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ABSTRACT

Criticism o f the works of Jack Hodgins ranges fr om

c onventional evaluation of imagery, theme, and c onflict, t o

debates about the genre implied by his artistic or literary

style. Generalization is the common weakness of most of the

exegeses of Hodg ins' fiction .

Hodgins' writings , as a group, offer a contemporary

example of psychological realism. Instead of assuming, as

the traditional realist would , that the Vancouver Islander is

a complex multi-dimensional a malgamation of various persons,

Hod gins describes him or her as one-dimensi onal. Single

di me ns iona l i ty does not, however , limit the psychological

comp l e x i ty o f the individual character . Through an exam i na t ion

o f t he identity crisis Hodgins posits that within the ma ny

r ol es a character plays there lies but one identit y .

To read the works of Jack Hodgins is to wi tness the

development and destruction of character identity . Characters

gather a sense of meaningful existence from their own single

dimensionality only after moving from one or more of four

possible states of personal being .



i) The individual who has no sense of
identi t y ,

i i) The ind i vidual who wants another/other
sense of identi ty.

iii) The individual who loses a sense
of identi ty.

iv) The individual forced to search for
a sense of identi ty.

Hodgins' success lies in his ability to create sympathetic

characters whose lives are nothing out of the ordinary in

their own milieu. However, his works to date -- Spit Delaney's

Island (1976), The Invention Of The World (1977), The

Resurrection Of Joseph Bourne (1979), The Barclay Fami ly

Theatre (1981), and The Honorary Patron (1987) -- do not

sustain intriguing psychological complexity in the rudimentary

problems of living Hodgins explores. Hodgins' repetitive

ideology is given priority over the presentation of distinct

character psychology.
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INTRODUCTION

Twentieth century realistic novels o f t e n be gin wi th a

dispossessed figure, an individual lost within self and

alienated from society, then move to describe a personal

quest for meaningful and self -satisfying existence . The

modern " i d e n t i t y crisis " is a label for emotional and

psycholog ical d i sloc a t ion .

Such famous literary figures as Saul Bellow 's Hoses

Herzog and Henry James I Isabel Archer present various aspects

of the individual mind tormented by an overwhelming sense of

personal ignorance. Herzog I s epistles and ravings eventually

bring him to a sense of mental stabi 1 i ty . Archer 's psycholog ical

predicament is entirely different. Her iden tity crisis is

masked by a fa lse independence and presented in the favorite

Jamesian context of the ambiguous American in Europe .

The psychological evaluations in Herzog and The Portrait

Of A Lady a re respectively concerned with the protagonist I s

loss of identity and the nature of identity . The mental

meanderings of the central characters and t h e authors' implied

psy choa na lys es the central ideological focus while the

social causes of the crises and the psycho logy of evaluation

are given marginal significance .

However , contemporary psychological realism makes a

concentrated effort to root exploration of the mind in a



social context. This means that the causality o f the i d e nti t y

crisis is approached as an instigat or o f a u n ive r s a l ly

recognizable experience not merely o ne fr om a s et time an d

locus . Some realists, then, are not s o much interested i n

portraying the identity crisis as they are in ficti onally

actualizing its causes .

Jack Hodgins ' works explore the reasons why specific

characters undergo emotional and psycholog ical trauma. ~

Delaney's Island (1976) , The Invention Of The World (1977),

The Resurrection Of Joseph Bourne (1979) , and The Barclay

Family Theatre (1981), present characters in four distinct

states of being.

i) Individuals who have no sense of identity .

ii) Individuals who want another/other
sense of ident i ty .

iii) Individuals who l ose their sense o f
identity .

i v) Ind i viduals f orced t o search f or a
sense of identi ty .

In outlining these basic states Hodgins develops an

implicit catalogue of social and personal sources of identity.

Each identifying influence has inherent challenges and

weaknesses, and such characteristics are made v is ible by

Hodgins' emphasis upon the identi ty crisis as a universa lly

recogni zable phenomenon, not an isolated i nd i v idual experience.

There is a supposi tion underneath Hodgins' governing ideology



that you cannot remove indi vi d ual p sycho logica l experienc e from

the context of social h i s to ry .

Identity in the writings o f Jack Hodgi ns move s fr om the

seemingly straightf orward d e f i n i t i o n-by- na mi ng t o comp lex

psychological evaluati on. But i ndivi dual sense o f be i ng is

always connecte d to a domi na n t thematic focus . In all of

Hodgins I works, identity imparts moral stance and the potential

for spiritual and social redemption .

But as was previously suggested , wi thin the four basic

patterns that Hodgins develops he distinguishes be tween only

two categories o f individual identification. Individual

identity originates from influences of social and/or personal

design. Social identifiers such as name , sex , marriage,

famil y , and religi on , have a definite connection t o orthod o x

communal ideology, lore, and fiction . Personal identif iers,

most often denoted by examples of pejorative evaluati on

and/or counter-identity , have parallel social manifestati ons

s uch as racism and counter-cuI tural rad ical ism , but express ly

concern themselves wi th internal (personal) and external

(social) psychological evaluat ions of ind iv iduals, groups ,

or self.

Personal identification through the socially recognizable

influences of name , sex , marriage , and family , demands a

cri tical understand i ng of myriad pressures , catalysts, an d

artistic deceptions . Sex , for example , signals a physical

distinctiveness , is an i nd i c a to r of sexual attraction , ou t l ine s



1 imi ts of conventional action/occupation, and arouses reader

expectation pertaining to traditional novel roles.

Hodgins counters, deconstructs, all the conventional

expectations towards sex as a social identifier. He even

brings the distinction between male and female into question.

In "The Sumo Revisions" (8FT), Jacob Weins wonders about the

Kabuki actor I s sex and that of the caretaker person. Hodgins

upholds simple one-dimensional perceptions of females

sex-objects, nymphomaniacs, mothers, healers/nurturers,

destroyers, and emotional weakl ings, by suggesti ng that

dimensionality is the common weakness of human beings. As

Hodgins deconstructs one-dimensionality for its inability to

provide a perfect sense of individual existence, he

defamiliarizes the reader's impression of it by "imploding"

the multi-dimensionality of modern realism.

By presenting one-dimensional characters Hodgins challenges

the standard presentation of the true-to-life psyche. He

inspires the reader to re-examine the burdensome assumption

of psychological pluralism in conventional realism. Hodgins

writes as if single-dimensionality can portray a psychological

complexity and honest slice-of-life overlooked by artists

placing too much emphasis upon the potential diversity of

the ind i vidual mind.

Hodgins suggests that modern realism is infected with

unrealistically complex view of the ordinary human being.

The Hodgins character does not shift identities when necessity



makes his or her own pers onal i t y / ide nt i t y ine f f e ctual. For

example, the man-p oet o r ph i losop he r f orc e d t o s urvi v e

prov ider-f igure wou l d merely suppress ce r ta i n c ha r a c te r is t i c s

of his identity not change p ersonality. "Implosi on" o f

social identifiers such as name, s e x, marriage, and famil y,

presents Hodgins' advocacy of o ne -d imens i onal i t yas th e

identifying f orce o f any parti cular c h a r a c t e r . Whether

not a woman will e s t a b l i s h her identity through her r ole as

a sex-object, mother or healer/nurturer, depends upon her

environment, personal history, and psychology. Lenore Miles

in "Other People's Troubles" (SOl), has a social role as

healer/nurturer. Despite the fact that Hod gins deconstructs

her f unction by sh owing her vu l ne r a b i l i ty , he nonetheles s

leaves her in a very real but one-dimensional role. It is

fr om this r ole 't h a t she attains her sense o f identity.

It is because most o r d i na r y human beings lack t he

r eflexive powers of self-psychoanalytic evaluation that

r ole, o ne identifying force, is all that is necessary o r

even desired in life. Gladdy Roote in "More Than Con querors"

(8FT) likes to be lusted after. Reef, the "p ortable pri ck"

of "Spit Delaney's Island," has one social functi on in

relation to Phemie Porter. Similarly, George Smith of "The

Trench Dwellers" (SOl) is the manic worker devoted t o

materialism. He is not interested in playing the role of

husband for his first wife and there is no evidence to

sug g est he will succeed in a second marriage. In The



Resurrect i on Of Joseph Bourne, Jose ph Bo ur ne seek s t o hi d e

from his identity as prophet. He is neither a rad io anno un c er,

derelict, nor fool, so a symbol of d i v i n i t y co me s t o clear

his mind, kick-start his conscience, and r e-ass ure him o f

his true self.

~1ulti-dimensionalityenters a novel's characterization

when the author is attempting to create a central individual

who is universally recognizable. But Hodgins is writing about

Vancouver Island and its people . His large number of characters

enable him to give a multi-dimensional perspective from the

amalgamation of single views. A community of individuals

unites in fictional f o rm to impart the qualities of Vancouver's

Islander .

Even though Hodgins' characters are often one-dimensional,

the complexity he presents in their lives counteracts any

suggestion that they are type-characters . Complexity is not

monopolized by a variety of perspectives but can also be

expressed in the illumination of fundamental psychological

existence . The strength of the sympathetic contract Hodgins

creates between the reader seek ing mul ti-dimens ional i ty and

his one-dimensional characters is a testimony to this.

Religion as a social signifier of identification is not

subjected to the same deconstructive and/or implosive process

as name, sex, marriage, and fami l y , Hodg ins takes a more

conventional approach to relig ion in Spit Delaney 's Island,

The Invention Of The \'lorld, The Resurrection Of Joseph



Bourne, and The Barclay Family Theatre. He attacks examples

of selfishness and introversion.

Religious belief is central in determining individual

identity because it reflects moral stance. But religion

must not be considered in the narrow terms of the simple

man-God relationship. Religion can be a faith or devotion

to something other than a God.

Orthodox and innovative religious doctrines are attacked

in Hodgins ' writings through his rationalistic approach to

human spirituality . He juxtaposes fanaticism , the worshipping

of a human rather than a God-being, with a faith in One --

universal God . Materialism and belief in matter, the things

of this world, set against a faith in the spiritual

nature of mankind. The con-man's lure of earthy personal

paradise is paralleled ,by an advocacy of communion and

fellowship in community. Hodgins proposes a fundamental

Christian ethic extended alm?st beyond recogni tion by his

neologic principles . He rationalizes Christianity to the

extent that God's presence or being is necessary only for man's

creation. Hodgins bastardizes Christian ethics while voicing

false promises of peace and happiness. God's being, His

here and now relevance, cannot be removed from Christiani ty

if it is to remain Christian.

Obvious identifiers within the social milieu must be

und e r s t ood in relation to their presence within the individual

human mind. Pejorative evaluation and yearning for counter-



being, the desire to be other than self, mark the innate

psychological context of the critical discussion of identity.

Name, sex, marriage, fami ly, and re 1 ig ion, can be thought of

outside the individual psyche, through the abilities of the

intrusive or omniscient narrator. Pejorative evaluation and

counter-identity, however, demand a personal context. If

such judgements are to be textually relevant they must have

a locus within the ideology being explored. For example, in

The Invention Of The \~orld, Maggie Kyle wants to "rise up,"

to be something other than up- or down-island One of

the local distinctions Hodgins makes is that between up

island's crude over-activeness and down-island' s stagnant

haughtiness. Jacob Weins in "The Sumo Revisions" evaluates

Eleanor's beau, Conrad, as being a fool. By placing Conrad

in a similar category as himself, weins the pejorative

quality associated with his charge, but not its truth.

Pejorative evaluation develops from a false sense of

our own self-righteousness and demands consistent downgrading

of others. Self-elevation, either indirectly, through

prejudiced judgements upon race or directly through condemnation

of one's own failings, sets the limits of personal identity.

Hodgins uses recogni tion of fool-status, that which designates

fool qualities, and evaluation of ethnic and/or occupational

traits to identify his characters. Evaluation based up<:m

the p res e nce or absence of intellect/talent, morality, and

physical attributes/abilities is common in Hodgins' writings.



Hodgins I pejorative evaluation ranges from a sarcastic

and satirical exposition of British imperialism to the

revelation of a hierarchy among the immigrants it encouraged

to populate Vancouver Island. The qualities that make

Irishmen Irish and "bohunks" "bohunk" are presented to

demonstrate the truth and fallacy of ethnic stereotyping .

The inescapable truths that Hodgins presents in certain

racial prejudices and personal evaluations suggest the

importance individual experience plays in the construction

of conventional ideology. Social norms are not always pale

representations of ancient, once found truths . Hodgins

makes truth rela ti ve to ind i vidual experience and knowledge.

By postulat i ng the differences among ind iv iduals, and

their societies , Hodgins prepares the reader for the presentation

of identity through counter-culture. Individuals unable to

reconcile themselves to society's classification of individual

types often attempt to establish a counter-world , a world in

which otherness of self, place, and being is possible . The

counter-world seeks to ref lect the ideolog ical oppos i te of

conventional society . Its counter-lore, an ideology illuminating

the weaknesses of the contemporary world-lore, is supposed

to have a greater comprehensiveness and more spiritual or

moral s ignif icance.

Counter-identity is that which is sought by those ,

unsatisfied with their current state of existence. Personal

examination either reveals deficiencies in self-identity or
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the identi ty demanded by s ociety. The c ou nter-c uI ture

commune is Hodgins ' most o bv i ou s example o f a g roup in

search of a counter-identity . Th ose possessing an unarticulat e d

wish for otherness are not unlik e those invol v e d in Hod gins I

frequently presented or colonies .

An individual 's sense o f i dentity ev ol ves fr om t he

interaction of social influences and personal eval uations .

The nature of society and the capacity of personal intelligenc e,

of course , the central defining fac tors. Hodgins '

society is an image of Vancouver Island I s , His characters

arise from this set ting. Each has a particular self to be,

be c ome , or search f or . Being is an ev oluti onary process in

Hod g ins ' wri ting. The Hodg i ns reader wi tnesses c ha r ac te r s

attaining a sense of self , affirming personal notions o f

self , or seeking to be self .

Characters can play many roles but o n l y have one identi t y

in Hodgins ' world . Some , like Maggie Kyle -Maclean-Powers ,

p l a y their set parts and eventually attain a sense o f s e l f.

Others , like Gladdy Roote , are themselves , and play roles of

fleeting possibility . Maggie , at the end of The Invention

Of The World , is a symbol of human heal ing , lovi ng , and

fellowship . Gladdy is still a " s he-woma n" when " Mo r e Than

Conquerors " ends . She is a woman who knows herself through

sexual intercourse but shows signs of insight beyond her

basic existence.
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But [Gladdy] c ou ld n ' t l e a ve Carl l i ke
that, when his mind was thrash ing abou t ,
when he mi ght not be ab le t o s tomac h i t.
He di dn 't kn ow t hat you cou ldn ' t conquer
[death] by f ear ing it, any more than you
cou ld by daring it or by t e mpt ing it or
by accepting it. (156)

Gladdy has the potential to be a f e ma l e seer li ke Phemi e

Porter, but seer is her tempora ry role , not i de ntity.

I dentity and role are clearl y distinguished in all o f Ho dgi ns'

works.

Deternination o f character identity is not o ve r l y

d i f f i c u l t in the works of J a c k Hodgins . He leaves little

room f or questioning about what his " pe o p l e " are . The c hallenge

for the reader is determining what each has the potential t o

be, is, or become, and how ea ch belongs t o Va nc ou v e r I sland 's

world . . . and the earth 's .



CHAPTER ONE

THE TRUTH OF FALLA CY: IDENTITY IN DECONSTRUCTION

Jack Hodgins' characters are o rd ina ry men , women, and

children. l But "ordinary" s uggests a spec ific s ocial sta ndard

not a normalcy of universal significance. The term " Islander,"

for e xa mp l e , designates an individual from a s pecific t yp e

of environment; y et, one can hardly consider a cannibal fron

s orne South Sea island normal in the context o f Vancou ver Island

society. But islanders are not so different. Every individua l' s

J e n t i t y ori ginates from a parti c ular socio-politi cal

environment. In fact, name, sex, marriage, and family

the basic influences o f i dentification in most huma n li ve s.

Spit Delaney 's Island (1976), The Inventi on Of Th e

Horld (1977) , The Resurrecti on of Joseph Bourne (1979), and

The Barclay Family Theatre (1981) show that the t raditional,

uni versal powers of influence in the establ ishment o f i den tity,

are being replaced and challenged in c on t ernpo r a ry 1 i f e . Ho dg ins'

characters represent ordinary Vancouver Islanders who " un dergo

ISee Geoff Hancock , "An Interview Hith Jack Hodgins,"
Canadian Fiction rlagazine 32/33 (1979-1980): 57. In this
interview Hodgins states: "'But these people are not pecu l iar .
I 'm not aware of t hern as having special problems . ' " In a r e v i ew
o f The Barclay Family Theatre , George Woodcock presents a
sinilar opinion: "Th e pe o p l e in these stories are not hi ng
out of the ordinary, except in comic ways" ("Fantasy Isla nd,"
Saturday Ni gh t (October 1981): 60) .
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strange dislocations, visi ons, an d transf o r mati ons .,,2 Hodgins

is specifically interested in po r t r ay i ng t he Va ncouv e r

Island i de ntity in a u n i ve r s a l c o nte xt. Hi s exp lo r a t io n o f

name, sex, marriage, and family d e co ns t ru c t s prevailing

soci ological myt hs to reveal human interact i on i n a l oc a l

set ting .

Within a process of deconstruction Hod gins establishes

the real truth underlying certain social perceptions

popular beliefs pertaining to identity . He portrays indi viduals

gathering a sense of self from identity 's fundamental forces .

Hodgins does , however , suggest the danger an d limits that

each source of identification poses for the individual by

" i mp l od ing" modern real ism's propens i ty to deny one-d i mens i on a I

characters .

Identi ty is deconstructed through an at tack upon the

d e n o t a t i v e and connotative meanings of name , sexual d i s t i nc tion ,

s exual i t y, marriage, and family . The Va ncouver Islander 's

potential identity is related through the presentati on o f

characters who challenge the contrived multi-dimensional

existence advanced by modern realism . In Hodgins' works , a

woman for example , plays many roles but has only one identity.

She can be a healer/nurturer , trickster , whore , manipulator ,

mother, sexual destroyer, or wife.

2Allan Pi tchard, "Jack Hodgins ' Island : A Big Enoug h
Country," Un i v e r s i t y of Toronto Quarterly 55 (Fall 1985) : 34 .
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But Hodgins never characterizes his people as chameleons

changing with life predicaments. Roles temporarily gloss

true identity when particular situations arise. To suggest

that individuals have one or more personal identities governing

their lives is to attribute to them a greater complexity

than exists.

Hodgins' characters, from the most unintellectual to

the extremely psychologically evaluating and challenging ,

search for one self-defining role in life. The role itself

becomes an identity when an individual makes it his or her

own by gaining a satisfactory and completing sense of self 

worth from it. Hodgins posits that most people are too busy

attempting to be what they think they are , instead of seeing

what they are in relation to what they would become .

Four distinct s oc io l oq i c a I characteristics influence

the development of individual identity in Hodgins ' writing:

sexual distinction, sexuality, marriage, and family . Each

characteristic produces a variety of mythological truths .

Through a process of deconstruction Hodgins forces the

reader to acknowledge sources of false, limiting , or self

depreciating identification, and their deceptive roles in

human relations.

Hodgins challenges the conventional wisdom of twentieth

century real ism. Instead of creating characters wi th inf ini te

potentials or multi-dimensional psyches, his are men, women,

and children set within a mirage of one-dimensional simplicity.
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Hodg ins ' c h a r ac te r s I p sycho l ogical comp le x i t y d oes not

evo lve from the n umber o f cha r acteristi cs influenci ng i d ent i t y

bu t the manner in whi c h a n indi vi d u a l i s d e f i ne d by a s i ng l e

The irony o f Hod g ins ' de c o nst r ucti v e p roces s i s, o f

cou r s e , that in showing how indivi duals are de f i ned by an y

o ne of name, sexual d i s t inction, se xual i t y, marriage, o r

family, he inextricably states that al one none c a n be

sa t i s f a c t o r y for producing an indivi dual s ense o f s elf-

worth. He does not attempt to resolve the pro blem of i dentit y

for his characters or the reader. But if i dentit y is as Hodg i ns

d e s c r i b e s it, an evolving process, his problematic d i s c u s s i o n

o f its o n t o l og y merely describes the innate p ro b l e m o f

finding self-hood as a universal experience.

Drawing attention to the c ommonal ity o f limited

p s y c h o l o g i c a l existence' is more real istic than insinuating a

com p l ex i t y which can turn the voice of an i diot i nto that o f

a prophet. To do so, woul d be t o imitate an artistic c onventi on

not real life. The c omp l e x i ty o f Hodg ins' ps ychological real ism

o r i g i na t e s from his depicting limited minds stru g gling to

i nterpret and manipulate the worl d -- not from the q u e s t i on s

o f a psychologically a ppraising novelist.

Hodgins' deconstruction begins with the presentati on o f

the modern identity crisis. His c h a r a c t e r s fin d the stability

o f their lives to be their source of g r e a t e s t happiness o r

un h a p p i n e s s . By having the complacency of his characters
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disrupted Hodgins introduces vari ous challenges to personal

concept ions of ident i ty.

Spit Delaney, for instance, is a man t oo comfo r t a b le in

his routine. In "Separating" (SDI), Spit's d e v o t ion t o work

makes him an apathetic father and husband. Stella an d the

children are financ ial dependents who g i ve a legitimacy t o

his obsession with the .s t e arn engine. Spit Delaney identifies

himself not with family but with his occupation.

Gerry Mack of the ever-growing Macken clan would gladly

accept an obsession that would remove him from the circle of

family living. George Smith, one of the Immediate Family's

Mackens in "The Trench Dwellers" is a man ve r y much like

Spit Delaney. Smith's obsession with work causes him to

l ose the love of his wife. Un l i k e Delaney, who takes excessive

pride in his work and who loves his Ol d Nu mb e r One, George

Smi t h is a representative of society's ma l e s not yet ma t u r ed

o r so advanced in monetary and material hoarding to have

succumbed to a "machine-lust," a devotion to that which

originally enables men to live productive lives.

George told [Gerry] he'd cleared over
fifteen hundred dollars last month,
working in the pulp and paper mill, most
of it from overtime ... It was overtime,
he said, that made it possible for him
to buy this here little baby they were
leaning on. He pushed down the front
fender of the sports car and rocked it
gently with great fondness •.• But
George told him if he got overtime in
the next few months he intended to buy •••
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'He's got a real d a nd y this time,' [No r a ]
said . 'He's not go i ng t o want t o s p e nd s o
much time at his preci o us pulp mi l l when he's
g o t this on e waiting at h ome . 3

George Smith purchases things for himself. He will us e

the "truck and camper" he intends t o b uy as status s ymbol s

(78) . Un l ik e Slim Potts, who collects an d pampers va r ious

mac hines in The Re su r r ec t i o n Of Joseph Bourne, o r Spit

Delaney, who hoards money and spare automobile parts , Ge orge

Smith is preoccupied with himself. After he becomes totally

o bs e s s e d with the things belonging to himself he will transfer

his devoti on to that which gives t he sense of g r a t if i c a t i o n ,

work. Endearment with work, the me a ns of gaining fulfillment

of de s i r e s , e ventuall y transforms itself into a n o b s e s s i o n .

Spit Delaney labours for neither possessions nor money nor

family . He is the end product of a process o u t l i ne d through

the li ves of George Smith and Slim Potts . Spit Delaney 's

i dentity crisis saves him from becoming symbolic of mod e r n

man as an extension of machine.

Hodgins uses the identity crisis to destroy such ne gative

self-projections as Spit 's . As part of Old Number One, Spit

Delaney loses his humanity . To present the psychologi cal

turmoil of Spit 's " d a r k night of the soul " Hodgins creates a

voi ce that invades Spit's consciousness with questi ons of

previ ously unthought significance: "Where is the dividing

3"The Trench Dwellers " 77 ,78 ; 82.
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line?" ("Separating" 7 , 8 , 9). The internal voice is a

fo r eshad o wi ng of Spi t ' s unc on s c i ou s reco g ni t ion of the

t hreat posed to his existence by s o ciety' s rnor a I l a x i ty and

t e chnological adva nc e rne n t . He be come s cons cious of his f e a r

because his life as machine op e r a to r h a s more i de nti fiable

s ignificance f or him than that as family man .

As Spit feels his sanity be i ng threatened by the

uncontrolled voice , he loses Old Numbe r One to Ottawa 's

tJational Museum ; and , subsequently , his wife and family

because of his preoccupation with the ill-fated locomotive .

Bothered by ne w questions about life , without the stability

of f an i Ly or work , Spit has an identity crisis .

He l l tha t was because I knew who I was
ba c k in those day s , o r thought I did . I
hadn 't bee n hit by all the big q ue s t i o n s
yet , or lost everything in the worl d that
mattered , or had the chance to find out
how some worne n think .

( "Spit Delaney 's Island " 178, SOl)

Spi t ' s experience s e ems a common twentieth-century

phenomenon . In contemporary 1 i fe , trade skills and professions

are quickly being made obsolete . Post-industrial society is

def ining its own worker-identi ty . Technology is replac ing

craftsmanship and challenging the " wo r k i ng" man 's sense of

occupational identity . Hence , through the character of Spit

Delaney , Hodg ins has produced a reasonable facsimi Le of the

problems fac ing modern man .
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But the assault o n identity is not always from une xpecte d

social forces. Denni s Macken a nd his fell ow farmers are

infuriated by magic mushroom pickers. "Th e Plague Children"

(BFT) is a modern pastoral warning the e lde r l y establishment

that s ocial sovereignty will be usurped by an incessant

you t h f u l intrusion. 4

Partaking of the mag ic mushroom is a popular cou n te r -

culture vice in today's society and Hodgins uses it to

juxtapose two f orms o f introversion. The youths pick for

money and for the induced physical euphoria that mushroom

consumption brings. Like all lotus-introverts, those trapped

by the limits of physical stimulation, they are psychologically

fixated on the body; however, the hobby farmers o f Waterville

f ocus on the rejuvenating land so that they might hide their

own physical decline. Natural fertility becomes a shelter

f or human frailty. Youths, unaware that their bodies will

d e c l i ne , represent t ha t which Watervillians choose not t o

acknowledge.

Macken leans back o n his pi llow and
pulls the covers up to his neck. 'Who
are you?" he says •••

The youth dances like a boxer a cross

4My interpretation of "The Plague Children" is somewhat
d i f f e r e n t than that presented by Ann Mandel ("The Barclay
Family Theatre" Fiddlehead (1982): 87). Mandel descri bes a
"battle ••• between youthful arrogant opportunism and property
protection" and only indirectly suggests the qualities of
the pastoral: "a battle between life and the invasions o f time."
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the floor to Macken . ' Tha t do n ' t ma t t e r , '
he says . 'B ut who are yo u ? '

For a moment ~1 ack e n d oesn't know. His
name is a f orei gn s ound that peop l e us ed
against him ye a r s a g o . He can't reca l l
it n ow. If this stra ng e r s hou ld ask h im
his a ge , however , that is a d i f fe r e n t
ma t t e r . Mack e n sudd enly k no ws t hat he
is old . ' Ge t ou t , ' he says , too wea k t o
put any f orce in the words . ' Ge t ou t. '

("The Plague Children" 273)

Sp it Delaney and Dennis Macken fear the loss of what

they fee l gives them life . Their individualities invaded

by malaises that they are incapable of c ou n t e r a c t i ng . The

result of their identity crises is that each has a heightened

of i nd i vi dual i ty. Like Delaney and Ma c k e n , Magg ie

Kyle, Barclay Phi 1 i p Desmond , Jenny Chambers , and man y

o t h e r s , they search f or an elusive identity . Whe t he r self-

i d e n t i f i c a t i o n causes a crisis in middle age o r is a concern

c a r r i e d forth from childhood , individual ch a r a c t e r s need a

sense of personal distinctiveness o r exclusiveness. How a

feeling of independence o r sovereignty is attained will

depend upon the nature of the individual and his or her society.

Traditional bases f or interaction between the individual

and socie ty, and among individuals , such as name , sex ,

marriage , and family , all possess identifying qualities .

These factors have trans-social significance when related to

the q uestion of who a specific individual is .

In most cultures, the naming takes place before the

child has the power of voicing reasoned opinion o r an awareness
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of the larger society into which he has be en bo r n . Popular

culture has the legendary ape-man stammering his first

words , " Me Tarzan • •• You ••• Jane." In human relations

people seldom separate name fr om parti c ular q u a l i t i e s .

Rarely is the ques tion , "\vho is that? ", met with a

straightforward denominative answer . "Hh o ?" , requesting t h e

exact nominal function of naming , inevitably entails nuances

o f "Hhat ?". "Wh a t ? " conveys evidence of moral or s p i r i tual

si gn ifica nce .

Names have a similar f u nct i on in literature . Only ,

very of ten t he denomina tive " wh o" has overt and hidden

signifiers . An adjective accompanying name is an o bv i o u s

example of communicating moral or spiritual stance . Such

perceptions might result from authentic character traits o r

individual perception . Names are not used for their nominal

qua l i f i c a t i o ns only . They are used to pi que audience interest

through thema tic allus ion or to directly convey personal i ty

traits .

The nominal and defining quality of naming is l ost in

Hodgins ' nov e l s. Names have their allusive significations ,

but individua l characters are no t aware of this .5 Webster

5All a n Pritchard , "J a c k Hodgins ' Island : A Big Enough
Country, " University of Toronto Quarterly 55 (Fall 1985) :
33,35 ,3 6 . Pritchard examines the significance of some of
the names in Hodgins ' works .

Spit 's nickname not only signifies his
contempt for people but also links him
wi t h the sandspi t s and beaches where he
is frequently to be found , trying to
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Treherne is not aware o f the literary signi fica nce o f his

name, no r is Spit Delane y o f t he " c onte mp t" h is s ign ifies .

S t r a bo Becker, the Larkins, an d rt r s . S t a rbuc k , also po ssess

names o f allusive literary signifi cance. In "Three Women o f

The Country" (SOl), the self-righteous c onsci ousness t h rough

which the initial portion of t h e story is narrated i s at

least, by name, four pe ople. To herself, she was still

/1il l y Baldwin when she was married to Hr. Left. After his

untimely death she becomes Hrs. \'lright. Mrs. Starbuck

addresses her not as t1r s . Wri ght or as tU l l y but as Hil l i c e n t

(27, 36). If reflects identi ty, then, who is /1rs.

Hright? Somewhere between the extremes of Wright and Left

lies the essence of Hilly Baldwin.

establish the limits of his own identity
and seeking the boundary betwee n illusion
and reality. (33)

In "At The Foot Of The Hill, Birdie's
School," the name \'lebster Treherne
suggests the great seventeenth-century
Christian Platonist, Thomas Treherne,
who is appropriately assoc ia ted wi th the
character I s exceptional goodness and
innocence; this is combined with a
contrasting allusion to the dramatist
John Webster, who had the same century's
most powerful vision of man's corruption
and evil ... (35).

Likewise in a story in the more recent
Barclay Family Theatre, " t1r Pernouski IS

Dream," a character representing idealistic
as opposed to materialistic values is
associated with the g r e a t medieval
mystic and neoplatonist, Meister Eckhart.
(35-36 )
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r\ag g ie and Lil y a l so have problems knowing who t he y

by name alone . r\a gg ie was t he daughter of Chri s t ina Ba rclay

I\a c l e a n- Pe r no u s k i (n l\r. Perno usk i' s Dre am" 8 7 , BFT). Born

rlargaret Patricia r\a c l e a n , I\ag g i e be c a rne a Kyl e then a

Powers (IOnl 18 , 10, 334) . Lily Ke ne a l ly , t he "I r on Bitc h,"

was really Lily Carruthers by birt h an d Li ly Ha y wo r th in

death (10TH 12 , 45 , 272) .

Hi th a name we inhe ri t some part of another I s past .

Last name c arries an historical mean i nq that is not of ten

reflec ted i n first name. Surname conveys connotat ions o f

ancest ry , tradition , and clan be longing . Lily receives her

share of the Keneally name when she is found at t he bottom

o f the well. Li ly is narcissist. Maggie, for the g r e a t e s t

portion of her life , has a name o f little i mportance . Li ke

r\a g g i e , individuals who find themselves without an historical

sense of self have a tendency to search f or o ne or t o create

it t hrough personal fict i on; and , some mi ght even adopt a

place , group, or individual that has historical significance

to t hem.

Lily , unlike t1aggie who produced offspri ng , was a woman

in po ssession of two family-lines but did not have children.

Her connection to two pasts of corrupti on and manipulation

might have some bearing on her infertility . Her first

husband, Donal Brendan Keneally, the false prophet or magi c

man , impregnated lora O 'Sullivan with the seed from his

turnip-sack scrotum , a bag bursting with diseased fertility .
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So on after Ke ne a lly 's depart ure s he
d iscovered t hat wha teve r he had plan t e d
wi t h his enormo us p l o ugh ha d started
something g rowi ng •••• ~v i t h i n a few d ay s
the thing that was g rowing in he r wen t
o ut of c ontrol and ate ou t her insid es
like a ravenous hyena , k illing her
before she ha d time t o t ell an yone abou t
the t errible pain . (106 -107)

Lily Keneally inherits a ri ch p a s t fro m her hu sba nd .

Ke neally 's past is full of fact , fi ction , an d error . Hodgi ns

shows in The Invention Of The Worl d that i mported history

wi th its false mythological ancestry is not the basis o n

which to build identity .6 Keneally, the man o f fa b ulous

talents and sexual prowess, is of essential mytholo g i cal

importance in The Invent i on Of The \vor ld . He is s ymbo Li c of

false myth , myth that weakens t hose who possess i t as a

source of spiritual sustenance. His failure as a mythol ogical

figure is suggested through his moral decadence . Kene ally is

infamous for his brutal strength , scrotum , magic , spiritual

manipulation , and danger . no h e r o could d i e s uch a d i s repu t ab le

6Robert Lecker, " Ha u n t e d By A Glut Of Ghosts : Jack
Hodgins ' The Invention Of The Vlorld ," Essays On Canad ian
Vlriting 20 (Wi n t e r 1980-81): 103. Lecker s uggests that the
conclusion of IOTW praises the fic tional present as a time
of mythologicalSlgnif icance . The wedding o f Nagg ie a nd Wa d e
is a condemnation of false myth .

This affirmation of the domesti c a nd
contemporary is a fitting end to a novel
which mocks the as sunp t Lon t hat s elf
i dentity can only be found by returning
t o the past , to ancestral stories , or to
visions of departed ghosts .
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death as he does . No t h i ng remains o f hi m that is in an y wa y

morally acceptable.

The only peerage t hat is v i ab le i n i t s s u c cessi on in

The Invention Of The World is that o f t1agg ie and Wade Powers .

Heavenly powers have t ouched these tw o , o r at least t hey

come to ref lect the powers of good , c ompass ion , love , an d

caring. Maggie Maclean -Kyle , united with Wade Powers ,

brings forth new light to her world . Their marriage -glow

gives the Powers mythological potency only after it has

established i tself as a righteous moral exemplar in society .

Hodgins encourages the reader to assess the moral

stance of his characters . Until name has moral and spiritual

significance it is meaningless . In The Resurrection Of

Joseph Bourne , the citizens of Port Anni e jud ge the escapist

poet on his o u t wa rd appearance . Descriptions of Bourne

intimating resonances o f "wh o and what" change after his

awakening of social c onscience and paralleled resurrection .

A man who is first seen as a "weirdo" (8) , an " o l d fool"

(8) , a " c r a zy old wild man" (11) , a " s e n i l e c r e e p " (11) , a

" s c r a mb l e-he a d fool " (28) , and a " s c r e wba l l , a raving loopy ,

a cracked loopy cuckoo" (28) , becomes a " La z a r u s man " ( 5 4,

98) , " no ordinary man " (55 ) , a "we l l - k nown humanitarian"

(85), a "famous poet " (85), a " f a mo u s person " (95) , and a

" mi r a c l e-wo r ke r " (154) .7

7Further descriptions that attempt to encapsulate what
Bourne is can be found on the following pages in ROJB : 11,
19 , 21 , 25 , 35 , 80, 95, 185 , 221 , 225.
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Despite Bourne's physical appearance o f o ld a ge, d i r t ,

and senility, the mira culous q u a l i t i e s and a ct s a ssoc i a ted

with him in Port Annie are of a far smaller scale than tho s e

that he previously presented to the outside world. Bourne's

miracles can be accepted with some reservati on, his sense o f

communi ty lauded, but the g n a wi ng problem f or the spi r i tual

surv i vors of Port Annie and the reader, is that Hodg ins

never truly explains what Bourne is, exactly: "Force o f

nature, instrument of God or only a common mortal with

accidental talents, Joseph Bourne [is] a man to keep y ou r

eye on" (192).

Mrs. Wagonwheel of "In The Museum of Evi 1" is most

definitely concerned with this all-encompassing "what.,,8

The wagonwheel, an anachronism in modern time, is symbolic

of the function its name-bearer intends for her museum.

'Everyone wants to believe it's a thing
of the pas t. '

'What is?' [Fell] said.
'Ev i 1,' she said, and nodded.

Stepping out the back d o o r at the end of
the visit the tourists were intended t o
feel that the whole world, like Mrs.
Wagonwheel, had long ago conquered and

8Jack Hodg ins, "In The Museum Of Evil," Journal of
Canadian Fiction 3 (Winter 1974): 5-10.
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destroyed all evil, all illness and
cruelty and de a t h s S

Mrs . Wagonwheel suggests that "what" an individual is depends

upon his or her state of mind. People are capable of being

morally and spiritually better if they would only make a

conscious effort in the present.

The implications regarding the who and what of Mrs .

Hagonwheel and her museum are paralleled through the central

conflict of the story . Cynthia tells Mrs . Wagonwheel of the

sinning Jeremy Fell 's black secrets . But this does not move

Mrs . Wagonwheel to morally judge him even though it is her

phone call that sends him to prison ("In The Museum Of Evil"

10). Mrs. h'agonwheel refuses to understand Fell through the

desperate actions of his past. The motivation for Jeremy

Fell's failing is not known. His revealing himself, exemplified

in his habit of walking about naked, is a conscious concealment,

not a laying bare of his individuality.lO Mrs . Wagonwheel

is not duped by his symbolic gesture of self-revelation.

She counters Fell's accusation that her life is a lie, a

deception, by suggesting that as a desperado he lived a lie:

"But 'No,' she said when she was ready. 'Because all she

told me is what you have done and not one word about what

you are'" ("In The Museum Of Evil" 10). If The Resurrection

9"In The Museum Of Evil" 5, 6.

10"In The Museum Of Evil" 7.
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Of Jose ph Bourne gives a glimpse of Fell's future, after

jail and further wanderings, what he is is a man in need of

love and communion, and a man who desperately wants to give

both , but all for the wrong Fell's desire to

become the economic messiah of Port Annie is absurd. Unlike

Joseph Bourne or Mrs. Wagonwheel, who wish to bring new

philosophies of moral and spiritual significance to society,

Jeremy Fell understands personal and social redemption in

terms of monetary gain .

Name has the potent ial to enhance or diminish; but it

never supersede the signification of that which it usually

designates, sex. Hodgins presents various forms of

identification through sexual stereotyping . He attempts to

deconstruct myths suggesting that sex is a crucially defining

factor of identification. Individuality can be successfully

evaluated, measured , on the basis of masculinity or femininity

alone; but, Hodgins carefully condemns the introvert 's

tendency to make sexual i ty equal identi ty.

The basic sex distinction, founded upon the perception

of male or female qualities, can play havoc in the determination

of identity. Edna Starbuck , the ineffectual mother of

Searle "Richard" Starbuck in "The Women Of The Country, " is

according to Mrs . Wright "more man than her husband ever

was" (25). Dressed in his Fat Annie Fartenburg cos t ume ,

Greg Wong entices the mechanic, George Beeton, into internal

comments upon his sham sexuality: "Look at the seductive way
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she managed to grind those sacks of potato es against on e

another . No wonder those men us e d to call her their tub o f

l ove , and dream of tickling those rolls of fat" (ROJB 200) .

Jacob Weins is the medium through whi ch Hod gins completel y

shatters the process o f identificati on throu gh sexual

distinction . While in Japan searching f or his

self , having lost his fictional costume selves in the mud

o f

slide at Port Annie , Weins finds it intolerable , fascinating ,

and threatening , that the Kabuki actors in "The Sumo Revisions"

are men playing the roles of women .

How any male in the world could let
himself be painted up like a doll and d o
that bent-kneed shuffle on the stage
like a cringing geisha was more than he
was prepared to understand. (183 )

Didn I t a person have a right t o know
wha t he was looking at? With a sumo
wres tler , no w, there woul dn 't be any
doubt. (184)

~vi th her head bent low, she made each
stroke of the comb a long slow gentle
caress. With chilly goosebumps rising
on his arms, was Weins supposed to
bel ieve this was rea lly a man he was
watching? (189)

Weins eventually learns that "you couldn I t be sure that

anyone was what he seemed " (189) . His sumo wrestlers were

not as naked as they appeared. For all the i r sound, bulk,

and fury, Sumo wrestlers , as Conrad reports , '" are trained
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fr om boyhood to hol d their t e sti cl es up i nsi d e their bodies '"

(24 1). h'h i le in Japan, He i ns encounters women w i t h rne n t s

equ i pme n t insi de the ir clothes, me n wi tho ut me n ' s " e q u i pme nt"

in its proper place , and leaves wit h his com for t in the

tra ditional ma l e - f e ma l e se x distinct i on s haken. 11

But me n and women do interact o n the ba si s of t h e

generic sex distinction . Attraction be t ween opposite se xe s

is t he raos t archetypal relati onshi p in s ociety. That is why

Jacob ~veins fears the covering o r hiding o f ma l e o r female

sexuality . This is the one universally identifying factor

he can rely on or so he thought. Hod gins explains who Jacob

Weins of "Th e SUr:10 Revisi ons " is throu gh his r elationship

with rtabe 1.

Her hair was d r y and brittl e fr om ye a r s
o f that reddish blonde dye , he r chin
tha t used to double only when she was
looking d o wn had taken on a permanent
twin , her stomach requ ired a gi rdle even
inside those slacks and hidden b e ne a t h
t he f olds of t hat floppy s n o ck , bu t sh e
was a woman still , and ma de him a ware
that what he was was a ma n . (192)

He i ns understands his ma nho od in relation t o his wif e 's femininity .

~veins attempts to know h i mself through his ma t e . Home n

often do the same thing but his very a c c e p t a nc e of sexuality

llA mo re poi nted example of Hodgins ' c oncern with t h e
ma l e -rf ema Le sex distinction is found in Weins ' appraisal o f
a Japanese woman : " How did he know that she really was a
woman? In this place you couldn't be sure it wasn I t a
li ttle old man" ("The Sumo Revisions " 217) .
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as identi ty symbolically counteracts a t endency in modern

realism to consider identification throu gh s ex limiting. It

is Hodgins' exploration of woman as either a s e xual be i ng ,

sexual destroyer, healer/nurturer, tri ckster, o r c on sc i ou s

manipulator, that clearly reveals his "implosion" o f

twentieth-century real ism. For e xamp Le , the women in Hodg i ns'

works are much more straightforward, uncluttered wi th multi pl e

identities, than those portrayed in Lives Of Girls A.nd Wome n

or Who Do You Think You Are?, by Alice Munro. Hodgins I women

have a directness that appeals to reader sympathy rather

than an ambiguity which encourages indifference.

April Klamp, the slightly feminine, almost mindless

woman that Gerry Mack married was without a sense of

individuality until she became pregnant. 1 2

She agreed with everything that Gerry
Mack sa id and never took he r eyes o f f
his face while he spoke. It was clear
t o everyone that when Gerry married her
wha t he got was not a separate person t o
live with but an extensi on of himself.

("The Trench Dwellers" 75)

Pregnancy seems to have established her as a soverei gn

psyche and biologically functioning woman.

12Hodgins marks April's asserting herself by writing:
"Though he did not know then, of course, that even the most
weak-minded and agreeable wife could suddenly find a backbone
and a will in herself when she became pregnant." (76)
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The no t i c n that cn i Ld-r be a r i nq i s an id en ti fy ing aspect

o f f erna Le sexuality o f fe r i ng a n insu f f i c i e n t sens e o f se lf -

worth is s uggested t hro ugh the bas tard child re n o f rtaggi e

Ky l e , Dirty Della , an d Ne t t y Conro y.13 Each woman look s t o

me n and children for that whi ch s he i s u na b l e t o find f or

h e r s e l f. Like April Kl a np , these woman fin d e noug h pe r sonal

identity in reproduction and extended family to give bu t a n

incomplete sense of individuality . Dirty Della depend s upon

sex and motherhood to define self . ~laggie and Net ty continuall y

redefine themselves in relat ion t o some rnan , This act is

symbolic of their lack of a sense of personal identity .

Unable to find a sense of individual ity in themse lves ,

rtaggie and Netty u s e concept ion as a mearis o f attaining

common social distinction and sense of individual worth .

They attach to men without April's personal success . But

Dirty Della is a different woma n , She cannot abstain f r o rn

excessive sexual relations . Dirty Della is not a ny mphomaniac

or possessed with a psychotic monomania , but s i np Ly

as the central defining characteristic of her life .

13rlaggie is associated with any nurnbe r of named and
nameless men . Her four children, " l e f t inside her by some
• • • men like thank -you notes " were ~lacleans (10) . Forbes
was fathered by the famous Danny Holland ( 10) . The t wins,
Albert and Veronica, were begotten by a nameless man (l 0 ,
34) . The youngest child, Carla , sired by "Ol d rtan Schmidt ,"
c ame long be f o r e r1aggie 's husband " n r , Somebody Kyle," as he
was known to the public , but George by real name and "Short y"
t o Maggie, had died , leaving her a srna l I fortune (34 ,10) .
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Phemie Porter, El e ano r Ba r cl a y, and Ange la Tu rn e r have

varying ly mor e s o p h ist i c a t e d unde r s t and i nqs o f t h e nature

and functi on o f sex in their li ve s t h a n do Dir ty De ll a or

ll e t ty Co n roy . Phemi e Porter i s t he Mos t objec t ive r e garding

the role of sex in her life . El eanor Ba r clay i s s omething

o f the " liberated woman ," but c a n no t fre e hers elf e nough t o

be less than preoccupied with ph ysical being and appearance

in the social context. Angela Turner , the prett y-eyed fine-

figured sample of modern feminism, philosophically acknowledges

sex as a self-gratifying and p urposeful endeavo u r t o be

taken in mo d e r a t i o n . Her 1 i f e , however, 1 ike El eanor Barclay ' s ,

contradicts personal philosophy .

Reef, the "portable prick," satisfies the s exua l de s i r e s

of the poetess Phemie Porter . 1 4 Phemie separates herself

from her sexuality by being vulgar o r blunt. She accepts

Reef as a functioning sex-apparatus. As a woman , Phemie

Porter refuses to be identified as the extension of a man.

Eleanor (Barclay) attempts t o do the same thing . Her last

beau, the last in a long line of husbands and boyfriends,

not only reflects her failed and failing youth, but her

concern with satisfying her own sexual desire . IS Eleanor

14 " Sp i t Delaney's Island " 186 . Hodgins places considerable
emphasis on Reef's sexuality: " Al l hair and bulging crotch

" (182) ; "The ki d with the hair and crotch is Reef " (184) .

lSEleanor had any number of male friends. Among them
were a Frenchman and a " f a r m- ma c h i ne sa lesman from Ar kansas"
(210 ,211) . But she was attracted to Conrad because of his
penis . (cont 'd)
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r enders. But underneath her objec t ive concern for se l f -

g r a t i f i c a t io n lies the fault that she is a soc ie ty woman .

This woman was c on v inc ed the r e were
unseen photographers snapping s e cret
pictures of her wherever she we n t. The
world was not o n l y a stage, it was also
a series of backdrops f or those picture
hounds who couldn I t res ist when they saw
a mature woman of c ons iderable beauty
and class.

("The Sumo Rev i s ion s " 199-200)

Similar to Phemie Porter and the sexually matured

rlaggie Powers, Angela Turner saw the sexual self as but

part of the whole.

No they didn't need to l et this pretty
figure fool them ••• she intended to be
an independent young woman who put sex
in its place -- just o ne small pa r t o f a
woman's life '- - and filled her da y s with
thoughts of a better fut ure, Career,
money, and power. (ROJB 41)

Ang e l a desired to be a modern woman. However, as Hodgins

suggests, self-indulgence tends t o ma ke f oo ls of u s all.

She'd found h i m in a nei ghbourhood pub
somewhere. Lined up wi th others on a
mak e sh i f t stage, he was a contestant in
a wet-jockey-shorts contest •••• Conrad
wore pristine white •••• The colours had
nothing to do wi th whether you won or
lost but somethinq else did -- and
Conrad, Eleanor said, was s omething
else. (211)

3 4
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\'lhe n she finds a na ked Peru vi an o n he r bed she appe a rs to

have "gone crazy, l ost all interest in an ything e l se , [and )

filled up her life with sex!" (41). Ang e l a ha s not satisf i e d

her se xua l d e s i r e s when the Peruvian aband o ns h e r bed f or

male companionship .

The Peruvian sailor has no intention of being An qe l a ' s

sex-god . His leaving is a subtle refutation of the idea

that man is a sex-fiend. Hen and women founding relationshi ps

and know ing each other only through genital interaction are

commo n in Hodg ins ' wri tings . The importa nce tha t characters

p lace on sexu a lity depends upon their level of introversion ,

but to deny its prominence in establishing individual ity is

incorrect. Phemie Porter's attitude toward sex is much too

vulgar and introverted . She refuses to be identi f ied as an

extension of a man but her use of the "portable prick" is

symbolic of sexual selfishness . Eleanor is very much like

her . But Angela , regardless of her failing , has the potential

to use sex and her own sexual i ty ina less self ish an d more

loving manner . Even total sexual introversion , li ke that

exhibited by Eleanor and Phemie , is less insulting and self

diminishi ng th an the life of a sex-introvert , the individual

who de fines self through sexual acts , rela tions , and capability .

Reef and Conrad are somewhat more civilized versions o f

Horgan and Carl . " Af t e r The Season " (501) portrays rtorgan

the instinctual and lecherous apeman (160) . Carl Roote

of "nore Than Conquerors " is an upright hairy man with
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" h o r ny paw s " (1 0 3) . But Hall ie Crane and Gl ad d y Roote

accep t t heir me n a s they Gladd y is a rou s e d by Carl 's

"lon g-boned th ick hairy hands •.•• An ima l s h ami na l , t he y

c o u l d have their gentlemen wit h manners . Sh e l i ke d t o be

lusted after" (122). Hallie Crane, althou gh qu e s t ioni ng he r

own involvement in ~ l o rg a n ' s game-play ing and t he ritual o f

their seasonal mating , returns to his cabin after Hamilto n

Grey 's death. The difference between Hallie and Gladdy is

that the latter accepts herself as a woman, as an individual ,

on the grounds of sex alone : "wi t h Carl around there was

never any question of what she was " (122) . Hallie has

problems admitting her own s exuali ty and expla i ns he r predicament

t o t he introverted Grey in terms of t he Pro s e rp i na - Plu t o my t h . 16

'Anyway , that 's what I feel like.
Only I don 't get six and six . I get
three months ••• of normal 1 i ving wi th
people treating me like a human being .
Then along comes October a nd he starts
dragging me do wn . '

'Pulling me d own into his hell with him .
Clawing at me a nd slobbering and p ulling
me down , living in slime.'

Mr . Grey wal ked out onto the log ••••
'If I remember the story right , the g i r l
didn 't mind it so much . She go t so she
kind of liked old Pluto .' (165)

Through the relationships between Gladdy and Carle,

Morgan a nd Hall ie, Hodg ins d e c o ns t ruc t s two soc iolog ical

l6"After The Season" 164 -65 .
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a s sump t ions that hav e t he inheren t c a p ac i ty t o become myth s

th rough their c ontinue d popular a nd literary us e s . Firs t ,

as a Te xa s car salesman 's wife t el l s 11agg ie , men a t temp t t o

u s e sex to ma n i p u l a t e women . To ho l d s uch a be lie f a pe r so n

must assume sex is of high imp ortance t o t he femal e. Th e

f emale then , is i dentified through

[11agg ie l was barraged by a series o f me n
determined t o c h e e r her up with t he o n l y
thing they had to offer , sex . One of
them , a fat red-faced car salesman from
Texas , s nuc k down through the bu s h ...
but his leather-skinned wife followed
him down and told her that wha t he had
was a case of the clap , wh ich nobody
needed . /1en offered you sex, t h e woman
said , the way you offer a whining bitch
a bone; as if it was all that was necessary
to start your ta il wagg ing, or at least
to shut you up . (291)

Ri ta Rentalla of The Resurrection Of Joseph Bourne h a s a

s Lmi l a r appraisal of men : "A lot of weak -kneed r oma nt i c s ,

with one-track minds , their brains were all d own in the ir

g r o i ns " (143). In "no r e Than Con querors , " Gladd y Roote

attains her sense of identity from sexuality . Carl cannot

ma ni p u l a t e her with sex ; but if he should attempt it, Gladdy's

identity would be re-affirmed and her own sense of being

heightened not suppressed . Sexual relations would make her

more aware of her own desires .

The second as sump t i on being deconstructed is that of

the male syndrome known as the virgin-whore c omp l e x . Freudia n

psychology has popularized analysis of the rnaLe and female
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senses o f sexuality. From it we get the noti on that men

desire women to be both virgins an d whore s. Tradit i onally

it has been expressed regarding the male's views o f marriag e

partners. He wants to marry the virgin bu t li ve with the

sexually desiring, pleasure g i v i ng , whore o r slut. However,

in Hodgins' wri ting it is Hall ie Crane, a woman not a man,

who has problems reconciling t he self who willingly participate s

in the mating ritual with the inhibited, hesitant virgin-

self that is not a willing se x partner.

Sex-introverts like Carl and Gladd y live more limited

lives than Eleanor and Phemie, the sexuality-introverts.

The former live their lives with a constant emphasis on sex

while the latter, engage in sex only for selfish gain. But

these two levels of introversion are o f lesser severity than

full introversion. Hamilton Grey lives his life, as he

it, within and about himself. He is alone in the world

he sees the world. What gratification he encounters in life

is self-provided. Unlike Phemie Porter, who is an introv ert

in regards to her sexuality and not all aspects o f her life,

Grey shuns touching of spirit or a sense of communion in

pain.

Morgan and Hallie reflect a warmth of body comf ort an d

communion that Grey fails to recognize. 1 7 The urge of

17Hamilton Grey's lack of a family, lack of a mate, '
proves his failing to consider the necessity of reproduction
and the warmth it often brings to human beings. Instinct,
for Grey, was that which helped to preserve himself: "He
t old them instincts were enough for the individual's survival
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inst inctual reproducti on a nd sel f -g ra t i fica t i on is be t ter

t han total isolation. Sinilarly, Ca r l and Gladdy Roo te are

also characters who praise a lif e o f t o uching. Ca r l trust s

the f eelings of desire he has f or Gl a d dy . 1 S If he l oses

her, he loses his flesh-nound t o worship.

On its lowest, most primitive and functi o nal level,

sexual intercourse is a reprod ucti ve act. By bel ieving in

sex or being preoccupied with sex, an individual is there by

focusing upon the force of creation or procreation. Then,

despite Carl's moral, intellectual, and spiritual shortcomings,

he does wo r s h i p a dynanic force. Carrie Payne cannot bear

her pa i n , cannot overcome her own self-centred wish f or

Anna's resurrection, and by fixating on her worships d e c a y ,

de a t h . Carl's is the better life of the two in this p a r t i cu l a r

instance, but compared to other individuals he is a primit ive

rooted in instinct.

bu t all wrong for society" (157).

l8Carl equates love with his sexuality. His is the
narrow love of sex; but, that is not to suggest that it is
worthless: "He said he'd rather they cut off his privates
than take [Gladdy) from him" (142). Gladdy's unnamed illness,
potentially fatal, makes Carl hope against hope fo r Anna's
resurrection. Sex for him is a means of keeping Gladdy and
his love alive: "'But there's got to be something! ..•
'Because if . I lose her! Because if I goddam lose her!'"
-- I will have to re-define myself in relation to some o t h e r
WOMan, or cease to exist (158).
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Introverts denying sexuality, s ex - i n t rove r t s living

life f or sex , and sexuality-introv erts who l ead a se x life

of masturbation have no greater sense o f identity throu gh

sexuality than those who attempt to suppress it.

Sexual repressio n is often c a u s e d by social Kit

o I Donnell suppresses her sexual i ty because of soc ietal

expectation regarding the actions of a teacher . Hodgins

presents this woman with a n overpowering of latent

sexuali ty : "Skinny two-by- four but still that bathing

suit drew the eye s . Two lit tle p ieces o f rag . She twisted

in t he sk inny body as if there was another her, inside ,

separate . And tossed her hair " ( "Hore Than Conquerors "

1 73 ) . Kit 's sexual escape comes from posing nude for Eli.

Here she can release her sexuality f o r more appreciative

eyes: "She put f ingers , hot as electric bars on [Carl 's]

hand . 'I 've got to teach in this town, ' she said , and slid

her eyes to one side . ' I asked him not to display , not this

time, not here ' " (144) .

Cora Han son is denied her sense of fema l e sexual i ty

because of t he s t igma attached to being fat. Fat people

have any number of p rob l ems in Hodgins ' writings , but the
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mos t, obvious is that of be i ng isolated. 19 Co r a ea t s because

she is s e xu a l l y frustrated.

She stood on her aching feet all day in
her bake shop, staring at the g ooey
pieces of creara-covered cakes ••• thinking
of all the men she'd never had:
approximately one half of the population
of the earth. She'd reached the age of
forty and not a man in the world had
shown a spark of interest in her ••••
she'd confided to Haggie that she could
think of nothing else so long as she was
in her shop. (10TH 8-9)

Jack Hodgins presents males and females as the objects

of each other's desire. Reef, the nameless Peruvian, Conrad,

Raimey, Gladdy, and Hallie, are sex objects. Angela Turner,

Phemie Porter, Larry Bowrnan , Gladdy Roote, and Hallie Crane,

recogni zed the ir own des ires. 20 The degree of recogni ti on

depends upon the individual. But Hodgins does not stop

deconstructi ng and "implod ing" woman's identi ty at a simple

exploration of f ema l e sex-types. A woma n can be any numb e r

19The p r ob l ems of Hodgins' fat people are easily identifi e d.
Birdie in "At The Foot Of The Hill, Birdie I s School" is a
sex-introvert (140). The fat Texan in 10TH has the clap
(291). Cynthia Fell of ROJB is fat andd'rY and drains the
life from her husband Jeremy (52). Hr. Pernouski is an
individualist who neglects family considerations. A nameless
fat woman in "tto r e Than Conquerors" represents the voice of
prejudicial stereotyping (135). "The Plague Children" has a
fat male vandal (261). No one can fail to recognize the
problems of Fat Annie Fartenburg and Big Glad Littlestone.

20 No discussion has been offered of Larry Bowman and Ra imey
because such connections have an ax i o ma t i c quality to an 1:'0ne
who has read ROJB.
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of individuals but it is certain she will c hoos e t o i d entif y

herse If by a si ngle d e f ining c h a r ac t e r i s t i c , Se x-i ntrovert

and sexuality-introvert are o n ly tw o o f he r po s s i b le i dentit i e s

that Hodg ins implodes .

\'loman is also the healer-nurturer , trickster, an d

conscious manipulator. In truth, a woman can be one o r more

t ypes of person depending upon the situation, but certainty

of her female status lies in the recognition of innate

female characteristics . Despite her manly qualities Mrs.

Starbuck is definitely a woman . She gave birth to Richard .

Mrs . Starbuck does, however, lack certain identifying

characteristics that Hodgins associates with her sex .

Edna Starbuck nurtures a child within her womb. She

offers Searle what emotional and spi r i tual nourishment her

intellect and predicament allow. But, neither is satisfactory

f or the upbringing of her child . This relationship be t we en

mo the r and son presents Hodgins deconstructing the myth o f

mother as nurturer .

Within a woman a child develops and is born. For the

young male, mother heals and comforts. Consciously or

unconsciously, he will look for these qualities in a mate .

Hodgins exploi ts the archetypal pat tern of woma n as nurturer

so that he might show its popularity and fallibility . Mrs .

Starbuck physically nurtures Richard but does little to stop

the pains inflicted by his father 's callousness and her own

ineffectual i ty . The mother of Donal Brendan Keaneall y
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a ttemp t s t o se xual l y satisfy t he " po l i c e fo rce o f Ga l way "

after she i s ins tru c t e d through ra pe t hat she " c o u l d bes tow

p le a su r e " (70). He r s exua l re lations after the rape

s ymbo l ic o f her s e lf less , though si mple - minded s e lf - sac r ifi ce ,

bu t e very sexual enco unter a f t e r the first compou nds t he

initial violat i on. Ke n e a l ly is t h e seed nur tured by s uch

inhospitable loving. Her reasons f or no t l iving t o e mo t i onall y

and ph ysically nurture Keneall y are s i mi La r t o Starbuc k's

ma t e r na l abandonment of Richard . Each woman is the vi ctim

of male aggression. 2 l If woman can be nurturer , so , too , can

man be des troyer .

The natural mother of Keneally an d Ed na S t a r bu c k

inefficient nurturers of their sons . Both women f ail t o

21Keneally 's mother was the v i c t im of b ru t a l aggre s sion .

A tall square-headed police o f f i c e r . ••
knocked out two of he r f r ont t e eth when
she indicated a reluctance t o lie d own
by the river b a nk an d t hrow h e r s k irt up
over her head for him •••• Hith g a p s in
her mouth bleed i ng and her arn ne a r ly
wrenched from i ts socket • •• if the
original officer hadn 't misunderst ood
the nature of her g e ne r o s i t y and knocked
out all that were left o f her t eeth . (70)

r1r s . Starbuck was married to a "mean little bastard who
would just as soon hit her as put his arm around her" (57).
He was not incapable of threatening to kill her : "He sw un g
o n her and raised the hand that held the razor " (60) .
Ro yd o n Starbuck is like Sandy /1e l v i l l e who brutalized h is
wi f e Emma ("Other People's Troubles " 127) an d the na meless
p o l ice men who ra pe the simple-minded mother of Keneally.
They prey u po n the weak .
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produce no rma I offspring. HOl.lan, the n, i s not ne c e s s a r i ly

the fert ile earth-mother, o r , if she is, not all o f her

creation can be perfect. But the rny t h of woman as healer-

nurturer presents her as a little s aviour f or hu ma nity. tJe i t h e r

Keneally's natural mother nor Edna Starbuck offer any form

of redempt ion.

Christ was sacrificed for "other people's troubles."

In the story supposing a similar theological conception,

"Other People's Troubles," and in "Ladies and Gentlemen, the

Fabulous Barclay Sisters!" (BFT), Hodgins" implodes" one of

the predominant Christ-myths of modern society -- woman as

Li ttle Christ, as 1 i ttle-healer. Lenore Hiles and Lenora

Barclay Desmond bring loaves of bread to the suffering. 22

Lenora comfor ts the victims of "tragedy or even sickness"

("Ladies and Gentlemen ••• " 282). Lenore takes her son,

(Duke) Barclay r1iles, to visit a brutalized wife so that he

22The bread ri tual has obvious connections to the
communion rite of certain religious denominations. Lenore
and Lenora bring healing to the spiritually wounded. Barclay
Desmond recounts his mother's willingness to go to others in
need: "But my mother grabbed a couple of loaves of bread
from the drawer and managed to arrive at the stricken house
before anyone else, ready to dig in a nd work" (283). Lenore
ttiles goes through a ritual of laying bread on the doorstep
of another when seeking to give help in a family dispute
(126). We do not know if she does this when she goes to
comfort Hrs. Baxter, the woman whose husband was killed
while fighting a fire (124). Lenore first offers her help
to Emma rtelville -- through the bread gesture. When Lenore
is listening to Emma's tale of violence it seemed that "all
that mattered in the world could be found right there on the
table wi th those loaves of bread" (128). Between the women
there was nothing but the bread and Emma's pain (127).
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n ig ht learn f r orn i t: "' Yo u needed to see the kind o f mean

t h ings s orne men will do to a wornan , You wouldn ' t ever see

it a t home , but y o u ne e d e d t o know and no amount of telli ng

wou ld have be e n good e nough ' " ( 13 0) .

These women g i ve freely o f t herns e Lv e s for o thers , but

Hod g i ns ma ke s the reader aware that t he nurturer-heal e r t o o

needs no urishment and comfort. In "Other Pe o p l e ' s Tr o ubles,"

Lenore Hiles g i v e s of her strength" 'so that the wea k won't

have to suffer any more than they have to '" (125) . Whe n

tragedy falls on her own family , in the f orm o f an injured

husband , she is unable to o ffer comfort (132) . Albert Hiles

accepts her running from h i m as part o f her fatef ul attitude

towards life : n 'Maybe she 'll be down later .... Sometimes

there is nothing an yone c a n do'" (125, 133) . Duke has

problems with such a philosophy. "He t ho ught of [Lenore]

r unning u p those stairs and couldn 't qu i t e pu t that t ogether

with the image of her wal king up to Emma ~ te l v i l l e 's front

d o o r " (133) . No one came to comf ort Lenore because she is

thoug ht of as a source of strength , but she too needs the

bu t t r e s s i ng of communal s upport to bear her life 's bu r d e ns .

Homan as little-Christ is , however , a socially recognized

and somewhat viable female identi f icat ion .

Lenora Barclay Desmond is a Lenore rHles without her

pa i n . She helps others and in doing so is rewarded in her

false hour of need . Frieda warned Lenora about being selfless:

'''Don't think for a minute it 's appreciated . If anything
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ever happened to you they' d stay awa y in d rove s ' " (283).

Lenora's neighbours d o appreciate he r , a nd d e s p i te t he fa ct

that some could be sensati on seekers, they no ne t he l e s s

o f f e r i ng assistance .23

Understanding woman as the nurturer-healer makes

comprehending the a ctions of certain o f Hodgins' f emal e

characters much easier . In "Three Homen Of The Country,"

Charlene Porter plays this role when Mr. Porter injures his

hand .

He came out from under the truck holding
onto his hand and biting his lip shut as
if he were afraid of what he might say
if he once opened up.

' You' r e all right,' his d a ug h t e r
said . She ran over t o him an d held the
hand an d muttered something t o hi m that
Mrs . \vr i g h t couldn't hear . (33)

t-Ir s . Bested of "Spit Delaney's Island," professes t o

have "mag ic hands" : " ' Wi th these hands • . . I can pu 11 all

o f the pain out of your body , out of y ou r mind ' " (173) .

Besides being intoxicated , Mrs . Bested is attempting to

uphold a false role as healer-nurturer. Mrs . Bested be

identif ied as the "lonely accoster," a male or female role

23Despite the magnitude of Lenora 's reported injuries:
"You'd think it was an auction sale, or a wedding . Down
either side of the driveway cars were parked in the grass"
(296). Neighbours had come to the rescue bearing gifts :
"The cakes, the pies, the flowers, the offers of help were
all unnecessary, she said, though appreciated" (297) . Gr ama
Barclay was wary of such neighbourliness: "' Vu l t u r e s . • •
Pretending to be good neighbours, but they're really a bunch
o f vultures '" (296) .
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that Hodgins neglects to expressly id e n t i fy . Beer an d

loneliness make her d r a w a t t e n t i o n t o hersel f. Be s ted ,

ba t t e r e d and bettered by life, is in need o f a nother's

comfort. She o f f e r Spit no s ympat hy.24 It is Ph e mi e

Porter who is his healer and nurturer. Very near t h e en d o f

"Spit Delaney's Island," Spit learns o f S t e l l a ' s ruining hi s

recording of Old Numbe r One . Phemie , by lending a sympathetic

ear, offered what Stella did not. In this instance, the

poetess plays the role of healer/nurturer . Because of

Phemie 's compassion , Spit did not react violently : "Bu t I

didn 't feel like that at all I felt like putting my head

her shoulder, or crying" (196).

A woman is capable o f g i v i ng a nd of be i ng in need o f

another's gifts , but she can also d e ma nd , mani pulate and

abuse . The Invention Of The Ho r ld ' s Nell Ke ne a l ly acts as a

false c omf orter and nu r t u r e r , She convinces the surviving

24Mrs . Bested offers Spit physical discomfort instead
of spiritual consolation .

She stands up behind the chair , digs her
hands into my neck, and explores down
into the shoulders . Her thick fingers
slide down under my shirt, dig hard into
muscles , threaten to shake me right off
her chair .

'Nobody believes in love any more,' she
says. (173 )

Mr s . Bested's "magic hands" are hands in search of sex .
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fa ther and h us band

h e was f ar mor e va luab l e t o t h e rn d e a d than a l ive .

Hhen ••• Burke went sw i mmi nq in t he sa ndy
b ay and never carne back , she consoled
Br idge t Ry a n and their nearly-grown
children with stories o f the o ld ma n 's
kindness and gentleness that we re o n ly
approxima tely the tru th, but co nv i nced
them s omehow that without him the y had
g a i ne d a far g r e a t er memo r y - hu s b a nd - a nd 
father than anything they 'd had when he
was alive . (121)

Nell's deception parallels that o f Ke ne a l l y and shows how

f alse myth, even though it serves a p urpose, diminishes its

b e l i e v e r s . In this example , woman is not an aspiring little

Christ b ut a trickster . 25 Rainey an d the wife o f J oseph

251-lorris Wall gi ves s ome credence t o the noti on o f ne ll
as trickster when he tells his version of the relationship
she had with his brother, Christopher .

'I gu e s s she g o t what she deserved in
the en d , though I c a n ' t say the same for
Chris, it seems t o me like she was the
one ought to know better an d he j ust
sort of got sucked into it, if you
f ollow ne ,

And mean , y o u wouldn't e xpect Chris to
fall in love with s omeone who turned out
to be mean , but he did • ••• Sometimes she
wouldn't show u p , o r she'd make him - -
we 11, I'd rather not s ay s ome o f the
things. I think some things are just
too private t o be s a i d •••• ' (186)

This would s uggest that not all o f 11r s . Wall's evaluati on o f
her husband 's guilt-complex is true: " 'it makes me mad t o
see how all his life he 's s ort of b l a me d himself, as if he
could have done something to stop it'" (189). No t kn owing
the truth of who Christopher Wall was, is in keeping with
the epistemol ogical problems Hod gins e x p l o r e s in IOTW. It is
u nd e rs t a nd a b l e , then , why Hrs . \'ii'a 11 offers a somewhat different
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Bourne would have to be se t a ga ins t Nell . These wo me n

represent an ideal o f heal ing a nd nou rishmen t t hat o n ly

fli ck ers in the real worl d . Ra imey a p p e ars ou t o f nowhere

t o resurrect Bourne as his wif e o f ten did t o rejuve na te h i n .

Ne i t he r has permanent place in the wor l d o f Po rt An n ie .

Homen manipulate in more o b v i o u s ways as well. To be

able to manipula te others , Hodgins ' women recognize a special

bone of love , concern , or want . Wa d e Powers ironically

typi f ies the vulnerable male . Before \vade and Hagg ie become

lovers , he recognizes that " he ' d practically do anything she

wa nte d, t ho ug h s he didn 't know it ye t " (301) . The implication

is t hat she would take advantage o f it ; bu t Wade , for his

part , had reason to fear her acknowledgement o f his love :

"Ha d e had had more than his share o f women who 'd guessed a t

how much he depended on t hem and then used that knowledge t o

turn his life into hell " (301) . Eva HcCarthy , the material i st

whose passion is household go od s in The Resurrecti on Of

Jose ph Bourne , and Sparkle Roo te , the warped ch i ld of Carl

and Gladdy, recognize that sexual favour or d e n i a l has t he

power to change me n ' s mi nd s . 26 Lenora Desmond of "The

appraisal of her murdered brother-in-law : '" You can s a y
wha t you like about the ' p o e t i c temperament ' or ' l o ne r' or
' d r e ame r', wha t it boils do wn to is just plain 0 1 0 mean
selfishnes s ' " (1 8 9 ) .

26Eva HcCarthy schemes to ma n i p u l a t e Ia n with a b i rt hda y
present intended for herself .

Eva • •• was thinking of t al k i ng Ian into
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Concert Stages Of Europe," and Bi g Gl a d Littlestone o f "E very

Day Of His Life," use verbal dem ands and sweet words t o

manipulate the males around them. 27 Gladdy Roote and April

Klamp use the Lr bodies as psycholog ical weapons. 28

a little down-island trip •.• he'd
rather go fishing in one of the lakes
••• but if she told him it was his
birthday present -- a weekend in a
Victoria motel -- how could he refuse?
(22 )

Sparkle Roote yearns for a sexual potency like that exhibited
by her father. It is without question that Lucky At Love, a
fine example of food-store literature, influences her life's
aspi rat ions. Spark le and Anna reflect popular culture.

[The 1 two of them had planned to become
tall slender women who slunk and pouted
through prize-winning dramas. Anna would
get a part in a doctor series, she'd be
a television nurse. Sparkle would be a
bitch, a sex-goddess, a destroyer of
men. (116)

27By "'just knowing things,'" Desmond's mother turned
her hopes into declarations of world commitment ("The Conce rt
Stages of Europe" 5). Big Glad Littlestone sets out to
capture herself a husband.

She hummed three more bars of the music
to quiet herself and said, 'Glad old
girl, you got a real artist sitting up
on your roof right now, good as trapped,
and all you have to do is play it right
to have him begg ing. '

("Every Day Of His Life" 92)

28Gladdy Roote plots for her own physical protectio~
when she uses illness to ward off attack from Carl: "The
pain was worse, which served her right for conjuring it up
in the first place" (125).
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Hodgins ' fe male manipulators do not turn thei r men 's

li ves into hell s o much a s they move them from obs tinacy and

stoi c stubbornness towa r d t he goa l o f a f e male wi 11. They

do , on occasion , make t h e lives o f those aro un d t hem mo r e

d i f f icul t. Eva ItcCarthy , Bi g Glad Lit tlestone , and Gl ad dy

Roote consciously p l o t a gai nst me n . Of t hese three sche mers,

Gladdy Roote is the only success , and even she pays a price .

Eva never g e t s her down-island trip and Swingler 's flashin g

" r o a d map s " at the end of " Ev e r y Day Of His Life" (SD1)

suggest that Big Glad is still looking for a husband ( 9 7 ).

The po wer tha t sexuality has in influencing individual

psychology should not be overes t i ma ted . Asexual i ty , though

not the social norm , is still d e f i na b l e by sex in the human

species . Hamilton Grey is a man t hough totally sexless .

Hodgins shows how sexual identity mus t be distinguished f r om

sexuality . Society a d v a n c e s on the continuance of the

dist i nction between male and femal e . Sexuali ty is, however,

but one part or aspect of individuali ty that has the power

t o define us .

Sexuality can al so be the instigator o f s e l fl e s s g iv i ng .

Like Gladdy , April Klamp uses her body as a p sy c h o l og i c a l
weapon . Pregnancy gave her " b a c k- b o ne and will " which she
u s e d a gainst Gerry ~tack (76). Until her p r eq na ncv Ap r i I had
made no demands ; and if attending Peter O'Brien 's wedding
would satisfy the wonan "rubbing a hand over her roun d
swollen belly " and asking it of her h usband , how could Ger r y
Hack refuse (76)?
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Se xual attraction i s the p rerequisite f o r love . Love makes

individua l s want to marry and have fanilies .

Ita r r i ag e , in Hodg ins ' world is t he r c t of liv ing t og e t h e r

in se l f l e s s h a rmony . Th i s is , o f cou rse , the ideal state ,

no t the reality. Ac tua l living t og e t he r make s peop le t he

same in the spirit ua l an d i de o l og ical co n tex ts . Ma r r i ag e

me a ns subservience, ob s e s s ion , an d pain, bu t i t also p roduces

rnu t ual comm i tment, u nd e rs tand i ng , and fellowship. Who and

what one person is, despite name, may very well depend upo n

choice of Marriage partner.

In Hodgins' society selfless loving is the highest

tribute one person can pay to another. when people join in

ma r r i a g e they openly display a des ire t o be tied f ormall y

a nd informally to each other. Davi d Payne, the hu s ba nd of

Carrie in " tto r e Than Conquerors," cannot u nd e r s t a nd his

wife's religious yearning for Anna's resurrection. Eventu a lly,

h i s ignorance an d he r continued obsession wea ken t heir

ma r r i a g e bond. Carrie's devotion t o h e r insane d e s i r e , her

convict ion of personal wi sdorn, causes David t o qu e s t i o n her

vu l ne r a b i l i t y and his yearning t o p r o t e c t her. The inner

strength and cold disbelief in reality e xh ibite d by Carrie

c hallenge David's perception of what loving means.

If you want to know whether you love
soraeone , his mother u s e d to say, the n
approach her from be hind and see what
the back of her neck do e s to you. That
is the mos t vu l ne r a b l e s pot, or se ems
it, and if yo u l ove someone you will
want to weep at the knowledge of how
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vulnerable she is. Why do you thin k a
mother weeps at a wed ding? It isn't the
music, it isn't the happiness, it isn't
even the unhappiness. It's the sight o f
her son's bare neck t urned t o her and t o
life as if t o the e xe c u t ione r ' s a xe. (119)

Sylvi \vainamoinen and Eli are juxtaposed with Davi d and

Carrie Payne in "More Than Conquerors" t o suggest the maj o r

threat posed to marriage. That threat is the fact o f

partner not loving the other. As David questi ons the love

he has f or his wife, and wonders if in fact he does love

her, Sylvi recalls Eli's words on the wedding ring.

She played with her wedding ring. Plain
gold. A ring was a reminder that eternity
was not impossible, he'd t old her, that
some things could g o on so you couldn't
tell beginnings form endings. A marriage
was supposed to be like that. (126)

The ring symbol of' love and devotion, of perfecti on,

and of eternity, is found in many of Hodgins' works. 29 What

29The ring is a wrought form of the circle. It attempts
to represent union, communion, eterni ty, and perfec tion.
The function of the "ring" as a symbol in IOTW has been
explored by Laurence Steven ("Jack Hodgins~e Invention Of
The World and Robert Browning's 'Abt Volger. '" Canad ian
Literature 99 (Winter 1983): 22-30); but, it is Keneally
who voices its prominence in Irish and Gaelic mythology
(See: Jan. C. Horner, "Irish and Biblical Myth In Jack
Hodgins' The Invention Of The World," Canadian Li terature 99
(Winter 1983): 6-18). He speaks o f Irish culture when he
says, '" In some cultures .•. the circle represents enlightenment.
And perfection'" (247).

Cylindrical images: circles, centres, arcs, and rings, .
d ominate Hodgins' writings. All of his works uphold man
unified, man joined to man, and it is the influence of the
circle-resonance that should bring this forth for the percepti v e
r eader.
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Hodgins posits, through the s ymb ol ism o f t he wedding ring, is

that a man and a woman o nc e united are f orever t ouched by

each other. One influences, melds with, and transf orms the

other. Lily Hayworth conveys this theory when she speaks o f

Keneally's influence.

'I ch ose marriage. And it was a marriage
that has lasted up to this minute and
will go o n , despite the death and the
second marriage and all the rest that
you know abou t. Those others who escaped,
though maimed, like your Madmother
Thomas, at least got their souls back t o
call the i r own, in whatever shape. They
weren't married to him. It will take
more than what's happened so far to
shake me loose from the man.' (245)

Evidence o f th e circle-resonance in Hodgins' writings can be
found in the following works:

IOTW -- vii, ix, 11, 13,17,28,31,32,43,45,72,73,75,
~90, 91, 117, 121, 122, 123, 124, 130, 131, 136, 145,
166, 169, 175, 222, 236, 247, 249, 250, 265, 277, 278, 279,
280,281, 282, 297, 298,303,308,311,312,320,324,327,
339, 351, 352.

ROJB -- 16, 17, 18, 68, 103, 138, 181, 187, 198.

SDI -- "Separating": 20, 23; "Three Women Of The Country":
~ 36, 43,47; "The Trench Dwellers": 78; "The Religi on Of
The Country": 112; "Other People's Troubles": 122, 123;
"At The Foot Of The Hill Birdie's School": 139, 140; "After
The Season": 164; "Spit Delaney's Island": 192.

BFT -- "Mr. Pernouski' s Dream": 69; "Ho r e Than Conquerors":
127; "The Lepers' Squint": 161, 163, 164, 1 65, 170; "Th'e
Sumo Revisions": 200, 214, 231, 237, 247; "The Plague
Children": 266, 267, 275; "Ladies and Gentlemen, The Fabulous
Barclay Sisters!": 288, 289, 294.
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Jenny Chambers' fear o f marriage r efl e cts Lily 's

Jenny did not want a wed ding ring o r it s soc i a l an d p ers o nal

implications . She feared li ving with a man as his legal or

c h u r c h married wife. The conditi on al li ving arrangeme nt she

negotiated with Slim was built upon a re j e ction of t he

f ormal principle of marri a ge. 3 0

I But if I hear you just once mention
we d d i ng or marriage you won 't see my ass
for the dust. ' ... No we dd i ng s, she
promised herself . This would be a free ,
mode r n couple. She treasured her
independence too much t o walk into
anyone 's harness . (84)

But even wi t h o u t the legalities of f ormal marriage , Slim and

Jenny influence each other . Slim I s children become Cham ber-

Potts . The title reveals societal recognition of the ties

30Marriage is much more than a ceremony . Hod gins p res e n t s
it as an example of various forms of kn owing and unknowing .
The ceremony and the wedding party promise excitement; but ,
the reality of marriage provides something q u i t e different.

••• Gloria Anderson ••• hadn't a g ood
word to say about anything to do with
we d d i ng s or brides, or even with marriage
i t se lf. Being married was dull. The
on ly excitement she could find in her
own marriage , she said, was the static
electricity she g o t when she pulled her
washing out of the drier . (ROJB 174)

In "The Sumo Revisions , " Jacob ~veins ' knowledge counteracts
the familiarity suggested by Gloria Anderson : "After all
these years of marriage could he claim to know how much o f her
was real , how much disguise " (189)? weins lacks the contempt
too familiar a " k no wi ng " brings .
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between Slim and Jenny. Society r-ec ogni ze s thei r- "to gether- ne s s"

even without the binding o f f ormal ce r-e mony .

Jenny's fear of another's "harness" is a legitimate

Lily, o nc e united with Ke ne a l ly , is ob s e ssed by him.

Crystal Styan of "By The River" (SOI) is pre yed u p on by t he

fa cile optimism of her husba nd. Jim's ignorance a bout the

land and the nature of pioneer 1 i fe is first ove rshad owe d by

his idealism.

'He'll make our own world!'

'It's a start. Next s pr-ing we'll bu y
a c ow. Who needs more?'

Yes who? They survived their first
winter here, though the chickens weren't
so lucky. The hens g o t lice and started
pecking at each other. By the time
Styan got around to ri ding in to town
••• a few had pecked right through the
skin and exposed the innards. Hhen he
came back from town they had all frozen
t o deat h in the yard. ( 11 7 )

Hi s abandonment of the farm and Crystal suggests he r ecogniz es

reality or has found some new ideal. At the story's end,

Crystal is alone but seemingly happy living life in c onstant

expectation. But is Crystal's home, Jim's failed p a r ad i s e ,

offering her happiness as Hodg ins would provide it? Abandoned

by her coyote husband, Crystal replaces him with an imaginary

e xistence.

There is a danger in marriage that one of the partners

will absorb the personality, goals, and desires, o f the
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other. Jim Styan replaced Cry s t a l 's asp ira t ion f or a u n ive r sity

educ a t i o n with his own desire f or a f a rn u top i a , Eden.

April Klamp was an extension of Gerry tack u n t i l p r eg na ncy

bro ught her sane sense of pe r s o na l ident ity.31 Apr i l ' s

d e ve l o pn e n t f r om timid, "yes-honey" wife, to self-asserting

mother depends in part o n her mar ry i nq Ge r r y /tack.

Marriage might be a symbol of individual love and

devotion within society; but, it also has the potential to

destroy individual identity or enable persons to attain it.

Hodgins is not one to perpetuate a romantic myt.h of blissful

marriage. His marriage entails much more than church ceremony

or legal document. Ivhen individuals are joined by rites of

church rnar r i aqe or common law union, and honestly give of

themselves for each other's gratification, each is affected

by the other. Time and re-marriage cannot erase the nark of

their having lived together. Living as husband and wife is

more bind ing than the bonds of formal or informal consent.

Hodgins upholds marriage as a contract based upon living

together. It is not the blessing of priest, minister,

pas tor, or judge.

Hodgins presents marriage without deriand Lnq its rite or

ritual. "'I didn't say I was going to cancel the marriage,

did I, just the wedding.'" said Jenny Chambers to Joseph

Bourne (213). In Hodgins' world wedding and marriage mean

31S e e Note si a.
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tw o separate things. But ma r r iage and family are inextri cabl y

linked e ven thou gh o ne do es no t necess i tate the prese nc e o f

the o t h e r . For example, Hod gins d eco ns t r uc ts the rny t h o f

t he man as fa mi l y-head, pro vider. There a re i nnune ra ble

paternal abandonments in t he Hod gins mil i eu . 3 2 Th e majority

of the children in his works are bastards. Dirty Della and

her " b r oo d of kids, a United Na t i o n s of c olours a nd face s"

finds her mainland counterpart in the body o f Ne t ty Conroy:

"She had nearly a dozen children from various fathers, s ome

Scandinavian , two Indian , and one Chinese " {ROJB 12 ; "The

Trench Dwellers " 85}. Haggie Kyle is also the mothe r o f

fatherless children and independent self-prov i der . 33

Family gives identity through relatedness : father to

wife , mother to son , husband to daughter , son to si ster . 111000 -

ties an d role set the boundaries of inte rrelatedness. If

32Apathy and hate are exhibited towards family by s uc h
male characters as James Robson and Gerry 11ac k . Iris c omman d s
Bel la, "' As k [James] if he's forgotten he's g o t a fami l y
that doesn 't want to be dragged into this ' " {"Invasions '79"
4B}. Gerry abandons his 11a c ke n ne s s because it takes up t oo
much of his time, and personality: "f1acke n this, a nd Macke n
tha t. Gerry Hack ha d had enough . Why should he waste hi s
life riding ferries to weddings and family re un ions" {"The
Trench Dwellers " 73}? James Robson has no family t o provide
for financially , and Gerry I\a c k is financially capable o f
providing for his wife and children, but t hey abandon f a mil y
in other ways . Hr . Pernouski , like Gerry Hack, neglects hi s
r ole as companion , moral example . The fallible I\ r s . Eckhart
states: "'I imagine you will think, for instance, about
y o ur family , and the kind of success you ha ve been as a
fami ly man '" {97-98}!

33S e e Note #13 .
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fa mily is a s ource of identi ty f o r ma les a nd femal es, why do

Hodg ins' women get overly stron g s ense of id e n t i ty f rom

it? Big Glad Littlestone seeks t o comp l e te he r famil y unit

by "providing" it with a man t o act, be , hu sba nd and fat her:

" 'Are you telling me that you want t o mo ve in, t o live

d owns t a i r s with me and Roger , to be part o f this family?'"

("Every Day Of His Life" 96). In Ma gg i e ' s family , "being

related was a fence: all the good -guys were in, all the

bad-guys were out " (142) . In this respect , Maggie was very

much like her grandmother , Mrs . Jackson Barclay: '" 1 ' m

partial to family, can 't help it - - my mother was the same,

if you weren 't famil y you weren 't nothing -- '" (195). Mary

0 ' Mahony's family devoti on equals that of Maggie and Grandma

Barclay .34 But a woman's concern with famil y is not limited

t o the Island and its people. Brian Halligan's mother

a c k no wl edge s the familiarity she has with her Irish Catholic

ne i g h bo u r s , but indirectly charges him of abandoning her :

'"0h, they're in and out of the house all d a y long li ke a

lot of magpies . But there isn 't one of them that 's a relat ive.

What is a woman without family?'" (109).

The sense of identi ty that a woman obtains from the

family unit is denied males in Hodgins' works. Identifying

with a family necessitates a multi-leveled familiarity; but

34Mary O'Mahony is totally devoted to her family: "Her
family was all that mattered , her Pad dy O'Mahony and the
little kids and her house , which she kept cleaned and polished
li ke a work of art" (IOTW 257) .
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more than one of Hod gins ' me n c omp La i rrs o f no t k no wi ng h is

f an i Ly , Family becomes an a l ie na t i ng f o r ce t hat the n a l e

Mus t actively oppose and wi l l ing l y s u c c umb t o, in orde r t o

produce some semblance o f p rod uc tive commun a l livi nq ,

Spit Delaney in " Se p a r a t i ng" i s forc ed t o r eali ze t hat

h is life is not as it seems , or , as he think s it. ~vhile a t

the farm of Stella 's Irish cousin on the "mo untain slope

above Ballinskellings Bay" Spit realizes t he d e c ep t io n : " He

couldn't be l ieve these people belonged to h i m. The fami l y

he 'd been dragging around allover the face o f the earth was

as foreign to him as the little o ld c o uple who lived in this

ho use " (15) . Wade advocates a s i rai l a r ph ilos oph y when he

challenges Haggie with the history of her o wn J a c ks o n Barclay ' s

adventure with hogs : '" You don 't kn ow a nything , yo u do n ' t

even know your own family'" (142) .

Spit Delaney , 11aggie , and an y number of other s , learn

that life and family provide considerable emotional a nd

intellectual complexi t y . 35 Barclay Phi l i p Desmond , i n t he

opening s tory of The Barclay Family Theatre , not o n l y echoes

the words of Gerry Hack but voices some o f the problems

encountered by Spit Delaney , 11aggie , a nd Wad e.

35James Robson lived a " c o mp l i c a t e d l ife" ( "Invasions
' 7 9" 64) . Kit O 'Donnell said, "' i f you started t o t h i nk ab o u t
all t he complicated workings behind eve r y simple pa r t o f you r
life you'd never be able to move'" ("Hore Than Conquerors "
148). Barclay Philip Desmo nd felt that being part " o f a
family was too complica ted " (" Th e Concert Stages Of Europe "
23) •
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Be ing part o f a f arn i Ly was t oo compl ica ted .
And ri ght the r e I dec ided I I d be a
l oner . No family f or rne • •• Nobody
expect ing an ything o f me . Jobody to ge t
me all tangled up in kn ot s trying t o
guess who means what an d what it is
tha t 's really going on insi de an yon e
else . No temptations t o p re sum e I knew
what someone else was t h i nk i ng o r f e eling
or hoping for .

( "The Concert Stages Of Eu r o pe " 23)

Gerry ( tta c ke n ) 11a c k , like Barclay Philip Desmond,

decides to escape family . He dislikes the imposing gatherings

of hundreds of t he " I mme d i a t e Family . "36 Although the

family is constituted of Smiths, O'Briens, Laitenens, and

nackens , the family sentine l, Aunt No r a 1acken , calls " t he m

all Mackens " (1 3) . No r a ' s sense o f family has taken control

of her personality ; but Hodgins is striving to c r e a te the

sense of the Island communi t y. Ger ry Mack , probably ti red

of being known as a Ha c ke n , one of the 11a c ke n s , or , Aunt

No r a l1acken 's brother 's son , revolts and begins his

famil y line (75) .

Family meant everything to No r a nacken . She was o bs e s s e d

with it. April said being a "' 11a c ke n was like being part of

a cub . Or a religion '" (81) . In fact, being a rtac ken

36The Hacken clan grows as the story d e ve l o p s . The
four-hundred individuals at the beginning (73) grew from:
300(73) - 350(77) - 400(84) .
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meant isolating the se lf f r om the world. 37 The wo r l d ca nno t

be re l a t ed throu gh the blood t ies established by marriag e .

Vlhe n Ge r r y Hack c hanges h i s name t o t a c k he u nk nowi ng ly op t s

f or a larg er non -Island family, the f a mily of comnon , nameless

-- '" Hey! Hac - k . I "

As incorporat ed as t he r1a c k e n c l a n is , i t is a s i s ol ate d

any dogmati c and s egregationalist religion . Ant hony Bre nnan

su ggests that Hodg ins d e s t roy s the notion o f family p r op aq a t.e d

by " a l i e na t e d u r ba n i t e s who have sentimental views about

those wonderful , warm , rooted rural families which give

everyone a sense of belonging . ,,38 In truth , Hodgins is

decons tructing the myth of securi ty and communion so generally

associated with the family u n i t. Hodgins suggests that t he

sen s e of collective and individual c onscience conveyed

through famil y proposes the false notion that the ha p py

nuclear famil y coul d be a mi c r o c o sm o f the world . Ge r ry

Ha c k ' s taking up with Ne t t y Conroy at t he end o f "T he Tre nc h

Dwellers" is explained, with irony , by his Aun t No r a .

37Aunt No r a is very cliquish : "'The ~1ackens believe in
Qa r r i ag e , ' she said . 'And in sticking together '" (81).

38Anthony Brennan , " Sp i t Delaney's Island , " In terna ti onal
Fiction Re v iew 4 (January 1977) : 89 . Brennan makes this
comment wh il e referring to Gerry Hack and his rejection of
Hackeness .

In th is story Gerry ~1ack finds the
relentless attentions of his kin so
ove rwhelming t hat he fl ies of f into
total isolation . All those alienated ••..
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She had nearly a do ze n ch i ldren f r on
vari o us f a t he r s . .. ann he r name was
Ne t t y Conroy . Vlhi ch mean t , Aun t llora
11a c ke n was s oon able t o d i scove r af te r a
little investigation, t hat she was
related to rnor e than hal f the peop l e who
lived in that mainland town, not t o
mention the countryside around it . (85)

Gerry's connection to Netty and her bastard children , all

half-related to each other , signals that we migh t form an

Immediate Family of "unrelated " me n and women . The relatedness

of humanity should be a strong enough source of family bonding .

Alienation and isolation in the modern world, the

d i s r u p t i ve infl uences up o n famil y life, mak e it i mperative

that individuals look to others for companionship and society .

Hhat little exploration Hodgins does of the selves of ma n i s

through a specific foc us o n the l ocal. Hen need t he i dentify ing

c ha r ac t e r i s t i c s of occupati on and society . Co n t emp o r a r y

nan's family predicament is connected to the nature of his

identity crisis . Industrialization erodes the sense of

family and community . Individual expectations rise with t he

availability of produce an d accessibility t o f unds . Spit

Delaney , Slim Potts , George Smith , and Danny Holland de f i ne

themselves in relation to occupation. Holland is primarily

concerned with being the loud , vulgar, attention getting ,

up -Island logger that occupational stereotyping d e f i ne s him

as being . The rough and brutal nature of his work disallows
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any sign of affection for Mag g i e o r his s on, Forbes . ~Vi thou t

honest emotions , Holland can have no i dentity c r i s i s .

When individuals l ose the identity-root o f family or

meaningful family name they look t o o t h e r s ources . Barclay

Philip Desmond 's "search for family r oots . . . e nd ed down a

he dged -in lane" in Ireland ("T he Lepers' Sq u in t " 166,

167, BFT). His pilgrimage ha d become a search for o c cu p a t iona l ,

art istic identi ty . Desmond had "inheri ted" nothi ng fr om his

parents that would give his name cultural meaning . As a

father , the traditional bearer , transmitter , of inherited

cu I ture and peerage , he had no '" old country '" wi th its

indigenous accent, religion and customs (186) .

Wi thout a sense of layered pers onal h i s t o ry Desmond

decides to leave a legacy of words . 3 9 His children would

not search the ruins of foreign lands for the part of self

t o be inherited from their father. Possibly , in local

library they might find : "That words, t oo, were invented

perhaps to do the things that stones can do " (18 0) • . Occup a t ion ,

then, is the modern equivalent to the self o nc e established

by the male 's sense of ancestral history and fami ly . Most

men , however , lack the discerning eye of Desmond and their

occupation, like the dominant drive of the sex-introvert ,

becomes their identi ty.

39The notion of "layered history" i s introduced by Ma ry
Brennan in "The Lepers' Squint" (BFT): "'You don 't have the
history , the sense that everythinQ"that happens is happening
on top of layers of things which have already happened '" (170).
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The characters of Spi t Delaney I s Island, The Inventi on

Of The ~vorld, The Resur recti on o f J oseph Bourne, and The

Barclay Family Theatre, are o n l y sli ghtly interchan g e able in

the roles outlined by name, s ex, marriag e, an d f amily.

Character identi t y makes such c omparis on imp ossi bl e.

Shakespeare's Jacques speaks o f man and his "many p a r t s " bu t

"parts" mean roles not identi ties.

As a group, John l1ills, E.L. Bobak, Ian Pearson, Robert

Harlow, and Ann Collins represent that critical sensibility

which fails t o recognize the artistic preference influencing

Hodgins' development o f character. Instead o f seriously

evaluating Hod gins' creation of individual identity they are

content to make superficial criticisms. 40 Hod gins turns

40Problems wi th Hodgins' Characters

John Mills, "The Resurrection Of J oseph Bourne," \'le s t Coa s t
Review 15 (June 1980): 30. Hodgins, Mills says, atte~
~dividuate his people by means of quasi-Dickensian v o c a l
ticks. "

E.L. Bobak, "The Resurrection Of Joseph Bourne," Dalhou si e
Review 59 (Autumn 1979): 575-577. Boback criticizes Hodgins'
characters for their incessant and "tiresome playing" (575).

Ian Pearson, "From Low Realism To High Fantasy," Quill
And Quire 49 (August 1979): 3. "The eccentrics of Port'""A'T1nie
are fine comic creations."

Robert Harlow, "Spruce Affectations," Books In Canada 8
(August-September 1979): 10-11. Harlow's criticism is that
t here is a lack of reality and far too many characters in
Hodg ins I work (11).

Anne Collins, "Unveiling The Fantasy Machine," Maclea ns
(October 5, 1981): 44. Collins wrote of The Barcla~
Theatre: "Rather than transcendent, the characters are cute
or eccentric."
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such c r i ticism upon itself by deconstructing one of the

major presuppositions upon which it is built. He states

that man is not a complex amalgamation of various beings but

a complex being struggling to be himself -- despite the

roles imposed on him by living.



CHAPTER TWO

FALSE PROPHESY: BEYOND CHRISTIANITY

Personal identity as defined by such categories as

name, sex, marriage, or family, fails to recognize the other

socially identifying influence, religion. Most often, it

guides individual and social action by the morality it

dictates. Religion is the central defining factor to be

evaluated when establishing the moral significance of what a

particular individual, group, or society, is.

But religion cannot be narrowly defined an ideology

expressing devotion to an individual, a god, or God. It can

also be a worshipping of purpose or ideology, or any form of

spiritual obsession. Religion is doctrine, but does not

necessarily connote the sectarianism of denominational

worship.

The non-sectarian quali ty of possessing a religious

conviction is evident in the works of Jack Hodgins. David

L. Jeffrey wrote about the absence of "doctrinaire
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peespective" in Spit Delaney's Isl a nd an d The Inventi on Of

The Hoeld . l He stated that Hodgins had "to uches of eve ry t h ing

from Ch r i s t i an Science to lI,.lan Vlatts to a kind of Christian

Humanism" (76). Later , but still no closer t o defining

Hodg ins I r e I iq ion, Laurence Steven wrote tell ingl y o f his

"dual" vision of man's existence. 2 In Steven's view o f

Hodgins' religion, man is a "perfect spiritual being hidden

within the flawed , materially-tied surface" (24). But this

constitutes a description of~ not an explanation of

lexis .

The closest critical evaluation comes to defining the

na t.u r e of the religious conviction peemeating Hodgins I wor ks

is offered by Allan Pritchard . Pritchard posits that what

Hodgins proposes is similar to, but not, Cheistianity .

Lying behind [Hodgins'] work is a vision
of the ideal community built upon love ,
which is closely related to the traditional
Christian ideal.

IDavid L. Jeffrey , "J a c k Hodgins and the Island Hind,"
Book Forum 4 (1978) : 76 .

2Laurence Steven, "Jack Hodgins' The Invention Of The
Horld and Robert Browning's I Abt Vogler,'" Canadian Li terature
'§9'"(Winter 1983) : 24 .
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If Hod gin s be long ed t o a n e a rlier
period the t erm ' Chr i st ian Pl ato n ist'
might well ha ve be en a t tached t o h im .... 3

Co n t r a r y to Jeffrey, Pr i tcha rd st a t e s t hat the re is, indeed ,

a " d o c t r i na i r e perspective" o pe r a t i ng with in the body o f

Hodgins ' writing ; but Pritchard's failing i s t hat h e d o e s

not move his argument from supposition to ex p l an a t i o n .

The elu siveness of Hodgins ' religious doctrine is

explainable in terms of his in tent ional promotion of many

religious denominations and fanaticisms . He attempts to

ta ke the be st qual i t i e s of all the t heologies he presents

and create his own doctrine . Also , while exploring the

ideolog ies of rel ig ious sects , Hodg ins ' characters ' speech

patterns are marked by religious colloquialisms . The narrative

voice tells , explains , and characterizes through religious

all usion and uses the topicality of religious concerns t o

d r a w attention to social problems.

Hence , what the r eader of Jack Hodgins ' works , §..I2..ll

Delaney 's Island , The Invention Of The World, The Res urrection

Of Jos eph Bourne , and The Barclay Family Theatre , is confronted

with is a barrage of "religiousness ," originating , apparently ,

out of no where . However , in labeling or categorizing the

nature of such religiousness , the critic becomes aware that

Hodgins upholds a particular ideological stance . Subtle

3All a n Pritchard , "J a c k Hodgins ' Island : A Big Eno ug h
Country ," University Of Toron to Quarterly 55 (Fall 1985) : 35 .
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nuances, and repeated ima ges and phrases, r es o nate t o s uggest

Hodgins' aesthetic vision o f man's r elat i ons hi p t o, wit h,

and beyond, God.

In giving his work a comp re he ns ive samp l ing o f or thodox

and innovative religious doctrines, Hodgins con f u s e s the

reader as t o where he mi ght stand i de ologically. His writing

lacks the snooty righteousness of English Protestantism an d

the guilty self-examination of French Catholicism. Hod gins

is not faithful to any d oc t r i ne of recognizable name. He

characterizes the followers of Jesus Christ, Guru Granth

Sahib, Luther, and Joel (IOTW 12,50). There are countless

priests, Mennonites, Sikhs, a "freeze-dried Christian" (IOTW

233), Fahan monks (IOTW 320), Doukhobors, and nuns. Joseph

Bourne's wife and the Porters of "Three Women Of The Country"

p ossess mysteriously unr;amed rel ig ious bel iefs (ROJB 57;

"Three Women Of The Country" 34).

Hodg ins uses these fanat icisms and orthodox r e Li g ions

to uphold the ethics of the Christian Bible and the fundamental

ideological foundations of his own doctrine. He uses biblical

teaching and word by having his characters speak through it.

Evidence of Hodgins "speaking" through the Bible ranges from

the narrative report associated with Joel's end-of-the-world

prognostications to direct biblical allusion or quotati on.4

4Critical recognition of biblical allusion:

the Canad ian Landscape
1985): 81.
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In The Inven ti on Of The World , f o r e xample , Kene ally is

spok e n o f in religi o us t erms t o emp hasize the wan t of a

s av iou r fi gure in soci e ty . Bu t it is Keneally a s well who

r e presents the c ha r l a t a ns who o ffer themselves as s av iou r s .

For the residents o f Ca r r igdhou n he is a ~1o ses l e a d ing the m

o n an Exo dus to the Promised Lan d ( 91, 104). Keneall y

h i ms e l f wishes t o possess the qu a l i t i e s o f "Hoses a nd El ija

and Jesus Christ" (124). But he is in f act s ymboli c o f ,

widow Donahue stated, "Ananias, father of lies" (116).

Hhereas Keneally' s falseness and de ce it are s uggested

through his Ananias-like qualit ies, in The Resurrection Of

Joseph Bourne the potential for go o d is presented in the

Lazarus-like Joseph Bourne ( 5 4 , 97). Bourne I s resurrection

to soc ial consc ience parallels tha t o f the bibl ical Lazarus.

Each rnan , by his life and res urrection, challenges the

ide o l og i ca l and spiritual f o undations o f t he society in

which he lives.

Hodgins, when "speaking throu gh the Bible," relies upo n

cu l tu r a l rec og n i t i o n of biblical ac t ions and people. He is

Jan C. Horner, "Irish and Bi b l i c a l r,tyth In J a c k Hodgins'
The Invention Of The \'lorld," Canadian Li terature 99 (Winter
1983): 6-18.

J . R. (Tim) Struthers, "Think ing About Eterni ty," Essays
On Ca nadian Hriting 20 (Win t er 1980-81): 127,128.
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under the impression, and correctly so, that Christiani ty

has mythologized particular examples of righteousness, failing,

and temptation, which individuals use as moral guides despite

the fact that non-practising Christian is a common enough

title today. By doing so, he intentionally moves the literary,

biblical allusion, from the sphere of the scholarly researcher,

into the common ground of everyday life. Few sophisticated

readers could fail to recognize the parallels between Pernouski IS

temptation of the Eckharts and that of Satan's tempting

Jesus Christ ("Mr. Pernousk i' s Dream" 80, 82, BFT). This

biblical allusion moves the thematic concern of "Mr. Pernouski's

Dream" f rom the psychology of an obsessed salesman to the

ethical questions raised by the economics of classical

liberalism's manifestation in the modern world. The reader

is faced with questions about the place for God's word, His

time, His community in modern society? Questions echoing

the infamous line, "God is dead."

Despite Hodgins' focus upon sects or denominations, his

method of speaking through the Bible, which is exemplified

by his concern with church, saint, god or God, the Bible,

and other pertinent qual i ties, isms, and doctri nal trappings

of religious belief, his major thematic statement is that

for the majority of the population, God "passed away" some
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time ago. 5 ReI ig ious pract ice has become a viable al ternati ve

only for those alienated from society.

5Resonances of a religious nature.

i) Religion or of Religion:
SDI: "Three Women Of The Country" -- 44, 51, 63.
- "The Trench Dwellers" -- 81.

"The Religion Of The Country" -- Ill.
"At The Foot of the Hill, Birdie's School" -- 137
146.
"Spit Delaney's Island" -- 174.

IOTW: 52,93,97, Ill, 118, 119, 120, 124, 135, 167, 234,
-- 255, 287.
ROJB: 76,94,101,105,108,122,169,206,211,218,

231-
BFT: "More Than Conquerors" -- 110, 125, 126, 132.

"The Lepers' Squint" 165.
"The Sumo Revisions" -- 195-238.

ii) the Bible:
SDI: "At The Foot Of The Hill, Birdie's School" -- 146.
BFT: "The Sumo Revisions" -- 201.

iii) Church:
SDI: "The Trench Dwellers" -- 74.
IOTW -- 116, 13 5, 289, 29 6, 3 0 5, 3 08, 3 41, 3 45 •
ROJB -- 6, 9, 200, 202, 203, 204, 217, 236.
BFT: "More Than Conquerors" -- 140.
- "The Lepers' Squint" -- 173, 174.

iv) the Saint:
IOTW -- 26, 76, 77.
ROJB -- 95, 157, 212.
BFT: "Mrs. Pernouski's Dream" -- 82, 98, 99.
- "The Lepers' Squint" -- 164, 169.

"Lad ies And Gentlemen, the Fabulous Barclay
Sisters!" -- 282.

v) God/gods/god:
SDI: "At The Foot Of The Hill, Birdie's School"
- -- 145.
IOTW -- viii, x , 69, 71, 72, 99,100, 101, Ill, 114, 157,
-- 203, 266, 267, 273, 313, 331.
ROJB -- 64, 76, 115, 153, 189, 222.
BFT: "More Than Conquerors" -- 110, 116, 120,140,157.
- "The Sumo Revisions" -- 195, 220, 228.
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In "The Religi on o f The Coun try , " ilothe r Hallig a n

ceases t o feel " l i ke an ou tsider " when she decide s t o leave

her Ir ish Protestant traditi o n and become a Catho lic (113) .

Anna Sterner , the child-li ke woman who c a res f or the f arm

animals in The Inven tion Of The Horl d , fi nds t e nporary

solace in Joel 's end-of -the-world commune. Ke nea l ly p re a c h e s

the de a t h of God to inspire men to f ollow h i m t o a new

world , an Eden , a world wi thout poverty .

~lo t he r Halligan , Anna Sterner , t he residents of Ca r r igdhou n ,

and Donal Brendan Keneally are not devout or haphazard

religious practitioners until they th ink to acquire immediate

personal gain from it. Their abilit ies to be c ome d e vo u t ,

whether developing from a sense of isolation , an al iena tion

from family , a fearful mist, or an egocentric l ust for

adoration , presuppose an affinity fo r the act o f worshipping .

Similarly , in The Res urrection Of Joseph Bourne there is no

c hu r c h , only the boarded-up trai Le r , But regardless o f the

lack of church religion there is a l atent sense o f Ch r i s t i a n i ty

wi th in the communi ty of Port Annie .

Through the use of religious resonances in the l ocal

dialect, Hodgins states, if his words pertaining to Carr i g dhoun

can be manipulated for effect, that the "withdrawal of the

church [ , and church pract ice,] from [soc iety has] no t

ne c e s s a r i l y meant the dying out o f its vocabulary or its

notions from the speech and thoughts of [its] inhabitants "

(111). Latent relig ious convict ion is described through
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such varyingly different words an d phra s es a s: " God is

g o od , " "raising Cain," "God kn ows," "holy terror," "nake d

Adam," "Father," "Christ," "God damn," "L ord- kn ows whe re,"

"Jesus Christ," "My God," and "Holy shit."6

But religion is more than a latent i d e ological presenc e

in Hodgins' works. Once invigorated with religious con v ic t ion ,

individual or a group can undertake various c h a ng e s . It

is from an exploration of fanaticism and legitimate religious

devoti on that Hodgins d e velops his religious c onviction.

The fundamental truths upheld by the fanatics can invariably

be the same as those praised by Hodgins; but the difference

between the two is his stronger emphasis on Christianity

rather than ritualized action. Hodgins suggests he knows

s omething better than the limiting traditi onal Christian

6Examples of r eligion presented in the colloquial
speech patterns of various characters.

SDI: "Separating" -- 14.

IOTW -- 16, 19, 28, 73, 76, 79, 83, 84, 110, Ill, 115, 116
I""45:" 157, 161, 165, 190, 192, 198, 203, 204, 205, 208, 209,
210, 211, 212, 213, 236, 265, 267, 272, 293, 299, 307, 316,
321, 331, 332, 333, 335.

ROJB -- 26, 33, 34, 39, 43, 70, 74, 76, 92, 115, 143, 148,
I""5"5:" 163, 172, 184, 222, 23 6 , 242, 244, 250, 255.

BFT: "Invasions '79" -- 55.
"Mr. Pernouski's Dream" -- 96, 98.
"More Than Conquerors" -- 117, 120, 125, 129, 142,
149, 151, 154, 156.
"The Lepers' Squint" -- 178.
"The Sumo Revisions" -- 204, 205, 210, 217, 232, 235,
241, 243, 244, 249, 252.
"The Plague Children" -- 275.
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perspective . Bu t like all fal s e prophets , he f ails t o prove

it to his a udience .

The Hodg ins religion be com e s mos t eviden t wh e n i ts

e s s e n t i a l Christianity is expressed t hro ug h t hre e c le a r ly

d e f i ned pairs of opposites :

i ) fanaticism versus belief in o ne God
ii) materiali sm versus faith in s elf
iii ) sell ing of conf ide nee versus c ommu n i t y

Spit Delaney 's Island, The Invention Of The ~vorld , The

Resurrection Of Jose ph Bourne , and The Barclay Family Theatre ,

present Hodgins ' c ondemnation of what he considers to be the

most prominen t ..tnd self-destructive religions of t he mod e r n

era , fanaticism , materialism , and the selling of personal

confidence . To counteract these three Hodgins o f f e r s a

belief in the One God , a faith in the individual self , a nd

fellowship in community .

In Hodgin s ' works fanaticism is the product o f a society

racked by despair . A sense of hopelessness , c au s e d by s uch

diverse phenomena as the identity crisis , economic fail ure ,

phys ical circumstance, or emotional turmoil, ma k e s people

s usceptible to the lure of a fanati c posing as a saviour.

Placed in such a predicament , i nd i v i d u a l s are much more

willing to believe salvation is coming t omorrow at ten

o'clock rather than in some after-life or too d i s t a n t day o f

reckoning.
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People want happiness, Ed e n o n e a r t h , a nd mos t fee l

hopeful of actualizing it. But when t he de lu s ion t hat it

mi ght be possible fades, a waning o f ten c au sed by persona l

tra uma , individuals become willing t o trade t heir faith i n a

f uture "guaranteed del i very," God I s promised sal va tion, f or

s omething more immediate . They place their faith in an ot he r

human being.

The fanatic, a quasi-saviour with his words of wisdom

and promise for the imminent future , gives credence to his

i deology by exhibi ting an exuberant self -consciousness and

conf idence that overwhelms those of lower self -esteem. But

reli giously following the words o f an other human being o f t e n

means doom. Hodgins suggests that faith in a fanatic

leader counters the i nna te wisdom an d God -g i ve n potent ial

e a c h man possesses himself.

There are any number o f religious fanaticisms in ~

Delaney I s Island, The Invent ion Of The World, The Resurre cti on

Of Joseph Bourne, and The Barclay Family Theatre . 7 The

corruption ~hey represent , along with ob vious social d e l u s ion ,

ranges from monetary swindle to spiritual d e s t r u c t i o n .

Webster Treherne , in "At The Foot Of The Hill , Birdie's

7Fanaticisms:

IOTtv -- 105,107, Ill, 124 , 149 , 254, 256.

ROJB -- 76 , 104, 135, 204, 232.

BFT: "Mr. Pernouski's Dream" 89
"The Lepers' Squint" - - 176 .
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School," (SOl) is the product of a sect worshipping a

rationalization of man's biblical, spiritual origin

goodness . The telling act is Teeherne's seeking out evil,

both pe rs ona I and social, to gain a sense of self-fulf i Ll me n t ,

Mr . Pe r nou s k i attempts to convince the Ec kha r t s to purchase

a piece of land once inhabited by a "'bunch of r e Li q i ou s

fanatics f r orn Aus t r a Li a that put up some shacks and a big

high fence a r ou nd them to keep out the world'" (89) . In The

Resuerection Of Joseph Bou r ne , Mabel \'leins is ho r r i f i ed at

the p ros p e ct; of converting Poet Annie into a shrine foe Bou r ne ,

The veey thought of it b rouqht, on a
mi qra i ne , [She] saw religious fanatics
pouring in by the millions, cripples and
imbeciles and who knows what -all on
t he i r knees , p r e ac he r s and evangelists
and --- God help us -- p r i e s t s , Someone
would open up that t ra i l e r foe a church
again , and their Sunday mornings would
be r u i ne d by the caterwauling of hymns .
(76) •

The fanatic isms p r opoaed by Mabel Weins and Me. Pernousk i

easily recognizable but it would seem, in The Invention

Of The World, there is some disagreement as to what the

Revelat ions Colony of T'r u t.h actually consti tutes . Ca r r i qd h ou n ' s

failed priest communicates religious apathy and the possibility

of its farcical elevation to fanaticism, when he sets the

moral example of laziness as Godliness. His method of

manipulating the "Bible to prove that the way to heaven was

t h r ouqh relaxation " is not unlike Keneally 's (78, 107) .
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The Invention Of The Wor l d , t hrou gh a l oosely connecte d

series of epi thets, presents Ke ne a l ly as t he t ypical r e l i gi ou s

fanati c. 8 The resonanc es an d truths conveyed thro u gh t hes e

d e s c r i p t i o ns and d i s p a r a g i ng names set the limits of h is

potential. However, critics have not been perceptive e no ug h ,

in g eneral, to notice these subtle significations . Denis

Salter writes of Ke ne a l l y as an "idealized blend of myth,

magic and blarney. ,,9 Michael Mewshaw d e s c r i be s him as a

"black hole ."lO Francis Mansbridge writes of the " l e g a c y of

his energy . ,,11 Jan C. Horner says Keneally " r e p r e s e n t s

unmeaning , chaos , illusion and obscurity.,,12 Such glib

c r i tical evaluation is counterbalanced, however, by much

telling statements such as that by Frank Davey .

vlhat is Ke ne a l l y ? He is the stone
circle, the circle of cabins, Cuchulain
circling back to rebirth . He is the

8Epithets d e s c r i b i ng Keneally can be found on the
f ollowing pages in IOTW: 12,58,79,80,100 ,108 ,116,
117, 120, 121, 124,1'82 , 190 , 195 , 196, 201 , 262 , 267.

9Denis Salter , "The Invention Of The World ," Dalhousi e
Review 57 (Autumn 1977) : 586 .

10Michael Mewshaw , "The Invention Of The World ," New
York Times Book Review (February 5, 1978): 32 .

llFrancis f1a ns b r i d g e , "The Invention Of The World,"
Canadian Book Review Annual (1977): 116 .

12Jan C. Horner, "Irish And Biblical r1yth In Jack
Hodgins' The Invention Of The World," 8.
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Promised Lan d re turning upon i tse lf , the
second coming . . . He is pa t ria rc hy , t he
Ilo saic leader, the n a n who wo ul d be God ,
believing he will cont r ol hi s t o r y, that
there will be o ne story, his story, that
will become all his pe ople 's s to r i e s ..• •
Keneally is the past c ompel 1 ing t he
present • •• He is Eu r op e s ha p i ng No r t h
America in its own closed patterns, t he
epic , the pastoral , the quest r omance,
t he return to the g a r d e n .

Keneally is the bearer of archetypes ,
the critic who argues that stories are
made of other stories . He is the story
t e l l e r who offers an old story .•• 13

Like Davey , Allan Pritchard is obviously conscious of what

is a ctu a lly wr i t t e n in The Invention Of The World . 1 4 Unlike

George Woodcock , who takes partial hints of the nature of

Keneally 's being , possibly those such as "ma dma n- d e v i l "

(58) , "devilish brat" (80) , "fiery-eyed leader" (117) ,

" s uperman o r de v i l " (19 5) , and so for th , and thereby determines

the greatest weakness of the novel to be its u nne c e s s a r y

demon i c qual i ties , Pr i tchard wi thholds such a judgement f or

a more tex tually sound choice . 1 5 Pritchard's evaluation of

Keneally suggests tha t evil is a narrowness of mind , an

13Frank Dave y, " Di s be l ieving Story : A Reading Of The
Invention Of Th e Vlorld , " in Present Tense, ed , John 110 s S(NC
Press , 19 8 5 ) : 42 , 43 .

1 4Al lan Pr i t c h a r d, " ~le st Of The Grea t Divide: Man And
Nature I n The Li terature Of Bri tish Co Lumb La s " Canadian
Li terature 102 (Autumn 1984) : 36-53 .

15George ~.yoodcock, " Nov e l s From Near And Far ," Canadian
Literature 73 (Summe r' 1977): 91.
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obsession with self-service, rather that a v i s u a l a cti on

symbol representing the arch-villain Satan: "But [ Keneally]

is in fact a 'messiah-monster,' a fi gure o f ego t i s t i c a l

materialism, who exploits his f oll owers t h r ou gh slavery a nd

fear.,,16

To propose Satan-like qu a l i t i e s f or Ke ne a l ly is t o give

him more earthly power than he justly deserves. The "monster"

is a creation of the human mind which ultimately r eveals

own weaknesses and failures. Keneally is a "great giant of

a man" (100) but a "trickster," "magician," a "madman" (190),

and "a creep" (196). He is a human being, not an incarnate

d e v i l. Jan C. Horner's suggestion that "once Ke ne a l l y is

expelled from Carrigdhoun he ceases to be supernatural and

becomes merely manipulative" is given credence by the recogniti on

of Grania Flynn upon Keneally's return. 1 7

But she knew, after looking once into
the eyes of the returned Keneally, that
in the years of his absence the trickster
chi ld in him ha d been nurtured into a
meanness, the unnatural strength of him
had developed into a dange r , the immense

16Allan Pritchard, "West Of The Gr eat Di vide: Ma n And
Nature In The Literature Of British Columbia," 46. Pritchard's
use of the term "messiah-monster" merely acknowledges his
awareness of the desire for a saviour-figure in modern
society. Traditionally, "Evil" has never been interested in
the possession of things, except perhaps souls. Materials,
money -- things -- are not evil in themselves. To suggest
Keneally is Evil or its embodiment is nothing less than
puri tanical.

17 J an C. Horner 7.
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knowledge o f him had twisted itself into
a cynicism . The fiery g l ow in his ey e s
was more the light of a fanaticism than
of the god-qualities in his bull-father
she'd seen in her shed all those y e a r s
bef ore (105) .

In truth , Ke ne a l l y ' s worldl y be g i nn i ng s are conveyed i n

his fanatic zeal for self -elevation . But the time between

the ini tiation and d e c l i ne of the Revelations Colony o f Truth

provides for something different. Fanaticism d e v e l op s into

doctrine , a religion of belief. As Lily Hayworth suggests,

at the novel 's end , during Keneally ' s reign there was no

" r e l i g i o u s fanaticism " in the Colony (256) . God had

no place in Keneally 's world; he had d e s t r oy e d Him years earlier .

So the religion of t he place, what
[Keneally] taught [the Colony], preached
in his sermons •• • [Lily] discovered ,
ref lected what most of the world bel ieved
anyhow , even if they didn 't know it :
' Al l the gods we need are in matter , I he
said , I in earth and wood and stones .
All the mind we need is in our bodies , a
magnificent brain . All the hope we need
is in our hands, the ability to work .
All the worship we offer is to o u r se l v e s '
(254-55) •

Keneally's colony fai led because its inhabitants had

not undertaken a spiritual journey or exodus to parallel

their physical one . In an interview conducted by Geoff

Ha nc o c k , Jack Hodgins indirectly comments upon Irish complacency
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rather than British oppressi on when he s ug g e sts why t h is and

o t he r u top i a s fa il- 1 8

" I t' s a fact that Vancouver Island s e ems
to have attracted romantic idealists
from the beginning . They have been
defeated , not because their dreams
weren 't worth going after, but because
they brought wi th them old values . The
materialistic trappings and the selfish
pursuits . You can 't just change your
location and expect the world to change.
The people who came running here to set
up a utopian society could just as well
have s tayed a t home and changed the way
they thought and felt about things , about
themselve s . ,,19

Keneally's Irishmen brought wi th them their historical sense

of subservience and a newly acquired sense of obedience.

Keneall y •• • told them ... t he only
people who could follow him were those
who we r e wi 11 ing to accept him as leader
and devote all their energies to serving
him . Daniel Doherty the blacksmith
stepped forward from the gathering crowd
in the road and told him they'd line up
once a day, every man of them, and kiss
his rear end if only he'd take t hem o f f
this godforsaken mountain (130).

The Irish immigrants to Keneally I s promised land were as

much victims of their own stasis and stupidity as they were

of Keneally 's trickery and manipulation .

l8Geoff Hancock, "An Interview Wi th Jack Hodg ins , "
Canadian Fiction ~tagaz ine 32/33 (1979 /80) : 49 -50 .

19Geoff Hancock , "An Interview With Jack Hodgins," 49.
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Ke ne a l l y ' s f ollowe rs' stupi d i t y a nd willfu l s u bmi ssion

st em from a lack of proper r e l i g i o u s be li e f. They ha d no

faith in a single supreme God . Had they been followers o f

Hodgins ' religious doctrine and understood its full implications,

Keneally would never have gone among them.

Hodgins ' religious doctrine begins with the belief that

there is but one God . It is the only " do c t r i na i r e perspective"

that he leaves un scathed in three , possibly four , works .

The not ion is presented by an a bo r i g i na l Indian in The

Invention Of Th e vlorld, Eas t Indian in The Resurrection

Of Joseph Bourne , and a Finni sh ar tist in The Barclay Family

Theatre ' s " t·to r e Than Conquerors. " As we l l, the phi losophy

that accompanie s the Finn 's belief that there is One God,

can be connected to that of the more prophetic artist ,

Joseph Bourne .

In The Invention Of The Horld , a maritime Indian had

" t a k e n it upon himself to convince the One Spirit" that the

fa il ings of the band 's chief were not so great as to deny

him entry into the "happy hun t ing ground " (94) . The noti o n

of one sup reme de ity is further illus trated by Kamaljit

Manku in Th e Resurrection Of Joseph Bourne . Manku taught

his grandchildren: "' Ek o Ankar , God is One '" (189) . The

most explicit example of the belief in a single deity comes

from "More Than Conquerors . " Eli Wainamoinen 's silent c han t i ng ,

wi th a rhetorical affect not unl ike the mari time and East

Indian God-namings , hails God as One , t he alpha of life .
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Only One
Life of us all
open my eyes
only to pe rf e c t i on
mine
and theirs. (129)

Eli's thinking of God as the God, as Number One, should be a

sufficient hint to re-call Spit Delaney and his obsession

with Old Number One. In Spit's case, work and material

hoarding have become his god.

However, wainamoinen's yearning to see perfection

parallels some of the phi losophy of Joseph Bourne. Bourne

suggests that love is "an attempt to see what God must see

-- with His perfect vision'" (222). God is perfection, One;

and, from this basic assumption of universal signif icance

and appeal, one which deconstructs narrow Cathol i c , Jewish,

Protestant, Evangel ica1 vis ions of God's r e I ig ious presence,

Hodgins builds his view of God and Man.

Spit Delaney's Island introduces man as the reflection

of a perfect God. In "Three Women Of The Country," Charlene

and Mr. Porter are of the faith that "all people no matter

what they did," are "made in the image of God" (41). Through

the Porters, Hodgins presents a definition of man that he

consciously upholds in his other works.

[Mr. Porter) taught [Charlene) all she
needed to know, a definition of man:
God is Truth and Love, and man his
perfect reflection. His perfect idea.
Each lesson was different but eventually
came around to ••• that every human
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being is a spi ritually perfec t i de a ,
incapable of si ck ness or inhumanity or
fear. (44)

In "At The Foot Of The Hill, Birdie's School," a

contemporary manifestation of Jesus Christ, Webster Treherne,

leaves a mountain "paradise" in search of true humanit y

armed only with the knowledge gathered from instructi on by

the Old Man.

Webster Treherne was good. The Old
Man had 's e e n to that, had told him from
the first that the image of a perfect
God can't help but be good, was destined
by def ini tion to be humane, heal thy, and
immortal. ( 142)

On the highly allegorical level, the Old Man is representative

of popular culture's old-man God. The notion of God and man

conception and reflection, essence and idea, brings a

crucial aspect of Hodg ins' theology forward.

Hodgins uses the Bible to substantiate the basic theory

from which he derives his doctrine. Strabo Becker, in

challenging Lily Hayworth's vision of life, comments upon

the biblical invention of humanity.

A strange story, [Becker] said, if you'd
read it. It has two beginnings. The
first, a single chapter, would have us
all made in the image of God, perfect
spiritual creatures. Then someone else
came along, started it allover a gain,
and had us all made out of clay. (IOn-l
244) --
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The Bible is the doctrinal basis from which Hodgins

creates his religious view of the world. He uses the Bible

to give credibility to his own variation of Christianity .

Hodgins is not interested in man as a fallen creature doomed

to failure and self -deceit. This is predominantly a romantic

view of Christianity . In such a world , God decrees and man

merely designs. Man relies upon a God -presence intervening

in his world . But , in Hodg ins ' theology , God once des igned

and man now decrees for his existence .

Control over the body, man 's "bad machine ," exhibits

the practical i ty of Hodg ins ' rational istic view of r e I ig ion . 20

20TO focus upon the loss or challenge to control,
either physical , spiritual , or emotional , presupposes its
existence .

i ) explicit supposition of control:
ROJB -- 21 .
BFT : " Th e Concert Stages Of Europe " - - 11.

ii) losing control :
SOl : "Separating" - - 3,8 .
BFT: "Invasions ' 79 " -- 30.

" Mo r e Than Conquerors " 118 .

iii) without control :
SOl: "Separating " - - 13, 22.
- "Three Homen Of The Country" -- 61 .
10TH - - 107 ,125 ,138 ,280 .
ROJB -- 21, 29 , 45 , 83 , 136, 171, 173 , 178 , 238, 244,
-- 248, 257.
BFT : "Th e Concert Stages Of Europe" -- 11 .

"Invasions ' 7 9 " -- 35 .
"Th e Plague Children" -- 269.
"Ladies and Gentlemen the Fabulous Barclay Sisters"
-- 295, 298 .

iv) taking control:
10TH -- 262.
BFT: "Mr . Pernouski 's Dream" -- 92 .
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Man in control of his own mortality, c ap a b l e o f resurrecti ng

and rejuvenating himself, challenges t he God o f o r t h odox

religious belief. 21 But man as i dea, as hTebs t er Treherne

suggests, "can't help but be good" ph ysi call y an d spirituall y:

"In a universe where all space is taken up wit h an infinite

God of Love there is

cannot be hurt" (143).

room for hatred o r harm. An idea

Hamil ton Grey, the introvert in "After The Season,"

represents the power Hodgins associates with the human mind

in its opposite extreme. Grey's isolation from humanity,

his selfishness, cancels his own recognition: "'Man has

thing -- mind -- that makes everything possible'" (158).

Even Jerry Quirke, the limbless magician in The Invention Of

The world, sees the power possessed by the "concentrated

exercise of the human will" (75).

The self-confidence Hodgins recognizes in potentially

fanatic leaders is not totally destructive. Humani ty needs

Control over the phys ical body is exhibi ted ind i rectly by
Bourne, through philosophy and action. webster Treherne,
Mrs. Wagonwheel (of "In The Museum Of Evil"), and Charlene
Porter, have similar philosophies as well. Although, it is
Webster who has the most in common with Bourne.

21Concern wi th defeating dea th and decay:

SOl: "At The Foot Of The Hill, Birdie's School" -- 165.
ROJB -- 3 2, 3 5, 155, 186.
BFT: "More Than Conquerors" -- 114, 241.
- "The Sumo Revisions" -- 231.

"In The Museum Of Evil": 8, 9.
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faith in itself. ~l ore i mportantly, as Hodgi ns s ug g e st s

t h r o u gh an e xpressed fait h in One God , mankind needs a

reason for a ctivating the potential it possesses. Beli ef in

Hodg ins ' One-God doctrine would de s troy the lu r e o f fana ti c ism.

No earthy saviour i s necessary in a s ociety where every pe r s o n

has the power for self-redempti on , immortality , an d t h e

ability to find happiness .

Underneath Ho d g i ns ' advocacy of the power of the h uman

mind is a faith in t he individual self . Obviously , a spiritually

pe rfect i de a should have faith in itself. To state this,

Hodgins uses Charlene Por ter: "' Ch r i s t didn 't come to start

u p a church or make himself into a hero . He came to show

what we could d o for ourselves if we'd just recognize what

we are'" ( "Three Women Of The Country " 51) . Hodgins posits

that the danger in recognizing ou r own potential lies in the

fac t tha t we have a tendency to elevate t h e self to Godhood.

llost fana ticisms eventually hail their leaders as gods . For

example , Dairmund Evans , the bar-keep in The Invention Of

The World, s tates Keneally refused to d rink because it

weakened hi s dependency upon himself.

' And even though he wasn 't a drinking
man - - he told [Dairmund Evans] if y ou
started to rely o n drink , who knows what
you might rely on next , and a man shouldn 't
put his faith into anything else but
hi IDS e lE ... • ' (197 )

Keneally is the actualization of Hodgins ' greatest theologi cal

fears . Keneally honestly believes that : " ' Al l the worship
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we offer is to ourselves'" (255) . He is symbolic of man 's

worshipping self . Self-love is def i n i tely not a means of

showing gratitude to the One-God for life, intellect, and

potential.

Jack Hodgins is a neologist unable to remove Christianity

completely from his theological equation . 2 2 One explanation

of this is that he realizes how incomprehensible religious

convict ion becomes wi thou t the narrowing conf ines of doctri nal

perspective. Hodgins cannot propose a universal teaching

without imitating a Christian norm . An equally plausible

but more complex explanation is that Hodgins manipulates

Christianity to cover a view of the world demanded by his

choice of artistic genre .

There has been considerable debate as to how much of

Hodgins I work is " ma g i c" and how much is " r e a l i s m. ,, 23

Hodgins , when asked about the subject of " ma g i c realism, "

220xford English Dictionary vol. 7 (Oxford: Clarendon
Press , 1978) : 89 . "One who introduces or adopts
(rationalistic) views in theology; a neologist."

23Critics showing a specific concern with Magic Realism
in Hodgins ' works :

Geoff Hancock , "Magic Realism, or , the Future of Fiction,"
Canadian Fiction Magazine 24/25 (Spring/Summer 1977) : 4-6 •

• •• "Ma g i c or Realism: The Marvellous In Canadian
Fiction ," The Canadian Forum 65 (March 1986); 23 -35 .

W.J . Keith , Canadian Literature In English , Longman
Literature in English Series (London : Longman , 1985) : 6 ,
157 , 176 .
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said, " 'What may appeal like 'magic' realism to someone e l s e

is just 'pure' realism to me. "'24

But what exactly is Magic Realism?
Part of the problem of def ini tion is
that the subject is wider than literature,
but a few features can be identified:
exaggerated comic effects; hyperbole
treated as fact; liberation from a
boring world; dramatic settings treated
as extraordinary; a labyrinthian awareness
of other books that highlights concerns
of other writers; the use of fantasy to
cast assumption on the nature of reality;
an absurd re-creation of ' h i s t o r y ; ' a
parody of government and pol i ticians;
unusual perceptions based on biased or
distorted points of view; a meta-fictional
awareness of the process of fiction
making; a reminder of the mysteriousness
of the literary imagination at work; a
collective sense of folkloric past; a
concern with the structures of fiction
and the implications for readers of
books, be those books of history , fact,
or fiction. 25

The preceding , Geoff Hancock's characterization of

Magic Realism, develops from an historical investigation.

Hancock postulates that Andre Breton, purveyor of surrealism

and the other world of the occult, author of L'Art 11agigue

(1957) , brought forth "three basic concepts, central to

Magic Realism."

24"An Interview With Jack Hodgins ," 57.

25Geoff Hancock, "Magic Or Realism: The Marvellous in
Canadian Fiction," The Canadian Forum 65 (March 1986): 28.
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i) 'that the outer world was subject to
the mind'

i i) I that the world was a book of symbols
suggesting another reality'

iii) I tha t man is a microcosm of the
universe containing all its knowledge. 126

It would seem highly probable that Hodgins' faith in

the human mind could indeed arise from the ideological

of Magic Realism . It would have to be stipulated,

however, that there is considerable emphasis in Hodgins'

work on "unknowing" and on an open desire not to know .27

Hodgins, while making himself a prophetic narrator , challenges

the notion of man as a microcosm of universal knowledge.

It is difficult to reconcile Hodgins' rationalization

of man's unlimited potential with his presentation of sympathetic

characters yearning for ignorance , outside the context of

determining his religious conviction . Belief in a patriarchal

God-figure limits individual efficacy. At the least, it

removes the onus for action and struggle from the individual.

Fai th in our own ignorance, echoed in the evangel ical

cry "I am Sinner , lord! ", is one manifestation of the repetitive

26"Magic Or Realism ••• " 29 .

27Examples of better not: knowing, hearing, see ing.

SOl: "Spit Delaney's Island" -- 187
IOTW -- 82, 23 1 .
ROJB -- 114.
BFT: "Invasions '79" -- 53 .
- "More Than Conquerors" -- 115 .
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but incipient conclusion that mankind is challenging God

with art and science. A romantic view of man remaining

somewhat unsoiled, simple, looking to a benevolent father-

God throughout time, is the single challenge to Hodgins'

rationalization of religion. Indirectly, Hodgins questions

whether mankind must forever remain in spiritual infancy.

[In Carrigdhounl the villagers said that
though they had as hea 1 thy a respect for
learning as anyone else in the world ,
there was a 1 imi t to how much knowledge
was good for you and Keneally had • ••
passed it. (82)

In the same book Maggie Kyle returned from a failed island

pilgrimage resolved that the organizers "knew too much for

their own good" (231).

The belief, as Spit Delaney voices it in "Spit Delaney 's

Island," that "some things you're better off not knowing" is

a definite rejection of Hodgins' religion (197) . But it

explains, in part, why people are willing to place faith in

material possessions and matter rather than in their own

spiritual essence.

Ignorance is the food of fanaticism . Individuals

unable to witness their own powers fall victims to those

offering earthy paradises. Unable to see beyond the here

and now, limited by the confines of their own intellects,

the victims of fanaticism look for the earthy good -life .

Ignorance forces people to seek a "Promised Land."
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Hodgins states : "' As l o ng as pe ople search f o r t he i r

u top i a s in a ph ysi cal geog caphy the y 're bo und t o be

d i s a p p o i n t e d . ' ,,28 Keneally us e s " matt e r," t he physica l

o f f e r i ng s o f the new land o f pl en t y , t o bribe a nd coerce hi s

peo p l e into submission . But t he earthy paradis e d emands

faith in matter . The tools o f the ph ysical world are "ea rth

and wood and stones " and man I s mind and body . Hodgins

elimina tes the possibility of an earthy p a r ad i s e because he

removes any faith in place . No worldly environment, then ,

could present the materials necessary for creating an Eden.

In The Resucrection Of Joseph Bourne , Hodgins d e l ibe r a t e ly

d e s t r oy s any belief in matter and pe r sona I or s ocial

ma t e r i a l i s m. 2 9 Up o n his return t o p ub l ic life after h i s

resurrection , Bourne takes excepti on to a n exclaimed , " ' I'lel c ome

h ome! ' " (138) . I t is wh ile ma k i ng a c omment o n belon g ing

that he foreshadows Port Annie 's destruction .

"Welcome home , ' t hat woman said , as i f
I 'd actually belonged here o nc e • . . • Our
roots grow somewhere else ... and that's

28 "An Interview \'lith Jack Hodgins ," 50 .

29Pritcha rd , "\'Je s t Of The Great Divide ... " 45.

Other commentaries on materialism in Hodgins ' works can be
f ound in:

David L . Jeffrey , "A Crust For The Cri t ics ," Can adian
Li terature 84 (December-January 1979-80): 35 . - --

Rupert Schieder , "Se t t i ng Out Into The Unknown , " Ca nadi an
Forum 65 (December-January 1979-80): 35 .
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a fact. Our real roots grow upward, no
one could ever find a h ome o n this
mountainside .... He aren't trees, that
anchor themselves in the earth.' (138)

Roots that grow toward the heavens have a universal soil;

roots that grow in the earth are isolated. Bourne suggests

that mankind take sustenance from a fertile essence that is

not limited by the physical environment, and is common to

all. Whereas land masses are disjointed, separate, and

isolated, a single sky encircles the entire world. Such

interpretation is strengthened when one considers Bourne IS

words to Bowman regarding the Squatters' resistance to

impending eviction.

'I've told them to try sinking their
roots into something a little more solid
than a piece of earth, but nobody listens
to me ••. those good old invisible
things that can't be stolen or disappear
.•• What our grandparents used to call
the things of soul.' (221)

Bourne is advocating a faith in a common, non-sectarian

religious belief. Han must recognize his spiritual essence,

the nature of his own spirituality, and reject the lure of

materialism.

Bourne's philosophy that roots must extend into the

heavens for continued life is brought more fully to light in

relation to the demise of Fat Ann ie Fartenburg and the

destruction of Port Annie. Annie was the source of the

Town's spiritual life; yet, she was nothing but flesh and
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blood t o those who p r a i s ed her . Angela Turner migh t have

been an aspiring feminist bu t she s aw t h i s c lea r ly e nough :

'" Fat Annie has always meant the s ame t o every one. Fl es h.

Something you could get your hands o n , flesh and earth a nd

good old sol id ma t t e r ' " (194) . I'lhen We ins ba rged in to

Annie 's room with the "air smell[ing] of rotting ve ge t at i on"

he could not understand what she was supposed to be : " \·lhat

Jacob Weins thought for a minute he was looking at was a d ry

whi te shriveled parsnip ...• A Shriveled parsnip head an d

tiny legs that didn 't reach the floor " (236). When Annie

was so disastrously revealed to the public she was thought

to be a "gnarled root " (238) . Wh a t Weins d id was extract

the town's root from the mountainside. Once the myth-root

was destroyed there could be no f uture for Port Annie . The

Fa t Annie mytheme supported the town and the fantastic

environment in which it was set; o nc e the myth was de s troy e d

it was only fitting that the town disappear as well : "Here

a nd there in the me s s up e nd e d trees h a d their crowns bu r ied

in e a r t h , their roots clawing upward for sky , as if they' d

decided to take their 1 i fe from another source " (245).

Social obsession with matter is also reflected i n overt

materialism. The Resurrection Of Joseph Bourne 's Eva IlcCarthy

a nd Slim Potts reflect manic desires to possess, collect.

Obsessi o n with material possessions is also presented by

Keneally, and, George Smith in "Th e Trench Dwellers."

However, it is Jacob Weins who conveys the bastardization of
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religion as economic theory which often underlines the

rationalization for this material obsessiveness.

In redecorating the failed church in The Resurrection

Of Joseph Bourne, Jacob Weins juxtaposes the ideology of

classical liberal economic theory with the fundamental

tenets of Christianity. Weins is capable of supplanting

Christian ethics with a contradictorary ideology because he

is convinced he is working God's will.

How could making a fuss over a wonderful
act of Providence be in questionable
taste? Far from it, couldn't those
softheaded religious people see that if
God hadn't wanted them to make a mi 11 ion
dollars out of this and put them on the
map at the same time, He would never
have directed Joseph Bourne to Port
Annie in the first place. (76)

Weins covers the biblical quotation: "For he that loveth

not his brother / abideth in death. / I John 3 :14," with his

own dictum of individualism and hope for future prospects (203).

Grab your chance
Don't think too small
The Future's coming
With fortunes for all. (203)

When George Beeton challenges Weins' actions concerning

the treatment of the church, Weins is at his theological best.

I A church? A church? And when was
the last time anybody wanted into this
church? Letting a piece of real estate
sit around like this is a mortal sin as
far as I'm concerned. I'm delivering it
from the evil of stagnation ••• God
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helps those who help themselves and
that's exact l y wh a t I 'm doing , helping
myself.' (2 04)

Wei ns belie ve d t hat tak ing hol d of such an opportu ni ty was

o n l y the willful submissi on t o t he i nd i rec t a nd d i rec t

d r i ve s o f a God-given greed. Converti ng an un used c h u rch

i n t o a c u l t u r a l centre was nothing t o

.•• be ashamed of, he even bel ieved tha t
greed was a heal thy thing. The Creator
o f this world made people g r e e dy so t hat
they could get ahead, he told himself,
and gave Jacob ~'leins all this e x t r a
energy so that he could go around setting
free this greed that everybody else was
trying to keep hidden so unnaturally. (211)

It is the second, and f ina l biblical quotation that

Heins covers which tells the most in relation to the novel's

o ve r a l l epistemolog ica 1 signi f icance. "For whatsoever is

bo r n of God / overcometh the worl d. / I John 5: 4" (206) is a

verse that proffers salvation and r e j o i c i ng in another li f e ,

not the present. He covers thi s q uotati on with his own

v is i on of salvation: "\'lhen opportunity knocks on yo u r do o r

/ will you answer the call/or hide your head in the sands

of lethargy?" (206). ~'Jeins is in no way interested in the

salvation of Christian after-life. His monetary vision

wants do llar-green (or bronze) eu p ho r i a in the i mmediate

future. Weins attempts to manipulate people and theology to

g r a t ify his own self ish wants. He h i ghlig h t s o ne o f the
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major weaknesses of Port Annie: introversi on. Introvers ion

is totally opposite to t he Christian e thic .

Jacob Weins is an introvert. Li ke t he d ay -d r e a mi ng

Larry Bowman an d the isolated Jenny Cha mbe rs, ~veins seeks t o

be the centre of attraction : "All he wanted was to be a

little appreciated, a little celebrate d, not t oo much t o

ask " (211) . His yearning for fame and celebrati on , f or some

form of social worship , echoes Keneally 's desires, and is

evident in his wearing of different costumes -- also , in his

love of having his picture taken . One minute Weins is the

Thunderbird of Indian lore (42), the next Captain Vancouver

o f popular culture (86), at another point he d r e a ms of

himself in the g a r b of an artistic Elizabethan (96); he

mi ght appear as Deiter Fartenburg the local legend (13 5),

be c ome the Spanish explorer who first found Port Annie o f

o ld (55), don Depression rags and hint at the town 's p overty

(157), or become his less celebrated self in the regal robes

of mayorship (158) . Weins is a Lway s trying to sell hi mself

for something other than himself . It is his doing this that

brings his true personali ty to the forefront.

Jacob Weins is a bumbling , idiotic , "confidence"

He is forever attempting to produce the " b i g

swindle . " Like the true confidence man, Weins understands

s omething of human nature; but his knowledge i s severely

limi ted to the town of Port Annie . He has no idea of how a

tou r i s t thinks . However, the confidence man preys upon



100

dreams of fame , fortune , an d e n terpri se . 30 Hi s d rea m i s to

"take /con " his victim. Th r ou g h offeri ng the gull ib le o ne

the possible realization o f his or h e r dream the con fide nce

man usually fulfills his own . Hi s d r e a m is always to " c on . "

\'leins k nows how this system o f confide nc e and " t a k ing"

operates. In marking the wea knesses o f the most p rom i nen t

pe rsonalities of the town Heins concludes with an explication

of his role and t he acknowledgement of his greed .

Everyone had dreams , just like himself.
All he had to do was promise t o make
their dreams come true and his own wou ld
naturally follow . And about time .... he
was sick and tired of hav i ng to wa t c h
the pennies while everyone spent money
like water . (209)

Heins ' greed on the local level is represented uni ve rsal l y

through the wide -smiling , smooth-talking , Damon \'lest . West

is a c o n f i de nc e man without question . His flashing teeth

suggest a falseness and the potential to d e vo u r (161) . On

the night of the public assembly, the teeth that "we r e

nearly blinding " in the "artificial li ght" of the hall

parted to speak of dreams : " 'A dream co me true is what I' m

here to announce , ladies and gentlemen Everyone 's dre a m,

not just the dream of the merchants or the It i Ll manage ment

Everyone'" (160) .

30The dream demarcating the Confidence man :

ROJB - - 172, 209 .
BFT : "tt r , Pernouski 's Dream" -- 71 , 82 .
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In "Hr. Pernouski I s Dre a m, " Perno u s k i is a s uc cessfu l

conf idence man who pe r s u a de s peop le t o ne e d wha t the y do

not , to desire what they ha d o n ly f lee t ing l y though t o f.

1·1r. Pernouski d e c i d e d t o r-isk a confide nc e
and to tell Mr. Eckhar-t h is spec ial
d r'e am , He sawall the r-est o f t he wo r l d
made up of broken-hearted people, he
said , whose own d r e a ms had fai led them.
t1illions and millions out there ••• all
living amongst t he r u ins of plans that
had come to nothing - - wars an d dead
c i v i l i z a t i o ns and outdated languages a nd
old-fashioned buildings and meaningless
religions . All of them, he said , dreamed
of a place wher-e they could s tart over
again ••. he saw himself as a person
whose job it was to make all o f those
dreams come true . (81)

Pernouski does not r-ealize that no Ede n exists or can exis t

on this earth . His enjoyment c ome s from c onning people into

believing they have found heaven-on-earth.

Yet, more s ubtle confidence me n ha unt Hod g ins ' works.

In The Invention Of The ~'1o r ld , Wade Powers , with his fake

fort and accosting teeth (23 , 24), parallels Keneally's r-ol e

i n the section entitled , "The Eden Swindle." Powe rs and

Keneally con those ar-ound them fo r personal gai n . But the

confidence man is an outgr-owth of a society gover-ned by a

r-eligion of economics . Only in a s o c i e t y upholding indivi dual

over communal ones co uld s uch i nd i v i du a l s ever- exist.

The unstated t hesis t hat lif e is profit i s presented in

the com mon and partially truthful life-philosophies o f Hade

Po wers ' fami ly . The Powers I He-philosophy pos i ts : " Li fe
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life is for living,

standing still is dying " (138) . But the Powers family madly

worked for its own benefit, never stopping to think or feel.

If they were not working, not attempting to profit from

physical exertion , "there was a frantic guilty look in their

eyes" (343) . This of "rushing forth ," of being somehow

lost in gainful pursuit, is evident in other of Hodgins'

works as well.31 Mr. Pernouski firmly believed that life is

a competition (84) . His son , however , felt his greatest

satisfaction when he helped people find what ~ were

looking for . Like Powers, he rejected competi tion but was

willing to make a legitimate effort on another 's behalf.

Powers I fort offers o nly contempt for others .

Economics motivates the majori ty of society . At the

least , it is recognizable as a functioning ideological

alternative to the communion and social responsibility

advocated by Christiani t y , Hodg ins presents 1 iberal economic

policy as the cause of modern introversion . He uses latent

Christianity to propose a religious doctrine that would

elevate man to an ultimate state of goodness and perfection.

His body and action would be fitting reflections of a spiritual

perfection. It is by focusing upon a spiritual state that

31Examples of rushing forth :

SOl: " Se p a r a t i ng" - - 4, 14 .
"The Trench Dwellers" -- 77 , 78 .
"The Religion Of The County " - - 104 .
"After The Season" - - 166.
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Hodgins intends to counteract the economic undermining of

"Christian " s ociety .

To compensate for the i mp roba b i l i t y o f indi vi d uals

realizing the innate spiritual potential of be i ng human , an d

recognizing a paradise in ideological commitment , Hodgins

develops the theme of communion versus isolati on . 3 2 Th e

mystery that Jenny Cham bers creates at the end o f Th e

Resurrection Of Joseph Bourne presents the marvellous hope

that men mi ght live in compassion and fellowship . It is no

coincidence that Hodgins closes with a picture of the most

universal communal activity known to man , the dance. The

communion in social dancing is symbolic of the "link " that

Bourne said " r a n from soul to soul " (261) . Hodgins believes

32Concern wi th communion:

SDI : "Separating " -- 15 .
"After The Season" - - 164 -165 .
"Sp i t Delaney 's Island" -- 187.

IOnv - - 16l.
ROJB -- 220, 222, 261 .
BFT : "Mr. Penouski' s Dream" -- 84 .

Concern with isolation :

SDI : "After The Season " 163-164 .
IOTW - - 79, 114 , 142 , 236 .

Critical evaluation of islanding and its isolation:

Allan Pritchard, "Jack Hodgins ' Island ••• " 29,33.

David L. Jeffrey, "Jack Hodg ins And The Island Mind,"
70 -76.

Anthony Brennan, " Sp i t Delaney 's island, " International
Fiction Review 4 (January 1977) : 89 .
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that humanity is "'linked t ogether- by inv isi bl e thr-eads t hat

tie souls to souls in ever-y par-t o f the u n ive r-se . ' "33

The sense o f c ommu n ion i n s uffer-ing t hat the r-esi dents

of Por-t Annie exper-ience after- the mud sl i de be com e s a

fellowship of r-ej oicing in the dance. Ex t en s ion o f hu man

sympathy, the oppos i te of self ish i nt rove r s ion, 1 ike the

vague s or-t of car-ing exhibited by Per-nouski 's son , br-ings

seemingly disjointed wor-ld together- ("Mr-. Pe r nou sk i ' s Dr'e am"

94) •

Hodgins wants the wor-ld uni ted in a common sympathy .

He is '" fascinated wi th space that separ-ates peopl e , that

k e e p s them fr-om o ver-lapping . "'34 In "Separ-at ing ," the

tr-oubled consciousness of Spit Delaney has a similar-

p r e occ up at. ion .

If we can't touch, in our- mi nds , how can
I know you ar-e ther-e? How can I k now
who you ar-e? If two people can 't over-lap,
just a little, how the hell can they be
sur-e of a god -damn thing? (15)

In Spit Delaney's Island, The Invention Of The Wor-l d,

The Resur-r-ection Of Joseph Bour-ne, and The Bar-clay Family

Theatr-e , Hodgins pr-oposes a r-ationalistic r-eligious doctr-ine

but does not wish to gain follower-s so much as he desir-es to

inspir-e human sympathy and compassion. Looking as God would

33"An Inter-view ~vith Jack Hodgins," 41.

34"An Inter-view Hith Jack Hodgins," 35 .
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look with His perfect v i s ion is a pompous way o f s ayi ng ,

extend sympathy, abide by the Go l de n Ru le , or , an other

vers ion o f Kant's Categorical Imperative.

Jack Hodgins never forces the reader t o c o nfront his

rationalization of religion. He is too busy creating Christian

affirmations of society. He uses the Christian affinity for

the notion of God I s society living in brotherhood to release

himself from the task of p r e s e n t i ng a religious doctrine

outside the realm of conventionality.

Regardless of Hodgins' failure to create an ideology

separate from orthodox religious doctrines, he does reveal

the significance of moral stance in relation to identity.

Vlho a specific character is depends upon his or her spiritual

motivation. Hodgins describes the ideal motivation as that

governed by the ideals of Spiri tual i ty, Communi ty, and

Selflessness. He offers characters experiencing peace,

harmony, and love: the necessi ties for man I s earthy paradise.



CHAPTER THREE

IDENTIFICATION BY PEJORATIVE EVALUATION

Jack Hodgins deconstructs vari ous myth s pe r t a i n i ng t o

the establ ishment of ind i vidual identi ty through t h e

traditionally identifying influences of name, sex, marriage,

and family. Yet, un derneath the surface of his didactic

social criticism lies an affirmation of popular but prejudiced

judgements upon race and occupation. Hodgins presents the small

kernels of truth from which stereotypical evaluations and

characterizations o r i g i na t e .

Pej orative identification is both s ocially an d

psychologically revealing . Identification through e valuati on

can either be external or internal, but t he recogniza ble

s ocial stigma of diminutive name-calling always has its

internal rationalization . Racial prejudice and o c c u p a t iona l

or ethnic stereotyping develop from the ind ividual ' s innate

desire for self-elevation .

Hodgins presents the psychological origins of occupational

and ethnic stereotyping through several characters projecting

a fool -label , the naming of self or another as " f o o l. "

Reader recognition of the individual propensity or affinity

to pejoratively evaluate the self -worth of others is essential

if Hodgins is to justify his presentation of occupational

and racial prejudice . In Spit Delaney 's Island , The Inventi on
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Of The World , The Resurrection Of Joseph Bourne, and The

Barclay Family Theatre, the pejorative connotations of

" f o o l, " explored at the individual, internal level, reveal

the basic psychological milieu that governs a society voicing

various forms of judgemental contempt or external evaluation .

In Hodgins' writing racial and occupational prejudices are

manifestations of individual insecurity.

Evaluation through occupational or ethnic stereotyping

is a social phenomenon that has a definite individual appeal.

Evaluation of self or others either reveals a humility and

recognition of failing or an unfounded confidence in personal

ability and individuality. The truth it conveys depends

upon the nature of its verbal existence . By presenting

individual judgements that become socially accepted as

stereotypical beliefs , Hodq i ns gives limited credibility to

both . His major concern , however, is to present external or

internal evaluation as an important factor in the establ ishment

of individual identity .

The social manifestat ion of the ind i vidual psyche's

desire to evaluate the self-worth or social worth of self

and othe rs is much more obvious , at times , than that reflecting

the subtleties of character psychology . To present the

innate desire to judge others, or to evaluate in general ,

Hodgins relies upon the reader's recognition of the repetitive

quality of utterances .
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There is in Hodgins I wr i ting a refined psycho log ical

e va l uati on signaled by word u s e and func ti on . Th i s identifying

analysis is mo r e imp ortant to ind i v i d ual psyche than dom ina n t

thematic concerns or authorial didactic purpose. I n fact,

psycholog ical evaluation of character's word has t he

potential to reveal identifying commentaries of a j ud g e mental

o r reflexive nature. Individuals tend to us e words li ke

numbers. Spec if ic but personal ized meanings are of ten

attached to vague signifiers. Charli e Reynolds presents

this problem when thinking of using a synonym to identify

Joseph Bou r ne (ROJB 93).

Hodgins also attempts to identify individuals by idiomatic

expression. "Cripes," "Holy toledo," "er," and an y nu mber

of o t he r "vocal ticks" are to be found in his writings. 1

But such verbal mimeticism is effective as an identifying

force only on the level of aural recognition. The true

psychological texture of Hodgins I works do e s not rely upon

his ventriloquist abilities but his capacity to reveal

psychic landscape through the single utterance. In this

manner, the word must be examined in the specific c ontext of

IHodgins' concern wi th portraying idiomatic language is
central in hi s writing: I "I feel compelled to get the way
people talk exactly right in my fiction.'" (Geoff Ha ncock ,
"An Interview With Jack Hodgins," Canadian Fiction rtagazine
32/33 (1979-80): 36; 33-63).
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i ts use a nd i n t e r p r e t e d as a text wi th inherent connotative

and denotative significance rather t han a n a rb i t r a r y sign. 2

As a connotative and d e no t a t i ve text "f ool" has wi despread

as a personal an d social identifier in Hod g ins I writings.

Repet i t ion makes its discuss ion necessary because its meani ng

changes wi t h e a c h particular use. Ind i v id u a l me a n i ng fl uctuates

b u t critical analysis reveals that there are seven d i s t i nc t

me a n i ng s being employed . Six of the seven have particular

i dentifying qualities . These are not qualifications founded

upon limiting distinctions of sex , family , marriage , occupati on

or ethnic origin . These identifying significations are,

2M.M. Bakhtin , The Dialogic Imagination , trans . C.
Emerson and M. Holquist , ed. Michael Holquist (Austin :
Un i v e r s i t y o f Texas Press, 1981) : 428 . The distinction
between conte xt an d text is d e s c r i be d by Bakhtin ' s e xplanati on
o f heteroglossia.

The base condition governing the
operation of meaning in any utterance .
It is that which insures the primacy of
context ov er t e x t , At any given time,
in any given place, there will be a set
of conditions - - social, historical,
meteorological , phys iolog ical - - that
will insure that a word uttered in t hat
place and at that time will have a
meaning different than it would have
under any other conditions; all utterances
are heteroglot in that they are functions
o f a matrix of forces practically impossi ble
to recoup , and therefore impossible to
resolve. Heteroglossia is as close a
conceptualization as is possible of that
locus where centripetal and centrifugal
forces collide; as such, it is that
which a systematic linguistics must
always suppress .
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however , crucial for the un derstanding o f ho w "f ool" gives

individuals a sense of self .

Colloquial use of "fool " does little t o p r e s e n t the

psychological state of its user . Its maj or advantage is

that it hints at local lang uage use of standard f orms.

"Fooling , " used by Christie Jimmy and J a cob \'Je i ns , signifi e s

economy of effort and focused attention . Christie, the

vo i c e of the Fat Annie Fartenburg myth in The Resurrection

Of Joseph Bourne , had no in tention of building a fake Indian

village; " h i s job at the mill kept him busy enough , why

should he want to start fooling around with touri sts? " (74) .

~le i ns attempts to bring the publi c meeting to o r d e r by

stat ing: '" Let 's get this show o n the road and no foolin g

either • •. come on, let 's get this sh ow o n the road " (159) .

Indirect ly, " f o o l i ng" relates to both these men.

Christie Jimmy spins a tale of such fantastic quality that

the reader is bemused and entertained by its d i me ns i o ns only

as long as he speaks. Weins ' ability to captivate his

.aud l e nce lasts until they see his trickery f or what it

really is , which is usually upon its introducti on . Christie

and Weins demand directed attention to their endeavours and

each seeks to receive maximum reward for minimum personal eff ort.

However , it is in evaluating the charge of "fool" that

the identifying qualities of the remaining six significati ons

become evident. The critic must be aware of honest stupidity

or ignorance, vani ty or narciss ism, and ind i vidual recogni ti on
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of fool status. The "empty-headed pe r s o n " o r "wi ndbag" mu s t

be d istingu ished fr om the person made a f ool of o r the

individual who acts like a fool having suffered temp orary

loss of reason. 3 The most prominent s i gni ficanc e of "fool"

in Hodgins' works is that denoting the idiot. 4 This is a

"person so deficient in mental or intellectual faculty t o

be incapable of o r d i n a r y acts of reasoning o r rati o nal

conduct. ,,5 But critical analysis proves the truth of such

evaluations will ~epend upon who makes the charge and the

nature of the appraised individual.

3The Oxford English Dictionary Vol IV (Oxf ord: Un i v e r s i ty
Press, 1961): 398.

4The fool as id iot.

ROJB: 3, 6*, 8, 18, 21, 28, 48, 79, 80, 96, 102*, 112*,
~ 145, 162, 164, 179, 198, 202*, 221, 225, 235*,
243, 244.

IOTW: 30,63*,78*,121*,140,142*,156,187,190,
207; 256,303*,309,331*,334*.

SOl: "Separating" -- 4, 59.
"By The River" -- 116.

"After The Season" -- 160*.
"Spit Delaney's Island" -- 188*.

BFT: "Invasions' 79" -- 47, 66, 91.
"Mr. Pernouski's Dream" -- 91,97.
"More Than Conquerors" -- 104*, 109, 127, 151*.
"The Sumo Revisions" -- 183, 203, 206, 207*,
214 *, 23 1*, 253, 254, 255 *, 259 * •

5The Ox f o r d English Dictionary Vol V (Oxford: University
Press, 197): 21.
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The ch a rg e of idiocy produces self -elevation by suggesting

t he limi t ed intell i genc e of ano ther . Ironically , those who

de f i ne others in su c h a fa s h i on o f ten point out persona l

weakness. n r s . Sta r buc k ch arges the doctor who d i aq no s e d

Se ar l e as be i ng "an old f ool an d t o o old t o know an yth ing"

("Three Ho me n Of The Country" 59). J i m S tya n man ipu l a t ed

Cr y s t a l with "questions that impl i e d an answer so ob v i ou s

only a fool would thi nk to do u b t - -" and she did not question

his idiotic answers ("By The River" 116). Crystal and ~1rs .

Starbuck have no sense of being f ools themselves, but weak-

minded individuals they certainly are. Th e y are not li ke

Spit Delaney, who has a s ense of h i s own i na b i lity to ref use

Phemie Porter: "Burn up your gas, sit in your cab, take up

yo u r time, then spi t in y ou r ey e t o s h ow what a fool y ou are"

("Spit Delaney's Island" 188) . l1aggi e has a similar evaluat i o n

o f self when she realizes how t h e Koo ks fe e l a bout her :

"There was a feel ing there of s ome k i nd , it ma t t e r ed to them

tha t s he was acting the fool, it ma t tered " (63) .

Evalua t ion of one characte r a s a f ool by an othe r t e nds

to reduce reader sympathy for th e self-appointed judge,

whereas, a recognition of personal failing, foolishness,

idiotic behaviour signals intellectual and spiritual growth

that must be praised . 6 Jacob He ins, in The Resurrection Of

Joseph Bourne, can be seen as a f o olish clown figure. As a

6S e e No t e #4 f o r instances , ma r ke d by aster isk, where
individuals kn owingly see t hemselves as the fool-idi ot.
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"p ompous fool" (79), and a "fat f ool" (80), and a "silly

f ool" (86), ~veins is b u t a o f humour, an idiot who

measures civil iza tion through the qua ntity o f i t s fast-f ood

restaurants. Yet, in "T he Sumo Rev isions," We i ns is humaniz e d:

he leaves his caricature state and becomes a reflecti on of

ordinary man. 7 Heins correctly identifies Conrad as a

typical fool. 8 He suspects that he too has played this r ole

in the past and present. 9 He sympathizes with Conrad's

7H.J. Keith, Canadian Literature in English (L ondon:
Longman, 1985): 177. Keith has a similar opinion of Jacob
Ileins.

Hayor ~Viens, an absurd figure in the
previous book, is presented in "The Sumo
Revisions" as a far more rounded character
in a story ....

Ke i th' s spell ing of We i ns as "\'liens" is a c ommon error.

8Heins recognizes Conrad as a fool: " •.. no one seemed
to care abut this anything e xcept what this fool would come
out with next" (203). Weins: "'Don't be a fool, put on
your shirt'" (253). Weins' internal thought: "Hould the
damn fool jump?" (254).

9Weins suspects that he too is a fool: "Free of that
restraining hand, and those eyes, they could laugh at the
fool in the corner. Or was it f ools? ... he suspected it
was fools" (206-207). His own r e cognition stems from his
suicide attempt.

The way that woman resisted fl oating
reminded him of himself at the bottom of
that lake in Oregon. All he could think
of to do down there was to dig himself
into the sand and hold on •.•. Everything
in him ached to float to the surface:
his hair lifted like seaweed, the cords
in his throat stood out like ropes ..•
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jumping into the moat: "A f ool go i ng in h e was bo un d t o be

of a fool coming out .... Had he l o ok e d this much o f a

fool himself perhaps?" (255). Weins c a n u nde r s t a nd Conrad

because of his own suicide attempt: "If nothing else, he

could afford to feel some --- what? compassion? -- for this

fool, having once been there himself" (259). In recognizing

his own foolishness and that of another, Weins cannot be a

real fool. At times he might seem to don the motley garb,

but he must be examined as a bumbling confidence man rather

than the vi llage idiot.

Hodg ins' fools are never so much stupid as they are

ignorant. Well-endowed Conrad has no sense of manhood. 10

He is motivated by his own ignorance of what constitutes a

sense of mascul i n i ty.

'You take your first cigarette and you
think, Is this it? You smash up your
first car. You get pissed. You shoot a
beautiful moose. You go behind the
bushes with Knockers 11cKecknie, and even
while you're zipping up your pants you
still don't know for sure. It isn't
fair. They should send you out into the
mountains for a month in the dead of
winter, stark naked, and when you come
back with a cougar's eyeball betwe en

even his eyes fel t as if they would p op
out and leave him behind. (193)

10Conrad's lack of a sense of manhood is exhibited in
his yearning for a rite of passage (203, 205) and his fascinati on
wi th the vulgar chokerman (203, 20 4 ) . The number of descriptions
describing him as a little boy do nothing to increase his
stature (202, 254, 255).
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your teeth, they should g ive you a
certificate t o h a ng o n the wall t hat
says you are a man now, so stop torturing
yourself. I

("The Sumo Re v is i ons" 205)

Primitive rites of passage have no place in Con r ad

as ma c h oma n is advertising his insecurity. The di sco-chai ns

and bop have somehow failed to influence him, but h e is the

contemporary Macho-cool e quivalent in his "skintight jeans"

with thumb-hooks. 11 Conrad has no idea of who he is and

because of this, focuses upon his own body. His hands

continually work his "dark hair until it stood out in tufts

allover his head" (202). He took to "pumping iron" to

increase others I awareness of his presence. "He never

missed a chance to rip off his shirt" (252). He mak es

people notice him through voice, gesture, and action.

IIConrad as macho-jeaned man reminds one o f Larry
Bowman's spree as a fashion doll.

Larry Bowman bought high-heeled boots
that added inches to his height and
reflected the sky in their shiny black
toes; a lacy white full-sleeved shirt
with no buttons to do up over his chest,
just laces, and a leather jerkin to hang
open; pants so tight in the hips he
could feel every muscle in his buttocks
move while he walked, and bottoms so
wi de and loose they shipped around his
ankles like a skirt. All he needed now
was a whip, the clerk suggested with a
wink. (119)
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Conrad is an introvert, the product of an overly self-conscious

society.

The idiot signification must be distinguished from that

conveying the meaning: to fool someone. Wade's fort is

symbolic of his role as swindler: "'They read the little

brochure that tells them it's a replica and still they think

its genuine. Like magic, it fools them'" (160). But "fool,"

conveying the meaning "to dupe," does not always necessi tate

the interaction of victim and confidence man. Barclay

Philip Desmond swiftly judges Richy Ryder's calming words

a ploy to dupe him into a false naturalness: "And he wasn't

fooling me with his 'You won't be nervous either ••• I would

throw up allover the piano" ("The Concert Stages Of Europe"

16). Spit Delaney sees Phemie Porter's method of getting

him to drive her and Reef up into the countryside: "I know

what she is after, she didn't fool me" (186).

Whether or not those who seek to manipulate want conf idence,

time, or money, at certain instances the willing victims of

such assaults realize their own potential as fools. Desmond

and Delaney internally recognize the implications of succumbing

to another. Wade Powers, like the scheming but unsuccessful

Jacob Weins, con-vinces those of lesser knowledge. "Fools"

for him conveys an act of conscious self ishness. Delaney

and Desmond display ins ight and personal understand ing of

others through their use of "fool."
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Both the individual who manipulates and those aware of

being duped sustain a certain level of humiliation. Desm ond

and Spit permit themselves to be d u ped but c onsciously eac h

has recognized the failing and made a personal c ho i c e of it.

Therefore, they benefit more from their experience than the

individuals seeking gain. Wade Powers humiliates those

unaware of the reason for feeling any such emotion. Hence,

the humiliation is turned upon himself because o f the tourists'

permanent ignorance. The true confidence man revels in the

thought o f his victims knowing of his embezzlement.

"Fool," signifying humiliation, has three specific

levels of existence in Hodgins' writings. The first is that

of self-humiliation. In this particular case, the self-

e xamining character realizes that through selfish action,

thought, or intention, he or she is socially recognizable

an idiot. The self then becomes a source of social humour

through stupid i ty.

Angela Turner senses the burning of shame and sees

herself as a fool for permitting herself to feel and think

tha t the Peruv ian was her sex-god.

Her face burned as she imagined him
telling his friends what a stroke of
luck he'd fallen upon ••• and what a
fool she'd been to think he'd intended
to stay ••• Her red face was burning
with both shame and rage -- to be dumped
••• when she'd made such a fool of
herself over him ••• (40)
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Unlike Angela Turner, who recognizes her failing after the

act, Maggie Kyle is forewarne d by Julius Champney that fear

of Holland's humiliating himself is really a disguise for

her fear of his making her appear a f ool: '" If you were

only worried, I Julius said, I that this Holland will make a

fool of himself, you wouldn't be getting yourself s o worke d

up'" (55). However, it is Barclay Phi I ip Desmond who offers

the most explicit definition of the fool signification conveyed

through humiliation. In recounting the advice of his mother

and father Desmond also introduces the second level of

humiliation.

If my mother thought the worst crime was
making fools of other people, my father
thought the worst crime was making a
fool of yourself. To him, drawing
attention to yourself was virtually
daring fate to drop you on your face,
and bring you down to size.

("Ladies and Gentlemen, the Fabulous Barclay Sisters!" 288-89)

Humiliation of others, intentional or unintentional,

calls for two distinct psychologies. Unintentional humilation

could be the result of ignorance or personal failing; but

its opposite demands conscious planning. A desire to inflict

humiliation on others for emoti onal rather than monetary

gain is not prominent in Hodgins I works. Mrs. Eckhart, of

"Mr. Pernouski' s Dream," intentionally humiliates the salesman

by refusing to make a purchase from him. Pernouski I s physical,

moral, and emotional humilation at the story's end is countere d
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by the self -gratifying refusal of the Ec kharts to call

others to his assistance.

In "Invasions ' 7 9 , " (BFT) James Robs on's e moti onal

decadence is presented to the reader through h i s abili t y to

parody others, but especially his mother: "He had always

been able to mimic [Bella) in a way that ma d e her l o ok li ke

a f ool " (37). Bella 's awareness of her son's lack of true

emotional feeling is only suggested. By ostracizing his

mother , James continually breaks the link of traditional

emotional bonding. It is lit tle wonder that he almost

openly cries when attempting to vent the frustration he

encounters in presenting his love (47-48) . Un l e s s Marta

enjoys being the source of another's humour, James has no

me a ns o f communicating with her.

Un i n t e n t i o na l humiliation of others brings shame an d

guilt to those involved. Those who are stung with shame

sub ject its harbinger to various forms of emotional and

physical torment. Often, the most cruel punishment is to

impose an acknowledgement of blame if the individual

under the influence of other social f orces .

Papa Magnani tells Jacob Weins that despite his good

intentions for creating a literary shrine, such an act would

make the residents of Port Annie look foolish : '" If you go

t hrough with such a ridiculous scheme, you will make all of

us look like fools'" (ROJB 76) . His words are similar to

those o f Julius Champney when referring to the d e a t h wis h of
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Lily Hayworth: '''You're l etting that o ld woman make f ool s o f

you all ... III (lOTW 29 8). Lily an d Wei ns ha ve t heir moral

convictions for acting as they d o an d ne i t her has the u l te r io r

desire to make fools o f o t he r s .

However, personal motive is not always s o c l ea r a s t o

remove r oom for doubting the reas ons behind acti on. Frieda

accused Barclay Ph i l i p Desmond of making f ools of his relati ves,

mother, and neighbours: "'You! Do you see, you little

creep, do you see what a f ool you've made of of everyone?'"

("Ladies and Gentlemen, the Fabulous Barclay Sisters!" 297).

Barclay's intent, though not explicitly known to himself, is

to do exactly this. A. similar problem of establishing

motivation occurs in Conrad's d i s t u r ba n c e at the restaurant

o f Soseki-san. Conrad wants to focus attention upon himself.

He jeers at Heins and Hiroshi and challenges them by asking

the reti red sumo to show him the r i tual ized mo ve me n t s . The

intenti on of Conrad, t he introvert, is to take attenti on

from Soseki-san not to directly insult him as Hiroshi suggests.

'You are i nsul ting him. He is not
stupid, he can guess what y ou want, y ou
are trying to make him l ook f oolish, he
thinks, instead of respecting his position
as owner of this restaurant where we are
guests. '

("Sumo Revisions" 252-53)

Problems in establishing individual motivation hint at

the seventh and final signification of fool. The fool is

also the individual motivated for the wrong reasons. Such
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fool-status comes when individuals h av e o r: seem to jeopar:diz e

rationality by behaving irrati onally.

Lily Hayworth suggests the most obvi ous e xa mp l e o f

wasteful action when she rec ords Ke n e a l ly ' s abus e o f t hings:

"'There's nothing more foolish than a human be i ng with al l

he's got to work with wasting his fury on inanimate ob jec t s

that don't even know he's alive'" (249). t'Jade Powers accounts

f or his followin g Ha g g i e a c r os s the world in search of

Keneally's mythological homeland in that he too is affected

as Maggie: "'I'm as foolish as you are'" (310). t'Jade

suggests that they lack the proper motivation for such a

trip and search.

There are any number of individuals who qu e s t i o n the

mot i v e s behind their actions. George Beeton was s h ocked a t

his own foolish belief that following the disguised Greg

Wo ng would bring him a meeting with Fartenburg (200).

Angela Turner "did a foolish thing," or so she thought, when

she showed her feelings to Larry Bowman (171). Mr. Pernouski,

in a rush to meet the c hallenge of a sale, did not thin k o f

the property in relation to the Eckharts or about going down

the slope. He later recognized his foolishness on both counts.

Individuals identify themselves as fools because of

personal evaluation in immediate hindsight. Action an d

motivation tend to be of equal stupidity but one can see how

the latter could be of little importance in regard to the

magni tude of the a ct.
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In establishing the i dentifying qu a li ty o f the f ool

signification the critic must be wary o f i t s p a r t ic u l a r use.

The environment of the word's utterance, v ocal, psychol ogical,

and ph ysical, is of utmost importance. Evaluating identifi cati o n

sometimes necessitates a humility o n l y reflexive thought can

emb od y. Outl ining personal weaknesses en c ourages reader

acceptance o f character evaluation. Therefore, the critic

must be familiar with a character 's use of the word " f o o l"

plus the other identifying forces of influence , before a

leg i timate appra isal of one or another signif icat ion can

Exploration of the characteristics falling under the

label o f "fool" suggests Hodgins' awareness of the individual's

willingness to judge . It must be recognized , however, that

Hod gins' use o f "fool" also reflects l ocal language customs.

It is obvious Hodgins writes to present the individual in a

social context. Therefore, by focusing upon the individual

Islander's pejorative evaluation of self and others , he

p r e pa r e s the reader for its social manifestations . Ev a l u a t ion

through occupation or ethnic stereotyping is generally

considered a social phenomenon , but very few consider its origin.

Some individuals have to contend with disabling prejudices

that do not necessarily limit life aspirations but definitely

demonstrate the inequal i ty of personal worth in society. In

Hodgins' works such characters are def ined by the larger

society or dominant group because of the disreputable actions,

words, and thoughts of a few unrepresentative samples . The
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nature of such evaluation is that it o f t e n c a r r i e s a local

truth which leads to the producti o n o f a n inappropriate

generaliza tion .

Occupational stereotyping is one means o f establishing

a sense of exclusiveness within a s ocial c ontext. But

o c c u p a t i o na l characteristics can be locall y s pec i f i c o r

universally recognizable in their social significance. For

example , the ambulance-chas i ng lawyer , mole-f aced bureaucra t ,

or t he knife -happy doctor are not t o be found in Hodgins '

works . His occupational stereotypes are native to Vancouver

Island . But within Hodgins ' categorization of occupations

there can be a melding of the local logger with the universally

appealing teacher.

Hodgins realizes that not all o f his readers will be

willing or able to sympathize with his logger t ypes. The

teacher , then, a professional very few have not e nc ou n t e r e d

pe r s o na l l y in modern North American culture, becomes a

character whose alienating qualities represent a u n i ve r s a l

equivalent to the unfamiliar up-island logger . A far greater

number of people have exper iences wi th teachers than academics.

But the academic is real, has a legitimate occupati on , and

cannot be socially ignored . Loggers might seem strange

foreign to some , but so are academics to others .

In Hodgins I fictionalized world, young boys y e a r n i ng

f or manhood and social acceptance by peers race to become

loggers .
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Boys a year ou t of h igh school ... go t
the mselves saggi ng bee r bellie s and sway
back s and s u nburnt throa t s . The y swaggered
in their wo r k clo thes like kid s who 'd
j ust dis c ov ered a ba sem e n t dres s -up
t r unk: hard ha t , t orn T-s h i r t or undershirt ,

~~~~s b~~~e~~ r;:u~~d b~: ~~ . y~ by regu la tion

Along with their d e sire d o c c upa t ion these boys accept the

physical and mo r a l da ng ers o f the life it e n t a i l s . 1 3 Once

accepted, the logger's l ife involves little choi ce. Hork

clothes and socializing are hardly unnecessary. But t here

is a social stigma attached to being a logger. 1 4 Ha d e

l2The Invention Of The \vorld, 21.

l30ne mus t remember the woman as healer. Lenore rli les
c omf o r t s Hrs. Baxter who "lost" her husband to a forest f i r e
(124) • Lenora Desmond seeks out trage dies t o o f f e r c o ns o l a t i on ,
Wh e n she married, Le no r a was aware o f t he logger's h a z a rdous
lifesty le.

Hy f a the r had no a nswer t o that. He ' d
k nown since be fo r e h i s ma rr i ag e that
though my mother would pu t up with be i ng
married to a logger, expect ing every day
to be mad e a widow, she wouldn't ••..

("The Concert Stages of Eu rope " 3)

l4Local stereotyping, as will be explored shortly, has
its universal connectives. As examples, I mi g h t offer you
the typical boy according to Lenore Hile s: "' Never mind, I

she said. 'I guess I should know by now t hat the o n l y
th ings boys think of by themselves i s food an d troub l e and
usually they're the same thing'" (125); and, the typ i cal
teenage female as seen by Carle Roote: "'Was a friend o f
o u r kid's. A nice enough girl. Quiet, too, until t he t wo
of them got alone in a bedroom wi th a radio. Then watch
out'" (115). Slim Potts' daughter, Regina, is t he typical
t eenage g i r l in ROJB: "••• they were a ll y e l l i ng , ex cep t
Re g i na who was sixteen an d o f course superior t o e veryo ne
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Powers , a so-called gentleman logger, participates in the

Logger 's Sports, the time of praise f or t heir occ up a t iona l

skills and individual talents, but has no desi r e t o actual l y

be a logger . They act in a manner u n becomi ng down-i s l a nd

society . The omniscient narrator indirectly conveys the

down -island sensibility in evaluating the representati ve

action of Danny Holland , logger , and his Zulu, i n the opening

o f The Invention Of The World : you cou ld always count

on a good show when the up -island people we r e in town .

Straight out of the bush , they didn 't know any better , half

of them were crazy " (4) . Hodgins ' loggers might be untamed

people; but stereotyping all loggers because of Holland is

wron g . Even Spi t Delaney carries the torch o f logger-prej ud ice.

He thinks of Stella 's former fianc~ as a "flat-assed l og ge r"

o f f e r i ng a "dinky little diamond ring" ("Separating" 7).

Danny Holland tries to live up to his ignoble r eputati on ;

yet , Mr . Desmond , the father of Barclay in "The Concert

Stages Of Europe," and the stoic Albert Miles of "Other

People's Troubles ," are not loud , d runken , or vulg ar me n ,

but are by occupation, loggers .

Up-isla nd men are not the only subjects of down-island

evaluation . Lily Hayworth supposes logging-camp women lack

d i s c r e t i o n and the power of self -reflection . The un derlining

else in the house " (47).
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presupposition is that they live a liEe c lose t o t hat o f

shameless harlots.

Lily Hayworth knew a backwoods pe rson
when she s aw one ••.• Logging-camp pe ople
had a mark on them .•.• In the k i nd of
place [Haggiel came from, in the logging
camp or wherever it was they probably
spilled their guts to each other every
day, over morning coffee. (253)

t'lade recognizes ltaggie as a type as well. But ltaggie breaks

with tradition by refusing to be what circumstances and

others dictate she could be.

In the old days, when she was content to
live the kind of life her circumstances
had defined for her, there'd been no
risk. A cheap and vulgar girl, by some
standards, she'd grown into a type
[Hade I recognized. There were plenty
like her around, in every settlement, in
every camp, it was a pattern. Content,
they grew into certain types oE middle
aged women, hard, perhaps, and bitter
and tired, but recognizable. (300)

No t all individuals succeed in break ing from a real i ty whose

stigma is a conforming stereotyping. ltaggie is an exceptional

person in this regard. By exploring the discrepancy between

actuality and stereotype, Hodgins reveals one aspect oE the

nature of local existence and hints at the fallacy and/or

truth behind social generalization.

Not all of Hodgins' men are stereotypical loggers.

Some stereotypical academics and teachers, or mill

workers, and vagabonds. The logger-type is used because it



127

is a means of drawing the reader's attention to the function

of stereotyping in relation to local identity. But in his

evaluation of the academic and teacher types Hodgins relies

upon the reader's recognition of social assumptions . In

keeping with his endeavour to juxtapose the universal with

the local or vice versa , the mythological dimensions of the

academic and teaching lifestyles are presented in local

contexts . Hodgins ' teachers and academics are never removed

from social interaction. However , the local occupation of

logger is complemented by the more generally appealing

expos i tion of the teacher occupat ion and its locus .

Hodgins shows considerable insight when presenting

student and parent evaluations of the teacher , and in revealing

the psychological and/or intellectual limi ts inherent in the

occupation . 1 5 Adults identify teachers as " kn ow- a I l s ."

Realtors like Mr. Pernouski detest them because "they know

everything" (83). But even with their massive amounts of

self-conf idence teachers have thei r personal problems. Ki t

0' Donnell of "More Than Conquerors" is forced to suppress

her sexuality because of the social demands made upon her by

occupation.

Children recognize teachers as adults totally removed

from the actualities of life . Loggers' sons fail to see

meaningful reasons for their social or even physical ex i s t e nce ,

15Hodgins is by profession a school teacher . No doubt
his insight comes from this.
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The teachers at school obviously wanted
[Barclay Desmond] to g r ow up an d be come
a teacher just like them, because as far
as [he] c ould see nothing t he y e ve r
taught [him] could be of any use o r
interest to a single adult in the world
except someone getting paid to teach it
t o someone else.

("The Concert Stages Of Europe" 5)

This is a problem encountered by all children who cannot

reconcile the physically labouring father and /or mother with

the chalk dusted teacher. Conflict arises when teachers

present themselves as occupational i d ols and parents possess

o t he r hopes. Barclay Desmond's mother wanted him t o be a

pianist. Even though Mr. Desmond's parents wanted him t o be

a doctor or a florist, he secretly wanted Barclay to be a

high-rigger ("The Concern Stages Of Europe" 3; 22). Barclay

c ould not confront his father with his dislike f or the

paternal profession because Desmond "would never openly

ad mi t that this was really his goal f or" the son (4).

Through the voice of the omniscient narrator Hodgins

postulates that teachers, because of their constant need to

assert authori ty and personal example, become too conf ident

i n their own wisdoms. The limbless Jerry Quirke possessed a

"teacher-soul ••• which liked to see students rising up from

be l ow but hated to see them soaring off above" (81). Virginia

Ne wma n pos its that teachers talk too much and should "learn

to teach wi thout speaking at all'" (214). Teachers are
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always telling students the facts o r t he truth without in-

depth evaluation. In expressing i deas so yo u ng minds mi ght

grasp the i r meaning or meaning less ness , teachers esta b1 ish

themselves as idols to be worshipped. However, d i s a pp o i n t me n t

always shatters such youthful illusion: "'We all are

disappointed,' said [the teacher, Kit O'Donnell) ••.• 'No one

knows that better than a teacher'" ("Hore Than Conquerors" 152).

The academic's lack of ordinary human experience is

reflected in his more socially active satellite, the teacher.

ttuch of the cri ticism that Hodgins di rects towards teachers

is applicable to academics, but the former are not inhabitants

of the mythical "ivory tower." Society, as a whole, has

involvement wi th teachers than academics.

Removed from life, academics can live vicariously through

books and dreams.

[Jon) spent mo s t of the [Delaney's vo r l d
tour) reading books about the countries
they were pass ing through, and rarely
has time for the real thing. It was
obvious to Spit that his son was cut out
for a university professor.

("Separating" 11-12)

Hithout a desire to dirty themselves with living, or fearful

of experiencing life, academics can have about them the sour

smell of innocence, naivete.

A preference for an imaginary world as opposed to the

real one can be symbolic of dissatisfaction with personal

identity, job, or place. Unwilling to confront personal
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reality, academics hi de in the imaginati on of o t h e r s

themselves. Virginia Kerr, the university art p r o f e s so r ,

enacts sexual fantasies with Hade Powers (132). Kerr, the

"idiot child," turns sexual relat ions into a g a me c omme nc i ng

with some fantasy-like questi on resembling: "Hirror, mirror,

on ••. ? (132). Until Hade admits that "when she was around

there was no other woman who could affect him the way she

could" Kerr pretends t o be the sexually uninterested,

psychoanalyzing intellectual (132). Virginia Kerr's playing

wi th words is 1 ike that of "innocent" James Robson and his

obnoxious colleagues (IOT~v 29, 41; "Invasions '79" 33, 35).

Such child-like playing is representative of unreasonable

avoidance of either individuals or actual existence.

James and Vi rginia have similar points of view. As a

woman, Virginia separates her academic life from her physical

Even when participating in a most basic human action

she pretends to be a beauty loving in her forest garden.

Ironically, James is made a part of minor international

scandal and espionage by his mother and sister . Bella and

Iris invade his doma in and leave it in disarray. James is

an emotional innocent, not a social or political

Bella's lack of etiquette or soc ial discretion and her

ignorance of political maneuvering combine to make her a

destructive - force in James' life.

Choosing the life of a logger, academic, or teacher,

brings with it certain problems. ~vords cannot physically
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crush men to death, but 1 ike the l ogging tru ck o u t o f control,

they can mean disaster. The" ivory t ower" a cademic o r t he

"know-all" teacher is as much obsessed with work as the

logger-cum-farmer father of Hade Powers . The potent i a l f or

occupational hazards can depend upon the sk ill the academic,

teacher, or logger has in separating living from work. But

loggers, academics, and teachers can only be supe ~ i c i a l ly

known through occupational stereotyping .

Society is an amalgamation of various occupations and

each has its own set of identifying qualities . But the

truth and individual legitimacy of such characteristics must

be understood as that of generalization, not universal fact.

The truth of occupational stereotyping is that it brings to

bear the need for in-depth examination of local people . It

is a sign-post for truth that must be discovered in each

specific example.

Categorization by occupation is one method of determining

partial identity of communal members . But to focus entirely

upon occupation wi thin Hodgins' world is to ignore the

identifying quality of a hierarchical social structure.

Hodgins , with an obvious desire to produce laughter

through narrator sarcasm , constructs his fictional society

upon a Bri tish ideal. Donal Brendan Keneally, the false

mythological hero of The Invention Of The World , indirectly

acknowledges British imperialism, and as an early immigrant

so he should, because it is one of the major sources of New
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World development. He is made a c quainted wi th the New Worl d

Eng I ish when add ressed by a Chinese.

Keneally who had been warned on the boat
that the town was made up almost entirely
of Englishmen, marvelled at the length
to which the bastards would go, in dress
and language and even in appearan ce in
order to assume mastery over a foreign
land. (92-93)

British immigrants built New World society to reflect Old

World ideas of transportation, industry, and moral i ty. Wi th

them they brought social customs and Bri tish haughtiness.

Hodgins describes the transplanted British through a humorous,

sarcastic, and soc ially awakeni ng stereotyping.

Brian Halligan, though really an Irishman escaped into

Britishness, is a transplant oozing British superiority. It

is from his unreformed type that North American British

origi nate. Hall igan' sEngI ish Protes tantism, instead of

helping him in the New World, gave him an overly strong

sense of Puritan self-righteousness.

He was terrified of being converted to
vulgarism. But few people of the town
who had noticed his existence at all
dismissed his high-class habits as
simply a poor f oreigner I s attempts to
feel superior. Not even his carefully
preserved English accent bothered anyone.

("The ReI igi on Of The Country" 98)

"Matt Bickman, who didn't have an English accent" ignored

Hall igan when he ascended his "High Eng I ish horse" (99).
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But, it is Babe, the vivaci o us ou tdoo r s dam se l , who expe rtl y

outlines Halligan's sensibility.

'The trouble with you bloody Englishmen,
even today , ' she sa i d , 'is you expect to
come here like colonizers and let the
natives do all the dirty work while you
sit around enjoy i ng wha t you ca 11 I cu 1 tu r e , ' ,

She laughed at his reddening fa ce and
added: 'Foreign culture. I (106)

Hhen Halligan becomes Babe's husband he changes chariots and

seeks to reap f inanc ial glory as a work ing class North

American . For comfort and for love, Brian Halligan chooses

belonging instead of isolation . 1 6

Of fspring of the gentlemen frontiersmen, the real

colonials, became the North American British. They retain

the attitudes and culture of their forebears despite the

power of idea and convention developing from within the

newly settled environment. In some sense, Halligan i s both

a late colonial and, at first , an ineffectual frontiersman.

But Hodgins never gives an explicit example of the false

16The irony is Halligan accused his mother of selling
out for comfort : " 'Sold out is what y ou did . Sold out fo r
the sake of belonging'" (113) , when he himself gives up
totally to the prevailing sensibility of his adopted home:

When the news of her death was cabled
to them by the parish priest he didn 't
bothe r to a t tend the fune ra 1 •• . he had
discovered an old man who might just be
ready to sell a hundred-acre piece of
waterfront property which was ideal for
subdividing • • . someone else mig ht get
there first to grab it. (144)
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British, those once removed by b i r t hp l ace fr om their origi na l

heri tage. The left-over urge t o be Bri tish is, however, a

major concern of Hodgins. Barclay Philip Des mond is t hreaten e d

with being laid at the mercy of a "private school in Victoria,

where vicious teachers wi th Eng 1 ish accents would bea t" the

delinquency out of him ("Ladies and Gentlemen •.• " 282).

The false aesthete, ~l rs . Barnstone, possessed a "fickle,"

"fake-English voice," that she nurtured as well as her art

(6, 62). Kit O'Donnell speaks in an over-accentuated manner.

The effect, a "phony English accent," produced by

speech teacher of the Queen's English: "This was a great

town for speech teachers. Kids learned to talk as if they'd

been brought up in bloody Buckingham Palace" (" ~1ore Than

Conquerors" 113, 114).

Desmond's fear of Victoria schools reflects an example

of local or popular lore. 17 I1rs. Barnstone's voice rings

out the desire for culture, national history, and established

soc ia 1 hierarchy. Ki t a I Donnell is a representative victim

of a society without self-confidence. Hers is a society

entangled in imported speech, social morals, and life

expectations. All three are symbolic of the historical mire

17The fear of the private school with V1C10US teachers
probably has a factual foundation similar to the children's
song in ROJB: "According to a song the children had once
made up, t:i1e dark water of the inlet was where your ni ghtmares
came from. Nonsense, of course ..• " (5). Its foundation is
local lore or folk, popular belief, but has the potential to
become folk-lore.
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created when a native gentry established itself an d be gan

imitating wha t a ttempted to pass for authenti c British

culture . The landed gentry , yearning for culture and s ocial

superiority enjoyed by the false -British , fr owned up on new

immigrants .

In "Three \\Tome n Of The Cou n t r y , " Mrs . Wr ig h t i s d i sgu s ted

at the way Mrs . Starbuck approaches her home "wa v i ng he r

arms and k i -eye-i ng I ike an immigrant " (28) . She uses the

immigrant as an example of insane u nknowing when attempting

to bring Mrs . Starbuck to Her senses : "' I f you could just

see yourself r i g h t now , you look like a know-nothing bohunk

straight off the boat ' " (37) . The implication is that they ,

these two particular women , are so much better , more refined

than new settlers .

A much clearer dis tinction between the local gentry and

the immigrant is made evident by Lenora Barclay Desmond 's

aspirations for her son in the "Th e Concert Stages Of Eu r op e . "

Mr s . Korhonen would see that Desmond was better suited t o

his role in life . Instead of forcing an ungifted and

u n i n t e r e s t e d boy to learn piano , she would rather he be

taught a practical skill , like driving a tractor . 18 Mrs .

Desmond thinks that because the Korhonens are so fresh-on -

the-soil, culture is o f no use to them .

18Mrs . Korhonen : '"Yehl Better he learn to drive the
tractor ' " (8).
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'Not on your life,' [Lenore] said.
Driving a machine may have been good
enough for some people, she bel ieved,
but the Barclays had be en in this c ountry
for four generations and she k ne w there
were a few things hi gher. (9)

The thought that immigrants, lack ing the softer ref inement

of intellect, are fit for nothing but "bull-work" is common.

Yet, this is not the final rung in the social hierarchy

Hodgins develops. Immigrants distinguish themselves by

ethnic origin and their abilities to find success by new

social standards. Eli Hainamoinen of "tto r e Than Conquerors"

recognizes that his nationality is known on the Island for

its logging abilities, or related occupations. As a Finn he

knew he would be known by voice as either a "faller"

"bunkhouse cook" (108).

A Finnish accent, he sa id, was something
these people expected to hear in logging
camps.

I f he had been Ital ian ••• Spanish or
Hungarian or Engl ish he would have
worked hard to hold onto a f o r e i g n
accent. It would have been a help to
artist. But not Finnish. (l08)

The correctness of Eli's appraisal of the prejudicial

stereotyping of Finns is given concrete evidence when an

anonymous fat woman at his opening comments: "'It's the
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first time I ever heard of Finn who c ould paint They

don't go in for things like thi s. As a rule,,,19

Hodgins also presents the stereotypical Lr i s hma n and

the typically prejudiced opinion of him . The Invention Of

The Horld ' s Edward Guthrie says that there are two types of

Irishman . One was the person who would '" F igh t to save your

hide even if he didn't know you '" (208) , the fighting mat ch

for the French Canadian who would always '" treat you like

the scum of the earth! '" (207). They we r e the " f a mo u s friendly

Irish" that Brian Halligan never found in Ireland (102) .

Hhile he visited , the "few he saw nodded shyly at him and

glided by as silently cats " (102) . But the Irish fighter

is brought vividly forth in the physical support offered

Jacob Heins by "' Bo r n in Belfast.'" He "de c l a r e d himself t o

be behind the mayor every inch of the way and would gladly

kick the teeth out of any bastard that refused to see the

light" (218).

Guthrie 's second type of Irish is the " 'Dirty Irish'"

(208). These are lazy , stinking people, who c are little for

anything. 20 But Guthrie qualif ies his evaluation by saying,

19"f10re Than Conquerors " 135 . The irony of the fat
woman 's statement is brought to light by the "fact" p r op o s e d
by Eli : "Back home, of course, this day would have come
forty years sooner" (106) .

20Edward Guthrie's example of the "Dirty Irish" is
follows:

'I seen one damn fami ly , they was so
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'''There's more than one kind of anything'" (208). His

qualification strengthens Morris Wa l l ' s co mmen t that t he

Irish he knew, quite possibly the same on e s Guthrie refers

t o, were'" fine people, very fine peopl e nearly all o f

them'" (185).

The stereotypi cally d i r ty o r friendl y Irish must be

reconciled with t he attitudes expressed by the imperialist

Coleman Steele. Steele despises Keneally because he failed

t o recognize his role as Irishman in British society. Famine

and servitude is the historical lot o f the English-Irish and

Steele cannot understand why Keneally and his c olony would

want t o disrupt tradition.

'This is an English town, mister. Or
was. The people who settled here knew
what kind of life they were building,
they had fine models at Home they could
follow. But do y ou think that bu n c h
paid any attention? The Indians went
along with it. Why shouldn't they? And
all those Chinamen they brought over to
work in the mines went along with it,
some of them turned into the best Englishmen
o f all. And there were other Irishmen
who came over and weren I t afraid to fit
in with the scheme of things, doing the
things that Irishmen are meant to do.
But not old Whozzit, Keneally!' (174)

goddam lazy, hell the old woman slopped
around like a stinkin I cow and dogs upon
the table to lick out the plates ••• I
knew one family with six boys and every
one of them too lazy to cut a stick of
wood for the fire ••• I seen this, they
put the goddam log in through the window
the butt-end in the stove ••• ' (208)
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The Irishmen that came to the Island either cast off their

social resignation and attempted to replace the English in

the economic hierarchy or kept it and continued as they did

before , man -servants to a mercantile society . Those who

could not believe the reflection the Island made of home ,

who could not any other future but that of squalor and

poverty , fell victims to despair.

If being a Finn meant something worse than being Italian,

Spanish, Hungarian , or English, being Irish was worse than

being Finnish .

And being a Finn .•. meant something
very specific . A Finn would give you
the shirt off his back , a Finn was as
honest as the day is long , a Finn could
drink anybody under the table and beat
up half a dozen Germans and Irishmen
without trying, a Finn was not afraid of
work , a Finn kept a house so clean you
could eat off the floors .

("The Concert Stages Of Europe" 6)

People knew who and what Finns were in Barclay Desmond's

town of Hatervillei or , at least he thought they did .

Scandinavians were not typical Finns . Not all " bo h u nk s "

were as Desmond thought ("Three IJomen Of The Country " 26).

Hrs . Starbuck was not as honest as the day's length nor did

she show any obsession with clean floors. 21 The" ' hu g e

21r1rs . Wright establishes that !Irs . Starbuck is of
Scandinavian descent : "Mrs . Wright had heard once that Edna
Starbuck's parents born in Norway , which would explain her
height , and perhaps even her size .. . " (26) .
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bohunk chokerman '" that Conrad s o affecti onately spok e o f in

"The Sumo Revisions " was "'a mean an d filt hy man'" who

physically abused o thers (203; 244). Maybe the Irish and

the Scandinavians are not so different.

Such evaluations of ethni c g r o up s hardly represent t he

Island 's people . A sense o f the Island persona liti es comes

through the presentation of u n ive r s a l or stereotypical

beliefs . Island people o f f e r ethnic appraisals that c arry

truth . The Korhonens were an exceptionally clean and

able family , but not perfect. 22 " Bo r n in Belfast " expresses

his personality without sham . Jacob Weins labels Papa

Magnani a "religious ma n , " a man with some religious

sensibi 1 i ties , because he is I tal ian (76) . Af t e r We i ns

accosts Magnani wi th his shrine proposal , h i s accusation is:

"Italians were too emotional to think straight " (78) . He

re-states the idea of Magnani as an "emotional wrong -head e d

Italian" later (24) . Papa Magnani i s an excitable fellow . 23

220ne must remember that Desmond's primary source o f
information is probably the ethnic speculation he hears
about his " ne w neighbours, the Korhonens " by family and
friends (6 ). Larry Korhonen , the male offspring of this
ideal family , and the failed hero of Desmond 's eye, " be a t up
one of the teachers , and set fire to the bus shel ter" - 
perfectly good anti-social behav iour (14) .

23The occasion is We i ns ' shrine proposal t o Ma g n a n i.
Papa Magnani 's explosion gains its humour from his religious
conviction .

' J e s us Christ! ' Papa Magnani nearly
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He do e s , howe v e r , s how considerable r-estr-aint and under-standing

when n r . 11a nk u ' s family at tacks the Chamber-Pott s . 2 4

The hierarchy amon g immi grants, po si ted by Eli Vla i na moi nen ,

is evidence to the fact that c o lo n i a l o f f sp d ng ha ve no

monopoly on judgemental stereotyping. Il r . 11ag na ni ste r e o t y pes

Ka ma l j i t 11a n ku when he su ggests he is calm, i nex c i tab le .

Hhen 11a nk u shows no interest in l'la g na n i ' s excited r-eactio n

to Weins' proposed shrine he offer-s this u ns p o k e n opinion:

"So don't get excited about it ...• So maybe with your g r e a t

Eastern wisdom you don't care that we have an idiot for a

mayor" (77). On this point the reader would have to agree;

exploded when he heard t he scheme.
Then, shocked at his own vehemence, he
stuttered, apologized in e very direction
•.•. He dug his fingers into his hair .••.

Even after the mayor had left obviously
offended, Papa nagnani's head was in
danger of falling off. 'Banners!
Signs! Tour ists!' He stomped back
through the men's changing room. 'The
man is crazy!' he shou ted to Hr. Ha nk u

(76 )

2411agnani psychologically evaluates the flank u ' s attack
in a calm and collected manner. He i ndir-ectly suggests that
t hey acted fool ishly.

'Stupid ignorant kids ...• Not a brain
in their heads, no manners at all, no
body should pay any attention to a word
they say, they don't know any better ••.
just the kind of thing they might pick
up from 1 istening to stupid parents or
equally stup id friends at school.
Stupid thoughtless words, nothi ng i mpor-tant
enough tospoilawonderfulday, •••. ' (133)
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Manku is apparently unexc i table, cool, collected, always

thinking of greatness, but his fami ly surely is not. Had

Manku heard the insults of the Chamber-Potts he too might

have reacted temperamentally and participated in a bloody

beating of children; yet, discussing such a probability is

purposeless. 2 5

The truth that Hodgins presents in stereotypical

generalization serves to authenticate the portrayal of his

Island setting. He takes pejorative stereotypes and evidences

them in such a manner that the reader is able to reject

and/or accept their significance depending upon the examples

p r ov ided from local society. Loud boisterous loggers,

isolated academics, worldly-wise teachers, sexy tramps

looking for a better life, hot-blooded Italians excited by

stupid ideas, violent smelly East Indians chasing big bucks,

25If Manku is the slightly wise but bumbling East
Indian, and his family atypical Indians, his own children
fulfill the role of stereotypically violent Punjabis -
Sikhs. He would be the atypical representative. All the
Mankus are stereotyped as smelly Indians. Slim explains
that the odour associated mythologically with body, is in
this instance, originating from diet.

'They tell me when them people live in a
house, the smell gets into the woodwork
so bad you can't get it out no matter
what you do ••• It's that terrible food
they eat ••• made of stuff so strong
it'll curl your toes.' (186)

To show the truth of some of Slim's wisdom Hodgins has Manku
eating shortly after these comments are made, and the dishes
were "seasoned with plenty of hot garam-malsa" (187).
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Chinese businessmen worshipping mammon 's law, Finns painting

nudes , Florence Nightingale posing as loggers' wives but

needing the comfort of others , loggers ' sons knowing loggers'

unspoken dreams ; all of these types are given a reality .

But stereotyping is connected to another psychological

process that Hodgins develops for a character to attain a

sense of self . Pejorative identification , as is indirectly

defined by Arthur Adamson , "promises a superior self -image,

a mirror reflection of our own self -righteousness. ,, 26

Ind i viduals who evaluate the sel f -worth of others through

judgemental commentaries either possess insightful glimpses

of human interrelatedness and interaction , or, unconsciously

outline personal desire and/or psychological deficiencies . 27

Stereotyping is a conscious act of self -elevation or

suppression of another . "Nigger " has a vicious snarl of

oppression as does the droning, bovine, "bo-hunk ." Such

derogatory terms of reference are intended to belittle

others . Children call ing to " Oi n k s , " " Pa c k - me n ," and "Canucks,"

26Arthur Adamson , "Identi ty Through Metaphor : An
Approach To The Question Of Regionalism In Canadian Literature,"
Studies In Canadian Literature (Spring 1980) : 89 . Adamson
wri tes : "Th e designation of others as I Kikes , ' ' Wh ops,'
'Americans' promotes a superior self -image , a mirror reflection
of our own self-righteousness."

27Adamson states that the evaluating individual "is
revealing his own inner self , a self of which he is unaware,
but which embodies the very identi ty he seeks to avoid by
categorizing the other. This is the well known phenomenon
of projection" (89) .
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do not do so for- the same r-easons as adults. Ther-efor-e

evaluat ion of another- ' s self-wor-th, signifying an other- 's

identity, is not simply a matter- o f shouting f oul names.

Ster-eotyping offer-s the most o bv iou s pejor-ati ve identifi cation

of other-s but in the Hodgins milieu a mor-e subtle eval uating

p r oce du r e ex ists .

Hodgins pr-esents the annoyingl y o bv i o us t o cr-eate

r-esonances and r-ever-ber-ations that entice the r-eader- to look

beyond didactic sur-face tell ing . Gr-ey ar-eas of indec is i on,

motivation, and unknowing ar-e his ar-tistic playgr-ounds. So,

when he pr-esents evaluation in the for-m of pejor-ative

ster-eotyping the cr-itic immediately suspects its extr-eme

op p o s i t e - - unbiased individual evaluation or-iginating fr- om

a pr-ophetic or- wise f i qu r e , In this fashion, Hodgins juxtaposes

the cover-t tr-uth of ster-eotyping with the axiomatic tr-uth of

individual decr-ee .

Poets ar-e Hodgins' pr-ophets for- humanity, but indivi d ual

char-acter-s and especially types, wi th the i r seemi ng ly absur-d,

s up e r-eo rd i na ry states of being, often possess one or- tw o

lines of au t ho r i a Ll y intr-usive, supposedly accounted-f or- wisdom.

Simpletons might be bear-er-s of wisdom, living could

b r i nq insight thr-ough exper-ience, day-dr-eaming might loosen

the tongue of tr-ue consci ousness, and being confr-onted by

doppelganger- could inspir-e r-ecognition of tr-uth; but evaluating

wi sdom u t t e r-ed by implaus ible or- under-developed char-acter-s,

is unsuccessful yet expr-essly evident in Hodgins I wor-ks.
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However, this is not to suggest that o r d i n a r y pe ople, the

vital centre of Hodgins' writings, cannot have g l i mp s e s o f

universal truth. Problems arise when Hodgins fails t o mak e

his characters ord inary.

Ord inary does not necessari ly "n orma 1. " Tha tis a

socially definable and l ocally distinct state o f be i ng .

"Ordinary" in the sensibility of the Hodgins milieu means

revealed, o bv i ou s , unencumbered wi th riddle. Unknowing is

not the reader's intellectual state in regards to the character' s

psyche and predicament. When the reader is placed in a

state of ignorance, characters are not ordinary, but complex

constructions of phony psychological realism. Truthful

evaluati on proposed by ordinary characters has an axiomatic

quality o r is given credence and c r e d u l i t y by individual

sinceri ty, experience, and conviction.

Madmother Thomas, Eleanor Barclay, Mrs. M. \vall, and

Mr. Horseman, are mini-prophets who lack persuas i ve character

development. Unlike such individuals as Jacob Weins, Stella

Delaney, and Li ly Hayworth, these underdeveloped charac ters

represent blatant authorial intrusion.

Madmother Thomas (Hattie Scully), although her madness

is partially explained through the revelation o f Keneally' s

sexual abuse and her regret of havi ng lef t the Colony, is

not ord inary. The reader never experiences Hattie Sculley's

mind or observes her in real human interaction sufficiently

enough to feel her pain. She suggests that marriage, o ne
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form of communion, cannot displace the isolated indi vidual:

"'Even those of us who walk the isle, we're still single all

our lives, you can only be one person at a time'" (16-17).

She hi nts that each of us has various roles which we play in

life. 28 Eleanor Barclay has a similar evaluation o f Jacob

Heins. Heins, she said, "'decided to dislike the pers on he

used t o be, and hasn't yet found the person he wants to

become" ("The Sumo Revisions" 214). Eleanor is as normal

her fabulous sisters, but represents a recognizable social

extrovert not a humanized character.

28The roles of a woman have already been outlined. She
is wi fe, sexual being/object, nurturer, healer, destroyer,
and helpless human. But Hodgins explores other roles,
identifying influences, as well. Barclay Desmond, in "The
Concert Stages Of Europe," marks some of the role pressures
inf luencing his life.

People were always ask ing what you
were going to be when you grew up. As
if your wishes counted. In the first
six years of my life the country had
convinced me it wanted me to grow up and
get killed fighting Germans and Japanese
•••• The teachers at school obviously
wanted me to grow up and become just
like them, ••.. tty mother was counting on
my becoming a pianist wi th a swallow
tail coat and standing ovations. And my
father ••• badly wanted me to climb into
the crummy every morning with him an d
ride out those gravelly roads into the
mountains and risk my life destroying
forests. (5)

Other evidences of role-playing: "Spit Delaney's Island"· -
180, 198; IOTY/ -- 124, 139, 140, 256, 291; "The Concert
Stages Of Europe" -- 3, 4, 5, 9, 22; "The Sumo Revisions" -
192, 242, 250, 256.
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Hadmother and Eleanor a gree with Irs. II . Wa l l that,

"'Everyone has their own life to l i ve ' " (10TH 190). The

problem is determining what path leads to true individual

life. But Ilrs. Hall, for her age and the era o f her upbringing,

appears too psychologically evaluating of her husband. Ilo r e

of Christopher's naughtiness towards her and less on her

husband's developing guilt complex would make her an old but

sensitive woman. As she is, old and clear sighted, the

explanation she offers of Horris' guilt and Christopher's

"poetic temperament" appears out of body (l89). Old age,

sensitivity, and near death cannot cover Hodgins' narrative

voice.

The implied narrator, while voicing his opinions through

Iladmother, Eleanor, and Hrs. Wall, comes to the textual

forefront in the character of n r . Horseman. Horseman is a

visible literary example of the mythological Irish double.

Donal and Brendan Keneally, identical but opposite in moral

extreme, become reflected in the literary invention of

mythology. Barclay Philip Desmond and Jack Hodgins have a

similar faith in words. But the mythic double is also the

li terary doppelganger and presents d i rect artist ic presence.

Horseman posits that Hade's fort is a representation of his

self-centeredness. 29 Hade, he says, has no true notion of s elf.

29~lade created the fort and its worldly history to
swindle tourists. In some sense, they come to worship him,
or a symbol of his social self. ~.yade makes the fort an extension
of himself, his double. Horseman, as Hade's opposing self,
comes to tell him that he is not what he seems: "'There I d
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'Mr. Powers,' he said, 'you're just as
phoney as that museum of yours. You're
your own twin, Powers, but you've hidden
the true one. Buried him. Locked him
up, maybe, the way you tried to lock me
up. '

'I've got to be going. Don't you think,
Powers, that it's time you took
responsibility for what you really
are? ' " (3 0 5 )

Such a convention, obviously linked to attempts at fictional

cohesion, signifies trite manipulation and lack of artistic

control. 3 0 Horseman's advice is repeated in several other

voices. Hodgins does not need his ideology and wisdom to

portray Wade in a psychologically convincing manner. Nor is

he necessary for the reader to make the connection between

the creation and swindle of the Keneally myth and that of

be nothing in it but yourself. Or what you thought was
yourself'" (159).

30Eleanor Barclay charges Barclay Desmond of lacking
control over the tale he spins: " 'You've got t know how to
control it'" ("Ladies and Gentlemen ••• " 298). Keith
Maillard ("Raising The Curtain On The Barclay Family" Quill
and Quire 47 (August 1981): 25) posits: "The standard-
criticism that has been levelled at Hodgins has been lack of
control. " He has a tendency as well to directly answer the
critics in his works. Mark Abley (Review of BFT: Canadian
Literature 93 (Summer 1982): 120-122) sugges~the parallels
between Hodgi ns' literary theory and that of the character
Eli Wainamoinen. Others, like David L. Jeffrey ("It Out
Hodgins Hodgins: Burlesque and the Freedoms of Fiction,"
Essays On Canadian Writing 26 (Summer 1983): 80-84), have
also considered the problems of unity in Hodgins' writings.
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Kyle-Powers. Hodgins s eems under the fal s e impressi on that

multiple parallelisms and fo rmula writing e qu a ls u n i ty . 3 1

This itself is no new criticism o f Hod gins. In Oc tobe r

of 1979, while reviewing The Resurre cti o n Of ,Josep h Bourne,

George Woodcock commented upon the similarities o f the

ph ysical structuring, characterizati on, and themes o f thi s

novel in relation to its precursor, The Inventi on Of Th e

World: "[Hodgins] seems already to be settling into a kind

of high grade fictional formula. "32

If lack of reader familiarity jeopardizes the evaluating

impact of Madmother Thomas, Eleanor Barclay, Mrs. M. Wall,

and Mr. Horseman, the opposite must be said o f Jacob Weins,

Stella Delaney, and Lily Hayworth. Hayworth and Weins are

central characters in their respective works. They reveal

themselves by word, action, and thought. Stella is identifi ed

through her relationship with Spi t. She offers a lesser

d eg ree of complexi ty for cri tica 1 understand i ng be c a use her

psyche is indirectly entered through Spit's. Th e read er is

31J.R. (Tim) Struthers, "Thinking a bout Eternity,"
Essays On Canadian Writing 20 (Winter 1980-81): 126-133.
Struthers outlines Hodgins' propensity for repetitive parallelism
within a single work and between works.

32George Woodcock, "The Resurrection Of Joseph Bourne,"
Sa t urday Night (October 1979): 70, 72.
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made aware of Stella 's pain p r i ma r i ly throu gh action an d

gesture.33

Weins and Hayworth engage in hone s t an d r e wa rd i ng s elf-

analys is . They evaluate personal un derstand i ng o f ind i vidual i t y

in relation to past experience and the nature of i d entifying

relationships . Jacob Weins realizes that the indivi d ual

identifying-life has many internal routes . In "Th e Sumo

Revisions ," Weins states that identi ty is developed through

life experience: "There o t he r ways of being the person

he'd been learning how to be for sixty-one years" (257) .

33 Stella Delaney is known through d e s c r i p t ion and
through Spit's appraisal of her .

'Y ou're crazy ," she said. ' Ge t a
hold of yourself . ' Her eyes banged
around in her head as if they'd gone out
of control.

("Separating" 12-13)

Stella was one of those women who still
wore housed resses when we were married,
around the house • •. She wore flowered
dresses to the d a y I left. I don't know
what happened after that • .• Forty years
old and bony as an o l d nag and here she
was in black pants, for crying out loud
.•• She always did think she could've
been a lady if she'd ever been given a
chance ••• But I could never see her
acting like that without thinking Come
on lady, this is Spit sitting here, I 'm
the one that's seen you walking around
naked . • •

("Spit Delaney's Island" 177)
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The forced self-examination of Weins parallels that

e xpe r i e noed by Spit Delaney. Neither man engages in willing

self-analys is. Stella's recorded words to Spi t represent an

adamant proposal for self-examination: "'It means why don't

you start trying to find your own life in yourself instead

of behaving as if it all depended on everyone else, and y ou

got cheated of your share'" ("Spit Delaney's Island" 180).

Stella's analysis of Spit is similar to Horseman's of ~vade.

Also, Lily Hayworth wonders about the past life of Anna

Sterner in such a manner that one is again mindful of Wade

and Horseman. Of Anna, Lily said, "' ••. maybe she's old

enough to have got a good look at herself and realize that

she doesn't' know who she is'" (261).

Anna's simplicity and desire for basic non-associative

existence can be explained with regard to a defeating home

environment and the failed expectation she experienced at

Joel's end-of-the-world commune (150). Anna could be wearing

a mask to cover her fear of living. 3 4 Charlene Porter, one

34There is no evidence to suggest that Anna Sterner is
retarded. She is a parent-pecked teenager who seeks warmth
elsewhere. Her deceptive habit of letting her eyes run
their own course hints at a simple nature that could as
easily be a conscious defense.

When Maggie went out onto the verandah
the girl slid along the wall, a little
closer to her, her eyes running down
along the railing

'What is it, Anna? What's the matter?'
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of the "Three Women Of The Country," also experienced the

d e f e a t of failed expectati on . For her, the "real fIr s .

Starbuck was hiding behind a new and ug ly mask, the mask o f

a cheat and a criminal" (51). fIr s . Powers, Hade's mother in

The Invention Of The Horld, could not believe he was lazy

and uncaring: "'It's only an ugly mask you're wearing just

to spite me . . • • And some day I'll find a way of ripping it

off you'" (139). n r . Porter, Charlene's father, is also

aware of the masks individuals could wear for others. 3 5

The evaluating capabilities and knowing demonstrated by

Mr . Porter , Charlene, nrs , Powers, Lily Hayworth , Stella

Delaney , Jacob Heins, and, as well, that by , Horseman, Barclay,

and Thomas, reflect sincere attempts at conveying wisdom.

The evaluation of characters by themselves or by others do e s ,

however, lack a subtlety . Like the pejorative evaluation of

stereotyping, positive internal or external assessment of

another's individuality tends to be overt .

Hodg ins parallels two levels of evaluating identi f ication

to suggest the sense of self individuals gather from judgemental

contempt. Pejorative identification of occupation and

The eyes ran up a post and followed
the eves trough back, her bare foot
twisting on the verandah boards . (49)

35Porter is very much aware of masking on the part of
his daughter: "It was what her father called her furious
face, put on like a mask whenever, she didn 't want to l ook
at him" (41) . He could, no doubt, recognize this face when
she directed it towards others .
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ethnic groupings is a social manifestation of the individual

need to evaluate self. The truth conveyed through either

personal or social identification of self-worth must be

cons idered incident-spec if i c , Establ ishing what "I am not"

is a logical method of narrowing the possible scope of

personal identification. But "what I am not" might be

truly reflected in what you actually are. Evaluating bias

is the key to understanding the self-established through

judgemental contempt.



CHAPTER FOUR

THE BEING WI THI N: COUNTER-IDENTITY

In t he fictional world c r e a ted by J a c k Hodgi ns indivi d ua l

characters are moved to swift heroic act i o n or a pathe t ic

listlessness and stasis, depending upon the c l a r i ty o r

confusion of their visions of life-purpose . l J e n ny Chambers,

the pink-haired stripper in The Resurrection Of Joseph

Bourne , fears " ge t t i ng fat and not having a purpose in her

life " (24). Th~ wedding preparati ons g i ve Jenny 's life a

social meaning that was lost whe n s he retired f rom strippping.

Joseph Bourne's wife sees his life-purpose ma k i ng him a

mo r a l exemplar of the "guidance o f g oo d " (58) . Ha ggie

Kyle's life in The Invention Of The Ho r ld is go ve r ne d by her

dev otion to finding a "solid base" from which s h e r ises t o a

purposeful life of helping the physical and emotional wre c ks

created by man and nature (46) . Life-purpose gives the

individual

and motivation .

of "why ?" in relation to personal action

lConcern with life-purpose is evident in the four
Hodgins texts being discussed .
SOl - - "Se p a r a ting": 6 .
lOT H - - 4 6 , 220 .
ROJB -- 32, 50 , 53 , 58, 89 , 214 .
~-- "Invasions ' 7 9": 3l.
- "The Sumo Revisions " : 184 .
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Yet, like the mon omani cal work e t h ic , life-purpose

be an instigator of a d estru ctive ob s e s s ive ne s s . "Separating's"

Spit Delaney is a man "committed t o what he [d oes] f or a

living" (16). When Old Number One is tak en fr om his c a re ,

work and life be come meaningless . Spit li ves his life in

anticipation of his next day 's work . Like Pres erv ed, the

r omantic Crabbe brother in The Resurrecti on Of J oseph Bourne,

Spi t Delaney is a man devoted to action not a moral ideal

(87). Spit and the s ensitive giant are o bs e s s e d with the

only things that matter t o them , but things are significantly

that , things.

In The Resurrecti on Of J oseph Bourne , Mar gueri te is

Preserved's love o b j e c t. He pursues her with g rea t romantic

fervor. Similarly, "The Sumo Revisions" 's nameless cyclist

is drawn by some unexplained goal . Life-purpose can bec ome

an unfulfilling search for the unrecognizable and unattainable. 2

Julius Champney, The Invention Of The World's retired planne r

o f towns , diagnoses Preserved Crabbe's pred icament when he

suggests that while in search of some vaguely defined g oa l ,

2The search for life-purpose can become an aimless
wandering or a characteristic looking ahead ignorant o f
immediate surroundings .

Examples of too much looking ahead .
IOTW -- 115, 297.
BFT -- "The Sumo Revisions ": 258.

Examples of futi I.e searching.
IOTlv -- 15, 227.
ROJB -- 98.
BFT -- "The Sumo Revisions ": 259 .
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o f t e n "we never remember what re a son we ha d f or starti ng

out" (277). Heins' cyclis t, s enselessl y "see ing nothing but

his far-off impossible goal," d r i ve s haplessly t oward d i s a s t e r

("The Sumo Revisions" 259).

Hhether life-purpose is a nour ishing and positive

impetus encouraging self-development or a destructive and

isolati ng obsession will depend upon the nature of the

desired goal and the Weltanschauung of the individual who seeks

it. In The Resurrection Of Joseph Bourne, Jeremy Fell

equa tes monetary gain with "prosperity and progress" (53).

He fails to consider the moral and spiritual dimensions o f

the business scheme that gives his life "purpose for the

first time" (53). Fell's admirable wish f or communal prosperity

is belittled by his ignorance of the non-economic ingredients

of a "prosperous" living.

Also, Itr. nanku's desire to be part of his adopted

home, or, his attempt to make himself worthy of place, is

overshadowed by allusions to comic theatre. The i maq e o f a

fat brown man nervously paddling in a public pool is absurd

in relation to the moderate heroi sm and devotion to purpose

that Hanku exhibits (ROJB 50).

t-tanku and Fell have commendable intentions, but personal

action makes them appear as fools. The discrepancy between

idealized living and real life exemplifi ed by the e xp e rie n c e s

of these two men hints at Hodgins' juxtaposition of being --

and its corresponding reality of individual time and place
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-- with a wish for an alte rnative existen'ce such as that sought

in idealized life -- counter-being. Walderrnar Zac h a r a s i e wi c z

d e s c r i be s the deconstructive p roces s outlined in t he story,

"At The Foot Of The Hill, Birdie's School," as we bs t e r

Treherne's encounter wi th a g roup representi ng '" counter-

l ore. '''3 There is in the bod y o f Hodgins' writing an

identification process establishing counter-identi t y whic h

revolves around the presentation of a universally recognizable

wish for otherness with a dislike of personal existence.

Hodgins creates a typical world view, world-lore, with

its inherent epistemological factors juxtaposed by a counter-

world view, counter-lore. Each d e v e l op s from a specific

perception of life-purpose and serves as a medium to attain

it. Counter-lore becomes a means of fulfilling worldly

d e s i r e s otherwise unreachable under the influence of the

prevailing communal sensibility.

Counter-lore is a mixture of human practicality and

aestheticism. But the governing world-lore Hodgins' works

3Waldemar Zacharasiewicz, "The Invention Of A Region:
The Art Of Fiction in Jack Hodgins' Stories," in Gaining
Ground: European Cri tics On Canad ian Li terature, ed , Robert
Kroetsch and Reingard M. Ni s c h i nk , Western Canad ian Li terary
Documents, Vol. VI (Edmonton: Ne We s t , 1985): 188.

Zacharasiewicz states: "One encounters several bizarre
figures who are willing to teach We bs t e r Treherne their
'counter-lore' -- for instance their negation of love."

An important distinction must be made here o n the assumpti on
that Zacharasiewicz' s coinage I counter-lore I simply means
anti, opposi te, contrary. In Hodg ins' world count.er-lore
might mean opposite or opposing, but it can also mean other,
or outside, in much the same way as the compound, counter
culture, often signifies.
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present is i nh ibi t ed by a fal seness and deceptio n a r i s i ng

fro m the co wa rd ice of inertia . In truth , the life tha t

cou n t e r - l o r e co ns t ru c t s i s no be tte r or potentially more

a c c ompl ishable t han t ha t es t ab l ished through trad it io n ; bu t ,

it is s uggestive o f a n ope nne s s an d an accoun tabil i ty through

action that much o f Hod g ins I "real wo rld" lac ks . Counter-

lore reflects a life of commu nal a cti on , a li f e seeking

moral and spiritual improvement , that is ev i dent in the real

world as well as the artistic

Hodgins I counter-lore is founded upon the arbitrary

supposition of six categorically exclusive ideas .

Horld-lore Counter-lore

i ) ou ts ide i ) e dge

i i ) t r a ns fo r ma t i o n/ ii ) extraordina ry
me t a mo r p ho s i s

ii i ) reality /fiction i ii) another / other
world

i v ) dream iv) percepti on

v ) rising up v ) co mmune / colony

vi) saving-lie vi) pilgrimage

vJo r l d and counter lores found e d upon ideologies linked

by contrived and log ical connectives . The impos i tion o f a

visible order upon Hod gins I sub-textual or intertextual

resonances illuminates his creation of a rationalization f o r

ba s i c psychological ex istence. Wo r l d l y premises, finding

op p o s i t i o n and comparable equivalents in counter-lore, are
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challenged and upheld through Ho d g ins' arti st i c pres e n t a t i o n .

He creates, re-creates, orders, and distorts, t o present t wo

presentations of human life.

Ai though Hodgins chooses to dist i ngu ish between two

perceptions of the world he does not eliminate the possibility

of one in favor of the other. He describes how the world

and/or the purpose of individual life is evaluated by various

characters. Hodgins criticizes the individual use of world

and counter-lore philosophy; he does not suggest, by making

a choice between the two, that he knows how to resolve man's

fundamental psychological conundrum -- meaningful existence.

In the beginning, says Hodgins, there is pu rpose. It

to action and makes him think. He lives because

some goal is always outside his locus. But very often, it

is not potential actualization of the perceived goal that is

removed from a particular society -- it is the individual

himself.

Life predicament is a barrier between an individual and

his or her life-purpose in world and counter Lo r e s . The

purpose that gives individual life motive and drive is

unattainable. In world-lore the domain of the goal is

outside the boundary of personal experience. Counter-lore,

however, presents individuals unable to attain life-purpose

because of being forced to the "edge." Nothing beyond this

psychological state has any personal meaning.
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Individuals strive to attain the unattainable and

intentionally seek out adversity because they are motivated

by a belief in the possible or probable becoming the real.

I"lorld-lore and counter-lore explore the fantastic and fa bulous

qualities of reality. Both acknowledge that the world can be

something other than it seems.

Transformation and metamorphosis in the natural environ ment,

regardless of how fleeting, suggest to the advocates of

world-lore that individual spiritual resurrection or change

of physical existence is entirely possible. However, in

counter-lore ideology the emphasis is on the extraordinary

qualities of what is considered staid reality. Everything

is not as it appears. It is the counter-lore view that

recognizes the greater potential for actual iz ing personal goals.

In a world of extraordinary possibility characters are

not preoccupied wi th a desire to name non-mimetic conformi ty

"fiction." Counter-lore has a definite belief in the possibility

of another-world reality. Instead of striving to set limits

by distinguishing "fiction" from "reality," followers o f

counter-lore take action.

~lhile Hodgins' counter-lore characters physically

search and attempt to perceive their desired reality, his

world-lore figures dream of what they desire. Counter-lore

conviction lends to the establishment of communes and colonies

while world-lore encourages thoughts of escaping from "here"

by rising up. As a counter-lore character crosses seas,
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climbs mountains -- li ves as a pilgri m with hope of finding

purpose in the present, t he worldly figure works comfo r t ably

and imagines he is building houses f or k ings o r repairing

Pope-mobiles . The saving-l ie ke e p s hi m in s oc i ety , kee p s

him contributing some physical if not spiritual significance ,

t o collective interests .

World -lore posits that modern technological a dvances

and post -industrialization have created a community of

isolated and alienated persons . Individuals belong to

places of residence and communities are s till defined by

geographic location , but there is a lack of a communal

sensibility .4 But mechanized industry is not the of

mankind 's sense of alienation and isolation . The innate

f uti 1 i ty of existence is counterbalanced by mank ind' s devoti on

to individual self . Selfishness and a sense of personal

d i s t i nc t i v e ne s s are necessary , positive characteristics in

human life . Isolation and alienation can convey a o f

self-definition , collective purpose . The irony is that

where there is isolation there can also exist community.

The Finnish logger who instructed Keneall y 's docile

Irishmen makes no impact on either the collective or individual

mi nds of the Colony (IOTW 177) . Jems the c r ipple , Keneally ' s

4The sense of being outside while within a group .
SOl -- "Th e Reli gion Of The Country " : 113 .
- "After The Season" : 166 , 164 .
IOTW - - 117, 123 .
ROJB -- 52 , 127 , 206 , 214 .
BFT -- "Invasions ' 79 " : 35 .
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most loyal subject , feels ou t s ide t he Co lony ' s u n i ty o f

mi nd s (123) . Hother Halligan, the Irish Pro t e s tan t in "The

Religion Of The Country ," do e s not fe el a s ense o f commun i t y

until she converts to Catholicism (113) .

In the Irish Catholic community of Ireland, Ho t he r

Halligan is a spiritual outsider i deologically o s t r a c i ze d

from an entire society , not merely a social group . Indivi duals

often find themselves outside a particular society in Hodgins '

presentat ion of wo r l d- l o r e. 5 Bella Robson , in " I nv a s i o ns

' 79," cannot understand ho w James lives in an alien city

"full o f foreign landmarks" (25) . James , in Bella 's eyes ,

is outside the realm of comforting environment and social

surroundings . tl r s . Barnstone, The Resurrecti on Of Joseph

Bo u r ne ' s false poet , bel ieves that the scandalous inferno-

like cartoon entitled , "The Future , " was "mailed in by some

nosy outsider" (218) .

The sense of individuals be i ng outside a society c a n be

intuited through the isolationist attitude of Hrs . Barnstone.

She represents a group that has intentionally isolated

itself from the larger society . 6 The inhab i t a n t s of Th e

5The s ense of being physically outside a society .
ROJB - - 81 , 124 .

6The sense of group isolation .
SOl -- "Three Homen Of The Country " : 26.
IOTW - - 79,89 ,174,184 ,196,215.
ROJB -- 73 , 218, 231 .
BFT-- " I n va s i o ns ' 79 ": 41 .
- "The Plague Children " : 263.
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Inventi on Of The hforld ' s Irish communi t y o f Carri g dh oun

" k e p t themselves ••• isolated , " ou t s id e the normal commu na l

interaction o f the country (79) . Coleman St eele p ossesse s a

similar view of Keneally and his Colony : " 'Just went their

own way to hell with the rest of us ' " (174).

Intentional g rou p isolation within a s ocial con tex t

s ometimes signa ls a difference of moral and/or spiritual

emp h as i s , ? Mr . Hright , in "Th r e e Ivomen Of The Country, "

states that the Porter 's religion is simply a means of being

"different fr om other people , set apart " (34) . Mr . \'Vright

is wrong , of course , since there is no reason to believe the

Porters have an y wish f or worldly otherness . A d i f f e r e n c e

o f ideological perspective , religious or otherwise , is not

sufficient evidence to suggest a wish for another/other

world . The reader is made more fully aware of Wr igh t ' s

ignorance , for example, when the concei ted Brian Hall igan ' s

financial failure is explained through his refusal " t o

embrace the values of the people he lived amongst" (100) .

Halligan was displeased with his particular society , not the

world as he understood it.

In the counter-world (the artistic or personally

fictional ized real i ty) that Hodg ins constructs to paralle 1

7The sense o f solitude g a t h e r e d from spiritual o r mor a l
isolation.
SOl - - "Three Women Of The Country ": 3 4 .
- "Th e Religion Of The Country " : 100 .
IOTW -- 145 .
ROJB -- 71.
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the "world norm" or "reality," indi vi d uals are not oppressed

with variable forms of isolat ion. Their sense of being

alone, alienated, is just as strong, but stems from being

forced to the edge. 8 The edge is not so much a physica 1

state -- although the beach symbolizes it for Spit Delaney

and Port Annie conveys the same for Joseph Bourne -- as it

is an emotional state of bewilderment. The individual is

literally alone or psychologically isolated from all

companionship, and identifying influences. Hhile on the

edge, the world as a particular character knows it is removed

from the identification of comparable personal experience.

Spi t Delaney "admi ts only to being a figure on the

edge" ("Separating" 3). Beyond it there is nothing. No

future life of purpose can be thought of. Spit's unspoken

feeling of nothingness signals the intense and cataclysmic

sense of loss he experiences. l1aggie Kyle's sense of isolation

and yearning for a place in a different society, somewhere

between up- and down-island sensibilities, is reflected in

the positioning of her dining room: "close to the cliff's

edge," and physical location of her second-growth land which

8Examples of Hodgins' concern with the figurative
"edge" can be found in the following works.
SDl -- "Separating": 3,8, 17, 18, 23.
- "Three Women Of The Country": 37, 68.

"The Trench Dwellers": 108.
"The Religion Of The Country": 113.
"By The River": 115.
"At The Foot Of The Hill, Birdie's School": 141.
"After The Season": 152, 164, 165, 166.
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sits on the edge of the sea , giving the i mpr ession "there

[are) no real borders o n her world at all" (43 , 46) .

Neither Maggie nor Spit knowingly ch ooses t he f orced

isolation of the edge . Maggie's psyche and fundamentally

righteous nature make her decline the d e f i n i ng title o f

e i t h e r up - or down -island woman . The edge , however,

offer limited sanction . Joseph Bourne came to Port Annie ,

"A few build ings perched on the edge of " " noth i ng ne s s,"

seeking isolation , from a society demanding various types of

salvation (34 ; 97) . Raimey 's resurrection of Bourne and the

affirmation of community and communion at the novel 's end ,

present Hodgins' obvious judgement upon isolation.

Individuals who find themselves on the outside

f orced to the edge fight to g a i n a sense o f c omposure o r

stability that they either once enjoyed or have always

want e d to possess . Such an endeavour presupposes a bel ief

in the possibility of correcting personal and social failure,

and assumes a transformative or metamorphic world .

The world as place of potential transformation is a

typical view in traditional lore . It has to be , or there

would be no chance for social change . People have to believ e

they can change society for the better. The power of the

human will and imagination makes it possible for Fat Annie

Fartenburg, in The Resurrection Of Joseph Bourne , to "achieve

her incredible t r e ns r o rma t i on from whal e" t o sexy fat woman

(65). Larry Bowman , because of his obsession with sex,
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undergoes a fantasized "transformati on from an insignificant

timid librarian into a vi brant an d d a s h i ng masculine hero" (117).

Annie I S metamorphos is is paralleled by the transformati on

of the youth Spit accosts at the beach. Th e water which

f orms "beads in the hairs ••. [of his naked body,) shini ng

o n g o o s e - bump ed skin," transforms him into a cons te ll a t ion

of star-like bubbles, a fantastic creature, ready to leave

the earth ("Separating" 17). Larry Bowman undergoes a

transformation when he changes his style of clothes (119).

"The Sumo Rev is ions" presents a giant wrestler converted

into a "pitiful slob" by a "shirt and baggy pants" (199).

Bowman I S ima g inat ive powers are equalled by the "Famous

Barclay Sisters," who transform loggers into knights ("Lad ies

and Gentlemen, the Fabulous Barclay Sisters!" 283).

But it is not only the human mind that presents the

malleability of people. The transformative an d metamorphic

qu a l i ties tha t Hodg ins associates wi th his c h a r a c t e r s are

also r epresented in the natural environment. It is throu g h

the use of a highly lyrical and poetic language t hat he

presents the transformative power of light. 9 Larry Bowman,

Jul ius Champney, and Magg ie Kyle all encounter t he translating

power of the sun and/or light.

9Moments of transformation suggested through the u s e o f
light.
10TH -- 228, 253, 292,350.
ROJB -- 195.
BFT -- 62, 107.
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A row of raindrops c l u ng t o the top
o f the doorway .••. One o f t h em, d i rec t ly
in line with the sun that burned s o p a l e
be h i nd the whi tened sky, suddenl y flar e d
up red, a sun itself, so bright [Larry
Bowman] flinched and had to look away.
(195 ROJB)

Somewhere over Labrador the sun sank
behind the plane like a pink coin dropped
into a slot .••• Suddenly the sun painted
her face a brilliant orange: the hair,
the closed eyelids ••• a harsh unnatural
orange, or copper perhaps •••• But it
lasted only a moment, her goddess state
••• her eyes throbbed open and f ound
[Jul ius Champney], to smi Le , there was
no hint that she knew of her transformation.
(228 IOnl)

It was only Julius Champney ••• who
refused to believe any of it was possible.
Nor would he bel ieve ... tha tit was
Haggie and Wa de who stopped the battle
.•• that a pale warm eerie glow radiated
from them allover the crowd .••• (350)

And there a t the top the midsummer sun
••• seemed to come at them nearly level
from behind and gave the world more
colour than it needed: the roads ide
bushes were an unnatural gold, the
mountainside of rock and scrub was
orange, the burnt-over timber a field of
silver hairs. Looking ahead to the
confusion of pink and purple mountains
••• [Haggie] still wasn't high enough t o
really see •.•• (292)

Recognizing the power of t ransformation reflected in

the earth I s mark i ng of time and seasons, human be i ngs c onsc ious l y

and subconsciously, think that they have the sam e power. But

in the lore of the counter-world metamorphosis and moments
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of transl ation are the norm , not the exception . Counter-

lore upholds a metamorphic vision of reality . Reality is a

psychological sign-post for the mapping of c ontemporary

human existence . In The Invention Of The World , the hist orian

or caretaker-god , Strabo Becker , as ks o f Maggi e Kyl e , "' Ar e

there laws that say a map has to conf orm t o real i t y? ' "

(289) . Maps might u p h o ld c onventional wisdom o r a dvanc e a

personal , impressionistic vision of existence . " Re a l i t y, "

defined by world -lore , is one vis ion of life ; " Re a l i t y,"

is defined by counter-lore , provides a no t he r.

Becker insinuates that the temporality of reality makes

it impossible t o establish the importance or legitimacy of

one of its impressions over another . Hodgins advocates the

presence of an other reali ty co-mi ngled wi th the assumptions

of reality 's conve n tional definition. His concern is with

the supra-world suppressed by trad i tional mimeticism . He

seeks t o explore

' Th e reality that exists beyond the
imitation reality that we are too often
contented with .

All those t r e e s, for instance , are
metaphors ; the reality lies beyond them .
The act of wri ting ••• is an attempt to
shine a light on • • • those trees so

~~~g~~a~1~~ ~~a~e~sr~;~~t~~~~~~S them to

10Geoff Hancock, "An Interview With Jack Hodgins,"
Canadian Fiction Magazine 32/33 ( 19 79-8 0 ): 47 . Hodgins
speaking .
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Hence, it is Becker who verbalizes Hodgins' affinity for the

extraordinary when he says to Lily Hayworth: "'But magic is

what seems to defy the laws, or suspend them. There's

nothing magic about something that was there all along ,

though hidden, like the underground roots of frozen trees'"

(244) •

Hodgins has an outlandish talent for the creation of

the probable and possible while inoculating the purely

fantastic with recognizable quirks of man and nature.

Barclay Phi lip Desmond's rej ection of ~1ary Brennan's theory

of art in favour of a personal and innovative impressionism

is most telling of Hodgins' own artistic impulses ("The

Lepers' Squint" 171). To emphasize this personal view of

the otherness of contemporary reality, Hodgins has Opal

Dexter of the "Creative Hriting Club," in The Resurrection

Of Joseph Bourne, make the following comment upon Bourne's

resurrection: You" couldn't expect a reader in this d a y and

age to believe an old man like Bourne could actually revive

•.•. Even if it had happened in real life" (62). Dexte r

proposes that society is in general unwilling to acknowledge

mystery, the unexplainable, the naturally fantastic. l l

11In a review of BFT, Ann Handel (Fiddlehead 134 (October
1982): 85-89) suggestSthat: "What is miraculous is what
is natural" (86).
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The transformative, metamorphic, an d ex t r ao rd i n a ry

views o f the world create o p por tu n i t i e s f or s ocial an d

individual betterment. The e xt r a -ord i na ry q u a l i ty o f the

counter-world sugg ests that the fl e eting

transformative/metamorphic li ght o f the "real" world is

always present. Temp orary recogni t ion of o t h e r - wor ld qu a l it i e s

suggests an aff ini ty or abili ty to see beyond the

c o n v e n t i o n a l i ties of mimetic real i t y . But these s ymb ol ic

moments are not universally recogniza ble o c c u r r e nc e s in

everyday life. In striving towards life- goals individuals

must acknowledge which reality they are operating in.

Traditi on has established that pers ons d i s t i ng u i s h between

what is reality and what is fiction. Counter-lore offers

ind i viduals wi th an increased awareness o f another/other

world separate from their own. The possible existence o f

another reality is sometimes enough t o spur them into acti on .

Spit Delaney, Jacob Weins, Charlene Porter, Swingler ,

Angela Turner , and George Beeton, question the nat ure o f

their realities . 12 Delaney thought t o fin d the "d i v i d i ng

line between what is and what isn't " ( "Separating 8).

12Questioning the nature of reality .
SOl -- " Se pa r a t i ng ": 11, 12.

"Th r e e Women Of The Country" : 5l.
" Ev e r y Day Of His Life ": 87 .

ROJB -- 199 .
i3FT -- "More Than Conquerors" : 118.
- "The Sumo Revisions ": 189 .

"Ladies and Gentlemen , The Fabulous Barclay Sisters!":
218.
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Swingler's blinking eyes r e gister his hesitat i on at ac c e pting

the r eality of Big Glad Littlesto ne's exis te nc e (" Ev ery Day

Of His Life" 87). The distincti on repeate dly made by Hod gins

is o f what is real and what is f antastic. 13

Mrs. Starbuck "saw her whole life as a n ig h t ma r e , " and

justly s o, c o ns i d e ri ng the fact that she be g a n living a li e

the day he r husband d e no u nc e d their r etarded son ("Three

Wome n Of Th e Country," 60). Simi larly, The Invention Of The

World is based upon the nature of the difference between

reality and fiction. Lily Hayworth's story about a lying

man and his invalid wife begins with t he thesis that reality

is d e f i ne d by how you look at the world:

[The invalid woman] ••• didn't kn o w a
thing about the real world and so withdrew
into what others called madness in order
t o avoid conf ronting the contrad ict ions.
(271 )

The c ou nter-l ore perception of the distinction between

reality and fiction is incorporated in the desire to emigrate

fr om the p r e s e n t world, or, a recogniti on of an alternative

13The distinction made between what is real and what is
fantastic.
SOl -- "Three Women Of The Country": 60, 64.
- "Spi t Delaney's Island": 180.
IOTW -- 185,186,244,246,247,250,256,258,270,271,
3'T'4; 322.
ROJB -- 219.
~-- "Invasions '79": 50.
- "More Than Conquerors": 137.

"Lad ies and Gentlemen, the Fabulous Barclay Sisters!":
284.
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existence , be tter than that be i ng experienced. Jim Styan o f

"By The River , " excited by the prospect o f be c omi ng a self-

sufficient farmer , exclaims, "'We 'll make ou r own world!'"

(117). The hitchhikers in "Spit Delaney's Island" are

thought of as inhabitants from a different world by thos e

who are fixed to the earth : "You see them passing by fr om

their own world going somewhere • . • " (187) .

Individuals who possess a desire f or a better ,

ideal ized 1 ife, ini tially encounter less strife and emotional

anguish by recognizing the existence of the other-world . In

"Mo r e Than Conquerors , " Dav id Payne is rendered a powerless

comf orter an d incapable of positive a cti on, because of his

inability to co~front reality .

I k n ow what has happened t o me and t o
[Carrie] and to Anna , he thought, but no
amo u n t of sitting in the damn place
waiting for something to happen will
ever convince me that any of it is real.
(118 )

Jim Styan , Hr . Manku , Jeremy Fell, and Larry Bowman ,

act upon their choices of alternative existence and fail

either because of impractical i ty or personal stupid i ty .

Dav id Payne's wife is simi lar to these men . Carrie I s view

of another/other world brings self-destruction and c hallenges

t he love David has for her. But David Payne 's denial o f the

world wi thou t Anna , and the Carr ie he once knew, whether a

permanent delusion or a temporary insulation against emotional
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hurt, reflects on his inability t o see beyond t he limited

spac e of here and now.

An introversion reducing the world t o personal e xperience

and knowledge is also seen in The Re s u r r ec t ion Of Jos e ph

Bourne. ~1hile Jenny Chambers was in Nanaimo, a saleslady

made the comment that Port Annie was t otally isolated:

'" Far away from the world,' meaning right •.• where she

happened to be standing at that minute" (99). The world for

the clerk was contained within her view of it -- a personal

vision of the globe spiraling out from one centre. But the

introversion of a sector of society is not all that different

from the saleslady's. Hodgins conveys this t hrough Christie

Jimmy's disapproval of the "out-of-towners": "Back East, o f

course, meant people who worked in television and be l i e ve d

that the country ended just outside their own city limits" (230).

By focus ing upon the real i ty-f iction d i cho t omy individuals

indirectly limit the potential for their own development.

Faith in the belief that personal wisdom is capable of

separating truth from delusion narrows the possible scope of

wha t can exist in the world. The counter-lore vision o f

seeing the probability, or fact, of another/other world wi th

its corresponding reality leaves a permanent ope n ne s s in

human existence. Those who be l i e v e in the "otherness" of

the world might fail as often as the more introverted but it

is only those yearning for counter-identity who have the

chance of successfully finding the other reali ty.
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Those in search of a cou n t e r - lore ca n be s ymbolically

understood through t he ph ysi cal a ct o f att empti ng t o p ie rce

the depth of distance with sight. Hod gins p re se n t s the

desire for "otherness" either throu g h a fi xati on o f t he eye s

or a full descripti on of some one tryi ng t o see "beyond. ,,14

Of course, the actual looking is presupp ose d by t he need to

see in order to accomplish personal goa l s . 15 Wh a t a c h a r ac ter

sees will depend upon how he or she looks. 1 6

The importance o f how or with what b i a s e s individuals

is made evident through Keneally's fift y ways of arriving

at truth's definition, and, Jenny Chambers' response to Ian

Mc Ca r t hy ' s rationalistic atti tude towards Bo urne's miracles:

"There were still some mys t e r i e s left, thank g ood ne s s , and

14Physical movement implying an attempt t o see.
SDI "Separating": 17.

"Three Homen Of The Country": 65.
"The Trench Dwellers": 79.
"At the Foot Of The Hill, Birdie's School": 144.
"After The Season": 163.

IOT\v -- 24, 57, 295.

Examples of fixed eyes.
Ionv -- 115, 297.
ROJB -- 252.
BFT -- "The Sumo Revisions": 258, 259.

15The need to see.
ROJB -- 229.

16How you perceive, k n ow.
rcrw -- 81, 155, 274.
ROJB -- 168, 198.
i3'F'T-- "Mr. Pernouski's Dream:: 80,87.
- "The Sumo Revisions": 219, 256.
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lots of room left for new ways o f l o o king a t things " (IOTW

81 ; ROJB 198) . Mrs . Barnstone 's des i re to wr ite an epic

poem containing the h i s t o ry o f Port Ann ie is u nd e rcu t by her

limited vision .

She had the uncomfortable feeling t hat
though her masterpiece was recording all
the action she could find , the real
story was going on behind it somewhere ,
perhaps invisibly , or just out of range
of her vision . (ROJB 229)

Jeremy Fell is forced t o rea li ze a type of failure Mrs .

Barnstone only vaguely suspects . Fell displays his displeasure

at not becoming a hero by keeping his " e y e s on something out

the inlet" (252) . He stares upon the figurative remains

of his unfulfilled d r e a m.

But not all seekers of the "other" world are doomed t o

fail. \vade Powers had "that look •• . of someone peering

through branches and leaves he is pushing as ide, to g e t

s omewhere" (24) . Eventually , though totally unknown t o

himself , he discards his selfishness and enters a new life

of selflessness . Unlike Wade Powers , Edna Starbuck of

"T h r e e Women Of The Country " becomes conscious of truth in

her life while attempting to pierce the darkness of night.

Her attempt at depth perception precedes her decisi on to

bring "Richard " out into society . The fate of her action is

foreshadowed through the unending darkness communicated by

Hodgins' description of her seeing.
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Hhen she looked up she was surprised
to see that her headlights were still o n
•... She strained her eyes to see into
the space behind the trees but the re was
nothing. It was if any light that
passed through gaps in the leaves un cau ght
had abandoned the effort and died out
without reaching any goal. (65)

In denominating counter-lore I s physical need to see an

alternative life or society, Hodgins presents characters

striving to pierce the ideological clutter that possesses

them or is about them. The desire to see the outside world

parallels the need to look within.

The world-lore correspondence to counter-lore' s focus

upon perception related to the achievement of life goals is

the dream. The dream can either inspire creativity through

imaginative release or reflect an indulgent fantasy of self

hood. 1 7 The dream also , presents an indivi dual's goals f or

the future, his life aspirations, but when reality exceeds

desire the ability to distinguish between fact and fiction

l7The dream as an outlandish fantasy of self-indulgence.
IOTW -- 185, 189.
ROJB -- 46, 96, 98, 116, 119, 172, 183, 200, 212, 259.
BFT-- "nore Than Conquerors": 142-43.
- "The Lepers' Squint": 163, 175.

"The Sumo Revisions": 186, 227-8.

The dream as symbolic of imagination.
SOl -- "At The Foot Of The Hill, Birdie's School": 139.
ROJB -- 9, 21, 54, 95, 127, 190, 211, 216.
BFT -- "The Sumo Revisions": 198, 240.
- "Ladies and Gentlemen, the Fabulous Barclay Sisters!":

297.
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i s s h a k e n. 18 Literal dreams foreshadow the future , become

omens of de s truction , and means whereby c h a r a c t e r s interpret

their world . 1 9

The Invention Of The Wo r ld relies heavily upon the

presence of dreamscapes . Keneally 's birth and u p b r i ng i ng

are governed by the interpretation of d reams . His adoptive

mother , Grania Flynn , "dreamed that the dead girl , " Keneally 's

misused mother , directed her t owa r d s Ca rr igdhoun (74) . The

in terpretation of dreams in folk tradition is generally

acknowledged and Hodgins uses this to build t he mythological

resonances of The Invention Of The ~vorld . But the dream can

18The dream as symbolic of a future time , place , or
posi t i on ,
SOl - - "Th r e e Wome n Of The Country ": 55 .
- " By The River" : 120 .
IOTW -- 91 .
ROJB - - 40, 42 , 52 , 81 , 119 , 149 , 256 , 257 .
i3F'T-- "Mr. Pernouski 's Dream " : 71 ,83 ,90 .
- "More Than Conquerors " : 119 , 140 .

"The Sumo Revisions " : 209 , 235.
" Th e Plague Children" : 166 , 268, 274 .

Problems arise when dreams become real i t y.
ROJB -- 23 , 31 , 32 , 39 , 40 , 93, 118, 124, 219 , 218 .
BFT - - "Th e Concert Stages Of Europe ": 4 .

19The literal dream .
SOl -- "By The River " : 11 8 .

"At The Foot Of The Hill, Birdie 's School" : 145.
"Sp i t Delaney's Island " : 176 , 180 , 18I.

IOTW - - x , 4 5 , 7 1 , 74, 7 6 , 8 2 , 9 6 , 103 , 10 5, 1 26 , 1 58, 18 5 ,
-- 292 .
ROJB -- 18 ,22,119 ,179 ,180.
i3F'T-- "Invasions ' 79 ": 45 .
- "Mr. Pernouski 's Dream": 87, 99.

"More Th a n Conquerors ": 116, 125 , 126 , 127 .
"The Plague Children" : 268 .
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be symbolic in itself. Such is the case of Wade 's fitful

sleep and s trange dreaming about Mr . Horseman (158) . The

more Horseman presents himself to Wade the g re a t e r his

unconscious desire for self-evaluati on be c omes .

The capacity of the dream to suggest unc onsci ous f e ars

is evident in other works be s i d e s The Inventi on Of The

World . In " I nv a s i o ns ' 79, " James Robson suggests his hiding

from life in the halls of academe when he says , " ' Mo t he r, I

dreamed las t night I wa s ••• I dreamed I wa s back in Harvard .

I dream this regularly '" (45) . Mr . Pernouski dreams of Mrs .

Eckhart taunting him wi th her presence , the presence of

who c ould not be persuaded t o buy from him ("Mr . Pernouski's

Dream" 87) . Spit Delaney , in "Spit Delaney 's Island, " finds

himself "dreaming the damnedest nightmares " (176) . Spi t

uses the tra nsformative , powers of I ndian mytho logy to suggest

h i s unconscious desire to redefine and re -constitute self in

relation to the world (181) .

Spit's goal in life is' to regain a sense of self , t o

put meaning into his existence . Mr . Eckhart fantasizes

abou t owning a summer place bu t is unable t o actual i ze it

(83). In "More Th an Conquerors ," David Payne has a similar

goal: he once looked forward to building his dream house

(119) . Jeremy Fell knew of George Beeton 's dream to disappea r

"even farther north" than Port Annie (52) . But the dre a m as

a reflection of life goals can be twisted into an introversi on .
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Larry Bowman's d r e a m o f se xu a l g r a t i f i cation an d heroi cs

is pure self-indulgence (46, 119). Jac o b Wei ns ' d e s i re t o

be the financial saviour o f Port An n i e causes him t o a ct

like an idiot (96, 98, 172). But d re a ms ca n a l so represent

a commendable source of imagination. Weins' talent f or

d re a mi ng up schemes invigorates the town o f Port Ann i e with

surprise and laughter ("The Sumo Revisions" 198, 240; ROJB

22). Barclay Philip Desmond is a miniature Jacob Weins in

"Ladies and Gentlemen, the Fabulous Barclay Sisters!," for

as Frieda (Barclay) Macken suggests, '" He's go t enough

imagination to dream up a way'" of exciting the community,

but lacks the insight t o protect his "fantasy" from falling

apart (297).

When dreams meet reality characters are left in a state

of astonishment. La r r y Bowman spent years "dreaming about"

the ideal woman and when he meets her and interacts with

her, he is not "absolutely sure he ••• [is] doing it and not

o n l y d r e a mi ng it" (23,31; 32). After all the "months o f

fantasizing a life for himself he'd never dreamed that

he would end up falling in love" (219). His love, Ang ela

Turner, has a similar experience with her Peruvian. Ang e l a

spent "months of standing behind her cash register" dreaming

about an ideal man, but whe n she meets the Peruvian sailor,

even her "dreams hadn't managed to cook up such absolute

perfection" (40).
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Dreams do not, however, always surpass real i ty. If

Jacob vleins, Jim Styan, and Lenora Barclay De smo nd , are an y

examples, dreaming means failing. In "The Concert S t ag e s Of

Eu r op e , " Lenora's fantasy of living vi cari ousl y thro ug h he r

piano-playing son is never actualized (4). Jim Styan's

h opes for building a utopia meet with d i s a s te r , and, none,

not one of Jacob Weins' schemes for creating a functional

tourist -trap succeeds.

In tradition~l lore dreaming means failing. When

real i ty exceeds dreams it is only because of the self ishness

or narrowness of their scope . For advocates of trad i tional

l ore, the goals of dreams are accessible only on the extra-

worldly plane. They serve as idealistic, psychological

p a s t o r a l s , not blueprints for action in the imme diate present.

The dream incorporates an optimistic view o f the fut ure

with a recognizable assertion o f its own impossibility .

Hodg i ns' characters the practical means of attaining

their goals through the self-defeating notion of physical

escape . Traditional lore, because of its innate contradicti ons,

suggests that the dream is not part of the present reality .

Hence , characters in Hodgins' works have a tendency to

desire physical transportation from their immediate place.

"Mor e Than Conquerors" uses the wish for "rising up" to

reveal David Payne's need for otherness.

Then up through the town and o n up the
hill. [David) would like to pass his
foot right through the floor, keep ri ght
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on going up the hill, off up the mountain,
into nowhere, into somewhere else. (141)

David Payne is very much like ~1aggie Kyle. In The Invention

Of The World, Kyle's yearning for a dream-life is reflected

in the image of her leaving physical body: "She could see

herself, going up in the air ••• ascending perpendicular,

and all encircled in light ••• while flesh and bones lay

heavy on the ground like discarded clothes. ,,20

The nameless youth in "Separating," and Mr. Porter, in

"Three Women Of The Country," raise their arms in expectation

of being taken into some form of ethereal existence. 2 1

During the moment of Fat Annie Fartenburg' s debut, after

some twenty years of myth building around her social absence,

her "chair flew ••• through the air as if ... it intended to

take of f through the f irs t open window ••• and ascend to the

rainy sky" (238). Hers is the world of mytholog ical existence,

but a world that finds its meaning and purpose in the novel's

contemporary time.

The traditional lore pertaining to the actualization of

life goals insists upon a fantastic, other-world possibility.

20IOT~v 26. Other references to rising up.
rOTW --~ 19,46,230,237,292,316.
ROJB -- 69, 126, 193, 238.
BF'T-- "t1ore Than Conquerors": 141.
SOl -- "Separating": 17.
- "Three Women Of The Country": 42.

21SDI -- "Separating" 17; "Three Women Of The Country"
42.
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Counter-lore grounds itself in the pra ctical applicati on of

ideas, action, and thought, that such go a l s mi gh t be

attained in the prese nt reality. For instance, Ha ggi e

Kyle's desire for a new home, a personal Ed e n , is a t h e me

that not only pervades all of Hodgins' writing, and He st

Coast literature in particular, but is exemplified in t he

socially recognizable counter-culture c ommune or colony.22

The Commune or colony gives a sense of security and

individual identity that originates from a collection of

people who find only a sense of isolation and inadequacy by

22IOTW, and the search for Ed e n , utopia, paradise.

Denis Salter, "The Invention Of The ~iTorld," Dalhousie
Review 57 (Autumn 1977): 585.

J.R. (Tim) Struthers, "Thinking About Eternity," Essays
On Canadian Writing 20 (Winter 1980-81): 126.

Susan Beckmann, "Canadian Burlesque: Jack Hodgins' The
Invention Of Th e Horld," Essays On Canadian Hri ting 20
(Hinter 1980-81): 108.

Robert Lecker, "Haunted By A Glut Of Ghosts: Jack
Hodgins' The Invention Of The World," Essays On Canadian
Writing 20 (Hinter 1980-81): 91.

Ann Handel, "The Barclay Family Theatre," F iddlehead
134 (October 1982): 86.

Discussion of Hodgins' work in relation to the Vilest Coa s t
t hematic concern of utopia, paradise, Eden.

George Bowering, "Home Away: A Thematic Study Of So me
British Columbia Novels," BC Studies 62 (Summer 1984): 9-17.

Allan Pritchard, "West Of The Great Divide: r1a n And
Nature In The Literature Of British Columbia," Canadian
Writing 102 (Autumn 1984): 36, 41. ---
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themselves . Isolated by d rea ms o f u top ia , e i the r i n t he

physical world or the sp iritual o ne , commune s r e ject prevaili ng

world views .

The Inventi on Of The Worl d centres upo n t h e h istory an d

characters ass oc iated or connected wi th the "Re vela t i ons

Colony Of Truth," but there are o t h e r c ommunal g roup s portray e d

as well. 23 The original immigrants f ounded th e Re velati ons

Colony in hope of finding a better economic life . It became

a commune when inhabitants of their adopted land rejected the

larger society 's economic and social mores and sought a

bet ter 1 ife wi thin its ci rcle (119) .

Whether the c ommune is a religious haven for those like

Joel 's end -of -the-world wors hippers in The Inventi on Of Th e

Wo r ld (50) , or, a c ommunity founded up on d i s s i d e n t ideological

premises like the one that Spi t ima g ines the poetess Phemie

Porter Stumbling into ("Spi t Delaney I s island" 199) , o r , a

more peaceful group addicted to the "stup or" of sense-heightening

"cigarettes" like the one from which Preserved Crabbe has to

disentangle himself (ROJB 116) , or , a f ollowing of one man

preaching communal living such as the "J i mmy Jimmy Arts and

Crafts Commune " (IOTW 34 , 36 , 40) , or , finally , a community

founded upon radical life philosophies like that from which

Webster Treherne originates -- the commune is , a rejection

o f some or all of the larger society . The irony , of c o u r s e ,

23References to Communes in IOTW: 34 , 35 , 36 , 39 , 40,
50, 344.
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is all of these utopias fail because of their dependency

upon the ou ts ide world and the potential f or closed environments

t o produce perverted mora l and spiritual i deol ogy .

Desp ite the number of bad examples li od gins provi des of

the c ommune or colony , he does not foolishly suggest seeking

a better personal existence is wrong or un a t t ai na b le . lie

merely challenges the motivation behind the creation of s uch

communities . The willingness of the residents of Carri g dhoun

to follow Keneally is motiva ted by monetary rat he r t h a n

spiritual or intellec tual in terest. Anna Sterner is " f o r c ed"

to seek warmth and compassion in Joel 's commune because it

is not offered by her parents .

Communes fail , and their people are o f t e n the victims

o f domineering egotism and " e mo t i o n a l cannibalism , " but

communes offer al te rna tive views of life . Webster Treherne

definitely possesses an innovative view of the human potential

for spiritual , intellectual , and emotional self -control.

Cu r i os i ty about the other real i t y changes Tre herne I s world

perspective by giving him a choic e between d e a t h , pain , and

disease, or life , painlessness , and perfection . A life of

good demands its moral oppos i te for self -def ini t ion .

The fundamen tal lie upon wh i c h the commune is founded

is that life can be moral , good , in its totality . But the

lie is also a crucial aspect of traditional lore's method o f

creating a sense of achieving life-purpose . If life-purpose

is unattainable , primarily because it is always in some
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other reali ty , there would be no movement, self-conf idence

or positive moral stance, anywhere . Society swindles itself

through the self -gratifying " s a v i ng lie" to keep semblances

of order and individual worth visible . Those who cannot

satisfy their desires for a better life through the escape

of lying or dreaming become obligated t o' search , t o take a

pilgrimage in hope of finding i t. The pilgrimage and the

"saving lie" are equally self -deceptive .

The pilgrimage as a means of attaining personal wisdom ,

or, knowledge of individual meaning , has obvious religious an d

devotional connota tions , but it reflects a dissatisfaction

wi th self , a recogni tion of a purposelessness an d

meaninglessness . 2 4 In The Invention Of The World, Julius

Champney recognizes in Maggie what he himself was at one

time infected with . Champney senses that Maggie is " t h e

kind that would go chasing after shrines , or pilgrimages"

which is exactly symbolic of her desire to rise up (267) .

Barclay Philip Desmond , of "The Lepers ' Squint," goes to

Ireland in search of family roots but his trip is also a

"1 i terary pilgrimage" (167) .

24References to pilgrimage .
SDI - - "The Religion Of The Country" : 102 , 103 .
IOTW - - 56 ,166,167 ,232 ,267,273 ,313 ,314,334.
ROJB - - 74 .
BFT-- "Mo r e Than Conqueror " : 125 , 126 , 127.
- "The Lepers' Squint" : 167 .

"The Plague Children": 275 .
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J u l iu s Champney, ttaggi e Kyl e , Barclay Philip Desmond ,

and J a cob "I'1eins suggest que st motifs t hro ugh thei r physical

movemen t s . But the po s s i b i li ty o f a physical jou rney sa tisfying

sp iritua l needs i s presented by t he natu re of r o a ds. \le ins ,

i n "The Sumo Re v i s i o ns , " t hought t hat by r e mov i ng h i s faith

fr om a piece o f earth an d placing i t in t he pote nt ia l o f t he

e nd l e s s road and travel he would gather a greater s ense o f

self (185 ). Contrary to We i ns , Juli us Champ ney trave ll e d

the course of the earth to be enli ghtened by a g r e a t orange

r ock ( 5 6 ) . Ne i t h e r man succeeds because the s pi ritual

movement they seek has no physical counterpart.

The physi cal pi Lqr i maqe includes roads, ma p s , a nd ,

o f t e n , de s i g ns for h uman comfort and ease. But in Hodg i ns I

environment roads do not g o anywhere. 25 On a mountainous

i s l a nd roads mean a difficult climb up bu t not ou t. Hodg i ns

roads to s uggest t he interconnection of humanity rather

than their f unction in isolated personal searches. I n

"Three Wome n Of The Country," ttr s . Hright "drove the p ickup

25References to roads.
SOl "Separating": 3, 4, 23.

"Three Women Of The Country": 24, 30, 34, 40, 49,
52, 60, 63.
"Every Day Of Hi s Life": 89.
"The Religion Of The Country": 99, 102.
"By The River": 116.
"At The Foot Of The Hill, Birdie's School": 138.
"After The Season": 153, 159, 167.

10Th' -- 11, 13, 34, 38, 45, 72, 73, 74, 90, 99, 140, 158, 230,
-- 288, 289, 292, 296, 303, 307, 311, 322, 325,340,343,

349.
BFT -- "The Sumo Revis ions": 184-5.
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along the highway to the e nd o f her property an d then turned

onto the road that led back t o Mr s . S t a rbu ck 's " (3 0). Each

road leads to examples of living humanity. Falli ble , failing,

and inept at extending sympathy , peop l e , li ke t he s ymboli c

Japanese cyclist , "become blind to things that happ[ e n]

within the range of •. • vision and obsessed with things that

[are] not " (58) .

The pilgrimage or journey parallels the spiritual need

for ne w place or enlightened vision , but Hodgins describes

it as an ineffectual means of seeking personal meaning . The

bitter and d i s g r u n t l e d Julius Champney found no peace while

searching or afterwards. Maggie's greatest sense of belonging

develops for her native island, even though she does learn

of herself while in Ireland wit h Becker an d l'lade .

The quest has a falseness , a deceptive quality , because

it suggests that a personal ideal can be actualized while

ignoring present environment. Physical searching entails

isolation and extends the island mentality that Hodgins

seeks to destroy . 26

26To date , no one has suggested that the island , as
opposed to the island mentality/psyche that Hodgins reveals,
is symbol ic of introvers ion . Th is is, of c ou r s e , almost t oo
obvious a connection.

David L . Jeffrey, "Jack Hod gins And The Island Mi nd , "
Book Forum 4 (1978) : 72 .

What Hodg ins wri tes about is the Island
Mind itself , its bizarre dreams , its
truncated perspectives o n the world , its
frenetic ambivalence about history , its
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In The Invention Of The Ho rld it i s Ju l iu s Ch ampney ,

speaking f rom personal e xper ience and obv iou s l y comme n t i ng

upon h is own state , who tells of t he decep tive qu a li ty o f

the quest and of islanding .

'And we ne ve r remember what
had f or starting out. '

' You stop when it hits you that
you 've forgotten what you were l ooking
for ••• I have little use for the type
of people who move onto islands I ike
this. Whatever their original reason
might be, they end up the same . This is
a place where people have two g o a l s : to
take life slow when it me a ns helping out
the other fellow, and t o take it fast
when it means gra bbing a pi e ce o f t he
pie. Island people think they can mak e
their own rules . ' (227)

No t everyone undertakes a I I fe-def ining pi l qr i maqe ,

Yet, we all possess the propensity for ma ki ng ou r fantasies

flight from the world -- above all its
unending p u r s u i t of the private my t ho l o gy

Alan Pri tchard , "Jack Hodg ins' Island : A Big Enqu iry
Country," University of Toronto Quarterly 55 (Fall 1985): 33.

Through a similar symbol ic development ,
the is l a nd is t he place of boarders and
frontiers , s urrounded by its own def ini te,
o r sometimes shifting, bo undaries between
land and sea, a place where different
orders of reality meet , a place open t o
invasions , and also the place at the
edge of the continent ••.•
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real through the imagination. Instead of actually searching

for place most take short mental trips. The "saving lie,"

often an outright delusion, can be a personal fantasy that

enables the individual to live a satisfying though not

necessari ly product i ve 1 ife.

In The Invention Of The Horld, Maggie attempts to

soothe her anxiety over Holland's abi Li ty to interfere in

Forbes I marriage by "plotting roadblocks" for him (49) . The

"saving lies" of Jacob ~veins are many . His costumes in The

Resurrection Of Joseph Bourne reflect a play-acting of

personal fantasy arising from life aspiration . 2 7 Underneath

them is Weins' desi re to be a mess iah-f igure. "Th e Sumo

Revisions" presents Weins exchanging his yearning to bring

riches for one of personal authori ty . He would go to parl iamen t

wearing costumes and eventually become the Governor-General

of the nation (226; 227) .

The "saving lie" is a delusion of reprieve from reality .

James Robson dreamed of being back at Harvard. Larry Bowman

thought of being a hero . Many of Hodgins' characters vent

personal desire through imaginings. The frustration produced

by unfulfilled desire is released through the imagination.

The "saving lie," as its axiomatic name hints, does not

require the life devotion or consuming power of the urge to

journey. The pilgrimage has the potential to leave the

27Weins' costumes in IOTW: 42,55,86,96 ,105 ,107,
135, 157, 158, 200.
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seeker empty, whereas, the "saving lie" at least brings

temporal comfort. It is when characters think to find their

imaginings in the world, such as Weins does, that the reader

must challenge visions as "saving lies" and see them as

psychotic distortions.

The sense of counter-identity that Hodgins develops in

his writing is simple and socially recognizable as the

counter-lore established through the commune , and as complex

and subtle , as the distinction between being outside and

bei ng on the edge . Counter-identi ty is not meant to symbol ically

represent a social group but to hint at the part of self

seek ing otherness .

In his ju xtapos i tion of world views , Hodgi ns sugges ts

norms and ideolog ical variants . The variants come from

practical attempts at ideal i zing 1 i fe, aesthet icism, and the

very nature of psychic existence . He does not propose

"binary oppos i tes" bu t correspondences between the real

world of imagination and the real world of existence. The

relationship between the two, when visualized, creates the

novel reality.



CONCLUSION

The c o mplex an d varied f orces of i dentifi cati o n

ou t l i ned in Spit Del a ney's Island, The Inve nti on Of Th e

~Jorld, The Resurrection Of Joseph Bourne, an d The Barclay

Fami ly Theatre, have been c ompl etely ignored by c ri tical

analysis . Critics have been swift to evaluate Hodgins'

surface presentation of ind i v idual characters i yet, none

vent ure beyo nd the strikingly obvi ous. In reviews o f The

Resurrection Of Joseph Bourne, John Hills and Ian Pearson

criticize Hodgins for h i s attempts at characterization

through vocal mimeticism.l Mills attacks Hodgins for , as he

sees it, trying to " i nd i v i d u a t e his people by means of

q u a s i - Di c ke ns i a n vocal ticks " (39). Pearson states that a

"nagging fault of the book is that the third -person narrative

a t t emp t s t o mimic the voices of all the characters" (33) .

Jack Hodgins does seek to present the vocal patterns o f

his characters : '" I feel compelled to ge t the way people

talk exactly right in my fiction .' ,,2 But Hodgins ' focus

IJohn Mills, "The Resurrection Of Joseph Bourne ," \Ves t
Coast Review 15 (June 1980) : 39 . --

Ian Pea rson , "From Low Real ism To High Fantasy, " Qui 11
And Quire 45 (August 1979) : 33 .

2Geoff Hancock , "An Interview Wi t h Jack Hodgins , "
Canadian Fiction Magazine 32/33 (1979/80) : 36 . (cont 'd)
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upon character v o i ce is o n ly o ne s mall aspec t of h i s o ve r all

concern with identifying a g roup o f peop le as a com mun i ty .

It is because critics ha ve bee n preoccupied wi th voca l

mimetic ism that they have fail e d t o realiz e t he full nature

o f Hod g ins I method o f characteri za t i o n , For ex amp l e , Joh n

Hills wr ote the f oll owing criticism o f Th e Resu rre c t ion Of

J oseph Bourne .

This latest resurrection re-establishes
[Bourne] as a shaman but , rather oddly ,
Hodgins lets him disappear from the
reader 's view while other c ha r a c t e r s
oc c u py the narrative centre. (38)

Hodgins, however , has stated that he was trying to "' c r e a t e

a concert o f voices '" in Th e Resurrecti on Of J os eph Bo urne . 3

He intended to make'" a whol e small t own [h is] protag onist. ''' 4

Obvi ously , Hills is much t o o biased in his evaluati on . He

is a victim of traditional interpretation 's s e e k i ng the o ne

good , protagonist figure .

All of Hodgins ' characters , though wea kene d by t heir

narrowness of single dimensional i ty , when taken together,

are meant to impart a sense of Vancouver 's Islander . r1a ny

Alan Twigg , For Openers: Conversations Hith 24 Canadian
Writers (British Columbia : Har bour Pu blishi ng , 1981) : 18 8 .

3Alan Twigg , For Openers : Conversations With 24 Canadian
Writers , 193.

4Twigg , For Openers, 193 .
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people with different functi ons and limited po te n t i a l s

forced to play ro les for o t he r s in the process o f becomi ng

themselves. Their being suggests that s u ch na rrown ess is

normal , commonplace . Interconnection among indi vi d ua ls

within and beyond single texts hints at why Snit Delaney ' s

Island (1 9 7 6) , The Invention Of The World (1977), The

Resurrection Of Joseph Bourne (1979) , and The Ba rclay Family

Theatre (1981) constitute the beginning and end of what can

be called t he Nanaimo Stories , a te trad .

H.J . Keith senses the unity of sequen ce in Hodgins'

writing when he states : "The Barclay Family Theatre needs to

be read not merely for itself but in the context o f all

[Hodgins '] work to da t e. "S The verbal and thematic

Hodgins initiated in Spit Delaney's Island , and even earlier,

r e ve r be r a t e in The Invention Of The World and The Resurrection

Of Joseph Bourne, until they are partially driven back in

The Barclay Family Theatre . Some definitely survive to

continue in the next book .

When these four works are examined in context with

Hodgins ' latest , The Honorary Patron (1987) , (a bo o k that

wa s un available until af ter t he f our chapters of this thesis

were completed) it is evident that Hodgin s ' artistic weaknesses

include much more than his part ial inability to sustain

effective ventriloquism. Hodgins is not so interested in

SW.J . Keith , " J a c k Hodgins ' I s land World , " Ca nadian
Forum 61 (September-October 1981) : 30 .
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voices that he has every t ong u e cas ting i di omati c express i ons

local twangs .

Flagrant repetition is Hodgins ' c ont r olling vi ce .

Exploration of identity proves that Hodgins d i s c e r ns , f ormula t e s,

and systematises the components that coalesce f orming a

social and personal s ense of existence . The interconnection

of Spi t Delaney 's Island , The Inven tion Of The Horld , The

Resurrection Of Joseph Bourne , The Barclay Family Theatre ,

and The Honorary Patron , through a method of presenting

individual identity hints at a formularized demarcation of

specif ic ideological focus .

Hodgins ' artistic problems arise out of his feeling he

has "' to wri te every book as though it 's the o n l y bo ok

[he 'll] ever write. ," 6 vlith such a personal conviction

underlying Hodgins ' writings it is little wonder that he

dotes upon favori te thematic concerns i n every bo o k . No

reader of Hodgins could fail to recognize his i deological

f ocusing upon materialism , spiritualism , communion , com munity,

manipulation , and transcendence . But the manner in which he

presents these ideologies can seem very false and annoyingly

repetitive . Take , for example , the con-men and materialists

Hodgins presents . His latest c r e a t i o n , The Honorary Patron 's

Blackie (Ken) Blackstone, is a local Damon West, a successful

Jacob \leins, a ruthless Hr . Pernouski ; the end product of a

6Geoff Hancock , "An Interview With Jack Hodgins, II 38 -39 .
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pr-ogr-essive disease outlined in the lives of Spit Delaney,

Geor-ge Smith, Eva HcCar-thy, and Jer-emy Fell. Once the

r-eader- is intr-oduced to Blackie, had a chuckle over- his

pr-eoccupation with baldness and hiding of wigs, r-ecognizes

his br-utishness and labeled him for- what he is, a manifestation

of moder-n liber-al, economic theor-y, the r-eader- is inclined

to sigh, "So what!" Blackie has per-sonality but no identity

that the Hodgins r-eader- has not alr-eady exper-ienced again

and again.

The sour-ce of Hodgins' r-epetition lies in his devotion

to a par-ticular- envir-onment and its people. When each book

is the philosophical last, each has a tendency to screech

the au t ho r ' s ideology; couple this with the closed envir-onment

of Vancouver- Island, and it becomes inevitable that Hodgins

find his own imaginative and ideological limits. If Hodgins

inter-ested str-ictly in individual psychology he could

r-epeat one scene or- pr-edicament in a set locus, but change

the exper-iencing char-acter- as Henr-y James often did. Similar-ly,

when a wr-iter- chooses to immor-talize a par-ticular- gr-oup the

r-eader- has to for-give the consistent envir-onment. But in

Hodgins' wor-ks envir-onment or- setting is not mer-ely a backdr-op

against which he por-tr-ays flesh and blood inter-action.

Natur-al "magic" infects the human beings he char-acter-izes.

The most obvious example of this is Fat Annie Far-tenbur-g.

When the Fat Annie legend is destr-oyed the magic that r-ooted

Por-t Annie in the ear-th ceases to exist.
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Innovative use of physical s et ting, the p rod uc t o f

imaginative creati on and ideologica l c onnecti on, is a t ra de-

mark of Hodgins' style. But what the reader is less willing

to announce as artistic style or a u t h o r i a l inventiveness is

a repetition of fundanental ideological perspective and

physical predicament originating from the annals of kn own

authorial experience.

Good wr i ting anywhere, though always
growing out of a particular region, does
not remain rooted to the landscape or
limited to a private vision; it achieves
some kind of universal appeal and importance
by saying something about what it is
like to be alive and human, anywhere in
this world. 7

But good writing, as Hodgins describes it, can turn to bad

when the fini te experience of the au thor is used to present

an unlimited number of emotions, feelings, and ideologies.

The infinite demands variety, and when a writer meets with

experience without new thoughts, emotions, new artistic

presence, he becomes a story-teller.

The story-teller is somewhat like t he experience-freak

the individual who taunts wild tigers or climbs Everest

naked, just to tell about it -- their communication is often

formulaic in style. An intriguing experience is used to

entrap or entice the r eader's attention and produce a limited

7Jack Hodgins, ed., The Hest Coast Experience Themes In
Canadian Literature (Toronto: r-tacmillan, 1976): 2.
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numbe r of emotions; o r it e nab le s t he au thor to eng ag e i n

didactic sermons on favorit e t opics.

Jack Hodgins adamantly states that he is not limited by

his own personal experience: "'I 've written very little o u t

of personal experience . 1 ' m not at all t hat i nterested in

doing it. I ,,8 At first , the "ma g i c" quality of the world he

"creates" seems to justify his stance . His writing seems to

describe a world larger-than-life . But can/could/would he

de ny Va nc o uver Island is his place? Can anyone deny , upon

investigation , its larger-than-li fe real i ty?9 Evidently , it

must be assumed that Hodgins' environment and his people

already bordering on the fantastic and the fabulous

before his artistic arrival. Does he merely add a modest

helping of imagination and literary o r d e r to what is suff iciently

potent enough to challenge a foreigner I s reason anyway? How

much of his work is pure description, exaggeration , creation?

If pictorialism is not Hodgins' special tale nt , environment

and ordinary Islander his reflections of a reality not

creations, then his ideology must be newly env isioned. But

Hodgins is a deconstructionist. He often destroys what

others -- arti sts , philosophers , and theolog i a ns -- have

8Hancock, "An Interview Wi t h Jack Hodgins, " 43 .

9Cheryl Coull , "Vancouver Island North , " Beautiful
British Columbia , 27 (Fall 1985) : 4- 1l. This article
explores the "fabulousness" that Hodgins seems to create bu t
is really part of natural life in the region .
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c re a t e d . It must be, then, that t he situa t i on s he crea te s

en r a p t u r e readers. Th is may be very true ; ye t stump r a nc h e s,

injured fathers, eccent ric nei gh bo urs, fanati cs, phys ica l

g i a n t s , piano playing c ontests, p i lgr images t o Ire l a nd ,

Austria, Australia, and Japan, a nd strangely co lou red s q u i d,

are part of Hodgins' artist ic world and his real life e xperi e nc e.

There are any number of obvious and s ubtl e c o n nect ions

between Hodgins' real life and h is a rt istic c reations. For

example, some connection might be drawn be t we e n Hodgins'

trip to Japan, pre-January 1980, and the o ri gins and themes

of "The Sumo Revisions" (BFT 1981). In writing about hi s

visit to Japan Hodgins makes t he followin g comment about s qui d:

... 1 would even (with effort) manage t o
manipulate chopsti c ks wi t h ou t spilli ng
too much o f the seaweed o r the purple
squ id down my front- IO

Similarly, in "The Sumo Revisions" he ag a i n has something to

s ay abou t s qu i d ,

As for the blush ing squid -- y ou d id n I t
know whether t o eat it o r a pologize and
shake hands. It lay the r e i n h is card board
carton, all its tentacles stiff, and waited.

("The Sumo Revi si ons" 223)

As subtle as the squid connection is i t doe s suggest the

c l o s e prox imity between Hodgins I life and his writing.

10Jack Hodgins, "External Despairs," Books In Canada 9
(January 1980): 6.
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The more obvious evidences pre s e n t ing t h e deb t Hodgi ns '

fiction owes to his real life incl u d e his affinity fo r

community , choice of character, and plot scenarios . His

family life gave him a sense of extended community .

' Hy mother was one of six , my dad was
one of t h i r t e e n. So every second person
in the community was a relat ive .... So
that kind of an extended family is just
part of the way I see the world . I II

Vancouver Island provided Hodgins wi th his character-types .

Hodgins ascribe s special qualities to the people who were

part of his childhood and early adult life .

'There were people as eccen tric and
interesting in my community as in Dogpatch .

A large part of my childhood ambition
was to ge t out of there, even though the
place had so many people I admired and
now consider a rich source of material
for my writing . , 1 2

It is from observing the lives of his f ellow Islanders

and own experiences with them that Hodgins develops some of

the conflicts for his fictions . "The Concert Stages Of

Europe " draws its life f r om the annals of personal history .

llAlan Twigg , For Openers 187 .

l2Jack Hodgins , Self Portrait , ~ (February 20 ,
1981) : 3.
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After I'd been tak i ng piano lessons for
s everal years, I learne d abou t an a mate ur
show a Vancouver r adi o s t a tio n . I f you
go t pas t the aud i t ion, y ou ha d t o g o
around collecting vot e s fr om pe opl e,
which cost a do l l a r each. Th e gra nd
prize was a trip to Hawai i .13

"Separa ting" and "Sp i t Delaney's Island" al s o have existence

part of Hodgins' real life.

' I t began as an anecdote told by someone
about a member of my family who went
through an experience I found i nt e r e s t i ng .
Having run a steam locomoti ve i n a pulp
mi 11 for forty years and enormously
attached to it , he went to work one day
and found it sold out from under him to
a museum in Ottawa . He hung a painting
of the locomotive on his wall, he made a
tape recording to play whenever he got
lonely for his machine, hu ng the big
number 1 in his house . • • for one thing
my wife and I noticed nearly al l our
friends were splitting up. Divorces,
separations right and left.

Someti me during the winter I read an
article in a magazine about the musical
associations of west coast Indian mythology.
"The Place of Transformation" it was
called. 114

Hodgins has shared much of his personal e xperience and

feeling with the world, and, in fact, as The Honorary Patro n

l3~ (February 20, 1981): 3.

14"An Interview Hith Jack Hodgins " 55.
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sugges ts, continues to do so.15 Bu t Hod gins' life's experience

obsesses him as a writer. The little incident Hodgins

recalls about an injury his father sustained while fighting

a forest fire finds its way into his fiction, at least, twice.

l50 ther evidences of Hodg ins' personal experience
influencing his work will be cited shortly, but three other
connections are also worthy of note. (cont' d)

i) Take for example the annoying arbutus trees in "no re
Than Conquerors": 102, 118.

"An Interview with Jack Hodgins " 33 .

ii) The "stump ranch " is a common image in Hodgins'
writings . One has only to think of Wade Powers' family in
The Invention Of The World and the hobby farms in "The Plague
Children . "

' I grew up in rtelville ••.• It was and
still is, a small rural community of
loggers and farmers. r1y father was
both . From our back yard I could see
where he worked in the mountains • .. For
most of my childhood we lived on about
70 acres ••• what everybody referred to
as their "stump r anchv " (~3)

iii) Hodgins' travels greatly influence the content of
his writing. For example , Hodgins did make a "literary
pilgrimage" to Ireland before writing The Invention Of The
World ("An Interview \lith Jack Hodgins " 39 , 40, 46) . One
wonders , then, what influence this had on the writing of
Barclay Philip Desmond 's pilgrimage in "The Lepers' Squint"
and how the theory of art presented therein reflects Hodgins'
own. (Hodgins has a tendency to transfer himself into his
artist figures. Take for example, Eli I'lainamoinen in "Hore
Than Conquerors." Hark Abley (Canadian Literature 93 (Summer
1982): 120-122) has noticed the similarities between Eli's
and Hodgins' artistic theories .) Hodgins' visit to Austria
is most evident in The Honorary Patron. The dust-jacket of
The Honorary Patron lists: Japan, Austria , and Australia,
as the foreign countries in which Hodgins has read from his
work.
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'I remember the time my fat her c a me h ome
-- I was preschool age -- and hi s whol e
head was covered in bandages . This was
be f o r e they wore hard hats. A 1 i mb ha d
fallen off a tree and cu t h is nose . 16

The injury o f Hodgins' father be come s an event i n h i s

fiction that brings forth an overwhelming sense o f l oss . It

serves as an effective or affecti ve artistic pl oy . But

Hodgins is not quite satisfied . He fears no reprimand for

the twice repeated scene when he uses the same event to show

why a child idolizes his Vancouver Island father . In

" Ea r t h q u a k e" t h e episode reads as follows .

Let me also tell this : Hhen I was in my
first year of school my father d i d not
come home one day from work in the
logging camp a t the time he was supposed
to . He did not come home that night at
all; he came home the next mor n i ng fr om
the hospital with his head wrapped up in
g r e a t white bandages , nothing o f him
showing but two eyes , two nostri Is , and
a gaping hole for a mouth . He laughed .
A falling limb had nearly taken off one
ear, had opened up his nos e i l ?

Jack Hodgins ' personal experience can dictate not

quie tly infiltra te his wr i t i ng' s content. Hodgins began his

wri t i ng career as a school teacher . Sri t De laney 's Island

(1976 ) , The Invention Of The Horld (19 77) , and The Resurrecti on

16~ (February 20 , 1981) : 3 .

17Jack Hodgins , " Ea r t hq u a k e ," Canadian Forum 65 (Marc h
1986) : 20 .
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Of Joseph Bourne (1979) reflect Hodgins in the r ole as

artistic teacher. ~Hth imagination, subtlety and wit, he

introduces the reading publ ic t o his world. This was a

living in Nanaimo attempting to reveal his people, art, and

place to an alien world. His writing during this teacher

artist period, while exploring the most basic hunan

relationships, has a funny seriousness that produces heart

wrenching emotion and smoldering belly-laughs. Art, history,

and man's search for meaning are concerns Hodgins explores

by creating fabulous, plausible, and impossible situations.

But in the fall of 1979, Hodg ins embarked on a career

a university lecturer. 1 8 The Barclay Family Theatre

(1981) appea rs to develop out of his experience in Ottawa

and abroad. Ironically, and given wi th considerable cri tical

humour, James Robson's wish in "Invasions '79" for the

comfort and fami liari ty of the deep south parallels the

considerable loss of a Vancouver "magic"/Hodgins innovati veness

in The Barclay Family Theatre. ~Jho is displaced? Hodgins

the weakening artist, or Robson the boy-man?

The Barclay Fami ly Theatre signals a movement away from

a melding of fable, reality, fantasy, and life, in Hodgins'

writing. This book, for the most part, presents life without

the fabul ous. It is an examination of life as any new

reg ion-bound novel ist feigning universal i ty might wri t e .

18~3.
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Hithout the familiarity of "old novel fri en ds" or those

much like them they are easily mistaken f or e a ch other, a nd

past novel memories of particular individuals and ideol ogies,

the reader might question, "Vlho wr ites this? Some shy

cosmopolitan imitating Jack Hodgins?"

The Honora ry Patron (1987) does li ttle to redeem or re-

affirm Hodgins' once impressive style of artistic presentat ion.

Hodgins' writing presents repetitive ideology with new

personal of experience. This book was conceived in 1979, a nd

since that time Hodgins has become a member of "the faculty,"

the academic establishment, at the University of Victoria.

He has also held teaching positions at other Canadian

universi ties. 1 9 It is not surprising what his academic

experiences have produced. Hodgins has abandoned his once

overpowering search for the redemptive world fable in favor

of presenting trite comparisons between art and l i f e . "Life

is Art; Art is Life" marks the philosophical limit Hodgins

finds in his intellectual exercise dubbed The Honorary Patron.

The Honorary Patron, is a novel pregnant with conventional

philosophy, burdened with literary and artistic allusions,

and belittled by overworked academic inquiries. Hodgins

over-explains the identi ties and psychologies of Jeffrey

Leighton Crane and Anna-Harie. He writes as if the reader

is unable to make obvious evaluative connections between the

19Jack Hodgins, The Honorary Patron (Toronto: HcClelland
and Stewart 1987): dust-jacket, back flap.
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grandfather and lover-reborn roles that Crane, at first,

unknowingly plays. The reader wonders if The Honorary

Patron is not an extended analogy for a first year novel

course instead of a legitimate work of art.

Jeffrey L. Crane is a pallid Lambert Strether, except that

the psycholog ical movement upon which The Honorary Patron is

founded never occurs, or is made inconsequential by failing

subtlety. The work's unintentional patronizing of the

reader is somewhat alleviated by a few episodes of magic,

fabulous humour, and action, but fails to produce the commanding

sense of compassionate laughter, anguish, joy, suffering,

and exaltation that Hodgins can so vividly create.

Hodgins might please h is academic public with this

latest book but he has certainly alienated many of the

readers who were drawn to his wri tings because of their

ordinary manner of making the extraordinary, including

artistic presentation and theories of art, tangible in

common human exper ience.

The Honorary Patron, unlike Spit Delaney's Island, The

Invention Of The vyorld, The Resurrection Of Joseph Bourne,

and The Barclay Family Theatre, fails to give the majority

of its characters individual identi ty rather than roles.

Crane is affected by influences of name, sex, marriage,

family, and religion. He abandons his native land for a

counter-world. He lives a counter-life. He prejudges the

abilities of the people creating art in his homeland. But
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who is Jeffrey Leighton Crane? Academi c. Maybe that is t he

inherent problem in The Hon orary Patro n . This is the first

p otentially human academic Hodgins eve r c r e a te s . Mayb e

Hodgins has seen something . Maybe the widespread experi en c e

o f " h i g h e r education " is making " a c a d e mi c " signif y an i dentit y

ra ther than a role .

Maybe sometime in the near future Jack Hodgins will

holiday in an Island bo wer or archive of folk memory and

return t o the world renewed . Let us hope that Hodgins has

more success retracing his imaginative and ar tistic beginnings

than does Jeffrey Crane when journeying in t h e past.

Hodgins must return to the directness o f the essential

human experience . His talent lies in the portrayal of raw

emotion , c ommon problems , and everyday occurrences . He has

the ability to make setting an active participant in the

lives of his charac ters. 20 Se t t i ng has personality in

Hodgins ' works ; it is a character in and of i tself.

Characters become life-like because o f of detai 1

projected from various points of view . 21 They are always in

the process of becoming themselves . In Hodgins ' wri ting the

reader experiences a process of identification . Hodgins '

humour develops from "a natural expression of •• • characters

20Jack Hodg ins , and Bruce Nesbi tt, Teaching Short
Fiction A Resource Book To Transitions II : Short Fiction
(Vancouver : CommCept , 1978) : 42 .

21Teaching Short Fiction : 43 .
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involved [in being themselves] as well as a r eflecti on of

[his] way of looking at the worl d . "22

J a c k Hodgins is capable o f cre a t i ng a s ymph on y of

feeling when he writes about the e s s e n t i a l hu manity o f

mankind . Hhen he focuses upon the human predicament inste a d

of the human in the p r ed i c a me n t , the reader i s insulte d by a

crescendo of banali ty .

22Teaching Short Fiction : 47 .
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