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Our festivals were very beautiful. I use
this word after thought. That is exactly
what they were. They had a rich, rolling
plumpness about them. They were reassur-
ing. Attending one was like eating one's
way through a long and abundant feast.
But there was no sting or surprise there.
No moments of shock. They did not stimu-
late.

Doris Lessing, The Marriages Between Zones
Three, Four and Five (As Narrated by the
Chroniclers of Zone Three) (London:
Cranda, 1981), p. 175. (Lessing's emphasis)
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ABSTRACT

Between 1927 and 1931, the Canadian Pacific Railway sponsored
at least sixteen major folk festivals in western and central Canada.
This thesis presents a study of three of these events: the Canadian
Folk Song and Handicraft Festivals, which were held in the Chateau
Frontenac, Quebec City, in May 1927 and 1928, and October 1930. These
three festivals presented the folk music, handicrafts and dance of
rural French Canada and were intended mainly for an audience of afflu-
ent anglophone tourists.

The main sources of information for this study are the corre-
spondence and publications of the two major organizers: John Murray
Gibbon, head of publicity for Canadian Pacific; and Marius Barbeau, an
anthropologist at the National Museum and a major figure in early folk-
lore studies in Canada. These events were subject to extensive media
coverage, and much information has also been gathered from contemporary
newspaper and magazine articles.

This work seeks to detail and offer explanations for the
apparent rise of an interest in folk culture a?ong affluent, educated
urbanites in the early decades of the twentieth century, with emphasis
on the attention given to French-Canadian folk culture at that time.
The Canadian Pacific Railway-sponsored festivals in Quebec are examined
in the context of French-Canadian and Canadian nationalism, and related
to the contemporary handicrafts revival in Quebec. The intellectual
orientation of the major organizers and their social, political and

artistic goals are discussed in detail. The significance of these
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events as tourist attractions is also examined, and an assessment

is made of the degree to which these events accomplished their goals.
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INTRODUCTION

In the late 1920s and early 1930s the Canadian Pacific Railway
(CPR) staged a number of major folk festivals at CP hotels in western
and central Canada. The main organizer of these events was John
Murray Gibbon, head of publicity for the CPR. These festivals were
organized as publicity events for the hotels in which they were held.
Some of these festivals provide the focus for this thesis.

At least sixteen large folk festivals were organized by Gibbon
between 1927 and 1931. Those held on the prairies were mainly con-
cerned with the presentation of the folk culture of recent European
immigrant groups. The festivals held in Victoria, Vancouver and
Toronto presented material from the contemporary English folksong and
folk dance revival. A series of Highland Games and Scottish Music
Festivals were held at the Banff Springs hotel in Banff, Alberta. The
festivals held in Quebec City presented the folk culture of French
Canada.

There is little doubt that these were among the first major
folk festivals in North America. The first C'PR—sponsored festival
was held in May 1927. The first known folk festival in the United
States was the AshevilleMountain Dance and Folk Festival, which was
held in June 1928.

Originally, I had intended to study all the CPR-sponsored folk
festivals in this thesis. However, the sheer bulk of material concern-
ing the festivals held in Quebec was overwhelming, and demanded that

these festivals be treated as a separate topic. Detailed documentation



of these events exists mainly in the correspondence of Marius Barbeau,
the French-Canadian anthropologist who played a major role in organiz-
ing the 1927 and 1928 festivals in Quebec. I also decided to deal

only with Quebec festivals so that they could be placed in the special
social and political context of French Canada. This thesis is prima-
rily a study of one aspect of the history of folklore studies in Canada.

The development of an interest in folk culture in Canada in the
early decades of this century was the result of the convergence of a
number of intellectual trends and cultural influences. One of the
major aims of this work is to trace those influences and their effects.
Such material is essential to a full understanding of the topic. So
the Quebec festivals stand alone, though the other CPR-sponsored
festivals are mentioned occasionally when relevant. I hope the future
will provide an opportunity to deal as fully with the other CPR-
sponsored folk festivals. They are equally worthy of scholarly atten-
tion.

It has been said that, as folklorists, we tend to study our-
selves, or at least some aspect of our own lives.1 In my case this is
true. Growing up in Ontario in the 1960s I cannot remember a time
when folk festivals were unknown to me. In 1963, at the age of nine,
I was just outside Orillia when the infamous riot occurred at the

Mariposa Festival.2 As a high school student I began to attend the

i y i
Personal communications, Jane Burns.

25ce Debra Sharp, "Mariposa: How Times Have Changed," in "For
What Time I am in This World," Stories from Mariposa, ed. Bill Usher
and Linda Page-Harpa (Toronto: Peter Martin Associates Ltd., 1977),
pp. 181-183 for a brief account of this riot.
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Mariposa Festival, which had relocated to Toronto Island. While in
university in the early 1970s I began to perform folk music. There
was a demand for French-Canadian music in Toronto. Although my fluency
in French is limited, the accent came easily to me and I performed
French and French-Canadian music at universities and francophone
cultural centres with Andrea Haddad. In 1977, we performed at the
Mariposa Festival. 1In 1978, I sang at the Northern Lights Festival
Boréal in Sudbury with Anne Lederman. By the time I finished under-
graduate studies and decided to enter the graduate programme in folk-
lore at Memorial University, both folk festivals and French-Canadian
folksongs were a part of my life.

The CPR-sponsored folk festivals were uncovered while research-
ing an essay topic for the History of Folklore Studies course at
Memorial. Neil V. Rosenberg, who taught the course, suggested that I
look at the work of John Murray Gibbon for this essay. I began to
read Gibbon's books and to research the festivals he organized. As
more and more information was uncovered, it became apparent that there
was material for a thesis.

Folklore studies as an academic discipline is relatively young
in Canada. Much valuable work has been done by people with little or

no formal training in folklore studies. As academics, we often look

X

at our demic pred rs who developed an interest in
folklore for nationalistic or romantic reasons. There is no question
that non-scientific subjectivity often coloured the work of early
collectors and presenters of folk culture in Canada. But these people
remain our intellectual parents. To disown them is to lose the
opportunity to understand where we stand today. If we are to compre-

hend the current state of folklore studies in Canada, and especially



the attitudes of those who are not academically trained folklorists
towards our discipline, it is essential that the early, non-academic
heritage of folklore related activities be studied and understood.
What we can learn about ourselves by subjecting our non-academic
beginnings to serious scholarly examination is far more valuable than
any shallow gratification which might be gained by pretending that
those unacademic beginnings have nothing to do with us.

Folklorists who examine folk festivals are often concerned
only with events related to traditional calendar customs. Examination
of such events tends to be descriptive and culture specific. Many
such writers are purists, and to them the commercial or revival festi-
vals of modern times would not be considered a topic for serious
scholarly attention. Perhaps because of this, there is very little
analytical material on the subject of the commercial folk festival
at the present time. Even where folklorists have given some attention
to the commercial folk festival, it is possible to see traces of purist
distaste for such events.

A good example of this can be found in John Moe's article,
"Folk Festivals and Community Consciousness: Categories of the Festi-
val Genre." 1In this article Moe establishes three basic categories of
folk festivals based on levels of audience/participant involvement:
participatory, semi-participatory and non-participatory. In his terms,
the Quebec festivals would be seen as non-participatory events.
Unfortunately, Moe displays a distaste for such events in his article
which is both subjective and unscholarly. He defines the non-
participatory festival as an event in which "a heterogeneous popula-

tion of observers arrives on periodic dates to view a contrived



situation which is in a mode that is only vaguely recognizable_"3 i1 4

is clear that what disturbs Moe is the inauthenticity of this type of
festival. He states: "The problem is that instead of an authentic
festival, what has been created, at best, is a museum and, at worst,
an illusion of a festival."[' It cannot be argued that there is an
element of inauthenticity in the commerical or revival festival. But
as Moe himself suggests (though again in a rather pejorative manner)
the reasons for this inauthenticity can in fact be the subject of
serious scholarly inquiry.

Roger Abrahams has recently put forth a valuable model for
analysis of festivals which can be applied to both commerical folk
festivals and events based on traditional calendar customs. But
Abrahams' analytical framework is contextual and therefore dependent
upon direct observation of the events being discussed. For this
reason his work is not applicable to the CPR-sponsored festivals.S

The analytical framework of the present work is mainly social
and historical; I have attempted, wherever possible, to show how the
Quebec festivals reflect the broader social and political concerns of
their time. This analysis draws upon the anthropological concept of
primitivism and also upon ideas put forth by Dean MacCannel in his
book The Tourist. MacCannel's analysis is pa;:ticularly valuable to

the present work because the Quebec festivals were designed as tourist

3John F. Moe, "Folk Festivals and Community Consciousness:
Categories of the Festival Genre," Folklore Forum, 10 (1977), p. 35.

Z'Moe, p. 35.

SRoger D. Abrahams, "Shouting Match at the Border: The Folk-
lore of Display Events," in "And Other Neighbourly Names": Social
Process and Cultural Image in Texas Folklore, eds. Richard Bauman
and Roger D. Abrahams (Austin: University of Texas Press, 1981),

Pp. 303-321.




6
attractions and because MacCannel approaches the study of such events,
and especially the people who attend them, without value-laden precon-
ceptions. The Tourist is particularly helpful in placing the Quebec
festivals in social context and will be referred to in subsequent
chapters.

The research methods used in this thesis are more typical of
standard historical research techniques than usual folklore research
methods. Because the CPR-sponsored events were held more than fifty
years ago and all the key figures involved are now dead, I relied
mainly on archival material and other printed sources rather than
personal interviews. The chief source of information for this work
was the Barbeau correspondence, which is housed at the Canadian Centre
for Folk Culture Studies, part of the National Museum of Man in
Ottawa. The next most important sources of information were the news-—
paper and magazine reviews written about the Quebec festivals. These
served as eyewitness accounts of these events. The published writings
of Barbeau and Gibbon provided valuable insights into the motivations
and goals of these two men. Festival programmes and related litera-
ture also provided important data.

Working from printed material rather than personal interviews
had both advantages and drawbacks. I could not ask questions of
course, so in some cases information that might have been helpful
could not be ascertained and it was necessary to conjecture. On the
more positive side, the correspondence includes many minor details
that would have been forgotten after the fact. The correspondence
also shows many sides of the same event and is therefore valuable in
helping to create a complete picture. These letters also contained

some sensitive material that might not have come to light in personal



i
interviews. For example, the conflict between the festival organizers
and Juliette Gaultier, which will be discussed in chapter four,
reveals a great deal of information concerning attitudes towards the
presentation of folk culture at the Quebec festivals. A knowledge
of this conflict also helps to explain why a gifted performer such as
Gaultier gave poor performances at the 1928 festival. But, because of
the heated nature of this conflict and the fact that it shows all con-
cerned to disadvantage, it seems unlikely that such information would
have come to light in personal interviews.

This thesis proceeds in chronological order for the most part,
though chapters two and six cover a broader time period than the other
chapters. The first chapter traces the national romantic school of
thought, which contributed greatly to an interest in the examination
and presentation of folk culture, from its European beginnings to the
English folksong revival. Barbeau and Gibbon are introduced at that
point, as both were in England at the time of this revival. Finally,
Gibbon's immigration to Canada and the intellectual milieu that
awaited him are discussed in chapter one. Chapter two examines the
relationship between folklore studies and French-Canadian nationalism
in Quebec, with special reference to Barbeau. . Chapters three, four
and five are each devoted to one of the Quebec festivals, in chrono-
logical order.

Chapter six examines the contemporary handicrafts revival in
Quebec. This chapter makes direct reference to the Quebec festivals,
but is also included because it demonstrates that the Quebec festivals
were not an isolated occurrence, but part of a larger trend among

educated, urbanized and affluent people to place special value on folk
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and primitive cultures with the rise of modernization in the twentieth
century. Chapter seven details the folklore-related work of Gibbon
and Barbeau and the years following the Quebec festivals, and the

>

impact of the CPR-sponsored events on the folk festival movement in

North America.



fig. 1.

Map of the St. Lawrence River area of Quebec. (The province
of Quebec is shown in miniature at the top of the map.)
Beauce county is Marius Barbeau's birth place. All other
counties shown are the areas from which most of the source
performers were drawn for the Quebec festivals, and were
also Barbeau's main field areas. Quebec City, the site

of the festivals, is near the centre of the map.

Credit: Yvon Martineau.
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CHAPTER I
INTELLECTUAL BEGINNINGS OF THE CPR-SPONSORED FOLK FESTIVALS

The three Canadian Folk Song and Handicraft Festivals were
held at the Chateau Frontenac in Quebec City in May 1927 and 1928 and
October 1930.1 The Chateau Frontenac is a Canadian Pacific hotel.

An imposing stone structure, it sits on a cliff 200 feet above the St.
Lawrence River in the centre of old Quebec. The design of the hotel
is based on that of mediaeval chateaux on the Loire River in France.
First opened in 1893, the hotel fronts on a large wooden terrace,
sometimes called the Dufferin Terrace. Begun by the Earl of Durham
in 1838, this terrace was finished by the Earl of Dufferin in 1878.
The Chateau Frontenac is as much a landmark as a commercial hotel.

It is an extremely imposing and dramatic structure and, as reviewers
of the Quebec festivals noted, it is difficult to imagine a better
setting for the romantic presentation of French-Canadian folk culture.

The Quebec festivals were mainly concerned with the presenta-
tion of traditional francophone culture, though some native Indian,
Eskimo and Métis material was presented as well. These events were
staged over three to five day periods. Folk music, songs and dances
were presented at evening concerts and afternoon matinees. Handi-
crafts demonstrations, exhibits and informal concerts were presented
in the afternoons as well.

—

g
For convenience, these festivals will hereafter be referred
to as the Quebec festivals.
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The CPR-sponsored folk festivals were the physical expression
of an intellectual and artistic movement in Canada. This movement
sought to create a greater awareness of folk culture among Canadians
and was basically nationalist, romantic and conservative in nature.
Like any intellectual movement, the one under study here represents
the confluence of a number of diverse influences. This chapter will
outline the most important of these influences and show how they shaped
the thoughts and attitudes of the two major organizers of these festi-
vals: John Murray Gibbon and Marius Barbeau.

The national romantic school of thought can be seen as the
major intellectual influence on both Gibbon and Barbeau. This school
of thought had its beginnings in the work of Johan Gottfried von Herder
in eighteenth-century Germany. Herder's concept of nationalism
developed in response to the fragmented political state of Germany at
that time; he wished to see German speaking people united into a single
nation. Herder was also reacting against the emphasis which Enlighten-
ment thinkers placed on the universal nature of mankind, and the rights
of the individual over those of the state.

Herder's theories were based on the belief that the basic unit
of mankind was the Volk, a linguistically determined ethnic group. He
maintained that each Volk was entitled to political self-determination.
Although he is often accused of fathering a narrow nationalism, Herder
believed that each nation or Volk had its own valuable and unique
character, and that it was impossible that one might be qualitatively
better than another. In opposition to the liberal nationalism put
forth by Enlightenment thinkers, chiefly Rousseau, Herder stressed

that the will of the individual was secondary to the will of the nation,
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and that service to the nation state was the highest occuption of
nankind. In Herder's terms the individual could only fulfill himself
to the degree that he was true to the national culture of which he
was a part. This concept of human fulfillment was called Humanitat,
and could only be achieved if each nation remained true to its own
unique soul. Thus, no nation could develop on a cultural foundation
other than its ow-n.2

Herder believed that the deepest insight into any culture could
be gained by looking at its folk traditions, and because of his empha-
sis on language, he turned to the study of folk literature. From this
study he developed the concept of Naturepoise. Naturepoise was not
only the folk literature of a nationm,such as ballad and Mirchen texts,
but the work of any writer who wasbeing true to the spirit of his
national character. Herder felt that the collection of oral literature
and a knowledge of it among educated writers in Germany would result
in the development of a uniquely national art which would help to move
the culture toward national fulfillment. He felt that this fulfillment
would come in a Golden Age of nations which lay in the future. He
also felt that writers who drew upon what he viewed as the spontaneous
style of oral forms would produce a literature, that would add vitality
and energy to their culture.

The collection of folklore was central to Herder's philosophy.
Items of folklore were not only to be gathered, but used as a source of
literary inspiration. This concept of using items of folklore as the
raw materials for a national art was widely accepted by those who

followed Herder, and is central to the concerns of this thesis.
B 20000

2
William A. Wilson, "Herder, Folklore and Romantic Nationalism,"

Journal of Popular Culture, 6 (1973), 820.



In Germany, as a direct result of Herder's work, young scholars
were stimulated to collect and publish examples of folk literature.
Most significant among these were Jacob and Wilhelm Grimm. Herder's
jdeas also found a sympathetic audience in Eastern and Central Europe,
where ethnic boundaries seldom matched those of existing political
states. The impact of Herder's writings on Germany, the Slavic
countries and Scandinavia resulted in the emergence of a new school
of thought: national romanticism.

Herder's ideas formed the basis for this national romantic
school of thought, but were subject to adaptation. Significantly,
early adherents to this school rapidly lost sight of the progressive
aspect of Herder's philosophy: the concept that the Golden Age of
nations lay in the future, and that folk culture was to be used as a
means towards that future. The national romantic school of thought
replaced this concept with the opposite view, put forth by Rousseau,
that the Golden Age of man lay in the past. Folk arts were seen not
as the lore of contemporary people so much as an expression of the
glorious past, and the aim of collecting folklore was to revive a more
desirable, bygone age. Thus, those who ascribed to the national
romantic school of thought were conservative in the truest sense of
the word in that they looked back in time and strove to restore the
Past as they perceived it.

While this school of thought rejected Herder's concepts on this
one important point, those who ascribed to national romanticism did
Temain true to his theories in a number of other areas. Adherents to
this movement embraced the idea that linguistic groups had a right to

Political self-determination. They also emphasized the importance of
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passion and instinct over reason, and national differences over uni-
versal aspirations. The collection and use of folklore remained
central to the national romantic school of thought, just as it had to
Herder.3 Another important characteristic of this school of thought
was that it found greatest acceptance among the middle class, so that
use was being made of folk culture not by the actual bearers of tradi-
tion themselves, but by affluent and educated people. While the folk
and their culture might have been romanticized, class barriers were
maintained.

Like most intellectual movements, the national romantic school
of thought was most likely to take root where it had some relevance
to the needs of a society as perceived by its members. Thus it is not
surprising to note its growth in places where some form of cultural
dominance of one nation or linguistic group by another existed. French
Canada certainly fits into the type of ethnic area most likely to prove
receptive to the national romantic school of thought. The development
of national romanticism in Quebec will be examined in detail in
chapter two.

The impetus to combine the national romantic school of thought
with folk music in Canada in the early twentieth century seems to have
come from the contemporary English folksong and folk dance revival.

The ideas behind this revival were brought to Canada by John Murray
Gibbon and Marius Barbeau. The results of this cross-fertilization
of European ideas and Canadian folk music were the CPR-sponsored festi-
vals, and a related attempt to develop a national music movement in

Canada in the late 1920s and 1930s.
- @

200, b 820]
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At first glance, England would appear to be strange ground for
the seeds of national romanticism, as England had been in control of
its own culture and government for centuries and was not adverse to
imposing itself, politically or culturally, on other nations. But by
the late nineteenth century, English composers of classical music were
beginning to react against more than a century of domination by German
styles.4 In England, the ideas of the national romantic school of
thought were utilized at this time to escape German domination of
music composition in much the same way that Germany had earlier escaped
French domination of its literature: through the use of folk art forms
as a source of inspiration for more formal art.

In 1889, as a result of this movement, a number of English
musicians and folksong collectors came together to form the English
Folk-Song Society. In keeping with the stress which the national
romantic school of thought placed on applied use of items of folklore,
the aim of this society was to collect English folksongs so that they
might serve as the source of inspiration for the composers of art music.

Members of the English Folk-Song Society were influenced by
Fabian socialism, which was then an important force in English intel-
lectual life. Drawing upon this ideology, they added to the national
romantic school of thought the somewhat contradictory concept of
internationalism: the idea that folk music could not only be used as
a means of expressing the unique aspects of a nation, but could also
be used to bring people of different cultures together in mutual

appreciation. This concept would prove especially attractive to those
@ @

& :

Andrée Desautels, "The History of Canadian Composition 1610-
1967," in Aspects of Music in Canada, ed. Walter Arnold (Toronto:
University of Toronto Press, 1969), p. 100.



faced with the diversity of immigrant cultures in Canada when the
English approach to the national romantic school of thought was
transplanted here.

The Folk-Song Society accomplished little in its early years.
A change came when Cecil Sharp began his vigorous reorganization of
its structure in 1904. Sharp was a music teacher by profession and
a composer, though not a successful one. Totally committed to the
national romantic school of thought, Sharp urged the education sys-—
tem to adopt folksongs as part of the curriculum so that English
children would grow up thoroughly familiar with the idioms of their
folk tunes and would, as adults, be inclined to compose music that
would reflect folk influences. Through interest generated by the
Folk-Song Society under Sharp's direction, a number of talented com—
posers such as Ralph Vaughan Williams and Percy Granger were exposed
to the music of English folksongs. The result was a successful move
away from German chromaticism toward diatonic and modal styles based
on English folk melodies.5 It was during this intense and successful
period in the English folksong revival that Barbeau attended uni-
versity in England and Gibbon began his career there as a journalist.

John Murray Gibbon was born in Udeweller, Ceylon in 1875,
the son of Sir William Duff Gibbon, who has b;en described as "one of

6

the pioneer tea planters in Ceylon."  Gibbon's education would tend

to indicate that his family was quite wealthy. He was educated at
— 200000

53
Desautels, p. 100.

651r Charles G.D. Roberts and Arthur Tunnel, eds., The
Canadian Who's Who 1936-37 (Toronto: The Times Publishing Co.,
1937), p. 413,



Gordon's College and King's College in his father's native city of
Aberdeen, Scotland. While at King's College he was one of the twelve
editors of Alma Mater, a school publication. During this time he
learned to proofread, a skill that would be useful to him as a
ptcfessional journalist.

Although the dates of events in Gibbon's early life are
uncertain, he went on to study English Literature at Christ Church,
Oxford, after Aberdeen,and graduated with first class honours. He
then attended the University of Gottingen in Germany where he studied
Sanskrit and Greek Archaeology, two fields which were then closely
related to folklore studies due to the interest in Solar Mythology,
and the influence of early anthropologists such as Edward B. Tylor
on British folklorists.

Upon graduation, Gibbon served a year's apprenticeship with-
out pay with Black and White magazine, a fact which would again tend
to indicate that his family was quite wealthy. In 1900 at the age
of twenty-five he married Anne Fox of Cumberland, England. After his
marriage Gibbon continued to work for Black and White, becoming
assistant editor and eventually editor. Gibbon also studied art at
Westminster School in London and at Colarossi Atetier in Paris at
some point in his early life, though it is not clear when.

In 1907 Gibbon became Supervisor of European Propaganda for
the Canadian Pacific Railway. In this job he was responsible for
encouraging European immigrants to come to Canada. To this end,
Gibbon visited Russia, Austria, Hungary, and Scandinavia. He also
visited Japan, though why he did is not clear as immigration of

orientals into Canada was severely restricted during this time.



Such extensive travel may have helped to contribute to the open—
minded attitude that Gibbon exhibited towards other cultures through-
out his work with the CPR and in his own writings.

Gibbon edited a collection of fairy tales which was published

in 1909 under the title The True Annals of Fairyland in the Reign of

King Cole in the Everyman Library series. In 1911, the first book

that Gibbon authored appeared. This was Scots in Canada: A History

from the Earliest Days to the Present Time. This work reflected his

interest in immigration, Canadian history and his Scottish ancestry,
which were all to be important themes in Gibbon's later work. Two
years later, Gibbon himself immigrated to Canada to become head of
publicity for the CPR. Coming, as he must have, from a world of
private clubs and titled acquaintances, Gibbon seems to have been
favourably impressed with the less rigid class structure of Canada.
In the introduction to a later book, Canadian Mosaic, he stated:
On the day of my first arrival to Canada, I saw a member of
the Dominion Cabinet, the Hon. Jacques Bureau, on a Govern-
ment tugboat at Quebec, serving ginger ale in his shirt-
sleeves to a party of newspaper men, and singing the French-
Canadian folksong "En roulant ma boule, roulant," and I
imagined the kind of letter some English Colonel would write

from his Club to the London Times if a British Cabinet
Minister were to have done anything of the sort.

Charles Marius Barbeau was born in Beauce county, Quebec,in
1883. His father was a farmer and a horse breeder. His mother had
Spent seven years as a novice nun in the Ursuline order before
deciding not to take her final vows. Two years after Marius was
born, his family set out for the Idaho gold fields, and a year later
they moved to Nebraska, so that Marius must have been raised in a

B

7J0hn Murray Gibbon, Canadian Mosaic: The Making of a Northern
Nation (London: J.M. Dent and Sons Ltd., 1939), p. X.




pilingual milieu from an early age. When he was still a child, his
family returned to Beauce. Although Barbeau's family was rural,
they seem to have been affluent and well educated. Barbeau was
taught at home until the age of twelve.

After studying humanities, Barbeau received his B.A. at the
age of twenty and proceeded to study law at Université Laval where
he met some of the young elite of French Canada. Among them was
Louis St-Laurent, who would later become Prime Minister of Canada,
and who urged Barbeau to apply for a Rhodes scholarship. Barbeau
did so successfully and in 1907 went to Oxford to study anthropology.
He spent his summers in Paris at the Sorbonne and the Ecole d'An-
thropology during that time.

After his return to Canada, Barbeau was hired by the National
Museum in 1911 to study native Indian populations. This was the
area in which he had received his anthropological training. However,
evidence of Barbeau's attachment to the national romantic school of
thought appeared early in his career, as he turned his attentions to
the collection and study of his own culture.

When Barbeau and Gibbon arrived in Canada many of the ideas
of the national romantic school of thought were already part of the
intellectual and artistic traditions of this ;:ountry, especially in
French Canada. But Barbeau and Gibbon brought to Canada a concept
of folklore and its uses which had been given fresh vitality by the
recent folksong revival in England. During the 1920s, Barbeau and
Gibbon would attempt to introduce their ideas about folk culture and
its uses in Canadian society to both French- and English-Canadians

through the vehicle of the Quebec festivals. The hoped for results
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of this was to be a folk revival for Canada similar to the revival
experienced in England, and a parallel emergence of a national school
of music compositions based on folk music themes. To understand
their efforts fully, it is necessary to briefly examine the social
milieu that awaited them.

Canada had entered World War I as a colony but emerged from
it as a fledgling nation, ready to demand new rights and responsibili-
ties from Britain. The 1920s can be characterized as a period of
optimistic nationalism for English Canada, and also of unprecedented
economic growth. Rapid industrialization in Western countries
created new demand for natural resources, while traditional commodi-
ties such as timber, fish and grain continued to find profitable
world markets. At the same time, Canada was beginning to take tenta-
tive steps towards industrialization. The outlook, especially in
English Canada, was essentially bright. In his writings on the
literary history of English Canada, Desmond Pacey states that in the
1920s there was "a general air of change, excitement, and confid-
ence."®

Gibbon, as an anglophone, was visibly influenced by the
cultural milieu of Anglo Canada in the early decades of this century,
just as Barbeau, as a francophone, was shaped by social and political
trends in contemporary Quebec. Barbeau's responses to his cultural
environment will be discussed in the following chapter, and Gibbon's
Wwill be outlined briefly here.

E— @000

. 8Desmond Pacey, "The Writer and His Public 1920-1960," in
Literary History of Canada: Canadian Literature in English, ed.
Carl F. Klinck, 2nd ed. (Toronto: University of Toronto Press,
1976), 11, 4.
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In his early years in Canada Gibbon was a novelist. In 1916

: or 1917 his first novel, Hearts and Faces was published and in 1919
the second of his five novels, Drums Afar appeared.9 Probably because
of his experiences as an author in Canada resulting from the publica-
L tion of these novels, Gibbon became active in the movement to gain
adequate copyright protection for writers in this country. In 1921
he helped to found the Canadian Authors' Association.

Soon after its inception, the Canadian Authors' Association
 ambitiously set out to promote an interest in Canadian fiction among
the reading public. This campaign was undertaken in a spirit which

: Pacey has characterized as "boosterism": an uncritical air of

_ self-confidence in which the very word Canadian was regarded as

‘ synonymous with good.m Although there were dissenting voices, this
was the general attitude of the time. Mediocre talents were praised
to the skies and even writers of "amorous pot-boilers" were taken

‘ seriously by their literary peers.n It was, in short, a time when
 the shallow efforts of the dilettante were as likely to find eager

- critical reception as the more strenuous creative efforts of the
gifted.

During this time, escapism was seen z.is a dominant function
fiction. The historical romance was one of the chief types of

- escapist novels produced in Anglo Canada and significantly, the French

9
Gibbon's other novels were: The Conquering Hero (1920),
an Love (1922) and Eyes of a Gypsy (1926).

10,
Pacey, "The Writer and his Public," p. 5.

11
See Desmond Pacey, "Fiction, 1920-1940," in Literary History
Canada, pp. 170-177, for a discussion of this.
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régime in Quebec was the most frequent setting for this type of work.
Pacey gives a number of plausible reasons why New France so captured
the English-Canadian imaginatiun.lz Whatever the reason, by the
1920s the literary imagination of English Canada had been fueled
with romantic images of 1'ancien régime for almost a generation.

Many of the "experts" on Canadian folklore of this time were,
like Gibbon, writers. They came out of this dilettante tradition and
were steeped in romantic notions of French Canada. These factors
contributed to the development of what Carole Henderson Carpenter
has identified as "a continuing tradition of . . . romantic litera-
ture based on the French-Canadian oral traditions and peasant life
style" in works concerning folklote.13 In keeping with the uncriti-
cal spirit of the time, those who wrote in this vein were readily
accepted in Anglo Canada as experts on French-Canadian folklore.

Gibbon was a publicity agent by profession. He had been
exposed to the national romantic school of thought through the English
folksong revival as a young man. After immigrating to Canada he
became involved in a literary milieu which regarded French Canada
in a highly romantic light. Given these factors, it is not surprising
that Gibbon chose to popularize a romantic vision of French-Canadian

folklore.

12pacey, "Fiction," pp. 172-173.

1?’Carole Henderson Carpenter, Many Voices: A Study of Folk-
lore Activities in Canada and Their Role in Canadian Culture CCFCS
Mercury Series 26 (Ottawa: National Museum), p. 210.




CHAPTER IT

FOLKLORE STUDIES AND FRENCH-CANADIAN NATIONALISM

IN QUEBEC PRIOR TO THE CPR-SPONSORED FESTIVALS

The collection of folklore, the use of ethnographic material
in works of literature, and the study of folklore in French Canada are
tied to the national romantic school of thought and a related interest
in preserving culture that was felt to be unique to French Canada.

The CPR-sponsored Quebec festivals can be better understood when seen
in the context of the development of French-Canadian nationalism and
the related rise of an interest in folklore in Quebec.

The development of the "acute sense of group-consciousmes5"1
which may be regarded as nationalism emerged in Quebec in the early
nineteenth century, coinciding with the rise of a francophone middle
class. The major factors that contributed to the development of this
nationalism seem to have been economic. During the last decades of the
eighteenth century, French-Canadian traders lost considerable economic
control of the fur trade by remaining staunchly individualistic in the
face of conditions that increasingly demanded ;;ooled capital and effort.z

The generally conservative attitude of the middle class made them

1Jean—C. Bonenfant and Jean-C. Falardeau, 'Cultural and Politi-

cal Implications of French-Canadian Nationalism," in French-Canadian
Nationalism: An Anthology, ed. Ramsay Cook (Toronto: MacMillan of
Canada, 1969), p. 19.

zFernand Ouellet, "The Historical Background of Separatism in

Quebec," in French-Canadian Nationalism: An Anthology, ed. Ramsay
Cook, .p. 52.
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unwilling to move into vital new sectors of the economy such as
lumbering and ship building. As a result, by the turn of the century,
French-Canadians had no talented or powerful business men to provide
economic leadership. The society was left to the economic guidance
of "a lower middle class made up of notaries, lawyers, physicians,
land-surveyors and small businessmen . . . who were hardly even con-
scious of the new economic requirements, let alone ready to lead their
countrymen toward meeting them."3 So English merchants and ambitious
Loyalists gained control of the economy.

Agriculture remained one of the chief spheres of influence for
francophones. The pre-conquest seigneurial system had been maintained
by the British as a means of establishing rapport with the francophone
elite who remained after the conquest. This system was a type of land
tenure derived from French feudalism. Land in the St. Lawrence river
valley had been divided into seigniories, units which averaged one or
two leagues of river frontage by two or three leagues in depth. These
estates were granted to seigniors, elite land owners, who reserved
part of the land for themselves and divided the balance into farms
which were granted to the habitants (a term applied to the rural
inhabitants of the land). This seigniorial system involved reciprocal
responsibilities for seignior and habitant. The’ influx of Loyalists
at the time of the American revolution did not precipitate the type
of cruel land transfer that had led to the Acadian expulsions in 1755,
nor significantly alter this system.

In the early decades of the nineteenth century, agriculture

declined in Lower Canada until the region became dependent on Upper

30uellet, p. 52.
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Canada for supplies.l' This decline was due to the continuance of the
outmoded seigniorial system and lacked of innovation in agricultural
technology. The decline in agriculture might have been corrected by
political moves such as the abolition of the seigniorial system, which
would have facilitated the update of technology. Reforms in the edu-
cation system which would have introduced a general education designed
to produce skilled workers and a managerial class would have helped
French-Canadians to regain control of their economy. But the politi-
cal elite required to accomplish such reforms did not then exist among
francophones. French-Canadians were not at that time sufficiently
accustomed to the British parliamentary system to be able to use it

to their advantage. This new form of government had only been intro-
duced in Lower Canada in 1791, when a reluctant British government
finally acceded to the demands of the Loyalists.

In this atmosphere the first stage of French-Canadian national-
ism emerged. This nationalism has been characterized as "defensive'
and was based in the francophone middle class.5 This was also an
isolationist nationalism which directed a good deal of hostility
towards the English who dominated the economy, an area of endeavour

that might otherwise have been controlled by the very francophones who

AQuebec has officially been called by a number of names in its
history. These names have been maintained in the present discussion
because they refer to specific times in history, and also because it
seems anomalous to call a territory Quebec when it only officially
became known as such in 1867. These names and their historical periods
are: New France, which refers to the pre-conquest period; Lower Canada
(because it is on the lower Creat Lakes-St. Lawrence waterway) from
the conquest in 1763 until the Union Act of 1841; Canada West from
the time of the Union Act until Confederation in 1867; and from that
time onward, Quebec.

SBonenfant and Falardeau, p. 19.
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fostered this nationalism. Two important institutions to emerge from
this first wave of nationalism were a political party called the
Patriotes, and la Société Saint-Jean-Baptiste, a nationalist organiza-
tion.

The Patriotes party developed during the election of 1827,
under the leadership of Louis-Joseph Papineau. While this party
expressed concern for such liberal issues as social progress, democracy
and reform, it was characterized by an aggressive and intense national-
ism, as manifest in its programme to boycott British products.

Initially the habitants took little interest in this national-
ism. However, from 1826 onward the crisis in agriculture intensified
with the failure of wheat as the staple crop and increased population
resulted in subdivision of the limited arable land. As their tradi-
tional economy began to crumble, the habitants were increasingly
receptive to the nationalist message. In 1834, members of the
Patriotes party founded la Société Saint-Jean-Baptiste. It was hoped
that this organization would establish a stronger link between the
francophone elite and the habitants, groups which had drifted apart
as social structure became more diverse. The purpose of this society
was to "unite French-Canadians and give them a rallying cry,"6 and
the early meetings took the form of banquets. ‘New leaders of the
Patriotes party were eventually drawn from the ranks of la Société
Saint-Jean-Baptiste, so even at this early date the distinction between
political and cultural goals was blurred.

Through the institution of the Patriotes party and la Société
Saint-Jean-Baptiste the middle class

6Bonenfant and Falardeau, p. 21.
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started shaping a vocation of their own wherein were conse-

crated both their role as a lay élite and their right to act

as spokesmen for an agricultural, feudal society.’
In shaping this vocation a great deal of emphasis was placed on the
importance of agriculture to the future of French Canada. This is not
surprising, as agriculture was one area of the economy still controlled
by francophones. But in stressing a declining sector of the economy
the nationalists were resisting involvement in economic progress.
While many of the reformers in the Patriotes were openly anti-clerical,
la Société Saint-Jean-Baptiste did much to stress the unconscious
relationship between patriotism and religion and to promote "a true
reverence for tradition and the institutions of the past."8 While the
Société itself did not directly encourage activities related to folk-
lore studies, it certainly helped to create a climate in which the
national romantic school of thought would flourish.

By the mid-nineteenth century, a new respect for tradition
and interest in habitant culture was emerging as a significant trend
in French-Canadian literature. The Québ&cois who wrote in this vein
were influenced by the romantic writers of France who were responding
to the national romantic school of thought, as it became a major force
in European intellectual life, by turning their attention to peasant
culture.9 But social trends in French Canada had made an interest in

habitant culture a logical progression for educated francophones, and

7Ouellet, pP- 53.
8honenfant and Falardeau, p. 21.
9Lu(: Lacourciére, "The Present State of French-Canadian Folk-

lore Studies," in Folklore Research Around the World, ed. Richard
Dorson (Bloomington: Indiana University Press, 1961), p. 88.
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the Canadian movement was as much organic as imitative.

French-Canadian authors influenced by French national romanti-
cism included Philippe Aubert de Gaspé, Joseph-Charles Taché, Honoré
Beaugrand and Louis Frechette. These men were motivated by a desire
to preserve and popularize French-Canadian folk culture, and chiefly
used the genres of legend, custom and belief in their writings. His-
torian Ramsay Cook states that the goal of these national novelists was

to emphasize la vocation rurale of French Canada. Indeed,

the whole literary school of 1860 . . . was devoted to the

glorification and deification of the rural mission. . . 10
This movement was literary and involved little actual collecting of
folklore. But it is significant in that it helped to entrench national
romanticism and a related interest in habitant culture in the intel-
lectual life of French Canada. These interests would eventually give
rise to serious folklore collection.

The literary trend of the 1860s was only part of a general move-
ment in French Canada which placed great importance on agrarianism to
the maintenance of a distinct French-Canadian culture. Agrarianism
has been defined as "above all a general way of thinking, a philos-
ophy of life which idealizes the past and distrusts the modern social

order, "t

This emphasis on a mystic attachment of the people to the

{
land would become central to French-Canadian nationalism. Traditional
forms of expressive culture were seen as manifestations of the romantic

past, and so became significant to francophone cultural identity.

1ORamsay Cook, Canada and the French-Canadian Question (Toronto:
MacMillan of Canada, 1974), p. 85.

1:I'Coak, p. 292, quoting from Michel Brunet in La Présence

anglaise et les Canadienms.
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Contemporary with the national romantic writers of the 1860s
was the first collector of folksong in Quebec, Ernest Gagnon. Born in
1839, Gagnon was a musician who completed his musical studies in France
at the time when that country was organizing its first collections of
folksongs by decree of Napoleon III. Upon returning to Canada Gagnon
assumed the position of organist at the Quebec Basilica and began to
collect folksongs. In 1865 his Chansons populaires du Canada was pub-
lished. Although Gagnon worked alone and inspired no immediate fol-
lowers to continue his collecting, the importance of his publication
to French-Canadian folklore scholarship and the encouragement of a
popular interest in folklore cannot be overstated. Folklorist Luc
Lacourci®re has likened the significance of Gagnon's work for folksong
study in Canada to that of Child's work for ballad scholarship in the
United States.lz

Sixty years after the initial publication of Chansons populaires
du Canada, Gibbon was well aware of the impact of Gagnon's work.
Gibbon's Canadian Folk Songs 0ld and New, published in 1927, consisted
mainly of translations of songs from Gagnon's book and, as he stated
in a letter to Barbeau:

There is no question that Ernest Gagnon in his 'Chansons
Populaires' has the songs that are most familiar in this
Province. His collection is now in its seventh edition,
and has been used so widely as a school prize book that the

songs are still alive, and are not merely known to a few
casual singers.l3

12Lacourci§re > p- 89.

13John Murray Gibbon, Letter to Marius Barbeau, 6 December
1927, Barbeau Correspondence, Canadian Centre for Folk Culture Studies,
National Museum of Man, National Museums of Canada, Ottawa, Ontario.
All further quoted correspondence is from this collection.
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Gagnon was also one of the first musicians in Canada to base
compositions on folk music themes and to provide classical arrangements
of folksongs. As early as 1858, Gagnon wrote Stadconé, a "danse
sauvage" for piano. -Helmet Kallman and Stephen Willis note that this
may have been the first piece of art music imitative of native themes.
Chansons populaires du Canada contained only unaccompanied songs.
However, Gagnon did arrange many of these songs and they were later
published as Les soirées de Quebec in 1877, Cantiques populaires du
Canada frangais in 1897 and Chants canadiens (n.d.). Kallman and
Willis note: "After 1865, whether inspired by Gagnon or drawing on
personal familiarity with folksong, more and more [Québé&cois] musicians
adapted such folk material."lA So the idea of using folk music as a
source of inspiration for art music had an early start in French Canada.

In terms of folklore scholarship, Lacourciére has noted a sig-
nificant gap between the work of Gagnon and that of Marius Barbeau
which began in the early decades of this century.15 As the interest
in habitant culture can be related to the rise of conservative national-
ism from the 1820s onward, it may be useful to attempt to explain this
gap in terms of changes in French-Canadian nationalism. This inter-
pretation flows from the idea that immediate political changes will
not manifest a change in so subliminal a social trend as attitudes
towards folklore for some time. So, just as the events of the 1820s
and 1830s helped to create a nationalism that gave rise to an interest
in folk culture in the 1860s, events from the 1840s onward can help to

explain the gap between Gagnon and Barbeau.

1AHelmut Kallmann and Stephen Willis, "Folk-music-inspired
composition," EMC, p. 344.

15Lacourciére, p. 90.
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The failed rebellion of 1837 led to the Durham report, which
recommended uniting the parliaments of Upper and Lower Canada into a
single government in which the use of French would be expressly for-
bidden. This recommendation was implemented in the Union Act of 1841.
One of the stated purposes of the Union Act was the assimilation of
French-Canadian culture. TIn fact, it had the opposite result. The
cultural threat posed by the Union Act seemed to bring forth new
energies and also coincided with a real mastery of the British parlia-
mentary system by francophone Canadians. From that point on, "French
Canadian nationalism then