscripts.

The 1604 entry of James | broke from tradition and, for the first time, a royal entry was
commemorated in three separate pamphlets which were individually authqezhtigient,
popular writers and dramatists. The burgeoning, adaptable pamphlet form facilitated the
publication of three pamphlets by individuals directly involved in the creation and execution of
the entry:The Magnificent Entertainmeby playwright and amphleteer Thomas Dekkér.
15721632)(London: Thomas Man the Yonger, 160B);Jon: His Part of King James, His
Royall and Magnificent Entertainemdny dramatist and poet Ben Jong@6721637)(London:
Edward Blount, 1604); and the illustrat€de Artes of Triumpliby joiner and architect Stephen
Harrison(fl. 1604-1605)(London: John Sudbury and George Humble, 1604). The first editions
of all three entry pamphlets were published within a month of the entry, and all vary in size:
Dekker os gqatarits pampades in | ength, Harrison?os
48 pages (excluding the shorter works appende
speech at Parliament). Two subsequentthedi ti on
additions such as English translations of Latin speeches as well as revised readings (Smuts 499).
This thesis examines only the original, first London editiomled Magnificent Entertainment

(STC 6510).

Generally, studies of royal entries have intetpd pamphlets as historical documents in

an attempt to recreate and describe accurately the happenings of ceremonies and pageants.
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Throughout the latter half of the twentieth century, a few foundational texts of early modern
European ceremonies and riialere published. In his seminal work on English royal entries,
Spectacle, Pageantry, and Early Tudor Polit997),Sydney Anglo outlines the development

of the civic ceremony throughout the century
examination othe primary documents associated with English royal entries. This historicized
approach also addresses the notion of propaganda in relation to early modern civic rituals,
connecting both new historicist ashatlitooul t ur al
Anglo contends that early modern civic rituals are fundamentally propaganda in which printed
pamphlets played an instrumental role, but in the second edition he notes that using such a term
is Afaciled and fAanacPaeonidsBiecgefdDa97 0l xXiows &
approachbut he focuses danglish spectacle and pageantry from the reign of Queen Elizabeth |

to King Charles I. In several works regarding the tradition of early modern English civic rituals,
spectacles, and @ma, notablfenglish Civic Pageantry 1558642 Practicing Renaissance
Scholarship: Plays and Pageants, Patrons and PojiacsiTextual Patronage in English

Drama, 1570164Q Bergeron interprets pamphlets in terms of their historical vBiergeron

hasal so explored a variety of records, such as
and the Venetian State Papers, in relation to royal ef2@€2 and 1970) to help him

reconstruct entrie®oth Bergeron and Angloegardentry pamphletgprimarily as historical

records, as does Anne Lancashireamdon Civic Theatre: City Drama and Pageantry from

Roman Times to 1558hesurveysthe development of civic drama in London from the first

century, its continental influences, and various forms throlglfiifteenth and sixteenth

centuries through an examination of documented accounts and official records.
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Few studies exist, however ,Inhemstudyaames | 6s 1
ADekker 6s Acces si obancdlrgfecases soldyoDekkelaadeamines , 0
the pamphlet in relation to the earlier entry
role in the planning and organization of the 1604 entry. In both studies, Bergeron examines
primary documentation, seeking to sepaliggature from established facts. In his article
AHarri son, Jonson and Dekker: The Magnificent
Bergeron considers the bodies of the pamphlets as a unified voice concerning the information
they provide about the entiythat is, what happened during the event, physically and
temporally. Furthermore, Richard Dutton, in Bé&cobean Civic Pageants e x ami nes Londc
entertainments as symbolic expressi ohas040f t he
pamphletsn relation to other early modern drama through an examination of the primary
documents associated with the events. Dutton analyzes the printed texts of Jacobean spectacles
as historical sources, not individual artifacts of early print m&b¢ Bergerorand Dutton
conflate the accounts of Jonson, Dekker, and Harrison, creating supposedly authoritative
versions of the event, and therefore |l osing s

all these publications, the event is favoured overeke t

More recentl vy, Heat her Easterlingds 2017 a
Printo departs from using pamphlets primarily
examines them as records that reflect the development of prird ohating the seventeenth
century. Specifically, Easterling regards the
bystander account as print artifacts that necessitate a reconsideration of the entry tradition, print
culture, and BAnhHettwemnkrotaté RynanEasst ear Ipirngad o

highlights how the pamphlets address the poli
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means reading Jonsonds quarto as well as the
intentiors, but also as expressions of a print industry that was furiously commercializing and

reacting to major changes in this periodo (50
of paratextual apparatuso i n plaertherin s detaih sSor p a mp h

does she consider their existence in the pamphlets of Dekker, Jonson, or Dugdale (63).

Foll owing Easterlingdéds | ead, this thesis e
of print media, yet Iincedbidiayuashiea elementstspeeficglya mp hl e
theirparatexts The term fAparatexto was originally cor
seminal theoretical wor8euils(French, 1997), which was translated and published in English in
1997 adParatexts: Threholds of InterpretationParatext consists of visule x t u a | Afel emen
related to a document but not being the core of the text in itself, but still being an essential part of
both the document per se and t heThepamattdofds per
document includes elements such as the cover, title page, dedications, footnotes, marginalia,

decorative letters, engravings, stamps, etc. These may be supplied by several partiggy includ

the writers, editors, engravers, printers,pnd b | i shers. Genette insists
read as transactional o and not simply infor ma
|l ayered form of communication, iits purpose is

andtos ructure his or her approach to what s/ he
Genetteds understanding of paratext has been
works, including printed texts of the early modern period. The way Gernetseders

consistency and structure of the paratext in relation to literary interpretation makes his theory
pertinent to early printed material. Each pamphlet composed for the 1604 entry, when examined

from the point of view of their paratextual elememscidates how the writers capitalized on the
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newness and growth of the pamphlet medium to create unique, experimental printed accounts of

the entry.

Throughout Dekkey,Harrisord ,sand Jonsan s  p a pparatéxss play a crucial role in
the productonb meaning. Jonsonds title page focuses
abundant marginalia throughout the pampatefundamentally sefpromotional Dekker
employstitles, subheadings, amdnning headto organize his descriptive prosecaling
heraldicmanuscripts and the chronicle traditidtarrison concentrates on elaborate, detailed
engravings of his triumphal arches tgpplement, or even subvert, the text tthescriesthem.
All three writers use many of the same paratextual elemantshe differences in the way they

apply them reveal a significant diversion in their approaches.

In this thesis, the paratexts examineel titte pages (includingnamesagnd i nt er s 6
devices), to the reader/dedicatory epistles, font, running headkratlas, and marginalia. The
first paratext to be considered is the title
location, the city, and year of publication, and functions as an introduction and form of
advertisement (Voss 737). AsPaulVpsse i nt s out, fias many title pa
versos, additional copies were often printed and nailed to posts around London and outside the
booksell erds shop, creating an i mmedi ate adve
wr i t thtle pageB Were used as advertising leaflets, and what a book producer chose to include
on the title page was more often than not determined by what might bring a purchaser to the
bookshopo (65). Thus, titl e pextgandvisaalapparatast ent i
According to Michael Saenger, A[t] he pages be
long discarded or viewed simply for their evidentiary value, serve to advertise, frame, and

explain the text in ways that have beenlargelu nanal yzedo ( 3) . I n the 1
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pamphl ets, Dekker 0s anfdocluwsnesdo,n 6vsh eéri e d se Haargreiss c
visual. The respectivéitle pagsi nt r oduce each writerds position
the pamphlets wilcommunicate.

One major el ement of the title page is the
establish ownership over a text and to construct an authorial presence. During the early years of
print development in Europe, it was much more commorhititle of the work and the name
of the printer to appear AdAin a more standardi
the early seventeenth century, authorso66 names
instead, craftedonacabgcas e basi s. I n each of the 1604 ent
is represented in a polarized manner: either it appears as a focal point in large, bold font, or as
only a formality in small, unassuming font. The reason for these discrepancies among the
pamphlets is based on the marketability of a name and the notion-thsi@ibning. The value of
the authorés name on the title page al one wou
a work, whether by inclusion or exclusion.

Similarly, thepmt er 6 s device, an engraved emblem o1
specific printer, demonstrates fA[t]he adaptab
and colophons to provide current information beneficial to both retailers and consutme ( Vo s s
737). No emblems appear in the 1604 printed entry pamphlets. Insteaughrint is provided in
each pamphlet, usually on the title page, detailing the name, location, date of print, and,
oftentimes, where the text is to be sold.

While the titlepages focused on the printer and were a means of presenting and
advertising the pamphlet, the address to the reader developed, challenged, and complemented the

title page by shifting the communication from the general public directly to the reader of the
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pamphl et (Saenger 35). Sometimes referred to
reader, 0 the address to the reader is wusually
writerds signature, whichy,deoimmg nt tatear iy ud
respect, 0 and thus all owed the address to AJ[Ii

306). The address is used to engage the audience and praise social superiors, while also
permitting the writer to situaterniself or herself in relation to his or her position in society
(Shrank 306). The address is a part of the greater narrative that is being told throughout a text as
a whole. According to Genette, the address or
demonstation, ostentation, exhibition: it proclaims a relationship, whether intellectual or
personal, actwual or symbolic, and this procla
Shrank 304).

Although much less prominent than the title page, theingnmead (sometimes referred
to as column heading) is another paratext frequently employed by printers to emphasize
particular el ements of a pamphl et. Matthew Da

headline placed at the top of the page, sonetirastricted to one which is continued throughout

the whole of the book, 06 which appears i n Dekk
(gtd. in Smith and Wilson 35). The running head is oftenlteats ed, as 1t 1 s i n D¢
pamphlet, yetitis o met i mes ornamental, as i n Harrisonos
which this paratext is employed demonstrate i

Uncharacteristically, the entry pamphlets of Dekker and Jonson break from the
conventions of cheaprint by including marginalia, which were traditionally part of the
commentary tradition and existed in more exalted and learnedgegtsas legal, theological,

biblical, and medical treatiseandeditions of classicakriters Serving in the two paphlets as
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explanations, marginalia were intended to make texts more accessible to readers and share
additional information on the topics not already contained within the works themselves (Slights

19). Jonson includes extensive, and sometimes confusingin@iga in his pamphlet due to his
learnedness and cksism, while Dekker employs thesparingly and only when essential.

These margi nal notes and commentaries fAperpet
bookso adoraduthereieosthi hoeadd to books just as t|
(Jackson 46). Writers who included marginalia would have been educated in annotation and
Aconditioned by exampledo (Jackson 46) . Despit
not always achievet s i ntended goal. As William Slights
providing such aids to understanding, the makers of printed marginalia were creating new text
with myriad problems of referenti almginaig o (19) .
often complicates or destabilizes it (Slights 20).

Instead of employing marginalia in his text, Harrison exploits ornamentation as his most
prominent paratext. Defined Gjhe Oxford CompaniontotheBoaks a #fAr el i ef cut o
metal,usedbpr i nt ers for decorative purposes when p
include tailpiecesheadpiecesj e cor at ed i nitials, fleurons (or
and printersd devices, amon gvhichagpestlsroughdub r na me n
the pamphlet; ame t o Engl and from Venice in the 1560
produced in printed books through the use oftypen ament é [ t hat resul ts] f
paper of individual pieces of inked type thatbeardeaat i ve desi gns rather t}
(Fleming 48). In order to enhance and decorate the printed text, these elements can be used as
visual forms of communication and symbol i sm,

i ncreasing t bowluewlhnodgliost eaalyeEngligh printed texts, neoclassicism
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domi nated aesthetic tastes; thus Athe dominan
Renaissance book, as on all other objects susceptible of decoration, springs from the
inspiration...ofclassc Roman architectureo (Goldschmidt 7
pamphlet and its emphasis on architectural engravings. Neoclassical osalseappear in
Dekkerdos pamphlet, and, to a | esser urdrehgsr ee, i
a clear, pragmatic purpofieatappliesto allornamers it o keep pages <cl ean
since the presence of tyypenament prevented the paper from bowing down during pressing, to
pick up ink that might have strayed onto the furnituresdutd e t he text bl ocko ( -
ornamers of the three pamphletgereflective of printing trendsand, aghis thesis
demonstrates t hey are also shaped by each writeraos
the pamphlets are malleable and allow Dekiidarrison, and Jonson alike to communicate their
ideas in an individualized manner.

Pamphl et paratexts reinforce the writeros
primarily in the bodies of texts, while functioning as innovative tools of comratiorc

Through an analysis of the textual and paratextual aspects of the three pamphlets that

accompanied James |1 6s 1604 entry into London,
communi cated politicized mess agoashipwiththeCityar e r e
the Crown, and the Court. I't argues that the

seltfashioning and in the positioning of their works in the contemporary print market. Moreover,
the three pamphlets together revéa dliversification of the pamphlet genre and the emergence
and proliferation of new forms of print media at the beginning of the seventeenth century. In
Chapter 1, kituate the 1604 entryithin the English royal entry traditioand explorédekkeid ,s

Harisomd,sand Jonsams r ol e i n the entry and theilr conne
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the following three case studies on the pamphlets of Dekker, Harrison, and iloGéaipters 2,

3, and 4] seek to answer the following questions: what po#tidi ideas and messages did the
pamphlets communicate in their texts and paratéxis were these messagdmped byach

aut horo6s unique set of influences and all egi a
experimental works of early mass media, and wloas that tell us about the pamphlet genre;

what dotheysuggest about the rise of the early modern author? Through the exploration of these
guestions, | further develop the idea establi
1604 entry beame in many ways more concerned with the politics and economics of authorship
and print than the politics of pageantryo (69
historical records to recreate Jographialbs 1604 e
elements in order to trace their participation in the politics of communication and how they

shaped the construction of authorship in early seventeentiry England.
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Chapter 1: The History and Development of Royal Entry Pamphlets

Following the death of Elizabeth | on March 24, 1603, the English Privy Council wrote to
James VI of Scotland, son of Mary Queen of Scots, and offered him the crown (Wormald
AJameso n.p.). James accepted thiaeaglishpportunit
councillors on Elizabethodés behalf for their |
bl essing about to come among themo (Wor mal d,
al so noted Athat he caduwlbdurmgadtdo sainmdp lays kreuwds it haoaft f
Afkeep the kingdom ordered and pengpg.&washot unt i |
until May 7, 1603, that James would arrive in Londldnhover si x weeks after I
proclaimed kingte¢tbaoncddhir€&prfibeme schol ar s,
paceo that James took from Edinburgh to Londo
the contents of Jamesod6s | etter to the Privy C
balance hisBdnbur gh and London responsibilities si mi
preparations to leave Scotland, James continued to pay due attention to settling affairs already in
progresso (21). Meanwhil e, as L darftcomsédndon e sugg
at his accession but also had deliberately planned a slow progress from the north so as not to
enter the city before Elizabethdés funeral (on
may imply thateitherJames did not wish tdtand the funeral or, perhaps, he did not want to
distractattentionfromt he f uner al i1 tself. Furthermore, Jam
sl owness fiwas vi ewed widtsignificard pleaning bad loeenrnmmadeifon t h e

El i zabet,h o6fsb utu nuerrtail | the arrival of her suceces
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to Ilie in state at Whitehall for more than a
tradition of awaiting the arrival of the new monarch before theabafithe predessor.

According tothis custom, James should have arrived in London before the funeral of Elizabeth,

but he did not. He even wrote to the Privy Council in London while travelling to the city, asking

that she be buried without his presence (Mardock 12%eBtly, James was aware of this

monarchical funeral tradition and dismissed it. Regardless of the reason for the delay, London

was left in an uncertain, liminal state during this period.

The significant del ays i n Jngaibisréyalendry r i v al
built anticipation and allowed for additional planning. Traditionally, in England, the City was the
host of the royal entry for a newly crowned monarch immediately following the coronation as a
formal act of salutation. However, ouly 6, 1603, a royal proclamation by the King ordered the
city to Andeferre all shewe of State and Pompe
out break of the plague in London, in which 30
coronation cereony occurred on July 25, 1603, at Westminster Abbey in London and was
consequently a small ceremony that involved only thirtye selected aldermen as attendees
(Mardock 26). The royal entry was thus postponed to March 15518@4Ides of March just

befro e t he opening of Jamesds first Parliament ¢

Hosted bythe City, the English royal entry was a civic ceremony developed during the
late Middle Ages to welcome a ruler into his capital symbolically (Smuts 219). In any royal
entry, i act betevaprathe rubepamd the citizens is created at the moment when the ruler
is formally greeted at the city gates and i s
the establishment of fAa rel a-O6 KWS6hThis of mut ua

entrance and arrival ARal ways consisted of a p
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attending the monarch, before an audience consisting partly of civic dignitaries and partly of an
undi fferentiated publimpoO8muss 2h®8)entnytenm
speeches and action, music, colourful costumes. . .triumphal arches, and professional actors
[that] gave [the civVvic o &nrogbskl). orimhphal archeg,i nat i v e
speeches, and theatrical penfi@ances were the main forms of spectacle that were included along

the path of the procession. While the pageantry of the ceremony abounded with symbolism that
conveyed the expectations the City held for the new monarch, it simultaneously proclaimed the

hopes the City had for itself and its citizens within this newly forged relationship between city

and ruler. As Ger maine Warkentin observes, 0]

giving counsel o (21).

Jamesds entry was dacedtheXingdo his aity, ema the cititehsaot i n t
London to their new ruler. Beginningthie Tower of Londonthe procession moved through the
city streetsand ended at Fleet Street Thi s rout e fiwas designed in t
triumph; the sesn, imperialstyle arches, which were positioned at symbolic landmarks along
the route, formed the wultimate visual reminde
designo (Schofield 120). James appgishred in th
nobility, high-ranking politicians, ecclesiasts, judicial leaders, a select number of foreign
ambassadors, the Lord Mayor and Aldermen, as well as members of the royal family and their
househol dso (Schofield 120) dthrawgh tiestneetsof and hi s
London, they were watched by municipal authorities and City representatives who were
stationed at every pageant and triumphal arch. They were also gazed upon by the citizens of

London, lining the procession route to catch a flepglmpse of their new ruler.
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When Jamesod6s royal entry finally occurred,
with respect to its route and structure, despite the passing offorty e year s si nce EI
entry. I n Ber geernotnroys fivdieelw,b etrhaet ell6y0 4r ecal | s t he
the same path, Abeginning at the Tower [ of Lo
Aiboth pageants, o0 for example, fArepresent at F
(ARepateisema 326) . Il n actuality, Jamesods entry
established by medievahdearly modern English royal entpyr act i ce s . Eli zabeth
mi rrored those of her predecessornmychwhate audi e

they expected to see in the places where they

[t]he procession followed the familiar route, there were the usual painted tables in
Latin and English, singing children, Latin orations, triumphal arches, and a frank

exy ession of the hePes of the peopleé (5

Despite structur al s iedffomnthatof Elizabeth inthea mes 6 s e
invol vement of the monarch and the creators o
spectacle welcoming the new maych and situating her as the next great Tudor Queen. The
entry represented in several ways the smooth integration of the new queen into London, the City
which Elizabeth was connected to throughout her life and in which she was a royal figuee befo
her avn entry. Elizabeth haplarticipated in royal entries before her own, including that of Mary
Tudor in 1553 (Warkentin 28). The symbolism embedded in the entry paid particular attention to
Eli zabethds position as t he adaudthteerCidfy 6Kde i ray
capability to rule. As Robert Still man states
persuading [the public], celebrating, and advising [Elizabeth], and these diverse motives combine

to present the appearance ofaiurefd r h et o @ one thdt is jdyous i hatuse §52).
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I nstead of directing his readerso6 attention t
pronounced focus on the history of the City through the use of neoclassical motifs, from the
creationof theLondiniumarch and Latin speeches, to the poetic personification of the River

Thames oifamesis

The differences in Elizabethos #iesdreJamesos
also reflective of a shift in the English royal entry traditibaring the entry itself, Elizabeth
responded spontaneously to the speeches and spectacles, and acknowledged and engaged the
crowds (Warkentin 53). At once, the new monar
protagoni st of t keamehddwd regpéna tp the speetactesveind showed
mi ni mal i nteraction with the public. Il n contr
writers were deeply involved in the creation of the event, thus allowing them to establish
ownership ovethe entry as a civic event. Extant documents, particularly the three pamphlets,
al so reveal the audi enc e dewsasach anrelaborateevene ad abo

which was evidently the result of the ydang anticipation by the people of Ldon.

While the City had always been the host of
shift from the welcoming of the monarch to a focus on the prominence of the City, largely due to
the control it had over the entry. By the time the entry ocduthe City and its hired artists,
poets, and dramati sts had aheatd. TherCityehadtinvested y e ar
thousands of poundsn t he pl anning of the entry, and Lon
the design and construction bkttriumphal arches, the creation of the dramatic spectacles, the
hiring of the actorsjoiners, and labourers, aswellbed c t o r s 6 Prgsaumatilyg, the Gty
also paid for the water conduits thastinhtr an CI

pamphl et (Bergeron, AHarrison, Jonsono 447).
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approximately £4,100. The arches and pageants constructed by the Dutch and the Italians were

paid for by the continental representatives themselves. For ticl Bigh designed by Conrad
Jansen, A[t]he Dutch community spent around A
Aprobably ratlandAmr clhes & @re, sfpreeami ve, their dl e
contributions, combined with the eatplanning time, allowed the City to create a thoughtfully

and strategically planned event.

Although the Crown was not responsible for the planning and execution of the royal
entry, it did help finance it. @@®Q0pnidebeto t he f a
t he Corpor at i onthestmwaes motpaidimtotahtih X608t elvea tvith the
Citydébs aldermen aggressively petitioning Jame

part of the 1604 entry (Mdock 26, 128). Accordg toArcher, the

expenditure for which the Crown was res
clothing, the chariot and canopy, the h
the vast quantities of scarlet and red cloth that were distributed to theaggou

on procession through the City streets. (659

I n total, the Crown invested at |l east A9, 492
and red cloths used for liverieso given to at
(Archer1 60, 167). As Archer writes, A[t] he royal
the city streetso (167). Whi loequite excessilyamdn cont
pompouslpt he Cityods investment was ndpoltical Theneousl!l vy
City did not spend as much as the Crown, but it investedtiover a yead planning the event

and took a risk by countering tradition and assuming a position of power in the entry.
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The most i mportant c¢ont rsihibng of deonatistsélike t he ent
Dekker and Jonsoas well as Thomas Middletdbap. 1580, d. 1627x celebrated playwright,
whose speech appears transcribed in Dekkerds
entertainments and speeches. Meanwhile, Harrisoimex jand architect, was hired to oversee
the construction oftheenr y 6 s s ev e n AsAichemguoimg Dekker writekie the.
Magnificent Entertainmenfi t w efout cgrvers worked under the supervision of Stephen

Harrison, joiner; they were asted by eighty joiners, eighty carpenters, six turners, twelve

sawyers, and seventyi X | aborers; and Obesides these, thi
smiths, moulderséo (Archer 168). The City com
populatrEl i zabet han actors and head of The Admir al
Shakespeareds Lord Chamberl|l ainbés Men, to play

commissioning of such prominent and popular figures by the City is suggestive of the municipal
gove nment 6s desire to display its own sense of
the public. The entry was, in many wagseantto impresshe King and his subject is

through the creations of theréd artists that theiCt y 6 s  veanlthe engry. Bebause the

municipal governmentrovided the artists with the opportunity to participate in such a

momentous occasion, the artists became indebted to the City.

Dekker had the strongest affiliations with the City, a position that was retadfe
throughout his [|ife. London is frequently ref
t hat Dekker was a permanent resident of the ¢
evidence regarding his educeantdieodn ,u na nvde riisniot yr, eof
writing indicates fAthat he had a grammar scho

Latin transl ations and his fiworking knowl edge
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knowledge was applied firstto Dekkéd s p | ay s a n ddramétie pamphlats,er t o A n
mayor al pageants and public entertainments, s
(Twyning, fADekkero n.p.). Dekkerdés first cont
and pamphletfod ames 6s 1604 entry. Tdompowsedrhaoluotn dhoinsd sc ar
civic entertainments and dramas, despite a lengthy intermission in his literary outpgt duri

seven years of imprisonmeindbm 1613 to 1620. By the late 1620s, during the reign @irliéh |,

Dekker would produce pageants for the City of London, particularly for the mayoral

inaugurations of Sir John Swinerton (1612), Sir Hugh Hamersley (1627), Richard Deane (1628),
and James Campbell (1629) (Baymamawradl) . I n Jam
inaugurations, there is one consistent theme: loyalty to and praise of the City of London.

Throughout his printed works, Dekker, as Bayman suggests, does not address controversial
topics (including religion) &4 ofyhmeéwas btyod hdce
do so (117). The relationship between Dekker and the City was mutually beneficial: Dekker
maintained employment as a writer and the City could rely on him for consistency in designing

and recording civic ceremonies.

Asopposedte k k er 6s career, very |little is know
Jamesds entry. As a joiner and architect, Har
participate in the creation of the entry, as it provided him the opporturggmaemorate his
work in print. In the Stationers Company Register, there are no extant listings for Harrison, or
any variation thereof (e.g., S. Harrison, Stephen Harison, S. Hagisoetera after the printing
of his 1604 pamphlet. Since so little isdwn about Haison, his pamphlet remaimaskey source
of information, particularly for his position

suggest that he had a | imited underpdviacmdi ng o
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ard aesthetically inferior to those of the Dutch and Italians, which suggests that he did not spend
much time outside of England. According to Da
woul d have been situated amodngc rweofrtksi nmegn oi menr cthr
communi ty. He would have been known as an art
Mechanick part, o and he would have been perce
possibly as a memb e & sodally pdsitidned ahove babonrerg bubnbote t ar i a
reaching the | i kes of poets and dramatists (J
standing is reflected in his indebtedness to the City, which is expressed graciously-pagéull

dedi cati ont fHon drhebIRd ghi r Thomas Bennet Knight
first page of his pamphl et. Based on what 1is
society, the reader can assume that Harrison, like Dekker, was indebted to the City for his

involvement in the entry, and the unprecedented nature of his contributions lends itself to self

fashioning and maximizing the rare opporturafferedto him by the City.

While Dekker and Harrison express an indebtedness to the City, Jonson demaastrates
allegiance to the Crown and the King in an attempt to gain patronage and further his own career.
Unlike Dekker and Harrison, Jonson maintains a formal, elevated style of writing heavily
influenced by classical literature, his education, and his retdtipnwvith the Court and monarch.

He studied under Athe great ant itlpwRa3r)icamnand h
benefitted Afrom the educational system set u
to classical literary works (Mulryan 164lhe humanist style under which Jonson was trained

resonates throughout his oeuvre as overt neoc
teachings, Jonson never formally attended uni

bricklayer stepfat er 6 ( Mc Evoy 4). By the | ate 1500s, Jo
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throughout theearly seventeenth century, he staged and published several works, culminating in
the 1616 publication of hisirst Folio, which contained thirty original works including p&a

poetry, masques, and entertainm@ntsany of which had been previously published (McEvoy

4). However, given that Jonson remained a mem
he required at times fAanot heanassaplaywriget of | ncom
(McEvoy 4). While Jonsond6és financial success

strove to obtain patronage among London guilds and leading citizens, especially from James |
and his court, even if he did continue as a brigdldo maintain his income. In June 1603,
Jonson devised an entertainment for Queen Anne and Prince Henry at Althorp, and, by 1605,
James would employ him as the chief creator of court masques. Through these commissions,
Jonsorhad a speciapportunity todisplay his own talentsvhile simultaneously praising the
kingd not unlike the behaviour that he manifests in his 1604 pamphlet. To obtain an elevated
social statwus through his vocation as a dr ama
professional gals, and his pioneering authorial sel$hioning allowed him to build a career as
one of the Jacobean eratd6és foremost dramati sts
status by maintaining comradery with other writers, courtiers, and gentlgunsh as John
Donne, and by writing most of his entertainme
Marcus 41). When Jonson died in 1637, he was buried at Westminster Abbey and his funeral was
attended by members of the Court, the royal faraiyg other social elites, thus achieving royal
patronage and heightened social status he desired and strove to obtain throughout his life.

The involvement of Dekker, Harrison, and Jonson in the entry begs the question: Was the
royal entry a work of collaoration? The answer to this is curious. Collaboration, in the

traditional artistic sense of collective effort, occurred in the planning and staging of the royal
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entry event itself. Dekker, Jonson, and Middleton all worked on specific portions of the entry

and Harrison designed the English triumphal arches. The Italians and the Dutch devised and
constructed their own pageants and arches. Ultimately, various individuals worked on different
partsof the entry, which came together to comprisediigeroyal entry. Given the involvement

of multiple players, including entertainment writers, actors, labourers, spegels, and

costume designers, among others, the entertainments and thus the royal entry itself comprised a

collaborative event.

Despitetheemty 6s being a coll aborative event, th
with one another in the creation of their printed texts; each writer had a distinct position and
relationship with the City, thus making him an independent contributor. The lackaforative
relationships among the writers is confirmed by-@xesting tensions, especially between Dekker
and Jonson. It is well known that Jonson and Dekker had a longstanding competitive
relationship: the two fAsi WPuytond200t deédeyohfe
themselves as rivalso during their invol vemen
century, fAsatiri zi ngSategcnastil@dl)byeDekkar anBogthstely s, 0 s u
(1601) by Jonson (Mardock 28; Dartt 20). This competition manifests itself in the royal entry,
too. Jonson published his contributions to the entry in his pamphlet, making sure not to include
the efforts of anyoneeldee s peci al |l y Dekker ds. While Dekker 6
et ire account of the entry as it should have
Jonsonds verseo directly or to fiacknowl edge h
not the writer (Dutton 25). The conflict between Jonson and Dekigsipatentiallyncreasedy
the Cityds decision to hire Jonson in the win

Dekker had already been planning and designing. This addition resulted in Jonson opening the
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entry with his pageant at Fenchurch, altgh Dekker was supposed to design this first pageant.

Furthermore, the competition between the two resulted in isstgesopyright. Jonson

seemingy ushed to publish his pamphlet I mmedi at el
Dekker 6s hwas i mu®Rlpirs | 1604. I n May of the same
Bl ount, was forced by the Stationerso6 Company
to Dekkerdés publisher, Thomas Mann Jfoothis(t Dutt o

was possibly that fnDekker was able to argue t
publish an account of the dayodos psawneedings p
contri but i ovalyldetwéed Bekker andhl@enson befanel after the 1604 entry
suggests that they were not involved in the <c
working for the City. There is no evidence to suggest that Harrison established a relationship

with Dekker or Jonson.

Although the witers did not havlarmoniouselationships with one another, the
pamphlets themselves are works of collaboration in a different way: each was created by the
author in conjunction with a printer, and the pamphlets occasionally include the works of other
artists, such as speed@triters or engravers. However, the pamphlets are not positioned or
remembered as collaborative due to the fact that each writer uses his pamphlet as an independent
form of authorial seifashioning. Throughout the three pamphlets,ghysical and
bibliographical attributes reinforce DekkegHarrisord ,sand Jonsams s t,ahiled i n ¢
showcasing the independent nature of their texts. In his pamphlet, Dekker includes the speech of
Middleton in attempt to capture the entire event, wihissists him in creating an-all
encompassing account of the entry for the City and fulfilling the traditional role of the recorder.

Similarly, inbldaedi pampsh!| et suahleyengravings o
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created by William Kip, a Dutchgnr aver , whom Harri son names o0n
pamphl et expresses his indebtedness to,the Ci
andhisreferencetop el evat es t he wr otheeparmipblet pritessjgivenon a mo
Kipbs continental origin and influence. Meanwhi
in his pamphlet in an #&mpt to make it as independestpossible, highlighting his self

proclaimed supremacy as a writer. Jonson appeals to the @r@mattemp to gain patronage

and advanaeentin London society, as manifested in his formal, classical writing style.
Nevertheless, despite their dependence on roy

Jonsonds pamphl et s i nndlependence framnrthe CityorCrevens i ng | ev
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Chapter 2: D e k Magmnificeat Entertainment(1604)

D e k k ®lagdifieent Entertainmens the longest of the three pamphlets, and it
functions as a comprehensive documentation of the event, thii®ping Dekker as a civic
recorder who follows the heraldic, chronicle tradition. It comprises descriptions of all of the
pageants, songs, and speeches of the English artists involved in the production of the entry,
including Harrison, Jonson, Middletoa,nd Dekker hi msel f, a&d well a
that is, the Italian and the Dutch contributors. Dekker writes in extensive detail and attempts to
recreate the events of the dags they should have appeadetd his greatest ability. As
Easterlingnotes fiDekker becomes not just a recorder b
much of his quartods content was not perfor me
but also neatly performs a selfithorizing role as supplier of whatwas umavl abl edo (60) .
description of each entertainment and triumphal arch, Dekker analyzes the symbolism of the
performances, lists the characters and contributors, transcribes speeches and engravings,
describes the audi enc ewsdntsof haaches, amd offers doptéxtmal | s t
information. He mentions the contributions of Harrison and Jonson, and even names other

contributors to the pageant, including Middleton, who composed the speech at the Fleet Street

arch, and Alleyn. Despitethee ngt hi ness of the pamphl et De k k-
read. Moreover, the style of Dekkeroés writing
typically be employed by the Citgndh i s pamphl et i s as cl ose to ai

possible.
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While Dekker, like Jonson and Harrison, was commissioned by the City to devise various
aspects of the royal entry pageant, he was, a
compose the pageants which King James was to confront on his cergonogieass...and to
publ i sh an BanrcJonsaR2l). Acoofding td Robeft Bucholz and Joseph Ward,

poets commi ssioned by the City for Aroyal ent

=]

[ cel ebrate] the met r ogditoh, Dekker réfersaoithe pageéantsas ol | ow
AOf fring[s] o fMagnificentB2) ahd, wite respdctdaitie Gtaging of the entry,
n ot e sthetChieawtas tlie onely Workhaeis wher i n sundr y Mégnifitemns wer
B4r ). Dekkeirno sP aprarnypdhsl evti,ew, Areads | i ke the fi
commi ssiono (qtd. in Hopkins 128). Dekker s t
the role of the City: by commissioning Dekker to write a detailed, authoritative acddabet o
event planned and prepared by the municipal government, the City is positioned as a powerful
figure with wellestablished, enduring traditions.

The City and the Crown play equally importantroleBia k k er 6 s ver asi on of
he strives to hilglight the momentous relationship between the two. In the introductory pages,
Dekker notes that the arrival of James was highly anticipated by the City, the Court, and the
people of London, thus referencing all key figures of the royal entry:
All mens eyesvere presently turnd to the North, standing euen stiiria their
Circles, like the ppnts of ® many Geometricall needldbyough a fixed &
Adamantine deee to behold this 45 yeares wonder now brought fortfiyoye
their torgues neglecting all langge els, saue that which spake zealous prayers,
and vnceasable wishes, for his mgetedy and longdor arriuall. (Magnificent

A3r)
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Throughout the pamphlet, Dekker reinforces the idea that the City and the King are entering into
a mutually beneficial tationship in an arena where the City precedes James, regardless of his
position as king. Regarding a chorus in the Device at Saperend, Dekker writes,

Nor let the scrue of any wresting comment vponehesrds,

Troynouant is now no more a Citie.

Enforce the Authors iention away fro his own cleare strength and harraless

meaning: althe scope of this fictiontietching onely to this point, thabndon(to

doo honour to this day, wherprgigs \p all her happines) beeing raoesl with

vnutterabldoyes makes no account (for the pees) of her ancient title, to be

called a Citie, (beause aluring these tryumphelses puts off her formall habite

of Trade and Comerce, treading euen Thrift ke vnder foote, but now

become a Reueller and a Cioar. So thg albeit in the end of the first Stanza tis

said,
Yet for all this, 1s06t not pittie,
Troynouant is now no more a Citti@ekker F3v)
Furthermore, Gail Paster states, @agmérdregsquent

seem intaded not only to remind the city that its centrality derived ultimately from the king but

to remind the king of the power aniB). Ppisstectio
suggestive of a bias towar ds vide hneae@onpgssingd e s pi t
account of the day. Given that the City organ
implicitly accentuates the magnitude of the contributions of the City, thus elevating the

municipality for the reader. As well, sindde Magificent Entertainmemvas Dekker 6s f i |



Powell 3C

commissioned work, it is possible that his favouring of the City was fuelled by the desire to
fulfill the duties of the position for which he was hired.

Generally, Dekker 6s pamp hdtiebuildsosthagroyadi t i ona
entrypamphletsand festivalboog and i n that Dekkerdéds neuphui s
includes filong and complex sentence structure
that of an official heraldic recorder (F@an5859) . It i s similar to Mulc
El i zabet h o swherethe auyhor functiohssas éh analyst and chronicler of the tradition
for the City. In accordance with tradition, Dekker does not position himself at the forefront of the
pamphl et as Jonson does. Rather, Dekkerodés rol
entry. As Dutton notes, fADekker...is quite re
relative anony milacogbeaB). Histds as a cohventiana \writepfar the
entry is also manifested in his style of writ
fashioned in the subjeabatter of his pageants, his imagery largely tied to medieval conceptions
of t he ¢ o mmichareeeadal¢drexplicitiwinhhis paratextual inclusiclecfbear?3-

24). Nevertheless, Dekker expresses a sense of awareness regarding the importance of tradition
and history. In the body of the pampdmplet, he
in the speech of Zeal duri ng t opeloupGopechths at F
our Englis lle, / Seemde to mooue backward, at the funpilal] / Of her dead female Mates e 0
(Dutton,Jacobear23-24; Dekker H4r). In his referers to Elizabeth, Dekker recognizes not

only the importance of the past, but also how
royal entry tradition (Dutton]Jacobear23-24).

In keeping with convention, Dekker employs standandamo type in te body of the

pamphletandintheextb ased paratexts, including the tit!/l
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head, etc. Italic type is used throughout the body of the text to identify proper nouns, such as
fJames d.ondon 0 &endi® fand arhsghat afe seemingly important. For example,
in the Italiansdé Pageant, Dekker describes
was aduanced over tikeeezeof the Gate, heldpollo, with all his Ensignes and properties
belonging vnto him, aa Sphere, Bookeg,Caducaeus, an Octoedrowith otherGeometricall
Bodies,adaHar pe i n hi SimilakyfDekkdr ampldys iélic font for transcriptions

of various speeches; in such cases, proper nouns or important figures are identifredwiaih
roman font, thus setting them apart from the surrounding text. Italic font is also employed in the
transcription of Latin and Italian verses throughout the pamphtiaw attention to specific
portions of textAdditionally, the size of font thddekker uses throughout the pamphlet follows
some order, but it is not always consistent. Large blocks of text are in a rrgdedr(perhaps
12-point) font, while headings and subheadings vary from the same size to muah kwger

tripled in height. Dek&r also occasionally employs uppercase words throughout the pamphlet:

t

onthetittepage as ATHE MAGNI FI CENT Entertainment?o

as AA DEVICEéthat should haue ser uedFigal). hi

h

a

M

It al so app ermathedadt pays of theFppamphlBBeoOmioni scent of Jonsor

the use of uppercase highlights what Dekker believes to be important words and to differentiate

what actually appeared in the entry from the words of hisaegeriptions. Although the

meaning embedded in the use of various fonts is not always clear, the modifications themselves
accentuate Dekkerds knowledge of the entry.

Dekkerods title page is similar to Jonsonds

designed. I n terms of its t exntansdmekekder 6 s conve

offering key informatioind escendi ng i mportance. At the top
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MAGNI FI CENT Entertainmento appears inackarge f
in between, are the |Ilines AGiven to King Jame
Prince, uponthe dayofhs Maj esti es Tr i uipXtacout hBPagthage Gfr
Tower) through his Honourable Citie (and &hber) of London beinthe 15.6 Mar c h. 1603.
Then, above a printeros device i s f&dhdhe Dekke
ordering and sizing of these phrases suggests that the entertainment is the most important aspect,
followed by the names of its addhsees, then the route taken along the procession, and, lastly,
Dekker himself. Importantly, Dekker ensures that the primary participants of the entry, and the
space they occupy, is specifically detailed. The ordesisgmbolically suggestive of how the
entry should be interpreted. In Dekkerds case
emphasized, followed by the King, Queen, Prince, and the City (and Chamber) as hosts. The title
page highlights the magnwctausdees olfe ktkheer 0GCsi tpyodssi tei
contemporary pamphleteer emulating the heraldic tradition. Interesting, both Jonson and Dekker
guote Martial on the title pages of their pamphlets.

I n Dekkerdéds pamphlet, the writenmds name ap
positioned beneath inscriptions describing thx¢ &ad above the griffin ornamendis name is

written as ATho. De kik ®.Al peeviausnentsy bdocaurdswierat i on ( s e

anonymous and Dekkeros is therdsrsamehabhewas
tentativeness. It also creates intrigue for t
identty Si mul taneously, the abbreviating of Dekk

and its main participants (that is, theyCthe King, and the Court) remain the focus of the
workoés title page and are thus positioned as

which one could interpret the abbreviation an
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thepotehi al to increase the value of the pamphl et
interpretation of his own role the entry as an authoritative recorder.

Appearingalsoorite t i t | e p a g eisembazdnédeaeadtise bottonpof then t
page in dold, mediums i zed font. |t reads: Al mprinted at
yonger . HBgD40Esedentl y, ATho Man the yongero
son of Thomas Man the Elder, who was then the Master of the Company of Staflazdde(
and Moore 253). Whether chosen by Dekker or the City with whom hetveegly affiliated to
have the son of the Master of the Company of
writer addtional credibility and creates a stroognnection wih the municipal government and
corresponding authorities. Moreover, it is 11
according to Cyndia Susan Cl egg, NfseThged as t
Magnificent EntertainmenClegg alsoat es t hat #ACreede shared the
TheMagnificentEntertainmenwith Edward Allde, Humphrey Lownes, George Eld, and
Valentine Simmes, and he shaféte honest whor@ith Simme satnong othes(252).Simmes
wasthe principal printermder Edward Bl ount, of Jonsonds pal
Tobie Cooke, an apprentice, who, according to Early English Books Online, frequently printed
for and with Thomas Man between 1579 and 1596. Interestingly, CookeodiHaoratedvith
JohnWi ndet, the printer of Harrisonds pamphl et.
ot her than fAat London, 06 is not specified. How
supervision of Thomas Man SeniprintedD e k k e r 0 s, thp r@adgr Wwduldetlize
i mmedi ately that the pamphl et woul d Thes avail a
established printers wheorkedat the centre of the London book tragdet b | i shed Dekker ¢

work.
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Located on the | ast page dfi ntaHe spampmlingt ,De
the readero is a short address that functions
begins by statingthatbeau s e J a me s 0 s h ovithlteddionscspeeches: Agreaaparnt e d
of those which are in this B&e set downe, were left vnspoken: So that thou doest here receiue
them as they should have bene)HbreIDekikeeidentilles n o't
his role within the heraldic tradition as a contemporary recorder of the prvesgrving an
accountoftheCitys or i gi nAasl Malradnosc k attests, in these
willing to take such royal weariness in stride, perhaps understandably so, since he could be
confident that his lines, if lost to the king would not be lostaospt er i t yo (42). Furt
notes that there are errors that have been created by the printer throughout the text. Dekker
appends a bridist of errata describing how the text appears and how it should appear: for
exampl e, i ABFomihis avite clea® stregthr Read, cl ear e, straig
| 4r ). Dekker also states that the | ines he ha
asks the reader to pardon any other inaccuracies. By indicating which lines are erroneous and
then correcting them, Dekker places the responsibility for error on other individuals, highlighting
his own understandingnd controbo f t he i ntricacies of the event
from having been one of the first dramatists hired in the creatitire entry; he is a writer
whose historical knowl edge enhances his wunder
is reflective othewr i t er 6s hei ghtened awareness of the w
the event.

Throughoutp®gkhatr éd pamphlet, a running he,.
throughthe Cittim f L ondono i s fgotr Thnouglreout the pamphlet, the first half c

of the phrase, 0The r«atthegap offha tersa leagandiheesecand 0 app
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h altiraughtihe Ci tti e of L dopdftheredo leavesegrig.&c ed at t he
Practically, the running head is separated across two pages, as the pamphlet is intended to be
read with both pages open at once, not folded vertically. Itassat®nstant reminder to the
reader of what is being read, giving the length of the pamphlet and the importance of the subject
matter. The running head also representsithim purpose andhekey figures of the entdy as
an entertainment for the king, aad a civic ceremony hosted by the City of London. Upon the
close of the entry, temporally, and the close of the pamphlet, physically, these symbolic elements
unite aghesingular magnificent entertainment. Both interpretations of the running head are
equdly valid. While abiding with the heraldic tradition, Dekker, as a creative writer, subtly plays
with meaning in the mode of print communication. The value of the running head, ultimately, is
that it allows Dekker to reinforce that the establishment efaionship between the City and
the Crown is the focal point of the entry and
in print as they were united in the civic event.

Unlike Jonson, who elevates his work by providing an extensive commetari, k e r 6 s
marginalia is minimal in his own 1604 pamphlet. Dekker does not use marginalia to highlight his
own knowledge; instead, lsporadically inserts brief notesétaborate on potentially unclear
phrases. For example, he explains the difference bet®aint George and Saint Andrew,
perhaps with the intention to provide cues for the Knights at Arms to speak during the
ceremonyThe spoken | ine fiFor Scotlands honour 10
Engl ands |1 0 i scuedirbn o t&atod¢ @ e W.iDekkerttiBtiries to ensure that
his account is clearlynderstoodbyany e ader . Addi tionally, one 1[I in
whose breast, this IlItalian jewel was never wo

Here,thet al i an j ewel is a metaphor for the 1ltalia
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indicates that the street i s AGracious Street
occurs a few pages later. In the body of the text, Dekker describesyfiegh measurements
and details of a gate, only to specify its location on the following page. Dekker thus affixes the
phrase fASoper Laneo at the beginning of the d
exampl es of De k k e spécsic grographicahirdormatson rpgardingithd entry
and therefore capture with greater accuracy t
use of marginalia iminimalandaimedat s si sting the readerds compr
drawinghimor her i nto the world of the entry. 1t a
of an accurate recorder.

Thereis a small amount of ornamentatiom Dekker 6 s pamphl et, vyet
symbolic value. The griffithat appears on thelé page is a traditional symbol of English
heraldry commonly used as an ornament [8ge3). At first the reader might assume that the
engraving is a printeroés device, but, in this
the Younger,do# not use a speci fi c ofgs, Suggesesthdithe devi ce
ornaments, instead, a symbathich may have beeoonsciously added to the title page by
Dekker himself. The griffin is a A[ mdsye hi cal
with the body, tail, and hind | egs of a I|ion,
( Agr i f fingeneralrthe griffih, which symbolizes strength and vigilance, has been used in
English heraldry since the twelfth century (Vinycomi®1548). These creatures are associated
with the City and frequently appear in herald
griffins guard nphph.ehehamesof{inghefsymbol I's sug
relationship with the City; iteinforces the presence and-4erainence of the City in both the

pamphlet and entry as a whole.
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Various ornaments are used in the first se
have served at his Mai est i e rmdmentasititialaapmeaiags e t o
as the first letter of the first paragraph (A3r and as the first letter of a paragrapmidttie of
this section (B3v)Moreover, horizordl fleurons are located on leave2, and 5, positioned
either at the top or cloge the bottom of the page. A similar fleuron appears on page 12, which
is the final page of the section dé®d to the first entertainmerithe fleurons fill the white space
and visually embellish the tekieavy pamphlet. The placement of fleurons infitts¢ section of
the pamphl et i s | i kel yandmarketvalue Arengrazingtplacedawvo r k 6 s
the end of the s-eaheoend®efunet dig)STbipsera t ai l
woodblock engraving is rectangular in shagganning the width of the margins of the page, and
approximately two to three times taller than the fleurons in the rest of the pamphlet. In the centre
of this image appears a flower, a rosat tlepresents the House of Tudiwrat of Elizabeth lin
whaseshadow he must rule. A plethora of ornamental floral design, and two bushels of flowers
and shrubs appear at the sides of the rose. On top of the rose, a crown is delicately placed. The
inclusion of theose connects the pamphlet to the Court vigu@he Tudor rose and griffin
together recall the heraldic tradition, while the fleurons and ornamental initials at the beginning
of the pamphlet aid in selling the text.

Signi ficant Omtiohdital oc aas tLeartdisn fior at i osn pr esent
followed by a tailpiece comprising a face/mask bearing an elaborate, decorative crown from
which snakes protrude and on which three rings dangld-{geB). Given the placement of the
tail piece and Mul caster 6s p rerecourt,tha Serpentes échat i on s h
those used in the paintings of Elizabeth, suchresRainbow Portraifc.1600) andlhe

AHar dwi ck H@399) ans&vwea s rraemi nders of EIlizabet hos
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of original sin.However indirectly, his taipiece would have thus functioned as a way to remind
the reader of EIlizabethos reign, and of the i
recommendations for rule established by the City in the entry.

The paratextual el ement sheimportadee kfkther 6 s pamph
relationship between the City and the Crown, yet the supremacy of the City is maintained
throughout the pamphlet. On the one hand, Dekker acts as a chronicler who captures significant
detail regarding the event and its history, thgréémonstrating his knowledge of the royal entry
tradition. On the other hand, he uses Jamesos
construct and communicate its supremacy. By excluding superfluous details and offering clear,
nuanced, Cisfocuseds y mb ol i sm i n the pamphl etds paratext
of the pamphlet audience and his role as a communicator of the entry. The thoroughness of
Dekkerodos use of text and paratexts i sthea test a
1604 entry was Dekkeroés first civic commissio
pamphlet, was likely a way to prove himself as a popular dramatist and writer. Given his
continued professional relationship with the City throughout hisecait is evident that
Dekkerds contributions were rewarded. Thus, D
writing about himself, or by highlighting his own role in the entry, but by elevating the City, his

ultimate and londasting patron.
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Chapter 3: StephenH a r r i Arches®fsTriumph(1604)

The content of Harrisonds pamphlet i s si mi
event from beginning to end. However, while D
text comprises suaect statementaboutwhat happened and what was includethe entry he
does noincorporatdengthy proselescriptiongo communicate the event to his readers.

Harrison reviews the entry in chronological order, and in the case of each device he émeploys
same descriptive pattern: an introduction regarding the device (including its dimensions and who
made it), who was represented in the scene and where they were positioned, and what kind of
speeches were made. Unlike Dekker and Jonson, Harrison daesanbhis own interpretation
of the symbolic elements of the entertainment. For example, describing the pageant at Gracious
Street, Harrison writes,

The ®condTriumphall Archwaserected by the Italians: the takeirs: the

Inuention their owne: It tde vp the whole breadth @raciousstreete (on which

it stood) bein@ foote: the height of it was foote. The lower parte of this

Building, was a largequare, garnisd with foure greaCorinthia Columnesin

the midst of whichguare, was cut out a faiemd a Spacious hie gate, Arched,

being foote in thePerpendiculatline, and in theGroundline: directly ouer

the gate were aduaunced the Armes okimgdome the Supporters whereof

were fairely cut out to the liféD1r)
Although these descriptions seemsiempl t hey hi ghl i ght Harrisonods
in the architectural details of the entertainment and the skill exhibited by the builder or joiner.

Harri sonds a pdemoasaratehis relationships and cimcgmstances, and it is

not urexpected. The City hired Harrison as the primary joiner and architect, and whorerDekk
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i n fact, deok thuentdrefthe Architecturehamd friom whomdatections, for e
much as belonged to Caruing, loyning, Molyl and all other worke ithos fiue Pageants of
theCitie (Paynting excepted) weres downeo (1 4r). As a result, t
constitutes specific, informed detdlsather than a general overview of the edtryhich
express his indebtedness to the City for hoyg him the opportunity to contribute to such a
monumental event, while simultaneously advertising his own achievement. Because his
descriptions are brief and to the point, it is likely that Harrison was not well versed in prose
composition as a resulf his vocation as a joiner and architect. Regardless, the briefness of the
body of the pamphlet all ows Harrison to showc
prioritizes his architecture in his writing through its textual placement and thef sheeprinted
engravings. In fact, the body of the pamphlet is subordinate to the grand engravings. The
juxtaposition of the striking, detailed engravings on plain paper (with little embellishment
surrounding them) and a dense page of text creates satkail contrast, and t he
immediately drawn to the imag, thus giving them precedentidtimately, the body of the
pamphl et promotes Harrisoné6s work ane gratuit
promotion ofhis art

Recognition of the Cityaswellasseffdver t i sement are manifeste
paratexts equally, beginning with the title page, which is dominated by visual elements like the
rest of his pamphlet. Rather than epagmpl y wusin
employs a neoclassieatyle ornamental frame that borders a small portion of text in an italic
font that introduces the entry (sErg. 6). Within the visual frame itself, Harrison places the
symbols for joiner and architect, which are locatedhenliottom rightand lefthand corners.

These symbols reflect Harrisondés practice and
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Acraftso to the I evel of for mal art by means
the primary content of the pgalle6 t hat i s, Har r i & thasénsreasimgithe mp h a |
pamphl et s mar ket valwue or, rat hde&urthermore,aat abi | i
the bottom of the pagen i n s cr i pMonhimemtum Aeie @erenrgusd phimse bornaved
fromaHorataomde, which translates to fia monument mc
inclusion of such a phrase suggests that Harrison utilizes the printed pamphlet to memorialize his
ephemeral arches. The phrase may also be suggestive of the réaplibdatthe printed

pamphlet, despite the temporary nature of the event and the arches therGsaradt.the title

page is informative and compelling to learned, classically oriented audiences, given the

dominance of neoclassical motifs also seen, foe x amp |l e, i n JI6h6sGnwhés Fi r s
title page, Jonson similargmphasizes the visual through an ornamental, neoclassical engraving

that includes minimal texdxceptfot he phr ase fAThe Wor k esonsoh Benj
raises a popatr literary genre through the dense symbolic representation of dramatic art.

Harrison similarly elevates his artistic genre of architecture through the title page.

Il n Harrisonds pamphlet, the writerds name
and published by Stephen Harrison, Joykger and
6). It is, however, dwarfed by the surrounding ornamental framelr he r eader 6 s eyes
drawn to it, and it is not the focal point, despite its placement imitiéle of the page. Instead,
the focal point is the phrase AArches of Triu
not as a writer like Jonson or Dekker, it is likely that his name would not have contributed
greatly to the selling of the pamphlénstead, his name is suppressed, located in small font at the
bottom of the title pagebds text, and the deco

title pag® not the writed promote the pamphleNever t hel ess, Harrin sonds
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a large font at the bottom of the third pAgde same page on which the dedication to the City
appeard as a form of signature (s€&. 7). This inclusion indicates that Harrison, as the writer,
is highlighting his role in the entry. Furthermore, atthet t om of each engravin
name appears as his signature or as initials. These marks of the architect give ownership to the
temporal arches and solidify the sketches of the architect in print. The reader is able to deduce
easily that each archas designed by Harrison, despite being engraved by William Kip.

Unlke Jonsonds angd Bekkesdesbsmpgoestnot appea
work. Instead, it is positioned at the bottom of the final page of the pamphlet, immebleosly
the letter to the readeé@nthe first line of thecolophona ppear s the | ine Al mpri
John Windet. o Beneath this Iline in a smaller
and are to be sold at the Authors house in Lstneet, atthe i gne of t he Snayl e,
was known in London for printing sophisticate
successful general printi ng-sebentsentmetgys(Mditer, i n Lon
n.p.)According to Miriam Miller,i Wi ndet wor ked with type, and hi
high standard, distinguished by spacious layout and acleanrsp i mpr ess). Asno ( Mi |
t he Cityo6s, whdwas deeplyinvolped in the Gompany of Stationers, Windet was
ablet o print Kipds engravings of Harrisonbds des
by distributirg the pamphlets through his own hotwseise, Harrisocontrolled distribution and
profit. The position of the colophamn the last page of the pamphkeneither strategic nor
advantageous. The information included in the colophon is beneficial in that it positions Harrison
as well connected and provides him with the opportunity for financial gain, yet it has a
subordinate position in the pamphlet aglele, perhaps because Harrison is, indeed, not a

writer but a joiner and architect. Harrisonods



Powell 43

page, is directed to his motto, which monumentalizes his achievements, thus allowing the
ephemeral ar@srepresenting theariousstages othe entryto prosper in print.

Harrison further departs from the styles
a dedication and an epilogusne to the Lord Mayor of London on the first page and one to the
reader on the last page. Comprising a full pagedéukcation to the City lists and celebrates all
those involved in the planning of the entry,
Knight, Lord Maior of this Citie, The Right Worshipfull theddrmen his Brethren, and to those
Worshipfull Commaers, elected Committies, ftre Managing of this BusinesoHargison
Blr))Harri son notes that he is fAbound t @thathi s
is, the pamphlé&gi v es t h ecormdmoré medect deeingsaduaunceth them higeea
they were befa, and warrants them that they shall doe honour to this Citie, so long as the Citie

shal |l beare a nameo (Blr). The dedication 1is

(0]

ho

a

right-hand corner of the page that states the variter f u | | name, thus creat.i

with the font of the title of the dedication. As a result, the City and the writer are given equal
importance.
TheflLectori Candid@ (Harrison K1r),an epilogue addresséo the reademprovides

clarification regarding the entry and the text to the general reader. In this section, Harrison

begins by acknowledging the i mportance of pri

monuments, not to be shaken in speece, or to be broken downe, by the mhbtewdibus
destroyer of all thingslimed seg Fig. 8 Through print, Harrison counters the erosion of the
physical monuments, thus immortalizing himself and his work. Harrison also recognizes that,
without the assistance of the City, such would not eaen possibleHeaccentuates his

indebtedness to the City and his appreciation of the opportunity to participate in the entry
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thou artéto pay many thankes to this ho

me, not onely in making choise of me, to give dimts for the entire work

manship of the fivdriumphall Archeduilded by the same, but also (in

publishing thes®eeceg | do here gladly acknowledge to have been exceedingly

liberall. (Harrison K1r)
Next, he notethat some of the information containedhin the pamphlet is not an accurate
representation of how the event actually occurred. Harrison lists the discrefpamacissof
which concern the placement of individuals and their movement throughout the pagednt
appends additional informationregali ng t he Cityodés rol e. For exan
celebratory nature of treventand its citizens and details the customary elements of royal entries
that were provided that day by the City: <cl ar
musi®@ abounding through the streets caused it t
some bodies bellieso ( HarwasdelverediSirrHenry A ft ouch
Mountague, Recorder of the City, and gifts aplenty were given to King James, QuezsraAd
Prince Henrg all of which, Harrison noted, are detailed in his print (Harrison K1r). The last two
paragraphs of this section of the pamphlet are devoted to reinforcing the notion that all
contributors to the entry, save for the Italians and the bume n, wer e fibut onl y
Citizens being all freenen; heretofore the charge being borne by fifteenes arChiéwaber of
London . . but now it was | eavied amongst the Comp
and compensated for their wdrl the City and its Companies. The City also employed four
al dermen and twelve commoners to oversee the
dedication to the Mayor of London). Overall, in this address, Harrison pointedly acknowledges

t he Ci tsyhfosghoatfthe preparation of the entry and its role in the creation of his
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pamphlet. The placement of the dedication to the City at the beginning of the pamphlet and the
dedication to the reader at the end of the pamphtetremind the reader thdte visual, sel
advertising pamphlet was facilitated by the City. Yet, because both inscriptions are written by
Harrison, his name remains ey@esent throughout the pamphlet.
AlthoughH a r r i hsadmeodianked by two other ornamentsprimarily visual, it
functionst he same way as Dekkero6s: it i1 s a constan
relationship between the City and the King. It consists of a classicized decorative engraving that
connects two symbadsthe coat of arms of King James | and that of the Cityoofdon (sed~ig.
8). UnlikeDe k k er 6 s, Ha r relies enrthé gisuahieoaogrpphye inseead of text, thus
reinforcing the artistic nature of his pamphlet. Harrison uses theszexpiecehroughout his
pamphlet except for on the firstthreggpas (t he titl e page, the dedi
page), and on the pages on which the engravings of the arches appear. In doing so, he ensures
that there are no visual distractions from his engravings or his communication with the Lord
Mayor, whichc o mpl i es wi th Harrisonds visual adverti:
Yet, the pamphl etdés most striking aspect i
triumphal arches. The English arches that appear in the entry were designed and constructed by
Harrison, and their corresponding illustrations were executed by Kif-igee311) . Ki po6s
background in metal engraving and elaborate print works, such as maps and sheet music, would
have made him an ideal candidate to fulfill the duties of the engiladered, these monumental
engravings were fithe earliest English set of
erected for ceremonial eventso (Worms n.p.).
visually representeth an easily reproduigle, unlike earlier paintings that would have attempted

to capture the structures. What is particulartgresting s t hat t he engravi ngs
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architecture arexamplef linear perspective, popular during the Renaissandelefined as
A [ iwo-dimensional visual representation, the geometrically based rendering of an illusion of
spatial depth in relation to a distant vanish
and Munday, fAlinear per specotillustatedimthep. ). Thi s
engravings, but, rather, implied, given the way in which the depth of the architecture is
presented the inner walls of the external pillars are visible, and shadows appear consistently
(perpendicular to the pillars, and oriented ie §ame direction, which is suggestive of having
the same light source). Furthermore, the use of perspective in these engravings is one reason why
the pamphl ets for J afonexandpkefromthe puglicaBonseaffilimted di f f er
with Elizabetb s and Anne Boleynds entries. These ear|
associated with the pageantry. In addition, each architectural engraving that appears in
Har r i snoprhd se tp a n s einderredt oralosé t® therhae archhis apgars as a
black and white striped baour of the seven arches are accompanied by sectors, which are tools
of measur ement (iMMasohid siyneboliéymboeedhese scales.OlThe inclusion
of sectors is essential for the audience to underskensize and perspective of the arches,
especially since Harrison excludes precise measurements from his descriptions of them. For
example, for the arch namétkw Arabia Har ri sonds description i s a
This was beautiful with a laeggate in the midsOn eachisle was cut out a
Poderne either of which wa$ foot wide, ané foot high: before which
Podernestwo Portalswere built from the same, hauing their sides open foure
seuerall wayes, aneégling aPedesals (of Rugicke) to support two great

Pyramidswhose bass were held vp with foure gredals and foure Lyons. (F1f)
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This passage focuses on the construction of the arch, not its minute measu ra@naletis
dashes may have been temporary placeholders as the printer waited for precise meigsuremen
The amount of detail and depth that is includ
unprecedented for the print medium, especially for English entry pamphlets. Employing Kip to
engrave the arches was evi detnByusingan establishadt e gi ¢
engraver to reproduce his craftsmanship in print, Harrison and his printer evidently understood
therole of accurate engravings powerful means of advertisemérttrough these engravings,
Harrisonalso highlightshe magnificene and grandeur of the City.

Harrison offers a narrative of the 1604 entry that demonstrates his understanding of his
position as a joiner and architect. The pamphlet achieves visual balancetlre tezat and
paratexts work together harmoniously, hekr one out wei ghing the othe
is manifested in his pamphlet through mechanical, formulaic textual descriptions and precisely
placed paratexts, both of which consider the value of visual presentation as the ultimate form of
communicabn. His texts and paratexase unobstructedy excessive white space or marginalia
and wellbalancdi n t he pamphl et. Regardless of Harriso
are memorialized as civic monuments that represent the supremacy ofythresgitenteenth

century London and remind audiences of the {stagpding relationship between City and Court.
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Chapter 4: BenJ o n s B.ddn:sHis Part of King James his Royall and Magnificent
Entertainmenté

Jonsonds pamphl et firsons iDyenki kie rcéasntd nyd dH & rfreirsec
rather than offering a comprehensive overview of the event or providiognprehensiveisual
account of the entry, Jonson focuses on his own poetic contributions to the event, at the same
time redirectingthereadedb s attenti on from the City to the
interpreting the pageant at Fenchurch Street,
delivered in the Strand, o all of whicist were d
print publication of the quarto pamphlet, he
about kingly conduct he had taken dipl omatica
written for Prince HenryBasilikon Doro® a n d a H enterthilhmentThe Bnéertainment
at Althorp(Donaldson 196). AccordingtolanBPa | d s on, J o nTshoen 6Ksi ncgodl sl e ct |
Entertainment, A PanegyendThe Entertainment at Altholip one pamphlet suggests tiat
was aware of Dekkeafést lpee nrda ynagl perbtliriycagarndnatt er
claims for royal favouro over his competitors
fact that Jonsonds ehmsownconpilutopsfulthermoregloyl vy consi d
excluding the worksef the other planners and creators of the entry, Jonson implies that only his
versesare worth setting in print. In his poetic descriptions of the pageant, Jonson attempts to
depict the relationship among L oningposiGvely.ci ti ze
He continuously praises James | by highlighting his divine wisdom and the way the &rowds
including the personified River Than@esejoice over the arrival of the Kingle also notes that
the love and affection of the citizens will protect &agrhwiththeir devotionino wat ch or g
could be so safe to the estate or, persf a Prince, as the loue and naturall affection of his

Subj ect s 0-v)WhemdsscribingBht figure Onothymia, Jonson notesirext the
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smallest instances oflaration are noteworthyimitating that euen the smallest and weakest
aydes, by consent, are made strong: herselfe personating the vnanimityeot cbi$oule, in
all inhabitants of the Citty to hi®#sr u i ¢ e la do{ndsd,rJgnson suggests thatdasnd s ar r i v a
waswell received and that the affection of the people of Lorelaiorsed a mes 6s rul e. J
interpretation othe London citizen8approval putdamesn favourable light
Throughout the body of the peamefdstiveothis Jonso
classical influences, as exemplified in his allusions to classical literatufegares such as
AGeni us o0 a nMeoclasSiasmad ssios .poe r me athereworks]incliding misd s
plays, poems, and court masques. Jopson t one i s formal and his dic
descriptive, which would have been appropriate to target a learned audience with an appreciation
for such writing. Furthermore, he includes lengthy Latin verses and his lexicon abounds with
additionalclassical literary allusions and symbolism. For example, on the first page of the body
of the pamphlet, Jédmalondetdieriemgelsowaicti tslsdpe:
entertainment, which had been created by Jonson. He also makes seseratesfto the works
of other ancient poets, including those of Ovidand Mrgila r t i c ul a rAengidahdh e | at t
EcloguesReferences to classical literatemeant to accentualtons ondé6s | ear nedne
simultaneously assist his pursuit of patramagor example,
By proclaiming James a new AAvgvstvs, 0
flatters the new king while also calling attention to the role that poetry plays in
confirming his power. A new Augustus, of course, irepla new Virgil or a new
Horace, a parallel that makes Jonson heir to the Roman poets, confirming their
posterity even as it projects his own works toward a comparable one. Poetry

grounded in civic virtue, he insists, will endure. As is often the caselafitson,
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even at his most panegyric, he seeks to instruct as he praises: the arches make

clear the relationship that Jonson beliesfesuldexist between a monarch and the

poets of his realmQhalk 388)
Through classical allusions and an elevated writing sigleson solidifies his position regarding
the relationshipf mutual benefit and praidkat, in his view, should exist between James and,
above all other poets, Jonson himséticomia of monarchs ar®tuncommon irprinted
accounts of royal entries. Eapean festival bodka c cor di ng t o Neil Mur phy,
produced with the intent of glorifying the king and authors changed or omitted information to
suit this end and endear themselves to the mo
continentakradition in his attempt to gain patronage from James and his court.

By writing a pamphlet that specifically focuses on his own contributions to the entry,

Jonson engages in an exercise of-padimotion that attempts to establish authority and reinforce
his own role in Jamesds entry. Jonson positio
entertainments he devised, shaping them as rich and plentiful. According to Bergeron, it is
through the act of writing that rleganson fAsough
professional who could aspire to such recogni
(Textuall29). Indeedsituatinghimselfin the centre othe pamphlet i&a commorcharacteristic
of Jonsondés wor ks. As Ma aridghbehind msawbrkssss N[ i ] nst e
Shakespeare does, he constantly points to him
is among the first English writers, along with Edmund SpemséVilliam Shakespearesho
consciously cultivated his authorship bsing the possibilities afforded by the ever expanding
printing press. During the early seventeenth

professional writer who | aboured with his or
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sellingpointofhisor her | i terary woredes acCoRimgtaMidhelg han 16 ¢
Oo6Call aghan, the rise of the role of author i
especially pamphlet Iliteratureo (1ta8dthus The r e
its marketvalue onsi derably increased its potential tc

reading publiclnterestingly, in his First FolioThe Workes of Ben Jons(t616), Jonson refers

to his collection as fiwotksadéd WhnchclamésaRdd
one before had thought, perhaps dared to think, that such a grand word...could be used to
describe a coll ecti on t hrastFolio,publisied years aftesthee pl ay
entry pamphlet,isindect i ve of fa new and di st,0aresdltofvel y mo
Jons oncoosn ssceilofusness as a writer and, particul a
pl ayhouse employee to autnfaa donmmuexemplifies therdggar 06 ( Bu
modern literary trend towards authorial seléhioning. Furthermore, as Mardgoints out

Jonson fiwas promulgating a new role and functi

relationship between author and audience or a

The focal p o i -helavy title pageasri@nson liinsselft tleus dstablishing a
thematic precedent for the remainder of the pamphlet. At the top of the page, the first lines state:
AB. Jon: Hi s Part of King JanemestthtougshisRoyal |l an
Honourable Cittie of London, Thursday the 15.
Jon: Hi s Part Ofé) appear iFig.13. KiegJdmaesigndthe f on't
spectaclaresecondary o J 0 n s panddpsented ia threesame size font but not in capitals
The City of London appears next in an even smaller font, and the date is, in fact, mifisisule.
typographical diminuendo suggests a descending order of importance: Jonson the author,

Jonsondonwomk,s relationship with James, and,
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Next, Jonson lists the contsmif his pamphlet: the two pageants he wrote and designed; the
speech heomposedvhich was delivered to the publat the Strandand apargy r i ¢ of Jame
first parliament on March 19, 1604. Framing t
of the royal entry, and subsequently listing onlypletsto which he contributedd onsondés t it
page fundamentally promotes the workas&Jomi an creati on, not an ac
As a form of advertisement, the work fAsell so
J 0 n s o npoomotienarndfaggrandizing thus communicates that his contributions to the entry
are the only elementsorth recording.

Abbreviated as fAiB. JON., 0 Jonson6s name ap
uppercase, italic font, and in the second largest font size on the pag&(sE®. The largest font size
on the page iseserved fothepr oceedi ng | ine AHI S P Ad®Mpotibnsfdr wh
AKing James his Royall and Magnificent Entert
appeared [on the title page] when hi meobthe 1604 r
entry, Jonson had established himself on the
elevated position as a dramatist made his name a selling feature of the pamphlet and that he would he
eagerly placed his name attheforefo of hi s t ext . Furthermore, t
reflective of the writerds neoclassical style
pages of c¢classical worksésport ed hightymarkethbhlet i on s
aspects of the wor kogclassiél)writerddansoraisesthe, literbry statusmi | a t
his work.

On the title page, the inclusion of Jonson
author alike, andestoo wastheprnt er 6:s fi Pwpirntnged at London by V.

1604, 0 wherein V.S. I|likely represents Valent.i
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286; sedrig. 12. Although this colophon does not detail the specific location of the printer, it
remains sufficient, given, as Sonia Massai writ
stationero; as a stationer and printer, he wa
reputation were established in London by publishing for Jonsontaed notable writersuch

as Christopher Marlowe, John Lyly, George Chapman, John Blorio, Cervantes, Montaigne, and

Shakespeare (Massai 133). Blount has also fdbe
reputabl e William PongdisdRaecrié Quednaprimewexamplesoh ed Sp
authorial selffashioninga nd Si r P hArchdiafpbunSantdomreegs156) . Bl ount

as a publisher of esteemed literature would have made him the ideal printer for Jonson, given the
affiliations and paonage he was attempting to gain. With regards to the location of his shop,
according to Andr8s Kis®ry, Blount Adid not s
pamphl et was published and fir ar eNeyerticlesdm c at es
1603, Blount was | ocat ed fhenrelodatadid teeBladk Baarinc hy ar
the Churchyard, Athe center of the English bo
publications wer e, as awlauwesochdrnamsentato laghlight k nown f o
individual sections of their paratext and the
pamphlet is not adorned with lavish ornamentation, but the illustrations that are included
highlight specific sections dhe text, functioning as paratexts themselves. It is likely that
Jonsonds influence over the pamphl et commande
prominent printer advantageously, he evidently maintained control and authority over the
production of s work.

As a way of focusing the pamphlet on the writer, Jortédmot incorporate a section

devoted exclusively to the address to the readérer,heembeddedt in the body of the text
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Immediately following the section that dabess the pageant aemple Bay Jonson addresses
t he @b oeTowne &d Gourtre\Reader , 0 or , rat her , a variet.)
including citizens of London, and those to whom the pamphlets would be distributed throughout
England (D4v). Jonson imagines whoisdéang hi s pamphl et and visual
reach in the pamphlet medium. Subsequently, J
Cittie; neither are we ashamed to professe it, being assured well of the difference betweene it and
Pageany 0 ( D4v). In these lines, as Mardock notes
version of O6our portion of the deuice for the
refers Meohaniclkp afit hgg et st andi ihg trinphaltaichesand othere vi d e
crafted aspects of the entry (38). Moreover, Jonson implies that those who read the pamphlet are
el evated above those who Aonly saw the pagean
group fAi s par doaonrebd,t i fuosr itgmeoirranccvenedot h puni sh
38; Jonson D4v). He then welcomes the reader
hence we will turne ouer a new leafe with you, and lead you t8dgmen the Strand, a worke
thoughtonpbegun, and perfected in twelue days, 0 as
tangible art that has been transferred from the ephemeral stage of the pageant to the printed page,
accessible only to those Jonson invites (Jonson B4nvhis division Jonsa either
compliments or insults the readers, depending on whether or not they have read the pamphlet.
Given Jonsonds own social ambitions, the ongo
|l iteracy suggest Jonson 0 ¢Maritgck 38)vThisie explicitly of r e a
articulated in Jonsonds discussion of the nat
Thus farre theomplementall parte of the fitrsvherein was not only kored the

expreson of State and Magnificence (as profer triumphall Arch) but the
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very Site, Fabricke, Strength, Policie, Dignitie and Affection of the Cittie were all
laide downe to life: fie nature, and propertie of these Deuises being, tergres
alwaies smeone entire body, or figure, consisting oftdist members and eache
of those expressing it selfe, in the owne actpleesre, yetlg with that generall
harmony so connexed, and dispdsaso one little parte can be missing to the
illustration of the whole: where aiss to be noted, that tf&y/nbolesvsed are
not, neither ought to bensply Hierogliphickes, Emblemesy Impres, bu a
mixed Character, pertakingmwhat of #, and peculierly apted to thesnore
magnificent Inuentions: wihein the Garments, and Egses deliuer the nature of
theperson, and the Word the pees office. Neithewas it becomming, or could it
stand with the dignity of these shewes (after the most miserable & despétate s
of the Puppits) to require a Truchan, or (with the ignorant Painter) one to write.
This is aDog; or, This is a Harebut so to be presnted, as vpon the vielway
might without cloude, or obscurity declare themselves tolthge and learned:
And for the multitude, no doubt but their graled iudgements gazed, said it was
fine, and weredaisfied. (B2rv)
For Jonson, the audience should not have to be told what the pageants symbolize; they should be
familiar with classical allusions andady tounderstand the learned material. By positioning the
readership of his pamphlet as superior to attesdé the entry, Jonson is building a community
of elite readers around his work, thus advancing his own role as author.
Jonson demonstrates his learnedness thrbisghost prominent paratext: his marginalia,
which, wunl i ke Dek k e shorexplanatorynotdee the body bf¢hetextimar e n o

order to clarify its meaning. Instead, it is comprised of lengtmgmentarythat often occuies



Powell 56

more of the printed page than the body of the text itself. They function as a space in which
Jonson can exit his learnedness to impress audiences with his ability to impart knowledge.

Frequently, Jonson includes elaborate classical references. For example, when the character

Genius flatters James and says, i Vgrinmgimg | i ke de
glory of thy Godli ke race, 0 Jonson writes tha
about other Humanity and in frequent use with

Jonson thus creates explicit, intentional parallete/éen the classical poet and himself through

the use of similar phrases and i deas. Further
written in Latin. Although the majority of the body of the pampldetritten in English, the

purpose of his nrginalia language choice is twfold: employing English and Latin highlights
neoclassicismaimingthe pamphleat classically trained readers. Similar to his address to the
reader, Jonsonds marginalia segraspandleasn pot ent
readers alike. The marginabaeultimately directed towards individuals with knowledge of

Latin,(f I at t er i ng J o n s gamésshis Gaurt, and dthercetucagied mmembensof.

society.

As Jonsonds first wdenkypamphldtwanexpegmenta.lini a, t h
Adam Smythdés view, these comments Ado nothing
open up possibilities for varying judgmentso
almost impenetrablejca s si ¢ a l pasto (65). As with his pro
commentary on his own work, Jonson places his poems within an authorial tradition. As Smyth
asserts Jonsono6s Aprinted notes formed peaand of hi
contain readingsof hiswadkt o ensure his readers Oreade it w

But , Jonsondés ideal audi ence would have had a
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the nature of the lengthy commentazgmmonly associated thi more prestigious literary works
and still sparingly applied to vernacular literafutess, at least for therthe pamphlet was not
necessarily impenetrable or unclarifi€er example, when introducing the figure Anna Perenna
as an al | u sifepQueeh AnneJoasorepsovides lengthy marginal comment to

encase her in the classical tradition

Who thisAnnashould be (with the Romanes themselves) hath beene no trifling
controversie. Some have thought her fabulously the sisi2idof some a

Nimphe ofNumicius somelo; some Themis. Others an olde womaiBotiilla,

that fed the seditious multitude, in Monte Sacro, with Wafers, and fine Cakes, in
time of their penurie: To whom, afterward (in memory of theebgrtheir peace
being made with thBlobles, they ordaind this feast. Yet, they that have thought
nearest, have mist all these, and directly imagined her the Moone. And that she
was calledAnna, Quia mensibus implieannum Ovid. ib. To which, the vow that
they u®d in her Rites, somwhat comhingly alludes; which wasgjt Annare, &

Perennarecommode liceret. Macr. Sat. lib. i, cap. @nson D2 verso).

To supporthis interpretationJonsorextensively cites from classical authorities in the manner of
humanisic academi@and schootommentaes popular in the perio®@n the following page,
Jonsomprovidesan alternative commentary ams$ertsseveral short notes on a brief passage

wherein the character Janus discusses the arrival of James and Anne:

Loe, there is hee, Who brings with hinfipgreater Anne then shee: Whose
ss rong and potent vertues (k) have defac
placdéd His, (l) and the woKglBs bl est bl

In this brief excerpt, Jonson includes thieghermarginal commeirstwith additional details:
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(i) The Queene.tansweredvhich in ourinscriptionweepaceto the King

MARTE MA IORI

(k) The Temple ofanuswe apprehend to be both the hewd War, & Peace; of

War, whent is open; of Peace when it isut: And that theregach ouer the other

is interchangeably placd to the vidissle of Times.

(D Which are Peace, Ried.iberty, Safetie, &c, and werashactiuely, but the

worlds paswsely. (D2r; sedrig 13
These explanatory notes, typicaltbé commentaryraditionenrance t he r eader 0s
understanding of Jonson6s work and highlight
created. They dominate the page and usurp the body of the text, while obscuring the boundaries
between body text and marginaléet, becausdonsomever previously used marginalia in his
works, the layout of the text &ill somewhatunrefined.

Thatfactthat) onsonds pamphl et i spethapshislackofed by t e x

understanding or conscious refusal of the visual nature of the primirmadd the effectiveness
of ornamerg. For exampleyisually basedrnamentatiomppear only thriceas a headpiece and
printers device the title page; as a fleutothe leftof the pageitt | ed A The- Pegme at
c h u r andas dbordeatthetopofth page titl ed AThdéeeFighRr at T
and 15) Each ornameris employed to introduce the work as a whole as well as the two
pageants that Jonson devised himself and to distinguish the beginning and end of sections of the
text. Jonsoralso appliesa textually based ornamethge decorated initial, which appears four
times in the pamphlet; first as the first lettmmediately below the ornamerdisn t he pages ¥
PegmeatFes hur cho and fAThe Other at ThleofuyndtimsaBar r r e, ¢

an introductory decoration, thus compelling the reader to continue to read t{se=&ekigs. 14
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and 15) Elsewhere, the decorated initial, consisting oicanic woodblock design, appears in

the first line of the apparent addresst®ethr eader and i n Jonsonds subs
At wo Magnificent Pyramids of 70 fDg tikeethen hei g
other ornamentgwo of the initials are largely comprised of delicate, neoclassical filigree, which

isin keeping with the theme of Jonsonds writing
and a sleeping bear, representing respectively peace and serenity, and courage and strength. It is
also possible that the bear is an allusion to The Black Besprinting facility with which

Jonsonds printer, Blount, wewsornaresiouseteateed at t
distinctions in sections of the pamphlet, ensurinigt h a h u ma rthatso shiperflypuse j u d i
ornamerng distract the readdrom the text itself.

Jonsondés focus on text allows him to add,
component to his text:rmonumentainscription of an engraving included at the entertainment at
Temple Bar. The inscription comprises almostaneptiege of Jonsonds pamphl
consists of squam®man capitals surrounded by a rectangular border, thus mimicking the
appearance of the monument al s d&ig.ilgpTheembgeo f oun
is fundamentally roman in look, whichshe ases Jonsonds neoclassicis
writer with imperial leaningand heir to the imperial partsapdo et s, whi |l e Dekker 0
inscriptions are also typeset in Roman square capitals, just as in the case of Jonson, to capture
and transfeto the printed text the inscriptions used in the pageantry. Ultimately, Jonson situates
the written word above the visual arts by using purely textual elements, as opposed to an
engraving, to incorporate the original physical tablet into his printed datnph

The scarcity of ornamentation in Jonsonods

stylistic choice is the result dfie writer understanding thpeacticality of illustrations, while

(
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concurrently detaching himself from visual &rta topic on vhich Jonson maintains a strong
stance and expresses in his collaboration and fierce debates with the architect Inigo Jones, who
designed Jonsonds masques. Jonsonb6s position
masques, specifically through ttextual decoration exhibited fDberon(1616). As Mary
Livingston points out, fA[b]lJ]ethepjcbdbbusi andbpo
i mitati ono6o0 Actording toMiceael Bronda3tBelcdncept ahitatio, which
Al refers]ntandowi wuatterts mimicked or imitat
use of features and characteristics of earlier works to acknowledge indebtegnessto wr i t er s
(Fronda 1). Nevertheless, poetrypmesy f or Jonson fii s saieuses t o be
| anguageo (Livingston 381).

Jonsonds pamphl e tbased reduling id alack of significany t e x t
experimentation in his paratexts. One would traditionally find that many paratexts in early
modern pamphlets, such as addressesllastrations, are muted and prose descriptions are the
favoured method of communicati-based,viBialcause Jon
communication is minimal and the audience is limited to literate, educated individuals. This is
likely intentional,as it allows Jonson to restrict his audience to those from whom he can garner
support and who can help him gain patronage from James, the Court, and the urban elite. With
respect to early modern authorship, Jonson is bold in hitasbifoning: he does hexpress
indebtedness to the City as Dekker and Harrison do, and his pamphlet functions as an arena in
which he can construct an idealized i mage of
was merely beginning in 1604, the pamphlet allows Jotsetevate both James and himself

through his work in order to depict himself a
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This early work allows Jonson to construct an image of himself primarily through his extensive
marginalia that he would delop throughout his career along with his use of paratexts.

By the time of the publication of his First Folio in 1616, Jonson would have learned how to
employ a wider range of paratexts, such as engravings, ornaments, dedications, and even a

portraitofhe wr i ter, to enhance his fAWorkeso and

hi
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Conclusion

The three printed pamphlets that accompani
demonstrate that by the early seventeeetiturypamphlets acquired diverse forms andever
transformed into a flexible medium of communication. Dekker, Harrison, and Jonson extended
the conventional framework of news pamphlets and altered, to various degrees, their primary
function as an effective form of political commentary. By offeringedidht versions of theame
event, they also turned their individual pamphlet into a medium of authoriaepedfsentation.

The paratexts dhethree pamphlets, in particular, were instrumental in the process of

diversification of the pamphlet mediumwasll as in the emergence of the concept of early

modern authorship. While the bodies of Dekker
writerds intention in a direct manner , their
reinforce, @hance, or even challenge the messages communicated in the bodies of the texts. At
Jamesods 1604 entry, tdoeerngddbyhuihorial mtentnodifiecaodnmu ni c a
pervadedhe description of the entrthus resulting in a multilayered repretsion of the event

itself. No longer were entry pamphlets anonymous means of delivering political messages related

to the City, the Court, or the Crown. Instead, they became print records with dedicated and
established authors who freely communicatertben intentions, consciously utilizing and, in

some cases, even exploiting the textual and bibliographical features offered by the pamphlet

medium.

Although the 1604 entry pamphlets promote politicized ideas either in favour of the City
orthe Crown,thes i deas are not directly indicative of
pamphlet represents the royal entry pamphlet genre most clearly by abiding by the practices of

heraldic recording. Yet, he also deviates from it by incorporating several parateitédoe
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the role of the City in the organization of the entry in order to strengthen his own relationship
with this powerful governing body and to assure future employment. Throughout his account of
the event, Dekker consistently prioritizes the Citgrothe Crown. Although, similar to Dekker,

in his public celebration of the relationship between London and James, Harrison documents the
details of the entry both textually and visually in order to express his gratitude to the City;
nevertheless, his pamiet serves primarily as a visual advertisement for his own architectural
creations. Harrison promotes his art through extensive illustrations of the arches designed for the
pageants, which appeared for the first time in English entry pamphlets. Liked#aionson
capitalizes on the opportunity for s@ifomotion afforded by the pamphlet medium, yet at the

same time he publicizes his allegiance to the King. Although Jonson uses the royal entry
pamphlet as a medium through which he flatters and promantesslin order to gain patronage

and improve his own social position, he radically alters its format to adjust it to his own needs,
thus ignoring the conventions of the genre entirely. He records only a few stages of the
pageantry, and instead he highlighis own poetical training and portrays himself as a learned
author through a display of neoclassical themes and an array of paratexts, conventionally not

associated with the pamphlet genre, such as marginalia and commentary.

After the 1604 entry, bothodison and Dekker had successful careers as writers and
dramatists in London, and their later works exhibit a growing confidence in the use of paratexts
as effective tools to promote their wand ti ng.
plays show a greater understanding of the value of title pages as forms of advertisement. Works
such asT'he Roaring Girl§1611, ceauthored with Middleton), andekker his Dreamg1620)
include large, striking illustrations on their titleges to accentuategeh a u tndme.rLikesvise,

in his First Folio, Jonson employs paratexts in an unprecedented manner, relying heavily on the
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complex messages conveyed by elaborate ornaments, illustrations, dedications, marginalia,
commentary, and running heads. Inthefelidi t i on of his coll ected wo
selfrepresentation through paratexts, however, diverges significantly from his 1604 entry

pamphlet, mainly due to the pressures of the lasting conventions associated with literary

authorship (ButleB88). As Martin Butlerremark8 [ e] ven t hough the Folio
the power of print, the emergent market place and the bourgeoisification of the author, it was still

very much bound up in the old economies and p

Notony were the 1604 pamphlets fundamental t
in the literary marketplace, but they also offeamdmportant precedent arah effectivemodel
for subsequent entry pamphlets in England throughout the seventeenth centurgingdoothe
testimony of extant fragmentary documentation, it was Jonson and Middleton who were
commi ssioned with the script of the next roya
triumph in 1625. The entry, however, was first postponed and ttogether cancelled so no
pamphlet associated with this occassomvives(Wiggins 67, 75). The influence of the 1604
entry pamphlets is manifest in the elaborate festival book published for Charesllent ry i n 1
by John OgilbyThe relationof HsMpe st i ed6s entertai nment passi ni
to his coronation: with a description of the triumphal arches, and solendriy festival book,
the first of its kird in England, combinagtie 1604 entry pamphlets, borrowing paratextual
elementdrom all three. It iconstitutesa comprehensive civic recood the eventemploying an
elevated, poetic style, but it also takelvantage of paratexts, such as title pages, sophisticated
engravings, ornaments, marginalia, and commentary. It reprélserdsimination of the genre

of royal entry pamphlets which evolved, throughout the sixtesmdlearly seventeenth
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centuriesfrom simple news leafletnto a multifaceted print medium chiefly through the

authorial agency of Dekker, Harrison, and Jonson.
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THE

MAGNIFICENT

Entervainmene:

Giuen to King Tumes,Queene e his wife,
and Hewry Frederick the Prince, voon the da
5 2.7 o {
 his Maiefties Trvumphant PaiTioe(fy
oi his Maiefties Trvumphant Pailige(from
the Tower) through his Honourable Citje
(and Chamber) (.)fLOiidON,{)(’ing the
15. of March. 1603,

Aswellby the Enchfl) as by the Strangers : FVith
the [peeches and Songes, delmercd in the fone-
rall Pageants.

Mart. Tempvla Deis, mores populis dedit, etiaferre,
Aftrafuss, Calo fydera, [ertatoui, '

Tho, Dckker.

Imprinted at London by T. C.for Tho,Man
the yongers . 16 4

Fig. 1 Title page ofD e k k &lagdificent Entertainment.STC 6510 The Magnificent

Entertainmentby Thomas Dekker (T.C. for Tho. Man the Younger, 1604). A2r.



Both.
S George.
Saint An-
drew.

S.George.

F

The Kings Entertainment

Saint George.
Ladie, What are youthat o queftionvs ?

Genius.

I Am the places Genius, whence now [prings
AVine, whoféyongeft Braunch [hallproduce Kings:

T his littleworld of mensthisprecious Stone,

That fetsont Europe : this (theglaffe alone,)

Where the neat Sunne each Morne bimfelfe attires,

Andgildes it with hisrepercufsinefires.

T his Iewetlof the Land; Englandsright Eye:

Altar of Loue; and Spheare of Majestie:

Greene Neptunes Minion, bow't whofe Virgin-wafle;.

Ifis is like a Cristallgirdle caft. .

Ofthis arewe the Geniusgherehasel,

Slept (by the fanour of a Deity)

Fortie-foure Summers and as many Springs,

Not frightedwith the threats of forraine Kings..

But heldvp inthat gowned State | haue, '

By twice Twelue- Fathers politique and grane:

Whowitha /but/:ed Sword, and filken Law,

Do keepe (within weake Walles) Millions in awe.

I charge you therefore fay, for what you come
Whatareyous
Knightsat Armes,

Saint George.
Saint Andrew.
For Scotlands honour I,
For Exglands1
Both{worne into a League of Vanitie.
Genius.
ig. 2 Excerpt

from Dekker 6s

Powell 77

Genius.

I Clspmy hands for 1oy, andfease you both

Next to myheart : In leanes of pureft golde,

T his moft aufpicions loue [hall be enrold.
Beioyndeto vs: And as toearthwe bowe,

S0, 16 thofe royall feet, bendyonr fieclde brow.

In name of "all thefe Senators,(on whom
Vertuebuilds more,then thefé of Antigue Rome)
Shouting a cheerefull welcome : Sincero clyme,
Nor Age thas has gon or'e the head of Time,
Dide'recaftup fuch Ioyes, nor the like Summe
(But here) [hallfiand in the world, yeares to come,
DreadKing, onr heartsmake g00d,whas words do want,
Tobidthee boldlyenter Troynouant.

. Mart.
Rerum certa falus, Terrarum gloria Czfar!

Sofpite quo, magnos credimus efse Deos :

Dilexere prins puers, Iuvene|que fenelque_, Idem,
At nunc Infantes te guoque Caef(ar amant.
This thould haue beene the firft Offring of the

Citties Loue: But his Maicflie not making his En-
trance (according to expectation) It was(not viterly

thrownefrom the Alter) butlayd by.

B2 larn

pamphl et

marginalia. STC 651Q The Magnificert Entertainmentby Thomas Dekker (T.C. for Tho.

Man the Younger, 1604). B2w.

de mon
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Fig. 3 Engraving of a griffin. STC 651Q The Magnificent Entertainmenby Thomas Dekker

(T.C. for Tho. Man the Younger, 1604). A2r.
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Fig. 4 Tailpiece located at he end of thefiDevice at Sopeflane Endo STC 83%01: The
Magnificent Entertainmentby Thomas Dekker (T.C. for Tho. Man the Younger, 1604).

Hilr.
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Fig. 5 Tail pi ece Ofamtiabita® d Sd tCOL18NBeAMagnificbnt o f i

Entertainmentby Thomas Dekker (T.C. for Tho. Man the Younger, 1604). H3v.



