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It i s polit the artwork
@ s for a new any
p Ibegin with Blanchots the

question of how literature is possible because he holds this to be a question that cannot be
‘answered. I then establish Blanchot's unique ontological depiction of the artwork as.

useless and impossible through the philosophical foundations of Aristotl, Hegel, and

Heidegger on pot ) work (Arbeir, ( )

respectively. Since all

1 guise of political ontology. By narating
the roles fusal, the sbsence of ind death in
Blanchot's theory of art as iterature, | show how from th

antwork,




Epigraph

A philosopher who poet for And
even so, he could not reach it.

octry is a question for ph m d thus to
‘comprehend it (know i)

Philosophy, which puts everything into questions, s tripped up by poery, which is the
‘question that eludes it

—Maurice Blanchot
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CHAPTER ONE

INTRODUCTION

1 is hich

wnknown, where he.

abour?’

igin of art. First,

“art—realized in muliple di andit
stands in relation to an artist. Secondly, there i the opportunity t0 reflect upon what ‘art”
is and what,if anything, the arist does. While generally speaking artsts are more closely

related o the former, literary c

. for example, belong 1o the latter. Of the numerous

Maurice Blanchot s

“what s art and

what can be sai * For him, this questi

and political import. However, Blanchot s not alone in his emphasis. His writings on

- hich takes the form of

ind is Jean-Paul Sartre and

i ck (Lincol
Nebraska Pres, 1982): 240, Hereafe cited s The Space ofLiteraure.

that aspects of Torexampl

and | am in sgreement with Blancho o this pariular cmphasis.



Blanchot is located as a marginal figure.

of the
0 longer
Dadaism, ? In order
lish
surreality. “Surrality is &
Kind of intemal
e
nonrational. ™ i of reality,
and, by doing so, s dominance tional modes
of expression.
The list i “This
for Surrealism is a spec i “no barriers bety
the arist’s self o
in the hands of an
humankind’s condition.* Thisis
something nd

Nt S Sl Theter A s (New Yok e Torchbonks, 197215 Herester
 doas

i S e, &
i Thater, A, s, 20.
* Seeso: T

* e o Refcions oS e Work of . 8537, e Clrots Mo




ind not works of art” fi i

on the notion that art cannot be reduced to an experience or to an artst.

Sartre, who was a contemporary of Blanchat, founded a theory of politicized

s emphasis
Sartre’s approach to lterature emphasizes political commitment on behalf o the author.
He constructs his theory in opposition 10 the idea of ‘art for ar’s sake” (c.g. Surrealism)
‘and favors ‘artfor our sake," meaning art for humanity, whose fundamental condition is

radical freedom. I his historical h,

the aim of I 1o merely rep poet

the writer 0

‘metaphor

which, i two ways,

2 ¢h from Blanchot's: Blanchot d describe

artas dialectical or language as the instrument of the writer. By contrast, for Sartre, “the

end of language is to communicate.

Sartre’s wri tobe
directed He states, i who has
action y disclosure.

“The *committed” writer knows that words are action. He knows that to reveal is to change

. Blanchor' Vigilance: Lieratue. Phenomenology. and he Etical (New York: Palgrave
Macmillan, 2005): S0 Hereafer it as Blanchors Vigilance.

 ean-Paul Sart

o

i
reafter cited s What i Litrature,

tassachusets: Harvard Universty Pres, 1988) 30-31
* What s Liseature, 36



1° The fact that S b

theory of lterature one of intentional aims, decisive action into the world, and the fact

that language the writer, thus make s engaged.

lierature peshaps the polar opposite of Blanchot's view.

ety ’ Fartand the artwork
The Spa 2 iraire, 1955)

and the essay

(iirature et e doit 1949),

Sureaism, poc

essence Blanchot
r theworldtoa

picture in which this object has become art."!' Blanchot is crtical of conceptions of art
that reduce it 0.3 useful mechanism, as in the case of Sarirean committed itrature, or (0

some sort of mystical cultivation, as in the Surrealist practice of dream-induced writing.

For Blanchot, from issue of art and the

artwork: what s literature?

For Blanchot, is amatter i Literat

thatis
partisan end:

His attempt to provide a definition for literature is motivated by what he
f of work an

© What s Literature, 3.
" The Space of Litrature 47.




technology embodies... Literature is threatened, in Blanchots view, not
by the fct that posivedeiion syt 1o be ormultd

3 b
right toexist, pheieriio a...g,:r. =it pendy of dissppearing
altogether.”

A i

. it essentially
refuses the grounds for particular choice and resists being made servile for particular
(political) ends. For Blanchot, this power of refusal affirms the most fundamental essence
of the political and “clarifying what s peculiar and singular in ths refusal is one of the
theoretical tasks of the new politcal thinking.™"*

In The Concept of the Political (1927), Carl Schmitt wites: “the political has its

way. The polit

political m be traced.”* In Blanchot, ibilty of the political takes the

form of a refusal or contestation. Refsal is an immemrially constituted political power

because, as % free from

contempt and exaltation, one that is s far as possible anonymous, for the power of

refusal ither by us nor i - but from a very poor beginning
that belongs first of all P!
political “The poetic istic work, if

artz, “Faux Pas: “Maurice Blanchot on the Ontology of Literaure” SubStamce 27,
0.1 (1998)37. Hereae cited a The Oniology o Literaure.

‘Maurice Blanchot, Pofical Wriings 195395, tans. ZakiPaul (New York: Fordham Univesiy Prss,
2010): 8. Hereafer citd a Poliical Wriings.

Chicago Press,

007): 2
¥ Palicl Wrktings,



lates the demand which is lost and

An both its fundament,
“the point ¥ iy " The
question
problems solved by working. .
her, the question Literary legitimacy,
h i ility but rather in
the antist. Instead i Necti
activity, vacuum of
the artwork. According ion of art, the artist i
flilure denotes a state wherein it is impossil hil ¢
by personal possibili qualif itis

unsurpassable. This

" Blanchot's ion of I eavor to

“protect” literature, o permit it its uncompromised non-dependence.
In order to follow the trace of the poltical in literature, | will ollow Blanchot's

‘method, Li

question for tself:

4 Polical Writgs, .
1" The Space of Literaur, 4



the fact of being), i the forms of lierary
language, - i
bein y
away thatis dis . the
Blanchot's polit . Kevin Hart
writes that Blanchot
since it pos lities and ke *communism
orast fit: somethi .

The Writing of the Disaster (L. 'Ecriture du Désastre, 1980) is Blanchot's book
butl

like The.  While

d

confused with crisis, which is a kind of challenge. In Impossible Exchange (1999), Jean

. or functions by Kow, and per will

P 1997 8- eeater e Py

I Ko, “Th e he N In e Dot Pl Wrings 1931985, xxix
olaica . dring e

Tascot, and anti-Semite. o s sssment i -
» “catastrophe’

disaster

i oo Do s wrng



” is paradoxical ="
Baudrillard’s definition is helpful in two ways. First, both catastrophe and literature offer

both of
h bl ly, the notion of ibiliy, as opposed i

contradictory impossibiliy, is also significant for Blanchot's conceptualization of

the artwork

practical impossibiliy. Contradictory impossibility s more conceptually strict than

which is much less demanding. This is evident i

from The 5 2 1l th

‘while leaving everything intact™>

c
political instability. Although

progression i isnowa ing to him, we are

o longer facing a criss, but phe),the relation of o

the latent, yet manifes, strugel i oa

erisis, by =

‘understanding the poliics of literature.

o Sl Sl Bemg o, T ks Yo 1 . Gt
35 Impossible Exchan

ety B (55 d T Wi e er
Ipovsible Exchan




5045 t0 retain the significance and idiosyncratic nature of the artwork in

Blanchot's view, I wil I

For Blanchot the artwork is not to be thought of in terms of work, as in a labor. L oeure.

says nothing,
itself. But it nevertheless is.™**
The oeuvre and
s canonical In the ensuing

chapter, | will elucidate /‘oeuvre in terms of Aristotle, G. W. F. Hegel, and Martin

Heidegger, all of Blanchot’s the

political Then, in what willfollow, | will explore the importance of death forlterature’s
ontological formulation inthe artwork, the relations of reading lterature with respect to

the formation of community, and the catastrophic nature of lterature itself.




CHAPTER TWO

BLANCHOT'S ARTWORK

1 ake
me feel—confisedly, clearly—that there is no “defining” when it comes to
1ry, that, it

bt in my ife-writing-mind) oward a definitive ciss, because o the
indefnite, which it endlesly provoke:

plicitly
and repeated ways in his work. | will proceed chronologically and in a manner most aptly

The first historical matter is),a

part of the purposeful process of actuality (energeia). The second is Hegel's master-slave

essential for

death. Work, as will be shown, s antithetical 10 at, but death is likely art's most essential
aspect (1 have devoted the entirety of the next chapter o it place in Blanchot’s political

acsthetics). is For

Heid

etymology of the Greek word fechne. Techne denotes both the skills and activites of the
anist and the craftsman, but is considered by Heidegger as a way of knowing and not of

making (Machen or productivity). Although Blanchot and Heidegger share a common

from

* Polical Witings, 153.



2.1, (Im)Potentiality

It must be understood that possibilny is not
the sole dimension of our existence.

first philosophy, o

the relation between what is actual and what is potential

itis, of ourse,  quite different

question when something is, and when itis not yet, potential.”*” In order for something to

be actual— have firs been he ©
do someh He writes,
potentiality just o y
something disinet from possibiliy.
y Aristot “ prior to

potentiality” on metaphysical grounds aceording to substance, not temporality ™ Aristotle
elaborates that “the account of the actuality is prior to that of the potentiality and that the

knowledge of the former is prior to that of the latter.”*" In other words, there is

pol if there is actuality the
o ; possibil the way
por i poi

s, then it s no longer nor yer. By way of rocess, a subject | will eturn to, a potentiality

= “ Thousht,” In Baile: 41
8, ol i A 1998): 46,

ereae cited as Affrmation nd Pasion of Nesative Thought

= Arsote, The Metaphysics,ras. Hugh Lawson-Toncred (London: Penguin Books, 1998): 126,

2 The Metaphysics
 The Metaphysic



is y i the end or reason
‘undergone. Thus, “actuality has priority not only over potentiality but over every

principle of process™!

A potentiaity holds, furthe g In
other words ibilty, if conceis il impossibility alogical
one, poi poss
is the ture of potentiality, wherein pot
already impotentiali

What in Book Theta o yic
i, in other words, not potentiality as a merely logical possibility but rather
the effective modes of potentiality’s existence. This is why, if potentiality

i o

actuality, it is necessary that potentiality be able nof to pass over into
. = . .

be), istotl =

An actuality s as no longer ot et and whatever has the potential of being also has the

potential of not being.

to something

elusive, like I'oeuvre: “it is a potentiality that is not simply the potential o do this or that

— -

According to Aristotle,

. The Metaphysics 271

\ 1998).45.
“On Potentiaity.”

177-184,trans,

. 1999): 179-150.
O Potemiliy




of an object = Th le Aris ides isthe relation of a statue

o the wood be carved. is L

or

, In other word: s an actuality,

actuality is as no longer not yer. The statue exists potentially in the wood as not yet, and

terms of a process of actualization, something

b por itexists

only as not . for the way in

npossit pec ind of pr

Yo Blonii ben's vi s,

tentialty has never ceased to function in the ife and history of humanity, most

notably in that part of humanity that has grown and developed ts potency 1o the point of

imposing its poy planet”* Agamben'’s i

saliency of potentiali 's treatment of

Since art i, in Blanchot's view, the ever-elusive aspect of human life, we can see why

potenial im. Basically, i Blanchot’s

pec * t i e

 The Metaphysics, 267.
34 The Metaphysics, 274,
* On Potentaly, 177



Loeuvre is not Iabor of s

“This is evident in the original French text of The Space of Literature wherein Blanchot

uses le Toeuwvre. Le of

power, possibility, and the abilty 10 personally appropriate and transform something in

the world. Ann Smock, in her translator lanchot's "

that “the difference, in other words, between I'ocuvre and le travail s that while fe

e

e p— — -

indeed I"oeuvre i 10 be understood in terms of having potentiality, meaning that it can be

o not be, then it cannot be comprehended as a work in terms of e travail, What matters

isthat art i difficult, stubborn, that it can nor be as impotential. Therefore, /‘oeu

impossible a

practical (and not a logical) impossibility. I it s not work that matters,

then what can we say of the arist Blanchot?

in workl that i, the absence of

Diésocuvrement s essential o the writing process because “o write s to produce

absence of the e Blanch, led

question and hence “the work by itself can discover only the absence of art™ The

yer, andiitis is

impossible. L : .

takes itself to be the task of grasping art in its essence, the impossible s ts task, and the

7 A Smock.
o Nebraska Press, 1982): 13,

The Absenceofthe Book.
* The Space of Lieratire, 24,




work is only realized as an infinite searching ™" What is fundamental for Blanchot’s

notion of ar s that L oeuvre and désoeuvrement are synonymous and thi

impossible, I . not active, and

Bei lity, Itis passive.

potentiality itself, rather,
own non-Being. ™' Passivity means a withdrawal instead of an imposition. This essential

roduct blity, and

s way in which
acsthetis from Sartre’s; in Sarre’s view, as | have sated, both reader and wrier enter
into  dialectc. As a paradoxical passivity, /‘oeuvre cannot be reduced to an atist's

intentions, means,or desired ends. For Blancho, “the work cannot be planned, but only

carried out” writer, ‘to write,” « been writing.
By siuat s inf
“Spri (1807),the way art d Loeuvreis

p of Lieranire, 234
 On Potetaly, 152

Liteature and the Right 1o D,



2.2. Work and Passivity
‘Through the lectures delivered by Alexandre Kojéve in the 1930s, thinkers like

Blanchot, Sartre, and G ing or

Hegel's

being the most significant aspect of Hegel's treatise. Hegel’s Phenomenology is an

Desire.™ & h

However,

inanother

™ Thus, i des -

‘consciousness, or, in other words: “desire secks itself in the other: man desires.

tion fr * In this way,

rinsi il ph because i isthe
existence of other self-consciousnesses. ™

Hegel tion.

existsin and for itself when, and by the fact that, it o exists for another; that is, it xists.

G W Hoge 2 <1977
109, Herete ied s Phmomenolos o S
= Phenamerelos of Sy 11,
o4y 160
Hegel : Kojev i

“ Genesis and Sructure of Hegel's Phenomenology of Spir, 163,



only 3T ch d

recognition from the othe First, in the ini
encounter the ability to satsfy one’s desire(s) is compromised because in the other one:

confionts “something that has an independent existence ofits own, which, thercfore, it

cannot utilize: " Second, in the initial

‘what Hegel calls “pure bei orself-

‘pure’ form, it

In order for it

must show how it is not attached to material, necessary life:

tself, howee

objective mode, orin showing tha it is no atached to any pecific
that itis

not attached to life.

y is expressed P . which relat

imals; since the reality of the master-slave dialectic pertains to human reality,

“Human Desire, therefore, must win out over this desire for preservation.” This

pi

human reality begins with the struggle for recognition. This beginning must involve the

e s “is capable of rsking his

possible,

2 Phenameology o i 111
= Phenomenologs of Spiri,
2 Phenomenologs o i, i

(New York: Basic Books,Inc, 1969): . Hereflcrcited a iniodictin o the Reading of Hegel
" Genests and Srucure of Hegel's Phenomenclogy o Spirt, 170,



ness torisk theliving body by
instigates “this trial by death.”” Death must be risked because “if ife is the natural

position of consciousness, then death is merely its natural negation.”* Furthermore, death
provides the gateway to winning freedom, ince “itis only through siaking one’slfe that

freedom is won."** Freedom is essential because the encounter with the other, foreign

the ability for self: nd : that i, for
pure being-for-self

By asserting the need for self-consciousness to engage in combat, Hegel makes

an essential facet of human life. However, “in order that the human reality come into.
being as ‘recognized” reality, both adversaries must remain alive afer the fight ™ The
actual, realized death of the other is not preferable because then the victor would have no

Source for recognition, which was precisely what iniiated the combat in the first place.

“Death i the of consei negation without independence, which

thus remains without the required significance of recognition.”** Consequently, both

survive. The par the other. What results is

per subordinate

‘and dependent as the slave.

2 Phenomenclos of i
 Genty v of g s Phemmerolgy o i, 10,
 Phenomenologyofpirt
. nodution o e Reng f el §
 Phenomenoloy of piri.



y the master like the

slave, he was not willing to submit to the desire for preservation.*? Furthermore, because:

there in service of

providing for his bodily lfe’s necessary needs. “Servile labor i the lot of the slave, who

in that ges watis,
enjoyit . .
sh putin the super proving
arvggle, he b The stave i
isnot

“The slave i for him an animal or a thing. He i, therefore, ‘recognized” by a thing. Thus,

finally, his Desire thing, and not—as it seemed at wd

(human) Desire.” By holding the slave in subjection, the master is lifed from the

burdens of having o labor out of necessity, but at the price of the insufficient recognition

from a ‘thing." The slave, is bound to ty by his

social hierarchy; the slave is the one who must work.

idle, merely enjoying, consuming the things prepared for him. The master “takes 0

it The

. sking his e, who has not
He has accepied ife

i o that 3 why, he

livesas slave.” urodiction 0 the Reading ofHegel, 16

2 Gmes S of e Phmomerioy o St 4.

 ntroduction o the Reading of Hegel, |




i [ L The slave’s
" i 50 far been
“By working, of Nature,” and, “in

transforming the given y . the slave, is
given by that given in himself; hence, himsel, the
. not working, ! While the fear of
. the capacity to

ok hape, and fashi objects—h

por by the master. This is why

“the truth of autonomous Consciousness i slavish Consciousness.™

fmaster

holds of ring to Hegel, “work f

through labor, the worker recognizes himself in his efforts independently.**

permanen oeaus . preciely for he wrker i et Fan
independence... For, in fashioning the thing

negativity, his being-for-self, becomes an object o i m|1y rough his

ctin s nought e exsting shpe confunting ... I scuing he

thi

ing.
exists essntially and acualy n his own ngh(

Therefore, dave dialectic s how

T s work,

s Pheromelogsof S 16
iroducion 0 the Reading of Hegel, 3.
rw..m“ oo the Reaiing of el .

“ revomentos oS 18



‘wherein imself in things, his labor. It is

preciscly on the frontier of Hegel' prioritization of work that I wish to sifuate

ly Foewvre,

Itis as . which
‘produces products. “The product of work is the worker's production. I is the realization

of his project, ofhis de; hence, it is he that i realized in and by this product.™**

L work in

hi the truth of the slave in

“itis by work, and only by work, that man realizes himself objectively as man.™

Through
i grounds for the essential b lity.

Thus the trath A

Being and, by it transforms itsel”" is the acivity of

work. In Hegel's view exp in the the given

" labor, s in i Yet,if the artwork is the
product of the artst, then by what process do the two coalesce in the production of art?
‘Once again, as it was with impolentiality, passiviy is at the heart of the mater.

While f

by oeuvre as

. action’ i While work is the

 Inroducron 0 the Reading of Hege, 3.
“ Itrodhiction o the Reading of Hege, 3.
“ Introduction 0 the Reading of Hegel, 3.



actualization of an idea, passivity is the inaction of impotentialty. To see how Blanchot's

rwork is not ') working, itis how it s that

Foeuvre relates o the non-actual in the actual

the play of the non-

actual within the actual, the reserve that does not reveal itself.™* Here, non-actuality

denotes the impoten

of the absence of work inherent in /oeanre, but I do not wish

o ¥ and loeuvre or

Loewreas lack, but

or deficiency, which is why désoeuvrement is not nothingness. Work construts,

de it satisf ines s absence, it

aims to fill that gap by . However, the non-sctual

és I kind i thatis, the
openness of impoteniiality. Therefore, oeuvre is  lack in terms of work's sbsence as
pure passivity.””

non-actual, /‘veuvre is the absence of

space of: g

Désoeuvrement in no way produces I oeure, for Blanchot seems quite explicit in

divorcing art thatis,

Looewreis ist's intentionality

teleological acivity.

Lany an
2004y 147, Hereafercted as Blanchot's Commuris.

‘were, thenthis would no lnger be Blanchot’s rtwork.



is driven by ion, not paradox:

For the emergence of contradiction i the motive force, as it were, of the

of the conflict in a synthesis which itself gives rise to another

towards an ideal term, an all-embracing synthesis, the complete system of
truth.”

In contrast, ! ‘oeuvre s nondialectically undetermined. It is an open ‘answer' o the
‘question of at. “It is o surrender to the indistinct and the undetermined, to the emptiness

‘anterior 10 events, where the end has all the heaviness of starting over... What s first is

W being is precisely g for the

firsttime.™ Here,

passively undergo a workless impossibility:the parador.

Loeuvre cannot
Locuvre s aimless, unproductive, passive, and inactve. None of these features provides
assistance in i i . Yet, this

problematic is precisely why the question of ly must settle

the question, then we must simply allow it 10 subsist as unsettled and leave it there,

undetermined. i i .

lati i i i ‘work enacted
by negation.” i we
allow a space for
» ‘ ol it Vork Duaicay,

1994): 176
s of Litramre, 242:243
 Introduction 10 the Reading of Hegel, 38-39.



For Hegel, language is at the heart of the origin of the human reality because:

human reality 10 bring forth.

susge by pr e

‘which one recognizes one’s own activity.

According to Blanchot,literature presents us with something essential, but

that I thas a life of d a latent power that escapes
s Ifthere is g —literary lang is
precisely that play of the non- i Following

him or herself before the power of language, Blanchot wies: “let us suppose that
literature begins at the moment when lierature becomes a question,” and, “this question
is addressed to language.™™ In other words, there must indeed be something

ontologically revelatory attributable to litrature in terms of [ oetvre.

a paradoxical o
i ind 1o proteet art
antifice. i things,
» and
ey fit tme—be says

by speech” nroacion o the Rewdin ofHgel .
¥ getectionsom Sereoim,
 Lirare avd e Rgh Dt 2,

human activy.



“there belongs to man, such as he i, such as he will be, an essental lack from which this
right to put himself in question, and always in question, comes.”” There will always be

this workless lack and e & i i

abundance, Therefore, what is primordial for labor cannot be the same as what is

primordial for art. In this way, senselessness is prioritized before sense, meaninglessness

the way in which [oeuvre is

less and how it refuses 2y).a discussion of Heidegger's
influence on Blanchot is necessary. This influence will be developed in the following

chapter on death

23 Use and Uselessness

Work s al ful. Work the process of d ends wherein

aims desired result or end. Work does not

concern itself with useless activity because waywardness s not productive, While

d most offen things

need to be made useful. In other words, something is rendered useful by a process of

making, “A being that falls under usefulness is always the product of a process of

making, It is made as a for something. .. Thi

designates what is produced expressly for employment and use.”™ This process of

‘what Heidegg technology.

T rmaton o he Psionof Negte Though, 445
i eieger,The Orign e Work of 4 n Poiy. Lo Thogh, 171, . Al
Hofsadier (New York: Harper & Rovw, 1971): 28 Hereafercitedas e Oriin of the Work of Ar.



In The Question Concerning Technology (1953), Heidegger describes two.

logy one:
question: “One says: Technology is a
means to.an end. ys: Technology
logy For s and
s a human activity.”™
“the penury of being power of man,
2 { from useful

then it—now more than ever-

category of technology or work. I art s to be separate from the category of technology,

then interms of ivi ion. What is

livre) from I' the

book from a tool for achieving lterature. According to Blanchot, the book precedes

I 3 firstthe book as materiality,

pr the book, then /' have to exist

ideal I a

human idea.”’ Heidegger is essential o understanding how it is that /‘oexnre cannot be

rendered useful

7 i Heideger.The Queton oncring ey I s Wrlings 30841, D Fal
1993) 312 Hereafe cited as o

Friendshi,
e st ofhe ook 146147,




In his essay The Origin of the Work of Art (1935-1936), Heidegger poses his own

version of “how i " Blanchot's
ly ing
Or, we can refer iven by Blanchotin The ifthere is
whet i be
determined; " Hercin I
between Heidegger' s Fart’s question.
writing: h

itselfto work."** For Heidegger, atis the revealing or happening of truth, which is thus

, . Techne is
featured both in The Origin of the Work of Art and The Question Concerning Technology.
1 will begin with his analysis from the latter essay.

In s ical, Heidegger

“technology.” However, his interestis primarily in the essence of technology, which he

logical. Heidegger's fr

Y ‘where use no

Tonger holds its effective sway. He writes:

techne. ™

1 The Orgnfthe Work of 5,
) The Spoce of Lsratue,
e o e Wk of 3.



5 Z for the activiti
the crafisman but also for the arts of the mind and the fine arts... The

importar
e woedspbaome Soth ol are tarms o owing

I

technology and art, which are two scemingly disparate areas. Vet techne does not denote

our vy i human activity; |
techne, according 1o its Greek origins, is not the making we call working, “For techne

nor art, and not at all the technical in our present-day sense; it never |

‘means a kind of practial performance... techne never signifiesthe action of making."**
“The originality of fechne refers o the eraft of the artist, who is a creator in a mode we
‘must think differently from that of the maker.

“The artistas reator pratices a kind of crat but “the Greeks, who knew quite a

bit about works of art, use the same word fechne for eraft and art and call the crafisman

it But -maker makes things
by virtue of his or her very actvity and comes o sce the prodcts as the fruits of their
labor, the artst-creator s engaged in a different project with respect 10 work, in
Heidegger's view. “In the work, createdness is expressly created into the created being,

Sothat it stands out from i, from the being thus brought forth, in an expressly particular

sgger goes on 1o state that from the work

1 e Quston Coneamig Tl 1.

* The Originofthe Work
T Orn o he Wk v 57




does not mean that the work is to give the impression of having been made by a great

artist™ Therefore, the artwork must be autonomously self-assertiv in is affimation.
Blanchot willin many ways articulate a similar position on art o that of
Heidegger. For instance, they both share the emphasis on artas poetry, but in particular,
aspecs of The Space of Literature appear as  re-presentation of Heidegger's efforts in
The Origin of the Work of Art. However, Blanchot does make a clear break with
Heidegger on the notion of death and I will elaborate on this difference in the chapter

immediately to follow. In a sense, Blanchot takes a step further into the unknown (or the

useless than Heidegge
himself by this effort.
‘The artwork is not an object of which we can make use; it refuses useful

i Fuselessness, of dés I

work i always useful, then art s always uselss. “Art, uselss 0 the world where only

effctiveness counts, is also useless 1 itself,™” Because art is useless it i also the space

by refusing to be a he artist

“This demand, that art be ineffctive, s by no means a vain flight which there would be:

no Nothing por

i refusal. " For Blanchot, the implication of an aristic autonomy of refusal reaches its

fullest condensation in death. “Every work, and each moment of the work, puts

everything into question all over again; and thus he who must live only for the work has

St e ko1, 0.0,
2 The Space o
e spa o it 215




0 way 10 live. Whatever he does,the work withdraws him from what he does and from
‘what he can do.™""
Inmy nextchapter, | will emphasize the place of death in Blanchot’s

literature.

in the Hegelian  of a thing is not

the only way in which to conceive of death. Work is possible, but [oeuvre, ke the other

death, isi it of life, but there s als

other death or *

For Blanchot, the most literarly relevant impossibilityis this orher death.

" The Space o Literature, 8.
* Andeze) Warminski, “Dread

ol Reading: Blanchat on Hegel.” ale French Sndies, no. 69 (1985): 274



CHAPTER THREE

LITERATURE AND DEATH

Inart’s mi

u there is a pact contracted with death.*

3.1. Encountering Death in Literature

In Literature and the Right to Death, Blanchot writes that the essence of lterature

but not nothi e r »
Hartman, Blanchot's sl
tici literature in

nothingness of literature itself, a nothingness that coexists with fullness.” A coextensive
reation between fullness and nothingness means thatin [ocuvre an encounter with
nothingness in all s fllness oceurs. There is no doub of the paradoxical erux of this

characterization and it has implications.

“The essential nothi ' new and strange
(imaginary or fietive) world by the denial and ignorance of allthat is familiar. In other

words, the world of / is familiar ryday and

lace. Full However,

the fullness of this lierary nothingness is also slence. For instance, a speaker who s

connected in the form of an'I"

) The Space of Literature, 243
* Literature and Right o Death, 2.

% o 16(199): 70,
ereafe cited 3 The Fulnss and Nothingness of Litrature.



as I have shown i

chapter. But what happens when there is no one, meaning no °L’ speaking? What kind of

place s i within and
‘upon which to act?
literature,
pecaliar pullthe space of its udience. Nothi
is necessary in order itselfup
of the réc ive o tale].*

In the essay “What is an author?” Michel Foucault denotes the death of the author

the subjectis &

trend linked specifically with death. In lterature, “the work of the writer is reduced o

his absenc

‘man in the game of writing.”” But why does literature require a death on the part of the

author nd s thusyielded up

total, that " What I

claimed as ‘the death of the author" is the imposition thrust upon the artist by /‘veuvre’s

necessary

of In the writer' the

*In French,
roman. His fction, ke Thomas the Obscare, s considereda ricit.
 Michel Foucaut thor?” 101-120, . Pl Rabi P

¥ Harari (New 1984): 102103,
™ The Fulness and Nothingness of Lieraure, 72



o ) . o
in terms of it literary i rath Lwill show.
is one way
oeuvre. . but even
though the trace of a great write, silence’s
it s work,

suffering he or she undergoes in the writing experience tself:

‘The writer belongs to a language which no one speaks, which is addressed
1010 one, whi i

that
deprived ofself... If o write is s ml:m\mlhle i
ng's essence loses

the author's capaci

‘appropriate literary speech as a meaningful power (¢.g. communication). Language, or

Hiterary speceh, is not within the author's capacity for intentional action because it s not

revelatory of self-consci ilence’s speech, whi

speaking, i it gh iggle with writing i

“This strugg] s 1g with impersonality literary death,
writer oeuvre. L'

another, but rather /'

™ The Spoce o Literature, 26:21.



non-relation. In addition, while silence means that the author is not the speaker in

litrature, pote y “language
o e ¢ s cbject thatleads us i can Jose:
1457 As the condiion of .

the relationship between writing and death.""!

I -

terary specch speak nothing but being: i is.” L oeuvre i therefore a kind of immanent

biect inasmuch as i repr andits

objects. An author's

literary work never says more, never expresses anything more,than

an’s ping)."

divulgea artis

fuscinating, like wrestling with the interminable. ™ Rather than ‘the possible” being the

object of fascinati i o

possibility retains an inference toward realizable finality that /‘oeuvre cannot allow.

F ficant for art in general—art has always fascinated us—but it is

paramount for understanding I ity

“ i by something

1 Reflecions on Surrealsm, 8.

writes,

Escntal Solinde
9 The Space of Lieranre,
54 The Exsential Solnude, 7.

2.




truth™"® findeed then fascination i

phe in the ter theft of meaning. s object is

imesolvable, that i, refused to us.

As silence is Ioeuvre’s impersonal tonality—the divulgence of nothing but

immanent being—nothingness isits gift i the form of literature’s incomprehensibiliy.

is isaway
question of art:

1t 1 oeuvre] nd becs

And
offers ts language to what is mmmuled in the absence ofspte:h So

which does not fit o

Weare y what but Blanchot

Kkes thi fascination

possibly in
literature tself,In other words, we are fascinated by the absence of an answer (0 the
question of literature.

For Blanchot, fa ‘meaning’s invalidation and it

i T : i
affirmation. Where only being speaks there can be no past, present, future, or being-

1 Eriendship, 37,
T O o Lo 3
e and the Right 1o Death 5.



toward the fur et allow projecton in the way that
consciousness does. The impossibilty forany temporalinstantiation means the writer's

‘commitment to what Blanchot calls a ‘no-present,” which absence

e, impersonality,

wordlessness, impossibiliy, and so on, but what is most significant

the provocative
pulltht thse indeterminacis have upon thearistic audience. This attaction is
atributed o Blanchot's explanation of eading in the lterary mode and how t i that

readers only wish to read whatever is characterized by strangeness instead of

familiarity.” ly i what they have not read,

point will be developed in chapter four)

In manifestiself,
from the world and thus. meaning,
signification. Blanchot affirms, hence, that the writer inhabits I ther than him

or her making use of it as an instrument or means o an end, that i, a tool. The habitation

of language by the writer is fundamenta]to the non-impingement into ar’s space.

nification,” “presupposes a
referent and the absence of the speaker who might nitially claim this language as their
own,” and this concerns literature explicily in two ways."" First, literary language is

impersanal, and second, literary words do not correspond with objects or things i &

9 The Space o erare, 3.
17 he SpoceofLieratire, 194195

- . Manrice
Blanchar: the demand of wriin, 4. Carolyn Baley Gill,70:90 (London: Rouledge, 199): 73, Hereaflr
cited 5 Crossing the Theshold,



. The object of impossible and lterary d

Nothingness is also implicated in another kind of strangeness, which is the aterity

of the anwork itself, total negation or
the familiar world, of allthatis given to consciousness. Blanchot writes, “poetry has

‘nothing to do with the world in which we live, which s, at least in appearance, a world of

p the call for

the invocation of the surreal ™"

e
everyday; this contributes o its worldlessness. Worldlessness is the refusal of what is

familiar it 1

world of action into an imaginary world:

‘What fascinates us, takes away our power o give it a meaning, abandons
its “perceptible” nature, abandons the world, withdraws to the near side of
the world and atracts us there, no longer reveals nmrm i s
itselfin. presence alien to the present in time an

The svlu. which had been the possibilt of scing, s g e
e, into impossibiliy.

unreflectivity in the form of incomprehensibility.

Blanchot says that a writer must enter into an affirmation of solitude’s realm: the

itis of L'veuvre. “To write,” he says:

" Refecions n Surrealism. 92
" The ExsentialSolnde. 75,



I t0 enter into the affirmation of the solitude in which fascination
threatens. It is to surrender to the risk of time’s absence, where etemal
ficing st bl pem o 00 8511 om0 that
what happens o me happens to 1o one, insofar as it
e epets Haciin n nfnke disperaal.To wrt i ot
fasciaion e anguae, s 0 sty i ouch, hough ngusgs in
language.

image, instead of alluding . beco
anallusion t the Fereess, and inscad ofa fom e on erm

. the opaqu
ono that which i when there i 1o more world,when e s no world et
{emphasis added]."

literary design. The it
fascinating sway are defined by the factthat the poem’s sgnification is dependent on
‘misunderstanding, rather than understanding.'*

Examples of poetry's elusive nature are never far from Blanchot’s thought.
Bataille’s The mposible (1962), which originally held the title The Hatred of Poery,"*
evokes the impossibilty at the heart of lterature. In order for the imaginary world of
literature to flourish,the real world of power and possibility must be dismissed in what
both Blanchot and Bataille consider to be  total negation or global death. Inother words,

for Toeuvre,

Fthe author, which

In fascination to ugh language and for

an audience of fascination’s

imaginary world must be born. The imaginary is not the commonplaceness of banal life.

1" The Space of Literaure, 3.
' The Space o Literaure, 263; Literture an the Right to Death,
s e Bondle T epasibl o, Rabr ey (S e i Lights Books, 191 1.
Hercate cited s The Impossible




Li denial of the everyday and it by what Blanchot

calls a global negation: a negation that is total in every sense of the word.'"* This

the world of the book and

establishes a elation with it that can only be understood as distance iself, which permits
thealteriy of the work to become manifest."” As  global annihilation, lierature i

deceptive it byitand its

y “lteraure, by i denies the

its law and its truth,”""* Generally speaking, the

substance of wh i represens.

g0 a kind of death the
author, but on a grander scale. According 10 ‘oeunre, the world of determinate action and
possibility becomes distanced absolutely and the author i absorbed into the
impersonality of silence.

But what is this total denial—the global negation—that Blanchot aseribes 1o the
activity of writing and which ilegitimates ts conent(s)? “[The writer's] negation is
global. This is why negation negates nothing, in the end, why the work in which it
realized is not a truly negative, destructive act of transformation, but ather the realization

of the inability to negate anything, the refusal to ake part n the world """ Writing

cannot in the Hegels from the world
of the everyday means nothing is given and e negated or even
image. In the literary hi there is

1 Lierature and the Right 1o Death, 35
" The Essental Solide 75-16
" Liseranre and the Right o Death, 3.
" Liteature andthe Right to Death, 3.



nothing d In fact, what

is no real world, pec
the literary work, but that there s no world yet because art does not offer tself to us as

stable or capable of being anticipated.

“The worldless alterty tht
lteraure are In Focuvre, the possibility
for pos an event
ly but bilty's
deficiency. Literature =4
Here, I believe, is iy of Sartre’s
s refusal of it In order n
ocuvre, it will gel's theory
of dialectical negation.
Lifeisap gand it the

possibility of death. This process of becoming i

indeed a struggle, but “if you struggle

you are still al s the goal closer

inaccessible.™! The timeless moment of death exhausts death as mankind's possibility

andinit therein. Essential

transformation from the world of possibilty to utter impossibility. As operative in the

" Lieranure and the Righ to Death, 5§
"2 Litrature and th Right t Dea, 6.



itself, The only
e cording to Blanchot, lives:
ly mas, and he s only is death i the

process of becoming.™'** Blanchot's notion of death seems predicated on the basis of an
i death has

an other and it s writings on lterature.

" for Blanchot because it
for Blanchot's inthis way is his

affirmation of the nondialectical status of art

in Hegel's o

indifferent to ts own

‘concerns Blanchot, “dread has nothing to reveal and i

i of self-

revelation.”' The fear of death is not an imposition that allows the

consciousness to continue on it teleological path. Dread is the nothingness of the death

of the author:

it towards s mothingnessthat al licrary powers flow back, s owards
the spring that

called

by them,
neither aim nor result. This i a singular phenomenon. Th
upon by his dread to perform a genuine sacrifice of himsel

P, Ad v 1081} 14

o Dred o Lorguage, .



3.2, The Impossibility of Possibility

In death the possibilty which is death dies o0,

The writer writes in order to die since, for Blanchot, death is essential to /‘oenvre:

work in actual speech.

“The death at absence. It ing on the basis

of the thing-named's death.
‘There i the death that i the horizon of human life, Hegel's and Heidegger's
death as a possibility.'*” Blanchot's literary death s the one essential to literature. This

other death is ble, i ble:

“There is one death wi ulates in the language of possibility, of
liberty, whlch has for it us furlhe:l hmlmn Ihe freedom to die and the
capasiy to ol double, which b
Itis what I cannot grasp, whl! is not linked to me by any relation of any
sort. It h it which never comes and toward which I do not direct
myself.'*

“The other death . i is the

one essential to lterature. While Heidegger, as 1 will show, conceives of deathin terms of

cording to Blanchot's anal

for. Additionall ion in Hegel

per ‘power of possibility,lierary impossi

2 The Space of Lierature, 261

ersty s, 2003 2.1 vt e Bk 1 Come
" he Space of Lierans
4 e Sy o it 10,



lterature

or pr pr is unthinkable.”'™
In Section Two of Division One of Being and Time, Heidegger explores Dasein’s
relation with death as an existental possibility. Dasein—being-there, being-in-the-world,

being for ing i is the kind of

interms of its potential non-existence. ™ As Heidegger writes, “death signifies a peculiar

possibility-of-Being in which the very Being of one’s own Dascin is an issue.””' The

possibili i isa possibility without a

s i instant "

According to Heidegger, death is the most significant of allthe possibilites of

Dasein’s existence.'™ “Death,” he states, “is something that stands before us—something.

impending.™™ Therefore, this being that i ized by bei
being-towards-death—is faced with the reality of their most personal condition; as

Dermot Moran sates, “death can only be authentically experienced by us if we become

totally i dying:

death ‘people’s deaths in i sl

“Blanchot’ Suicidal Atst: Weiing and the (Im)Possibiliy of Death.” SubSance 17, mo.1
||9m = umnummm,mm i

Pubbing. 963167 Herster e o Bt ond T
oy

degscr's Being and Time;" In Inroduction to Phenomenalogy, 222245 (New




Here death is descri il mn 4 possibilty

and one that is essentally and authentically mine.
“The Being of Dasein is “Being-towards-death.”* Consequently, authentic being-

toward-death impli

Death not be considered as an event, but an experience; it s “a way to be” as “Being-

towards-the-end.”"™ As Dasein’s uttermost possibility, “death i in every case mine.

toward it as the

death. Heidegg :

Other’s dying away from him,” he means that appropr

of an other as his or her own."*” One cannot die in the place of anather, but is always

by Dasein’; his or her own personal end,
a death that i distinetly intimate and on my horizon.

t e be death i endeavoring

over one’s death in terms of its anticipation. Blanchot will not follow in this line of

for hi indet utterly eludes authenti

comportment toward it. '

2 poducion o Phenomerologs, 240,
7 eing and Time, 307
2 i and Tine, 289,

n P i

ot inend o try o esale this ongoin debate here.



Blanchot s not interested in Heideggerian Dasein per se, bu rather writing and
literature; while Dasein’s own being is a question, writing is a question for writers. The.
being-there of Dasein contrasts with “writing fas] withdrawal:the write s no longer ‘in

ut is withdrawn from it and from himself as correlative with it”'*' The space

the world,

of lterature is ot the space of the real world; it is indifferent t0 it and no one is ever

positively ‘there” in its vacuum:
To read the word death wirhou negation is o withdraw from it the cutting
gatc; it
po: . butalso
tothe. nd events,
starting over. i

experience of art. *

(@h in particular),
Heidegger's terminology of ‘authentic’ and ‘inauthentic" is not iting. “If there is,” says
Blanchot, “among all words, one that s inauthentic, then surely it is the word.
“authentie,”"** Although both Heidegger and Blanchot seem to agree on the significance

. r death, they clearly d e

(im)personality of the experience. However, the most significant departure from

Heidegger's analysis of death as a phenomenon of Dasein—the possibilty of

impossibili death as the impos pos

" Danald G. Marshall, “The Necessty f Woiting Death and
L o § 1 5 . 1985 Wi, 1980 3
Wriing Death and imogination.

e ety o WringDeth nd Imgiaton, 2

4 The Space.

15 The Wrting of e Dt 0

" Being and Time, 307,

Imagination in Maurice Blanchot’s L Epac
e cied s The Necesiy o




ion from Heidegger on the certitude of death.

your own or on 1 death—t0 found
anything whatsoever, even the reality of this death. For it s so uncertain and so unreal

that it always fades away ahead of time, and with it whatever declares it Art’s

of the possibilt of impossibiliy o the impossibility of possibilit. Death as an

impossi . not

Impossibility an activity undergone, but fany

possibility for effective activity. Art, like death, means the impossibility of possibilty

because e ;s oeuvre

instruments, but mark the inabilty to neg:

anything™"*

Although Blanchot figures literary death indeterminately, it nevertheless is

revelatory of something relevant to the human (political) condition.'*” However, the fact

itrature and I‘oeuvre as revelatory at all is peculiarly ambiguous because

beallied with i ich being has
rejected and which does not fit into any category.™*” If the artist does not surrender over
01t then Iocuvre will never affirm itself:

Ifwe e B s it ik of

er e s o, wher . b o i capay and

4 The Wring o the Disaste, 0.

4 Literature and th Right 1o Death, 35

4 The Necessiyof Wriing Death and Imagination, 226,231
" Literature and the Right to Dea, 5.




from all forms of possibility—how does this come about? How, if he i
i i

altogether llow hi
I fied asj pos ig—or in the case of
Heidegger, h o
s technical powers. impl .
it cannot be integrated
- thinkabl One does.
t literature’s
1 ized by their inability 1o be
gitimately Just as Blanch i \ neither can
y of lity. This has the implication of
e s disposal; rather, it i plive o in

the form of vigilance.'
According to Blanchot, possibility and knowledge are too closely associated.

Technology and s new modes of communication have made it be that the totality of art

forth at individual (¢
Blanchot was already keen o this issue when Friendship (L Amitié, 1957) was published,

wherein he refers o technology’s ability to ‘generously” offer information

v

‘knowledge, but /‘veuvre

15 The Space of Literature, 4.

15 Blanchor's Suicidal Arist, 4849
 Friendship, 41



cither more primordial than knowledge or it dissolution.
‘The capacity for literature to be self-determining and paradoxical is something
considered by the poetry in The Impossible. It speaks:

] ored o e vod e me o fuch-—tmmedly ol

bt i, the emprines mhnzr(dme My body was contracted. It shrank as

po woid, 1 grim laughed, with
my lips parted, my teeth bared
How docs one ? Rather, how docs you?
language, where tis
in i %It not

possibilty, or object of personally appropriated knowledge. Therefore, neither death nor
art can be humanized in this way.'** The writer submits to language, which is never

usefully subordinated to him or her.

Literature and ions. C

5 The Imposibi 143, Forthis
s or ialic.

5 Banchor's Vigilance, 149

Literature andthe Right to Death, 5.



rejected and fit i -gory,” then " For Blanchot

itis a kind of corpse, which s another way he conceives of the encounter with the death
that cannot be thought, that s, the other, litrary death.
Evidenced in Heidegger's attention to death in Being and Time is  kind of death

that is not mine. This s the death of the other, which for Heidegger is: “Being-just-

% Such would
I le, but object for
ledge He writes, “even the corps issilla
for the student of ” be

oriented to the idea of life."'*” For Blanchot, the corpse delivers a materially pronounced
death, a kind of existence detached from being like the reality of words and an imaginary
story. Dasein is irrelevant when one finds oneself encountering something that refutes the

capacity to refuses me—and this s th

with the image. As I wil show, Blanchot’s cadaver is highly significant for outlning the
role of the image and the word in literature, and it highlighs the importance of death for

his conceptualization of art.

7 Lieranir and the Righ o Death, 55
" Being and Time, 281
" Being and Time, 282



3.3, Literature and the Cadaverous Resemblance

Literature i language rurning into ambiguity.'*

then the poem’s meanit very way

of existing.'®' The meaning of the poe is not meaning in the sense of Heidegger's

happening of truth,

the image, which is a kind of idealization of the object, poetic language does not mean an

st two ways in
of the image. In the first place there is the image as | have just stated: first the object, then
its idealization by the object’s negation. However, for artistic imagery and the language

of poets "

‘apprehended at a distance, and “present inits absence, graspable because ungraspable,

" is that

which I'ocuvre evokes and the home it makes for iself in language.

Literary that which it i lifein
the mind, but rather it names an existence (a thing) without being; “it points to an

! i

with which have done.” “existence”

of the material “The ink and paper bu

o Lerars avd e Righ o Do 5.
12 The Ontology of Liratre,

The Space of Literatire
5 e e of L 256
1 Blanchor's Viglance, 130




Toeusre’s meanis kind of exis bei

the book

with exis ithout being.

‘The type of imagery Blanchot describes as belonging to lierary language is

. For Blanchot, meaning. “A
being who suddenly begins o ‘resemble’.” Blanchot writes:

Moves away from real life, passes into another world, enters into the
ity of th witha

that s not his
resemble? Neither this one nor that one; he resembles no one or an
ungraspable Someone.'**

Since Blanchot lation bet

I his notion of pily which s the

‘apparatus of existence without being.

The effect of death on the living body makes the mortal remains; “death
transforms the body into something which, like an image, is only a resemblance.” * This
corpse does not establish a relation among meanings; rather the corpse’s meaning is

“meaning whose potential infinity s immediately present inits very void."*’ The corpse

former

i per is This is why the

corpse ‘resembles," rather than ‘reflects.” “Resemblance is ot a means of imitating life

" Frendip, 145,

" The Necesiy o Wriig Deathand Imagiation,
14 The Necesiy o Wriing Decthand Imagintion,




bl ishing it

double [the corpse] that s permanent
and escapes from life. Living figures, men, are without resemblance.”**
c

10 imagery
atributes o lterature’s etachment of images from objects in the world. “Not only i the

image of an object not the sense of this object, and not only is it of no avail in

t i object by
maintaining it in the immobility of a resemblance which has nothing to resemble."*”

-

arangen

presence
and absence. The deceased is gone—absent—but yetthis body of thers i indeed given.
Blanchot writes, “the deceased, it is said i no longer of this world; he has left it behind.
But behind there i, precisely, this cadaver, which is not of the world either, even though
itis here."'™" The corpse is the presence of an ungraspable nothingness because | can no
Tonger tel to whom this corpse relaes. The corpse surely cannot b the former host, who

has died and s no longer present in terms of a material body. Through this unity of

in the mortal remains, |

material that holds no relation with the world as I have known it.

Ina ing. pe,

‘manifestation of strangeness. The kind of language encountered must be displacing and

The image and

™ Friendhip, 2.
19 The Space of Likrature, 260
™ The Space of Litrature, 257.




very stra Itis

* that I izes us. “Death

 and, -

between here and nowhere.™'"! Therefore, the corpse, like /‘oeuvre, removes us from the

of
literature’s space. For example, the book ' precedes / oeuvre and the living person
precedes the corpse, but through death—a death understood asthe impossibility of
poss
L figured as
dialectical other of I L it
firmation i ion. This ion,
o i inthe perience, where death is
spoken by lterary speech.
Literary spe se ofa kind of equiring
through writng. i ‘what
ed. i ts death. homicide for
o). i “real” death. ™ A
17 The Space o Literaur, 256
here

7 Crossing the Threshold, 74
" Liteature and the Right o Death, 41



When I say, *This woman," real death has been announced and is already
present in my language; my language means that this person, who is here.
it from herself, removed existence and

existence or presence.'”*

Thi ity inherent function of

without which

the level of the everyday. However, literary not merely idealized

abstraction, negation, and a real death; it gocs.

“The lterary parole it names and

the form of an idea,” itselfis the idea.'™

Basically, | I

presence exposed to nothingness by a word marks death’s violent and destructive literary
campaign.
For Blanchot, however, it s not sufficient that the announcement of death in

language be solely proclaimed, but more-so that the woman—this woman’—actually

possess the possibility for a pal
dying, i she were not threatened by death at every moment of her lfe, bound and joined

o death by L1 t that

deferred assassination which s what my language is."”” The capacity for real death in
language constitutes the impliit linguistic model underlying Blanchot’s general

s on lterature. L

7 Literature andshe Right o Decth, 42
" Blanchot's Suicidal Artst, 3.
7 Lierature and he Right o Death, 43




feature of itsreferent; the capacity to die or be killed. It is this underlying importance of
death tha refers 0 th Iife of speech, but n lterature absence cannot be “Killed,’ so
literary speech is negation with nothing more to negate.

Locuvre islitered with linguistic corpses, all of which signify nothing but this

P absence and ihingness o lterature.
Literary speech speaks death. Language’s expression of death as the hope of language —

“the ife that endures death and maintains itselfin i*—means that language is in

proximity to the impossibiliy of dying and illuminating existence without being."™

‘Therefore, death can be defined as “existence without being, existence which remains

. like an i hout —death as the
impossibilty of dying."™ This death in the literary or other sense exemplifies what the

lierary i i being.

Death maintains a strong association with Blanchot's depiction of the literary

experience, which | have presented here on the basis of impossibility. This is not to say.
that Blanchot is ignorant of the political importance of a notion of death. In The Space of
Literature, he writes, “what man risks when he belongs to the work and when the work is

the search for art s, then, the most extreme thing he could risk: not just his life, not only.

the world where he diwells, but his essence, his right to truth, and, even more, his right to

death.""* It s on the basis of thisrisk that a good deal of Blanchot's attention in the
essay Literature and the Right to Death i focused. Literature delivers impossibilty,
" Lirature and the Right to Death, $4.

™ Literature and the Right 1o Death 4.
% The Space o Lteranre, 23,



other death, However, y
‘abandonment,”
w
34, Literature and Revolution
Liserature maust be free.""
m
i specifically he

French i " The Reign of

in the French i “enemies’ were

sought out and dealt with violently. The Reign of Terror also included an attempt at

L™ o

206y 132,




Death. Although revolution may be generally linked with revolutionary action, it i an

action of Kind. As 1 will show, is

I d

interruptive questioning, death, and freedom.

In order for /‘oeuvre’s essence to manifest itself and for it to be readable—as the

ther world, " the world of existence:

by way of d : wiiting
withdrawal from the world. IFlterature serves politcal ends, not only i it no longer

literature in the Blanchotian sense, but it s also inherently denying the political intent

ppos i “the function
literature i therefore, profoundly anticultural. ™" Basically lierature makes politcal
action, and al acton for that matter, ineffectual because lterature s tself inactively
impersonal; the only relation literature and politcs share i, seemingly, indirect
Blanchot says tha ierature i ineffectual and that it does notact; hence its

bt rdingl instrument;

confused or mis litical pamphlet or a work of i

ehetoric. Iflterature is never a pol

o0l then serving a partys agenda—like Sartrean

. for example—can i 1l be

per illegitimate.

“People who are in favor of action reject lterature, which does not act, and those in

5 Blanchot's Suicidal Artist 8.



search of passion become - t0:act”"™ But then how

10 literature? The answer provided concens the essence of lterature itself:literature: \

becoming 8 question for lterature.

undetermined. The space of questioning, ke the space of lterature, is one of unbounded

denial, denial of{ r is

dispossessing. Literature intermupts the everyday commonality and banality of work and

labor in the world for something news it pus everything into question. As an interruption,

literature

clear goal on the horizon.

the movement of

interrupive. evol e event wherg
emiai 0 b & i » i bsol
sense, e immediate form of everything is possible,

everything can be done.”"*” Writers are drawn to such a moment because in order for

writing | meaning for /' wa

strange and imaginary 5 global ©
writing itself and the necessity of ts creativity or worldlessness. It i only in an imaginary

world that aworld

freedom. i in every

™ Litrature and the Rightto Death, 3
5 Literature and the Right to Death 3




o everyth
oy . which
question, put into question-
nothingness —the space of lierature —wherein the only realizable goal s freedom.
Through i “people.
individuals worki cfic ask now: each person
s universal freedom, and 1

tomorrow, or work or a work accomplished."*' The revolution does away with the

adeath

h has any importance;

I death,

“in order to write, he

o

[the writer] must destroy language in its present form and create it in another form.

being—in specch; he revolution’s i

Litertre cotempates sl et i s i in

P mdxxd i ‘momentin hlxlury. \Iml moment ot when e ndures
n it

of speaking ofapesch T e stion i seks o
orm ol e e ot i s

13 e and e Righ oDt 38
7

1 Liserature and the Rghtto Death, 34
™ Literature andthe Rght 1o Death, 41



constitutes a meaningful or important event.

The writer i

in [

history.” portance."™ Due in part to

limit of impossibility;

possibilities. “Poerry.” s The Impossible,

oneself, and even less the experience ofa remote possible (of that which, before, was not)

impl through " This

S ion” is the ion, which

Reign of Terror, wherein no one possesses their right 1o life any longer.

According to Blanchot, “every citizen has a right 0 death, 5o t0 speak: death is

nota sentence it he is ot edas o guilly
ind itis in the
ppearance i tofany

1 Blanchot writes: “The

asthey are




work
freedom, ign of Te luti I
and literature.'”*
freedom of literature and i This

revolutionary freedom, oeuvre,
not wi responsibility; “to write freely ibility for

it against it 10 flash
‘against the darkness of our present condition—to flash, and, in this flashing, to expose
the cracks w00

Freedom

“freedom is nothing if it is not the freedom to live at the edge of limits where all

‘breaks down."”" This pr pl

inhabit the edge of the ulti it .. death)is 1 on of a black hole’s

event horizon: impossible.
Slogans of the French Revolution included “liberty, equality, fraternty, or death,”

but Blanchot immediately reduces this particular slogan to freedom or death, which thus

N ident
liberty, equality, and pe
™ Lirature and the right 1o Death, 35

= Blanchor's Vigilance, T2

! The Inpossibie, 0

jeremy . Popkin, 4
Premice Hall, 2006): 87




enmasse o anii =5 iy, for which Blanchot

li g of literature, where

from ity of readers.

 Literature and the Right o Decth, 35



CHAPTER FOUR

READING AND COMMUNITY

The work demands much more: that one not worry about i, that

profound relationship of carelessness and neglect™

reading literature we can

s in Blanchot's writings. It s not

enough written; it appear

@  this i

through reading, just any reading. Hence,

between reading I i i Reading is never merely

reading ‘in general”

4.1. Reading

Reading aside, the question of reading is only more essential ™

‘endurance of impossibility; having written and thus become “artis” is a special

™ — S—_—
™ The Book o Come, 30.
 The Book o Come, 242.
- for Blanch
¥ L for i sulfering, whe

becomes




want {0 hear their own voices ™" People read because there is something offered as

unforesecable, 3 i for
accomplishment or self-unfolding.
_—
wrting itsel), ding as the most basi ity of allthe
(aural and ) ™
for what it is.™ given by i
siflss. This
type of i 3
‘eneral, but s specfic tolterature.
fmusic to
Key. These gt Tk

‘galleries or concert halls; they also imply talent.**” The problem literature poses for a

‘comparison with other arts lies in /‘oeuvre’s essence, which completely convolutes,

Atthe center of just

bilty play of written

the thatis present




) ion and illumination.*'* These I i fora

“alented” be ude fora

contradictory movement; a talent is possible and I oeuvre is not.

In notion of for the

status of o ing must

literature’s quest form of

unconcem.*! Toeuvre,it cannot ask Fit, and it

must allow /' © no imposi
Therefe ial for [ 'oeuvre’s

‘where communication is not conversation or information, but /‘peuvre “communicating

itselfin the becoming that s unique to i

reading with
how only a particular mode of reading is suitable for /‘oeuvre’s unfolding.”"” While on
the side of pure artthere i fition and reading in the literary mode, on the other,there s

nonfiction and reading in the nonliterary mode. Nonfiction is never to be confused with

! I 3

networks of sig y izh net

of tof! . the

dissimulation.
¥ 1he ook 0 Come, 242




‘nonliterary book has already been read by all, and it is this prior reading that guarantees it

books tized h

i objective, factual, and famil —

reader included. The epistemological status of the variety of facts offered by reading a

the real plane and

y work is such that th

often require litle the reader. All that y
communicates preceded the production of the book; ts truth s till that of the world, not

its dissolution. However, Blanchot is adamant that lterary truth is non-truth.*

Nonfiction delivers tself as a kind of i ing system

of truth, with bout the

real world, where the reader’s reflection upon these affirmations imposes itsel and fi

jon actively participates with the world and

the reader in the world. Like work, nonfi

Fihe world and

through nonliterary

¢ book which has its origin

its existence; there is no threat of the imaginary. However,
in art has no guarantee in the world, and when it i read, it has never been read before. It

does not come into its presence as a work except in the space opened up by this unique

4 he Spoce of Lcrare, 194,

important” The Book 1o Come, 201




1 Literary reading, which i always a

reading, each time the fist and each time only.

first reading, will manifest / Literay reading denes th
restraints of the familia in favor of “a movement which is free insofar as it does not
submit to, does not brace itself upon anything already present."*"”
42, Literary Reading

Write to say nothing ™

According to Blanchot, lterary reading is never interpretation, comprehension, or

text. Reading for the first time,

the

condition of a first encounter. In distinction to reading nonfiction, which calls upon the

reader’s y with the real world of is a vehicle of
that the reader s b the-world—reading h

the world be abandoned, dismissed.*” kind of

even belong 1o » 2 because favors

memory and understandi forgetfulness. !

14 The Space of Lieraure, 194
:“nns ceof Literature, 194,

™ Lierature and the Rightto Deat, 32

3 he Absenceof he Bok, 146

. e wil

terminabie, and

decepive
" The Space of Lierare, 196



This y

and unbound:

‘The reader has no use for a work written for him, what he wants is
pr

into himself. An author who i for
public i not really writing: it isthe public that i writing, and for this
- 4

iy . This is why w
‘meaningless: no one reads them. ™

L'oeuvre offers itself as unknown and never predetermined, that s its essence. Authors

public in mind, ike Sarte for

1 book and an imaginary story.**

fora fusci ith Foeuvre, i of
2 Reading in the literary itselfa kind of
adherence fested by the imaginary ind the

space of iterature’s opening. “Something is there which the book presents n presenting

in the lif of a presence.”* This ‘animation,” the space of lterature, is, for Blanchot,

no-place, devoid of time, fixed reality, or being-in-the-world—an outside™*—and so

s encountered.
2 Lieraure and the Riht 1o Death, 27
deision.
s Lirane and he Right foDea, 0.
Cronsingthe Threshold, 3.84.
The Absence of the Boo. 1
——— depived




Literature is not deliberate obfuscation, but imaginary; it is fiction.” The
imaginary i the condition for the improbable or unthinkable, which allows literary
reading to unfold a space of nothing. devoid of meaningful content, L ocuvre implies the
absence of the book; it equires it. However,the book s not obsolete. “The book.

constitutes the condition for every possibility of reading ™™ So, the book must precede

Foeurre, » has withdrawn.

withdrawal reflection and
the familiarty of real factual knowledge. Since Iocunre never precedes the book, the

book cannot be said to contain /‘oeuvre, but “rather it is outside the book, though it is

ot so much its exterior as a reference to an outside that does not concern

enclosed in

the book."*** This space, which is a kind of ‘outside," s the space of literature.

know arts,
ignorant and forgetful:

And. bean artist” is not to
ity wokd. mmm., seing heaing he work of art e

re ign
Entmtoso gaocecoc st g ik ot given ahead of time, which has.
each time 1o be received and acquired in forgetfulness of i, and also

Tost. ™

comprehension.

hatis, from the world
where,

meaning reurns a5 toward s rigin.” T Space of Lieranre, 195-196.
e dbenc o he ook 140
2 The dbsence ofthe Book, 147,
5 The Space of Lieraure, 192,



s essential forgetful ways. First, a reader must be

ignorant of arts existence. Second, forgetfulness means forgetting the world of the real

exists, i id space

wherein it self-subsists. “Each encounter with the work is new in the sense that it rings

o s . S—
the imaginary (1 will return to this point in a later section)™"' Forgetfulness and ignorance

may be ed in terms of “I think " writes

Blanchot ™ The reader’s desi nothing

world of the artwork. Forgetfulness is the gif of impossibility. Impossibility belongs to

I s oits ‘impossible
project.
Reading s freedom; the “freedom that welcomes, consents, says yes, can only say

yes,and in the space opened by this yes, lets the work's overwhelming decisiveness

affirm itself, lets b its affiemation that it is—and nothing more.”*"* Frcedom in the form

ofa yes—reading in the literary mode—is also freedom in the sense of impatentiality,

openness. T ed at nor seized; it is what remains
story.
s pass
junction with ‘oeuvre’s i L tono
2" anchor's Commanism, 5.
211 ook o Come, 247 B R

ereafe cied a Philosopher-Novels.
The Space of Lieraare, 194




itis imeless.

v by
forgetting it what makes the work always accede to presence for the fist time i its
reading—its unique reading, each time the first and each time only."** Here the ignorant

ing of | Toeuvre

essence, one that is affirmed by the unconcern of reading’s freedom. The essential
fieedom of reading i the form of a yes,” means the affirmation of an nforesecable,
inevitable, and unique revelation

Blanchot plays with this threatening communication of {ocuvre in his book
Thomas the Obscure (Thomas L.'Obscure, 1941), which is considered  récit[tale or

narrative] " Geoffrey Hartman describes this book's subject as being art and

consciousness; “Thomas is fighting, like the writer, with consciousness itself™*" In The

Blanchot indi is also implicated Je:

Even if it demands of the reader that he enter a zone where he can scarcely
lips out  evenif,

leaving aside these stormy approaches, reading still seems to be
partcipation in that open violence, the work —nonetheless, in itself it is
of the

silent yes at the eye of every storm.””

“This zone of excass is the unbounded and indeterminate space of art,  space of

nothingness without content. To read is o be fascinated by an immobilizing fixation on
art’s void, meaning the space of literture.
2 The Space of Literature, 203
*~msm,mmm,, Tog0,
- 7

= Phlopirtores,
he Space of Litrature, 196



g imposition

‘we find Thomas reading:

i 3
attention. In relation to every symbol, he was in the position of the male
praying mantis about o be devoured by the female. They looked at each
i The ol comlng itk fom s bock whlck v kg o e

ind d

pow
e hichpayedove

“This glance i the forgetfulness that overcomes and overtakes the reader, who is always

‘anonymous. ™!
encounter,
‘comportment. Literature is always impersonal, devoid of personality. As Blanchot's
“i i that every
‘memory and all perspecti from this absence
the irres
it toward an i " meaning to the pois

er apply.** This i

freely and willinly accepts it
‘Thomas continues to be gripped by reading’s hold:

He

“That doesn't exist..

s, Rbert Lahrion (N 19%0)
. Herafe i i Thomasthe Obcure

4 he Space of Lieranre, 193
 Thomas he Ohscure, %051




solitude. . It was a modulation of that which did not exist, a different
‘mode of being absent, another void in which he was coming to life.

Reading is non-productive freedom. It makes the book di es life to the

pear and thus

Void: “reading simply ‘makes’ the book, the work, become a work beyond the man who

duced i, expressed

resources which tradition has made available... It s freedom.”* Reading, through its
consensual unconcern, allows the book o become a work of ar, Neither the language

deployed by I from s protected t

existence; literary language s its own and “whoever assertsliterature in itself asserts
nothing."**

Freedom, the consenting yes (o the power of ‘oeinre, relates a unique power to

impossibiity. This relation the book rtwork
beyond the author, beyond experience or work, and beyond any artstic resources ** The
significance of these three criteria for /oeuvre’s existence is that they permit lterature to.

remain unsubordinated to human produ

ty.

Artistic freedom is movement: it i free movement, f it s not subject to

anything, if it does not depend on anything already present.”**’ Movement

it appears

in Blanchot's writings, desi itis

i Thons he O,
e Space of Litrature, 194
m Book to Come, 201

ke’ the book

m lectc of meaningfl action.

iy, sbjctvity,and any
Sy onn. Ly Do (hew Yok o 11 P 19817 5%

98, ol P. Adams



. The idea of the impossibility of rest is paramount for understanding

movement’s itis what y

‘Subjects’ and “objects’ take up positions in the world—they are posed and

repose” and so if eading de s fixty, then it

can have no such binary distinction ***

43. Dreaming and Reading

dream i perhaps close 1o lierature, at least to
its enigmas, ts glamour, and is llusions.**"

the sing

Blanchot it

of ‘e absence of the book"? Where s the politcal in all of this? Before | can answer the
latter question, I must address the first. My efforts a explaining Blanchot's account of

reading lead me to formulate the following working definition of reading it i a free and.

like life given to the void, by

way naginary. fascinati Described

in this way, 1 think it Blanchot's

4 Herschel Fasbman, “Blanche on Dreams and Wriing.” SubSiance
a5 Blanchot on Dreanes and Wriing.

" The Spoce of Litramure, 20

Dreams and Wriing, 131

0. 22005 125. Hereafer cited




dreaming, since dreaming is itself another way of conceiving of his nondialectical
movement, Reading’s and dreaming’s movement i the movement of freedom at play in
impotentiality. Although Blanchot is nterested in something rather remote from Sartrean
‘committed litrature, | have chosen Sartre’s account of dreaming from The Imaginary

(1940 in which be

viewed as iences. L will develop th in

the intent of showing how dreaming and reading emphasize désoeunrement, which s the
heart of Blanchot's notion of community and wherein the politial relation with reading
resides.

“There is nothing magical about literature. In order to gain access o literature’s

10 special myst Although reading

could be confused with herly realm (th

manifested giving thereader some privileged access (o i, this s simply not Blanchot’s

view. The.

Reading, ifit is like anything, is

ineflectual, unreflective, and narrative based. The dream and / oeuvre are similar in that

it either the dream or Ioevre] is always lacking in relation o the conditions of actual

existence: being, but impossible.**!

of i maser.
unique o1
of an scademic caree.” Th Book 0 Come, 214-21.
5 The Book o Come, 230




For Sart of the imaginary. D: i

imagination, which, to logy. is an

dreams

5 Therets i e

imagination—is closed to the utterance / am dreaming. I am dreaming is an assertion

belonging to consciousness in a reflective mode.

In The Imaginary, Sartr states that “every dream image appears with its own

world"** Dr or to other h as those

given by perception; they are not the same as mental images. The type of imagery
involved in dreaming is uniquely imaginary in kind. Therefore, everything must be
transformed into the imaginary, which is not real, but irral,

“The dream form s ireal: “the dream is a privileged experience that can help us to

conceive what a consciousness would be like that had lost its *being-in-the-world" and

had, atthe same time, been deprived of the category of the real."*** The irreal is lacking.

Itthus bek imaginary world, a
world . The imaginary
(effucement of the dreamer); as Sartre states, “the imaginary world

i entirely isolated, | can enter it only by irrealizing myself.™*" Thercfore, when one

o el S, St ¢ Mok .t B e otk Vi ok, 19601
 jean Pl Sar i Phenomemiogia ol of e Imagiaion, . lomten
Webhr (London mw.z 2004y 166 e The Imaginary

e Imaginry

T gy 32



passes orld
hil point of “suddenly
flls apart
al ginary. Hence
consciousness” Temenuga Tri for
b lacing it with an per

‘consciousness.”**” Furthermore, Sartre’s impersonal dreamer, whose consciousness is in
an unreflective mode,is consistent with his carly work in The Transcendence of the Ego

there is o / on the unreflected level. ™ Unreflective

(1937), wherein he asserts,
consciousness is the level of impersonal life.

Sartre’s phenomenological psychology of the imagination from The Imaginary

I

Neither the dream reality; it

interestin i
novel. " 1 am mindfl of the following fragment on dreaming as a preliminary

foundation for developing a theory of reading as a kind of dreaminy

Where I am dreaming, something wakes, a vigilance which is the
dream and where in ps watch, ina

* The Imosinary
2 Tencage oo, The Inge i Frenc Phlply (e York: R 207 0.
Jean Pl Sate, The

et Willns nd R Kkt (New Yol im0y 8




bea third persor

While | 2 in the dream, th »

importance: “in sleep, the sleeper collects him or herself, for the sake of the enterprises of

the day e positi in which he or sh ded and

‘grounding subject, at home in the world"*"

are capable of fixing our pl  Dreaming

1), but a relentles: y “The dream is an

» » o slecping

which sleep becomes in the dream."*** The dream is a refusal of personality; “he who

@ e He h

person, but the iion of the other, of that whi T any

more, which recognizes tself ncither initself nor in others.

In accordance with his operating law of the imagination—that there is no

Sartre’s kind of ‘world" that b ity 7
In order the variety of ignified by ‘world," I propose to
- i i asa

* The Writing of the Disaster, 59
 Hierschel Farbaman,

Bt The Otk Nt Deamig, Wi, o
4568 2008): 9.




scene.* In order i Blanchot and

“world." Al

allows for a discussion, while simultaneously describing the vantage point of the dreamer

‘and reader as uni inactiy are the ing

lik 1 for example be on their

impersonality and their community.
According to Herschel Farbman, “dreams are, in Blanchot’s account, images of

the absence of the subject of the experience of dreaming."” Or as Foucault puts it: “a

uage

, the story, or “the narrat fold:

all speech and writing.™”' While being engaged in reading means being outside of any

possibility for action, Blanchot’s ignorant reader i like Sartre’s dreamer; he does not
utter /am reading. “The fact that we are in the position of strangers in the drearm, this is

Lof the dreamer does not

areal L7 " literary.

reading as always a first reading —is required of the reader, the same can be said of

aw wel: et ‘e
e i’ The Wi of e Disser, 114
reams and Writing, 133

ans. 108748

Thoughfom he Ousi, 2.
=



Blanchot's dreamer,

Forgetfulness
k sginary

firstreadi

simply happen, then what kind of happenings are these? The answer, I believe, can be
found in movement.

On reading, imagery, and the notion of an imaginary world, Sartre wrtes against
any idea of interruption:

Images appear with the stops and failures of reading. The rest of the time,
‘when the reader is engrossed, there is no mental image.... A multitude of

images p
reading.... Actually, in reading as in the theater, we are in the presence of a

that of the theater; that s 0 say, a complete existence of th irreal ™

“The scene: just as dreaming is the impossibility of sleep or repose, reading is an incessant
movement, Therefore, i

désocunremen.
is the absence of work, d the literary
itself 2™ Désoeuvrement is manifested when we read a book, that is, when the book
di d Tike a dream, Dé “non-working
A t but
nantly or with s exig
by ipa
The tmagiry,
* Elcanor Kman. Botale, Bancho. Deece, Kowowal
i L 2000): . Heeafer i s
" Blachor's Commanton, .




1o treat désoeuvrement as an obj

ct of knowledge, ‘the exigency of worklessness™

impossible, 1, and

Non-knowledige offersitself s the fundamental exigency to which one
must respond; no longer this non-knowledge tha s sillonly o mode of
but the

mode Y
existence) where relation is ‘impossible. "

4.4, The Community of Readers

Evenbeor egle i ruad T ivady poi o e comm
ke angels with

A reader never entirely exhausts the book because the book in its material reality
is the object that ereates community. “It [the book] is there as a web of stable meanings,

as ich it owes to a preestablished I d as the enclosure, t0o,

formed around it by the commanity of all readers, among whom I, who have not read it,
already have a place.”" The preestablished language evidenced by the book implics a
‘community, a community thatis based upon the framework of predetermined
signification. However, the book that has not been read-—the lierary book of fiction—is
exactly what the reader wants to read, since it offers the unknown; “the reader has no use
for a work written for him."" Readers are communally implicated in not having read,
but instilled with the potential 1o do so. The community of readers is the community of
potential readers and for this reason the community i always impotential. The reader is

d readers is also

" Affimation and Pasion of Negaive Tongi 1.
" Blanchor's Communim, 65

* The Space o Literaure, 195

™ Literature and he Righ 1o Death, 21




necessarily impersonal. Blanchot describes reading as allowing the book to be written

again, but this time it is ‘written’ (perhaps in the sense of *being undergone’) without the

e i, and weight of i i (% If the reader is

responsible for the gift of [ ‘oeuvre’s exisience and is thus implicated into a community of
impersonal readers, then the existence of/‘oeuvre iself should be understood in terms of

community.

4.5, The Blanchotian Community

Cormnion Sl e lesmmenpidie oamercai

ties us to the ulh(’v‘lplh«r ) through what is closest to us.™"

Blanchot's community of readers is indirectly political; it poses a question to

politis without offering a supplementary theory. Community functions like the question
of ar, it itsell o which

favors dés Tay here, is v

because ionshi litics has 0 do with

Blanchot’s impotential community is absolutely distinet from familiar forms of the

political, anarchism.

p war against buta

way of holding open a space for a future that is not the dead repetition of the past

“Thus, Blanchots notion of community s esentially ant-nstitutional. Literary

5 Tho Space of Literanre, 193

" Frendship,
5 Blanchor's Communison,xi.




communism, general, of both

institution and convention. ™ Furthermore:

i insti better, destituted.
n
oy f espndents, ven e ol o Heidggotn Mokl

iy experience of work. e

Literary i i y : for
y

read. Readers impossible

be the aim of an artst possi

i
of a group’s wil ing. ™ That which i ly
action

community thatleaves. whose thel
conveyed"™ It s conveyed through Blanchot's formuls

riendship favors the unrestrictedness of impersonality. “Stuch a recasting of friendship as

lural, I

friendship to ge 7 Friendship, it wradoxical.

s spprosch.”

Bk Ve, 2
i of Praise, 3.
Delrium of Praise, 45



persons, Blanchot's friendshi plurality of I it cannot
individuality, or the sing, »
muliple. This y in community find i I

the events of May 1968,

4.6, Community and 1968

Insomniac vigilance is Blanchot’s central concern from at least
‘The Space of Literature 10 the last of his writings. By 1968, the

L s (as oppos
tohe repose o novlede ﬁ)uml in ‘totalzing systemaric

generation of Derrida, De wlFuumuM initsstruggle o
ke fom  thosscr etplosica sebrs:

be literature readers.

Perhaps it calls politis. pol i ity must be

formed by and are depend

work, Having ity of totalitarianism in ied France,
Blanchot emphasizes a need to avoid the politics of power and work. Blanchotian
‘community, which is never the product of work, makes community something like the

rwork h

ugh labor,
meaning they are not manufactured. If we follow the paradoxical example of /‘oeuvre,

then we avoid the nasty situation of a totalitarian politics ™

= The Other Nigh, 1.
 nsead of
a

options.



1) i in explicily (i.c. stereotypical)
political situations, such as the student protests in France i 1968 for example, what

‘becomes evident is th

ofa
" " Rather
group,in
is impossible). May 1968 were not
" tapolitcal project, only a
orld
of! est o be
defined g plici L thing but a

‘malaise can be explicated from these events and that this is what constitutes the radical

possibility of an whi

the events of 1968

contemporary and paradigmatic case).
Blanchot briefly addresses the events of 1968 in an essay on Foucault written in

the spiritof friendship shortly after Foucaul’s death. Entitled Michel Foucault as I

Imagine Him (Michel Foucaul tel que je I'imagine, 1986),the essay begins:
A few personal words. Let me say first ofal that 1 had no personal

P F Tnever met hi ime, in
the courtyard of the Sorbonne, during the events of May "68, perhaps in
June or July (but I was later told he wasn't there), when | addressed a few
‘words {0 him, he himself unaware of who was speaking 10 him.
(Whatever the detractors of May might say, it was a splendid moment,

. I Iy, i I

o oth being person.)
1°s true that during those extraordinary events | often asked: but why isn't

 Blanchor's Communism, 135,




Foucault here? his power of d
But|

npty ut
didn’t satisfy me: “he’s somewhat reserved.” or “he’s abroad. ™"

por ity, but for
friendship as well; “silence, like impersonaliy, is a defining rather than an incidental

feature of friendship.™ Instead of gathering around that which is shared and familiar,

Impersonality fundamental

friendshi

personality
conceived of as a negative characteristic. Impersonality is at the heart of Blanchot's

depiction of May 1968, where anythi In

fact, Blanchots lfestyle is  testament o the significance of this impersonality, where he

figures more like a ghost i jeal artifice of ph hs and

information that the internet. “As all public

engagements, photographs, and personal contact i the lterary world, and has done so.

now for several decades, Blanchot s one of those rare figures about whom very few

Known. ™ However, ! for
this lifestyle in The Book To Come (Le Livre d Venir, 1959), saying, “in the public, the

friend has no place:

Imagine Hin.” 14109, ran.Jeflrey.
Mehiman (New York: Zone Books, 1987): 63

¥ The Dellrum of Prose, $0.

) The Delirim of Praise, 45
4 he Delrum of Pra
¥ The Book 1 Come, 246




CHAPTER FIVE

LITERATURE AND POLITICS

This is what s trange: passiviny i never passive enouglr..
Perhaps only because pasiviy evades al formulations

Death and Blanchot's

treatment of literature and for deriving a generalized approach to politis from his

writings.

personality. Since “rebellion only reintroduces war, which is to say the struggle for

mastery and d " a politcs of pass
undetermined fiture, nstead of the perpeation of mistakes, familiaity, theory, and
violenee " A politics defined communaly (i.¢. impersonally) and founded on the ofher
death—the impossibilty of possibility—is the form of Blanchot's literary work,

especially in The Writing of the Disaster; “if the work announces a kind of politics, it is

beyond both r Feulture, ™" As it

is  new politesthat concems me herein,a plitics where efusal is synonymous with

passivity,

ince of Blanchot's notion of liereture because Agamben’s development of the
state of exception and the notion o bare e are losely related o the lteary witnessing

of catastrophe.

o he Wi of e i,
S e Wi he it %
o i,




Agamben’s Homo

that “in peculi

ing that whose exclusion founds the city of men.™*” The relationship

bety i the stte of
excoption, which o i 1 exch

pol ivity.™ Agamben’s “there
is poli . in langus

himself to his own bare life and, at the same time, maintains himself in relation to that

bare life in an inclusive exclusion.”™*' This notion of bare life, which I hold to be

significant i hi itcs of literat the fundamental
tatus, capacity, or relation of being able o be Killed withou it counting as homicide,
according to human law, or sacrifice, according (0 a divine law.*”*

Bare life is a life at its point-zero, reduced, stripped of recourse to Law. This stark

abstraction of lfe s evident n it
discussion of death and lierary language from chapter three, and specifically Blanchot’s
‘example of ‘this woman." Were it not for the (or her) clemental capacity to die, the death

announced when Blanchot says *this woman’ would not have its dual significance:

death. “L

i back to its origin istent being and

 Homo Sacer, 7.
2 Homo Sacer, 18,
" Homo Sacer,

= il s “Law inplce of 1




po that 110 language™” Pt of the impor

“this woman's' death—her bare life—is political in what Agamben calls the originary

political relation: “the originary exception in which human life is included i the political
order in being exposed to an unconditional capacity 1o be killed.™** Language is the

capacity t0 kil (i. negate) upon which the human self-conscious realiy is founded; it

insists on i o

accounts of both Agamben and Blanchot, the kind of life that anyone can killis

ted n 25 “an object of Flaw and

of saeri
“The violence that anyone can perform on the homo sacer—the life of bae life—is

possible due tothe fact tha this person no longer all under the category of Law; they

+ outside. “This viol Kill that, in his [homo

socer] cish homicide,

neither as the execution of a condemnation to death nor as sacrlege."* The violence of
language inherent inits capacity to announce the ‘real death,” whether in lterary or
everyday speech, is not accountable to Law because “it is not only that language signifies
in the possible absence of s speaker and it referent it s that a ‘real death’ has

occurred,” and this ‘real death’ concerns what Agamben refers 10 as bare life. "

2 oo e el
s

e T,



the notion that i so significant in terms of the death of the

Impersonality-

thor—al to the political import of literature. Authors who undergo a necessary.

e also exposed political exception

tof literature. The

fce, but this authorial sacrifice is not to be

terms of

It toward this norking that all lterary powers ascend, a if toward the
e that must dly them up; and it absorbs them less f0 ry to be

ectual consumption.
“This i a singalar phecomence. The wrtr i sunmoned by his anguish 1o
an actual sacrifice of himself. He must expend and consume the forces that
make him a writer. And this expenditure must be real... The at he uses is
anart in which perfect success and complete failure must appear at once,
the fulness of means and their imemediable degencrarion, the eality and
be nothingaes of el

There is no doubt that which the
absence of sacrifice or ‘the unsacrificeable,” demonsirates the political import o lterary

ended, excluded. The reason the

sacrifice,

death of the apr Fwriting

itself, which in iterature s never more than the deployment o désocuvrement, a uscless
‘movement. Therefore it s more appropriate o describe literary sacrificein terms of the

¢ of literature

fi Jean-Luc i
is related to sacrifice: “a link between sacrifice and art, and no doubt literature in

partcular, unarguably runs throughout—or doubles —the Western process of the.

. Fae Pas, s, 1
2001)5



spiritualization of sacrifice.”” Literary sacrifice is sacrifice’s suspension, preventing it

from being overcome ally so as to make sacrifice be impotentially.

‘The space of literature resembles the space of the concentration camps. “The

P sacrifice. They bring into p P

between sacrifice and the absence of sa

ice.”*"* Both literature and the camps are

capable ifice’s suspension in a place devoid of Law, where

Inliterature and

space that is unsacrificeable. What we are dealing with i the ut

xdesitution of identiy:
“the very nature of Blanchot's thought is to unravel the entangling bonds of identity.""'"
The Nazi death camps consttute a opic taken up by Agamben in a ltter portion

of Homo Sacer and aso by Blanchot indireely in The Wriing of the Disaster. According

1o Agamben, the

omo sacer,” and the killing in the camps only affirms the capacity to be killed; hence, it

concerns the fundamental poitcal elation of bare ife"" For Blanchot,the camps point

to the space of suspension, where passivity is a nondialect

1 and ltrary revelation:

Passivity. We can evoke situations of passivity: afflction; the final
crushing force of the totalitarian State, with its camps; the servitude of the
slave bereft of a master, fallen beneath need: or dying, as forgetfulness of
death, In all these cases we recognize, even though it be with a falsifying,
approximating knowledge, common raits: anonymity, loss of self; loss of

e us T

" Jean-Lue Naney, . in A Finie Thinking, . ks, trans Rihs
51177 (Stanton, 2003y 65, Hereafer i

Unsacriiceabe
X he Unsacifceabl, 69

1 Gt Gilln, "Levinas on Blanchot: Commentar.” SubStance .o, 14 (1976): 1.
" Homo Sacer, 113,



all sovereign uter up
impossibility of presence, dispersion (separation).'

evidence bare lfe, and the catastrophe that confronts us in Blanchot’s theory of literature,
“This catastrophe should be treated as a parador.

For Blanchot, I i I it a labor of

nothing.*'* All it does is transform or metamorphose into the imaginary, and this utter
Tack of work means that literature’s space— euvre’s being—is that of an inoperative

‘worklessness, désoeunrement, or impatentiality. As Agamben writes, “the only coherent

y think of i potentiality that is

not exhausted.™"* Since literature lacks possibility itself, it must be freedom:

Blanchot's own

description of lterature, which depicts it as incessant and interminable, thus demands a
politics of passivity instead of a polities of activity."*

of: ty. He writes, “the

strongest objection against the principle of sovercignty is contained in Melville’s

Bartleby, the scrivener who, with his *I would prefer not o," resists every possibility of

po not i Bartleby's

and passivity (here it is Bartleby’s

inactivity) with refusal, that is, with Blanchot's essence of the poli

al. Indecision is at

1 The Wriing o he Disaser,

The Necsiyof Wring Dt o megination, 23,
o ki

" Homo Sacer, 45



the core of passivity because it is antithetical to determination."'" In The Writing of the
Disaster, Blanchot also considers the politcal import of Melvile’s Bartleby;

“1 would prefer not 0" expresses: an abstention which has never had to be
o s, Wi prceden o i kb ko i
denial s, more th i abdli ould prefer not to” belongs
1o the infinitengss ofpatince: o el e i e bl of
such passivity.”

indecis I Therefore, the

essence of the political for Blanchot is this pre-decision capacity for passive indecision, a

state of impotential passivity resistant to dialectical appropriation. Passi

ty must be
measureless since it is nondialectically pre-political (.. pre-decision). To qualify this

pas

and it s the disaster in which I

For Blanchot, when th proper to l'ocunvre
and everyone, it is on the basis of this primordial capacity to be killed: the exception of

bare life. Death is  political concept according to bare lfe by defiition and thus

language s inherently poliical. However, it i not merely that language implis the

political, but that this politeal relation be passive rather than active. Consequently,

passivity,a . or,as Blanchot

would, a polities of disaster; it the very possibility of

experience it i the limit of writing. This must be repeated: the disaster de-scribes.™*"

1% The Writing o the Disaste 17
1 The Wriing of the Disaser, 11
% The Wriing o the Disaster, .



A polities of passivity i first and foremost a politics in complete distinction to the
politics of action and decision. It s a politics that predicts, foreshadows, and determines

nothing, but sustains itself as a radical openness o new possibilty through its

impotentiality. This s why it is a poliics of catastrophic vigilance. However, this

i 10 be viewed as or inferred . Rather,itis the
i fora radical call question, for a
catastrophe. This is why prefer a politcs of passivity, especi
of the essence of pericnce; it i ind

Passivity neither consents nor refuses: neither yes nor no, without
preference, it alone suits the limitless of the neutral, the unmastered

puie
condition: it is an unconditional which no protection shelters, which no
Sesrucion ovhes, which s remote from smision s s breof
initiative; with it, nothing begins, "

is ineflectual,like lterature,
of the impossibility at the heart of /‘ocuvre. Here, there is only the impending, but it
forever eludes determination, and is therefore that which Blanchot calls the disaster, or as

discussed in chapter three, the orher death (both of which are nondialeetical).

g we are it

be sough Thi by the artist

regarding their intentionality and the capacity for their personality to subvert /‘oeuvre:

“The disaster is separate; that which is most separate. When disaser comes
upon us, it does not come. The disaste s ts imminence, but since the
future, as we conceive of it i the order of living time, belongs 1o the
disaste, the disaster has always withdrawn or dissuaded i;there is no

2 The Wrkting o the Disaster, 29-3.




future forthe disastr,just s thre s no time or space for its
accomplishment. ™

The impossi

s, the essence of lterature, of catastrophe, can only be

‘notto. —ornot to “This does

not suffice to stop questions. But when the answer is the absence of any answer, then the

question in tum y ton).* The
ay here, i literature, is a capacity
d but tieless th

What we literature is not
power, but by power's absence. Power is defined as (or by) work, production, and,
especally inthe present-day by technology or machines. “Power i the broadest sense—
capacity, ability—islike the power of the group leader: always related to domination.

Macht [doing, asin power or strength] is the means, the machine, the functioning of the

possible.”™* What I have polites ofactivity s ¥
the polites of power; both are driven by decision,initative, and the desire for self)

reproduction.”

“The politis of

of disaster or catastrophe in terms of a diligent vigilance. As the only means of

comportment, “the disaster alone holds mastery at a distance,” but not in the sense of

o The Wi of e Disuster, .
e Wriing of the Disaster, 31
4 The Wi of h Do, .

e



seizing-the-day or becoming-master."* This s a politics of instabilty and disarray, both
of which are features of the literary endeavor.

“The new politics—what I have been referring to as a politis of passivity—is

o p fliterature. Li e

decay of the will,an immobilizing loss of power, and thus catastrophe. The only activity

is that gand it belongs workand

‘writing without any reference (0 power: hs supposes that one g0 by way of

ssentially,lterature provides a dissimulation o th politesof activty or

catastophics “lcan no longer appeal o any ethics, any experience, any

practice whatever —save that of some counter-living, which is to say an un-practice, or

(perhaps) a work of writing™"* Writing is thus indireetly political: “Writng, since it

persists in a relation of irregularity itself with itself—and thus the utterly other—does not

Know what will become of it poitically: thisisitsintransitivity, its
relation to the political ™"

Like lterature, the politcs of passivity is a politics of fuilure: “fuilure is

inevitable, but the byways of

of the literary task."*** Witing that produces the absence of meaning does not produce a
categorical product, but ather a vigilant approach: the openness of questioning. The
politics of passivity,vigilance, or watchfulness,is a form of passivity as careful

2 The Writing of he Disstr, .

e Weiing of the Disaster, 78,
0 The Book to Come, 45



‘mindfulness. If

written it best

" The Writng o the Disaste, 4.




CONCLUSION

The s adthe post e o e recsvd s misions ol

g e repaes eyl 4 s cgutod e
we are, al that opens upon the earth and i the sky, returns to
insignificance, and where what approach i the nonserious and the
nonirue ™

Blanchot’s entirelierary endeavor begins with the question of art and s

‘possibility. What is art? How is something called art possible? Can we talk about it in any

gfully 1 licati

of “What i art” the being of the artwork; it asks about

the ontological satus ofthe artwork. Also, if the question s about at then it is &

politcally charged queston for tw reasons. First, litrature has been historically

politically, for exampl through

i by linked o the poliical

through throughout his more
than half a century. Blanchot is how [ocunre poss

autonomy of refusal.

But, what isliterature? L ‘ocuvre is this question, but not its answer. For Blanchot,

Foeuvre is not an instrument of communication; neither s it a useful output for action. If

literature acts, then it acts inefTe because what could be the

insubordination of questioning in a chain of means and ends? L ocuvre as the question of

% The Space of Lierature, 247




literature’s very possibility i fulness, and

. Blanchol's
whatsoever outside of itself.
“Through /‘oeuvre’s lack of commitment, iterature exists as a power of

contestation. This s the meaning of the question of lterature: the refusal of the grounds

the ¢
be this
i fusal of both options, but his s H fusal is clearly
ifested in literan i ind thus artworks have:
logy, which |
impossibilty.

1 have addressed the impossibility of Blanchot's theory of lterature in three ways
asi sjor philosophers. Aristotle’s impotentiality Foeuvre to
have its p s of 3
i stence; fabric of nature:

and for this reason the possibilty of something called art i fascinating. Hegel's dialectic,

driven by negation, is establishing
hat cannot upor how art
of ibility, and why Blanchot’s I the place of Asthe

absence of work, /'oeunvre cannot be something someone i intent on producing oeuvre

is prec product of an i Ifone




by

cannot work literatu
uselessness. So, the making of the artwork is distinct from the making in technological

tast the medium of Heidegger's on techne.

Since art is not a useful rendering, ke technology, it has a separate ontological status
outside of the category of work as work's absence, désoeurement.
Blanchot’s theory of art and lterature as uterly destitute and out of work is

but not death in

biological Blanch the reality of butin perhaps

in literature, the impos possibilty.

Artis not dead; it

the reality of:
death with the autonomy of refusal. In affirming literature’s autonomy of refusal through

the death that is impossible, Blanchot depicts /' independent. The

combinatory status of /oeunre as bearing both the autonoms of refusal and a non-
referential, non-dependent ontological status makes it an ‘object” of consequence for

political ontology, which is a claim I derive from Blanchot’s writings.

A theory of art impl

type of relation with . which in the case of

f read

‘accomplished, yet is important for the very reason that it does not obtain? The

‘community fascinated by this questi




readers.Itis ot enough that  book be witten; it must be read to be the artwork as
Toeuvre. Therefor, the commurity of readers s one of the conditions for the possibility

of unfolding of

an inner monologue, like a kind of daydreaming. There is something drear-like about

literary reading, but not in any sense that refers back to an '’ thinking, Consequently,

I product of an individual reader. The

land c I neutrality of art’s in

Blanchot’s case. involved (ie. in

“Through the passivity of the reader, we arive at the insubordinate fundament of
Blanchot’s politics of literature. The connection that I have claborated between the
inability for work and the refusal to be an active participant in the world, which is a kind

p hould the new pol Blanchot’s theory of

literature rd. However, thi lities 1o an agenda;
i anything, it i like death because one cannot make a meaningful power out of that

whit

one does not overcome (.. death).
What are we to do? Blanchot does not give an answer to this question. Perhaps it

s not even an appropriate question. What we can do, however, is conceive of Bartleby as

p g
unconcern through literature. When we are truly passive we refuse. That which is purely

passive is art and it refuses us measurelessly. This is Blanchot's catastrophe.



102

Bibliography
Agamben, Giorgio. Homo Sacer: Sovereign Power and Bare Life. Translated by Daniel
Hellr Roasea. Sanfor, Clforna: Sanford Univrsity res, 1998

. “On Potentiality.” In Potentialites: Collected Essays in Philosophy. Translated
by Daniel Heller-Roazen. Stanford, Califomnia: Stanford University Press, 1999.

Aristotle. The Metaphysics. Translated by Hugh Lawson-Tanered. London: Penguin
Books, 1998,

Bataille, Georges. The Impossible. Translated by Robert Hurley. San Franciscos: City
Lights Books, 1991

Baudrillard, Jean. Impossible Exchange. Translated by Chris Tumer. New York: Verso,
2001

Blanchot, Maurice. The Gaze of Orpheus and other lterary essapys. Edited by P. Adams
Sitney. Translated by Lydia Davis. New York: Station Hill Press, 1981.

Translated by A k. Lincoln, Nebraska:
University of Nebraska Press, 1982.

Mk Pomca s g i i Fonconh Do il by ey
Mehiman. New York: Zone Books, 1987.

. Thomas the Obscure. Translaied by Robert Lamberton. New York: Station Hill
Press, 19

TR g 4 e Dl oot i A Sk, Lol Nebeata:
University of Nebraska Press, I

Friendship. Translated by Elizabeth Ro(lulbnu Stanford, Califoria: Stanford
University Press, 1997,

‘Aflimaton ....1 the i of Neguive Ticeghe” o Bsalle: 4 Crideal

Orior: Bl Pablher 1, 1908

Fou P Tl by kot Mandall, Stntrd, ol Stakrd
Univerity Press, 200

. The Book 1o Come. Translated by Charlotte Mandell. Stanford, Califormia:
Stanford University Press 2003.

 Polical Writings, 19331993 Taulied by Zai . New Yok:Forham
University Press, 201

Burke, Victoria I. “From Desire to Fascination: Hegel and Blanchot on Negativity.” MLN
114,10, 4 (September 1999); $48-856.



103

Chkl’-mhy Derrida, Heidegger.

c.-n.rc-.n;u.m-,n_xm

CMFMAIIM-IM-,-& VIl Modern Philosophy. New York:
Doubleday, 1994

Denker, Alfred. . s . Lanham, Maryland:
‘The Scarccrow Press, Inc., 2000.

Farbman, Herschel. “Blanchot on Dreams and Writing.” SubStance 34, no. 2 (200): 118-
140,

- “Dream and Writing in Blanchot” In The Other Night: Dreaming, Writing, And
Restlessness in Twentieth-Century Literature. New York: Fordham University
Press, 2008,

Foucault, Michel. “What is an Author?” In he Foucault Reader, 101-120. Edited by
Paul Rabinow. Translated by Josteé V. Harari. New York: Pantheon Books, 1984,

49 : The »
Translated by Brian Massumi. New York: Zone Books, 1987.
“The Birth of Biopolitics.™ In Etlics: Subjectivity and Truth, 73-79. Edited by
Paul Rabinow. Translated by Robert Hurley and others. New York:
Books, 1997.
Fynsk, Chistopher. “Crossing
London: Routledge, 1996.
Gdh.(‘-m"l:v-n-ﬂ-mcmy Sk 4 1970 053
Grega. John.

©
edited by C:

SebSance V7m0 1 (1989 4758
- Maurice Blanchot and the Literature of Transgression. Princeton, New
Jersey: Princeton University Press, 1994,
Haase, Ullrich and Large, William. Maurice Blanchot, London: Routledge, 2001.
Hart, Kevin, “The Friendship of the No.” In Maurice Blanchor: Political Writings, 1953
1993, New York: Fordham Universiy Press, 2010.

Hartman, Geoffrey H, “Maurice Blanchot: Philosopher-Novelist.” Chicago Review 15,
10,2 (Autumn 1961): 1-18.

- “The Fulness and Nothingness of Literature.” Yale French Studies 16 (1995): 63-
7

Hegel. G. W. F. The Phenomenology of Spirit Translated by A. V. Miller. Oxford:
Oxford University Press, 1977,



Heidegger, Martin. Being and Time. Translated by John Macquarrie and Edward
Robinson. Oxford: Blackwell Publishing, 1962.

iry. Language. Thought. Translated by Albert Hofstadter. New York: Harper
s

Basic Writings. Edited by David Farrell Krell. New York: HarperCollins
Pub 993.

Hyppolite, Jean. st
by Samuel Cherniak and John Heckiman, Evanston: Northwesiem Umvmlly

Press, 1974,

Inwood, Michacl. 4 Heidegger Dictionary. Oxford: Blackwell Publishers, 1999.

Iyer, Lars. Blanchot s Communism: Art, Philosophy and the Politcal. New York:
Palgrave Macmillan, 2004,
—— Bowhors Vighower:Liraaes, Phemomensiogy, nd she S New Yock
Palgrave Macillan,

Kaufiman, Eleanor. The Delirium of Praise: Bataille, Blanchot, Deleuze, Foucault,
Kiossowski. Baltimore: John's Hopkins University Press, 2001

Kiefte, Barend. “The Anarchist Concept of Community in the Thought of Batalle,
Blanchot and Nancy.” PhD diss., MeMaster University, 2002,

Kojé

andre.
sp R asembled by Raymond Quenean Edied by Al Bl Tiealea by
James H. Nichols, Jr. New York: Basic Books, Inc.
Levinas, Emmanuel and Gillan, Garth. “About Blanchot: An Interview.” SubStance $, no.
14(1976): 34-57,
Marshall, Donald G. “The Necessity of Writing Death and Imagination in Maurice
lanchot's L Espace Littéraire.” boundary 2 14, no. ¥ (Autumn, 1985 - Winter,
1986): 225-236.
M, Pir.Lvin nthe Frnch Revlon, 78599, New Yor: Pugave
millan, 2006.

Mehiman, Jemry lanchot at Combar: Of Literature and Terror.” MLN 95, no. 4 (May,
1980): 808-829.

Moran, Dermot. Introduction fo Phenomenology. New York: Routledge, 2000.
Mooy Je- Lo, 4 i Thinking Bl by Sleom Spaks Tabaod by Ricknnd
tamp and Simon Sparks. Stanford, California: Stanford Universiy Press, 2003,
Popkm. Jeremy D. A Short History of the French Revolution. Upper Saddle River, New
Jersey: Pearson Prentice Hall, 2006.



Theater, Art, Ideas. New York: Harper Torchbooks,

Sandrow, Nahma. Surrealis
1972

e, o o T Tmcemiem of b S e bl Thory o,
Jated by Forrest

Transl New
Vor o Wang, 1960.

Search for a Method. Translated by Hazel E. Bames. New York: Vintage Books,
1968.

“What i Literature?" and Other Essays. Translated by Bemard Frechtman.
‘Cambridge, Massachusett: Harvard University Press, 198

| . The Imaginary. Translated by Jonathan Webber. London: Routledge, 2004.

Schmit, Carl. The Concept. u/lh« Polot Tt b oo St Clags
University of Chicago Press,

Sewns, Steghen Adum.Fos P MaicsBlancho onth Oskclogy of i ™
SubStance 27, no. 1 (1998): 1

Singer, Peter. Hegel. Oxford: Oxford University Press, 1983.
Trifonova, Temenuga. The Image in French Philosophy. New York: Rodopi, 2007.

‘Warminski, Andrzej. “Dreadful Reading: Blanchot on Hegel.” Yale French Studies, no.
69 (1985): 267-275.
















	0001_Cover
	0002_Inside Cover
	0003_Blank Page
	0004_Blank Page
	0005_Title Page
	0006_Abstract
	0007_Epigraph
	0008_Acknowledgements
	0009_Table of Contents
	0010_Introduction
	0011_Page 2
	0012_Page 3
	0013_Page 4
	0014_Page 5
	0015_Page 6
	0016_Page 7
	0017_Page 8
	0018_Page 9
	0019_Page 10
	0020_Page 11
	0021_Page 12
	0022_Page 13
	0023_Page 14
	0024_Page 15
	0025_Page 16
	0026_Page 17
	0027_Page 18
	0028_Page 19
	0029_Page 20
	0030_Page 21
	0031_Page 22
	0032_Page 23
	0033_Page 24
	0034_Page 25
	0035_Page 26
	0036_Page 27
	0037_Page 28
	0038_Page 29
	0039_Page 30
	0040_Page 31
	0041_Page 32
	0042_Page 33
	0043_Page 34
	0044_Page 35
	0045_Page 36
	0046_Page 37
	0047_Page 38
	0048_Page 39
	0049_Page 40
	0050_Page 41
	0051_Page 42
	0052_Page 43
	0053_Page 44
	0054_Page 45
	0055_Page 46
	0056_Page 47
	0057_Page 48
	0058_Page 49
	0059_Page 50
	0060_Page 51
	0061_Page 52
	0062_Page 53
	0063_Page 54
	0064_Page 55
	0065_Page 56
	0066_Page 57
	0067_Page 58
	0068_Page 59
	0069_Page 60
	0070_Page 61
	0071_Page 62
	0072_Page 63
	0073_Page 64
	0074_Page 65
	0075_Page 66
	0076_Page 67
	0077_Page 68
	0078_Page 69
	0079_Page 70
	0080_Page 71
	0081_Page 72
	0082_Page 73
	0083_Page 74
	0084_Page 75
	0085_Page 76
	0086_Page 77
	0087_Page 78
	0088_Page 79
	0089_Page 80
	0090_Page 81
	0091_Page 82
	0092_Page 83
	0093_Page 84
	0094_Page 85
	0095_Page 86
	0096_Page 87
	0097_Page 88
	0098_Page 89
	0099_Page 90
	0100_Page 91
	0101_Page 92
	0102_Page 93
	0103_Page 94
	0104_Page 95
	0105_Page 96
	0106_Page 97
	0107_Page 98
	0108_Page 99
	0109_Page 100
	0110_Page 101
	0111_Page 102
	0112_Page 103
	0113_Page 104
	0114_Page 105
	0115_Blank Page
	0116_Blank Page
	0117_Inside Back Cover
	0118_Back Cover

