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; ,suggestiun here is! :hat there is a disti ct canth\uity

'determmed by the nozmn “flow 'of verbal exchange The i

’batweeﬂ a folklori erformance occasinned by conversatmn,

and. the conversation icself This thesis fouises on the

nature of \‘:h1s can\‘:lnuity! snd spaciflcnlly on. the entire

‘vcpnversacional event :hruug‘n whidh narrauve is 7‘ ieved_gr‘xd"‘

.. disciglinary appro ,V@ile ;ha pfiﬁa

methodolcg).cal frame oxwk is folkloristic, ‘other related

theories and ethods ar| d:aw-n frum cnnmmnlcntion cultutal

A anthropalugy, the "ethno gréphy. nf speaking the sociology of




. themes ate treated ¢ he defhunon Of eonversational’
syl

bemeen nurrative and t't:orwensa(:ion, and the urganization of

the’ i £rerenices between folklore and’ gther" cauual or less.

a1 highlighted

and Tingifstic stylistics: n t:his i Cabtin r.op(.cs and -

mrra?i’ve‘ , the analyex§ of converuation in the a@t:.vf!y of
zation", the interface hetween folklnru speech and ’

nacural dlscourse, the stylistic and sttuct:ural connact::.nns

rratlve comunicatim RN i

: In thelr cmcern‘wich expllcating Y formal per‘fomative

;dimensmn of folkloric expression folk urism have !mphas zed

fomal kinds of communication Performance-orienr.ed s(:udi.es

| of hawrative hi deau: vith a process of fomgroundmg

whereby. 2 stylized mode. of communication; the communicative

et itself, anddthe expreeslve skills of the mrx:atnx are

Thzs thasis exanh\es the.. nature qf the v

‘backgruund the conversationdl basis which striictures and”

: situates folkloric expression, -and’ l:he rel ti 1ship between

’cng Elidals il informal bel\av).ours Frake uwp_comversational

exchange Convetsationsl narratives are situm:ionauy and”
thenatical etiTred by the nmmer “and subject of discussion; .

and accordingly particular actencion s pald :c speech in

the {nfornal} casual interactions of everyday lifei" The

speech event (conve.rsat).on) and che speech act (narxat;\.ve)‘ ;




% @
i - The aoc:.ology of convezsatimal intaraction has demon—

struted that natural conversahion depends on the cmnplicated

i \pegonatiﬁ of acqu:u:ed rulé;ix baged in both’ immediate cire

stannes (the com:exl: of the speech event) and the la:ger _‘ *

'k cultu!e These rules’ ‘are sc:ucturing or pa:cemmg p):].nniples :

| exchang

Bystemtic

conversa\:ioml interactionr -a gunversaciun ‘dteelf is:

| as” exert:.ng a mudifying or decermining 1n£1uence i

om scjyle, content “and form of perscnal narrative i personal

narmtlve performance.

‘Narfative: uperac‘

ose.and definte-our perceptions.

VioE realxty, and transfarms these’ perceptions: into ccdesv for "“’
experlence. into ex‘pzesslve forms of personal kncwledge. }
'L‘his thesis establishes and analyzes tlé sigmfmance and -
me:hnd of this narracive functicm and - thxough three case

studies and 1nterpretauons of. cont:ibuting theory, develops .

,concept of,. and mannar of appraach to the felkloric dimensmn

of everyday conversatianal exchange ot PR T
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if Tt INTRODUCTION: .TALKING “AND ''STORYING" IN' EVERYDAY LIFE
3 2 3 e B <
(" . alt k : gl e J &
- "\ £ - The: artful mmipvtion of words appears clearly distinc‘t e ‘

from casual everyduy spezch and yet is situated in, and A s
must. be congrisnt VILE that speech in critical ways.' These’
"eritical ways pnint \‘:o factors ,and detemman:s in'the’

relacionship between verbal art. a.nd talk: tha: exisc bn:h " .

within and outside Ehat speeah event: This congruency Ty
demands a dual focus on the producc and the process of :
. verbal art, on the nature of the fi and the nat\,\re af the .
sicuatiqn on the aesthetic dimension and the cognu:ive

'
fscmrs that—g‘l.ve shape ta perftﬂmmnca. W

"A folkloristic study of narratiye in converéatlon st

I proceed on this cungruency _premise, as: both T the s:ynzed

fbregiour;ded comunipﬂtiun of narrag:lve and ‘the casual and
ﬁatural discourse, 6f the conversational background serve to:

& 2 "
g reciprpcauy detérmine one anm:her in the urganizar.mn of a

. speaking iieveryday Soctal life:’ The motive behind narration

o its’actual sub_]acc ‘nattdy, ‘its point its style, are all

cnnsanahc with the mode and structure; of. the * conversation m
which it is si:uated In this regard, - John Robl.nson has” ’ o
-suggésted, "The.situated characcer ofdeech exerts impor:nnt
.constraints on the contem: and form of 'personal narratives u2 E

Nattation and conversat:on are Lntetdependen: factors in’ iy




Ehxs commicativn process, and cannot be adequately described

and analyzed without reference r.c each other.

Cnnversatio’nul talk itself presents a formidable problem

for amalyaiL . "When we :alk to one” annthen " Roger Keesing

mai.n:ains, "'we acwlish a- amnwnplace miracle: camonphce
_because’ we do it so effertless]; and so nfcen miraculous
becnuse hmi wé do it :em:iﬁs largely a myatery. ‘“34 B
Gpﬁmm identiﬂ.es'a similar c’onfusionMapt of .
" talk: as "a struc:ural midden, a refuse heap in which bits

) and oddmen:s of all’ the waya cf fnmi.ng activity in the
culture axe to found. X 'h-!k i*ndicatu cultural kmmledge N
in- r.hiu way, as L: serves.as a means by which individuals

frame l:heu' experience - delimit or organize a class or set

of -essagee or megningful actions 3 The "pcint" of talk in

Goff!lzn's sociology is tied to.its role in the linking <
\ sttategies bg:we.gn 1nrlividuals in everydny life, and conse-
) quenl:lyl its rale 4in the conrdlnation of lo:ial activity.

In essence, talk is’ a vehicle through which an indlvldual

allgns" himsglf g what is 103.:15 on arouid hi.m 3

Goffma.n emphusizes above: all the- lcnse nnd arbitrary

,nature of © converu:ion vl FLA




into extensive social projects, but rather occurs as a

means by which the actor handles himself during passing
moments; and these handlings of ‘self are very often

somewhat optional, involving quite fluting strips of

Ag activity only loosely i sur

events. s

iy

A "coﬂversa‘acionul move", or a turn at talk, Goffman acknow--. .
ledges, is largely determined by a structure 'of preceding

B X - moves, and itéelf de‘terniines “following ﬁoves,‘ and-yet .

looseness' rather than "s::uctﬁfé", is the prevailing’

s characteristic - at each conversational juncture, an entire

zange of actions seem available to the individual. %

L

This view differs from those sociological approaches ;:c
'_ ol i the organization of coﬂversati.onal mteraction These
approachesd Have geoscally Focosed o6 the sequences of
¢ '+ utterances that comprise conversation, and have variously
1 3 " characterized these sequences as "orderly", "orchestrated",
: g o 2

y Con on is as a highly
" structured, socially arg;nized VEﬂ;i.l activity that depends

: on a complicated negotiation of two constraining or determining
orders: the constraints of the "local context! and the -

"abstract cult‘/urea".B Both constraints bear upon the imeaihte,

i idiosyncratic conversaclonal environment as speakers organize

their talk im:o conversaticm




Roger Abrahams offers a perspective on conversation .
that adequately accommodates the salient features of both ‘
views, and Tesolves, to a degree, the apparent dichotomy
between concepts of conversation as loose and arbitrary on
‘the one hand, and highly patterned-and systematic on the
othér hand.’. ‘It is in this ‘Tesolve that folkloric Expresslon
in ‘the [form of personal narrative, £inds 'a place as ‘component
and. structuring prinbiplg of, aﬁgi‘ funptionVil‘\"conversa’tion.

The "loose" nature of com ion im % r

1o velated to, the degree of "pradictablifty" in-the pattern
of. talk: "Certainly, conversation in terms of predictability
is 'looser! than any other kind of interaction, for junctures
occur often and at each a 'wide number of choices of where

" the exchange might proceed bedomes available."  Conversation

then, exh_ibits a predictable 6f distinct pattern, and yet

the Ereqﬁency and number of Jurictures. that occur and present \

a range of possible directions for that ‘interaction, define

the looseness of that conversation. Conversational partic:
pants implicitly agree to operate in-their interaction by an

openness to these junctures, and "to regard the interaction

,as being esSentially sp y 7.,.‘11 The conve: ional
frame and the conventions of speaking ;within this fra‘me,
however, can be broken or perhaps suspended,, by the introductiqn

of a form of speech. that 'intérrupts the conversational £low,




| = & °
ce s se
as it focuses atseptlon upon itself; in other words, when an I
i . utterance becomes foregrounded, the looseness of talk is
suspended. I use the word "suspended” here to emphasize the B |
fgct that the conversational frame can be re-engaged- at the

completion of the foregrounded utterance.

Clearly, both informal and formal behavibur make up

com}ersaéio‘nul_ exéhange. ‘Talk {s b} definition; loose, and

yet: there are structuring principles that serve to make gl

?peech exchange in ct;nversatj.bn s’ystema’tic.‘ It is vtAhén,.‘

81 . best to conceptualize these informal and formal behaviours
not as dichotomous, but reciprocal. Personal narrative, for
example, is situatibnally and thematically determined by the
mode -and "point" of conversational -talk. - In tun%, conversation =
is ditected or organized by the occurrence of narration at .
the instance of a juncture. h

A Narrative does not just occur in conversation,, howevér,

but is the consequence of a negotiaﬁon and achievement
among condersational part?:ipauts of an appropriate "environment" i

3 J fot narration:- Conversations can'become ''deep", in Abrahams

terms, as the participants "chamnel ever-incieasing amounts

of energy into the proceeding It follows that’ a conversation'

* ‘becomes "deep"_bacﬂu‘se the participants perceive a significance




“conyersation itself.

- this distinction:’

; .
conversation, the topic/issue/motive, is highlighted. In
this proces;. turns at talking become extended as each
participant is afforded more time to make his poim:;l and as
talk becomes more Qac:emed predictable, and formal through

this process, bhe llkellhood of a nsrx:al:),on T, great {

folkloristic perspectwe t. expand beyond the para.meter e

of the narzative text, and the traditwnal determinants of (

thar. text, to include’ :he crucial contriputory fact of

An obvious conclusion of this ag:guinent i§ ithat stylization

does not begir and énd with the performance of :the fcmsfe’
text. Rather, stylization involves’ all the expressive

activity that serves to escsbhsh a. narrﬂtive environment,',

“and that ultimately accoum:s for scorytelling. Style, it

would appéar, cannot, be reserved exclus:.vely for non- cssual

" . discourse in this incetact:gonal sense of nz:rgt:we i.n conver-

sation. This perspective ds"a significant departuré from

the conventional distinction in stylistics between:" casual' g
and "non- cssual" 'discourse Cha'tman’ for example, employs

Voegelm s not),qn of a sz.ngle cricerion in hxs deflnxtim of .

any discourse’ whxch is plannad and executed in’ terms
of standard modes of discourse (poems, novels, plays,




L] i .
\ :
legal briefs, sermons, Ltc ) is non-casual; anything

else is casual. Casual\ur.terances are extempore and, 12
completely dependent upc\n the immediate social context.

Fmr:l\et Chatman emphnsizes tnat in regard to the ind.w-ulul

spe.aket 111 the ccmplex poss

o décaminal:e nar.ute of the st::u re of conver' s:ian "al

:he < plex possibilities of nrtifice" tha: "flourish" in
:he replaying of expez‘ence in mrra:ive form whan a cunve:-
sacional parclcipmt bzcomes a racan:eur, must fluurish alua

thxuughonr, the entire casual d:.scourse :hat develops a

narrative mvizmment‘u Th.e.rec cal de:eminncy betweenv
adJacenE turns-at tald’ suggests :ha: -a narrative does uot 3~
aunply eutge" but. u "achleved" Ln “the acccmodauvepattgm :

of cunvarntinnai inceracciun . As.well," the ince‘rpasing

talk Gf others d\n‘in& a narrat perfomnce, talk wluch

cm take the ‘various fams of encouxagmm: agrezmgm:,

‘deﬂwustrations of attem:iveneis or .nypreciutlon —'Goffman S i

nlé4

“refers to “such. forms as:"'b 'ck channel effe‘ s - mast b

viewed as: first a reflection of e cnnventibns of the

1arger frnming con:sxt of turn-by curh :Blk second, a

i ,acr_ual festure of nnrrntive in cunvetsation ‘and ‘last

evidence of a tal i betyeen .conver ional




structure and personal narrative.®

abstracted
:I r&fer to-a ;
g 'vetbal ut/nnra:lve - natural spbech/cnnvarnaclon rel.r_ionﬁhips
o embrace’ cultural and agsthe:i.c dimemicm of speaking

. Each convnspciamll move aml each emetge'nt and achieved
& S Tt ]

2 'cngnltive aspects of oral com\mication

d ) s z o : L
Philip Peek has-observed that "The act of verbal -creation

is marked off from normal speaking, but in ways:congruent -

=‘ach ‘éulture's ideas about human speech and arti stic,

creativil:y 15 guiding introdictory Ptinciple can be B

3 e, and readily applied to che pmblem ac hand

2 Ong:uency" prh\ciple whinh runs dee; m the

: 2
narratlve within the stmture of movea chnt cumpr:lsas

conv [onal on %0 borroy.a phrase ©

e
.-from Ru:haxd Uhnnn s theory of s:yle, -an "eph:unic chnce" 16
.‘A speaker s ‘M.nguiutic kxww-ledge is cantlngent on cult\n'al

p:emsas about’, lnd mdels of th world i.n which speech acts.

occur, , and is rev:aled ;_n r.he dymics, convenucms,

nur.ions of apptopda:eness, .md forms. nnd uyles o everyday

i speech’ behaviour Stated more succinccly. t.heu are f\mdmntal

;18 a:cordingly,




.

6r.-as Kuineth Burke. noted, "there are no formg of art which

_are not forms Of experience outside of are."3? 1c 1a to

e .patallels and cang'ruencles Ain the forms, f\mc:ions. -

and structures of - r.he situated nature, of fo{?lnric speech,
in pnticulax the’ paraoml narratiw‘ :hnt this wotk is

dirented 3,

ive is’ provided
by l’ezk whu points to the 1nadequac1eu of’ the dichotomy

drawn bemeen litorate nnd oraL cui:uxes- 1—’——

" -Too_often: it is forgotten that Western culture is snll
an- oral -culture. . "While non-oral media exert.
influence, those media are built on and largely e atatuay
*.by.oral tradition.: :Our veneer of literacy has obscured
" the commonalities and mucaiﬁ the diffeunces bel:vee‘n
‘literateand oral cultyres.
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orient his view, rethm.k def;.nitmns and concepts, shift

focus. adjust analycicnl caceguues n’ Simxlsrly, T #ave

previously argued :hat the heteroge eous and amic nature'

of utban life demnnds that the researcher 1ool fot ‘new fcurms

chose urban, ¢ orlal,. and‘per: 2 :Lented s(:udies

. whu:h fucus on sgeclflc :ommunicatwe occasmns and ’the

cul(:ural evidence and de:eminan:s, SDClﬂl interactional

In the complexity ‘and multitude of urban subcultural .

groups, folklore; and especi

‘lly the personal narrativg in

everyday conversaticnal mterutmn




U'viev'."':uk mk talk:

“:-suggests that the: "conversativnnl ‘narrative’. 15 3n

« 2L

. group. Herein is \fmmd the cnltural significance of rhis
. \
form of folklore -Vn ULf Hannerz has uuggested in his -
‘ingiiry into the clteatal grocess in urban life, "It is

through the input i\nto shared parspec:ive from “individual

expetience thA: culhxre as an. open syatem mines reality. "23

Af,ersoﬂnl nnrrntive s an’ enactment: of experience then _in
- ly a fom of axpreusive/gultuu but 8 ‘strategy in vt
; \4 U.fe b} which an"ndividual confzonté. avalua 3

otganizes, snd cont:g!.s experience by conferring mesning

upon avencs thtough xrarzstive perfomnce L !
d W% o b 3

Gl e 3 : 5 ‘
. No social lcien':,tst'can' grasp and ;m'alyze an individ\ml's
lmnvledge until’ r.ha: knawledge ‘has been rendered-in some

;exteml fom. und most often this, fom is, in Hannerz's

4 The inu:ricable and interdepen-

dent. zelu:ionuhip of folkloric speach and narutal discourse

teusicn

‘_rather ‘than ‘l depnr:ure .03 deviation from t:alk Stylized .

. ’lnd foregrounded camunica:mn ;Ln “the fom of cbnve:satitmal

nartanve is treated 1n t:his study as mot anly "situat
but a componant lin | he\organ vacion of speaking i evetyday g
'lufe - that 1s, [in ‘th
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. anci rion-casuaiﬁéomunicaﬂons “gould be_examined. First, the
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relationships between the two’ could be’ estsblisbe 'snd

by, and in

rahams ! éecond an
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The expressiveness and stylization of each group is considered

in terms of its argot, demeanour, ritualized behaviour, and .

appropriation and consumption of marketplace commodities

(fashion ‘and music; for examples) to serve its identity.
The process of achieving and sustaining identity in everyday
1ifé through the communicative stiuctures of appropriation
anci cozisunﬂ:tﬂion is terimed "the activity .of 'stylizaéicn"——
the active organicatizm of anects m:h actlv).ties and

uul‘.lnaks to produce a group identity in the form of a d1s— .

tinct::we way of 'bemg-m—the world"’ Scyle in this sense,
‘is ‘no mere dependent .or variable, or slmply a quality uf
Embellishment but a dramaturgical strategy and a highly

visible mpde of, group identity and constitution. '

‘Style then, in social interactional situations serves a
m‘etawmm\micativ" :function - it is a communication about;
commuriication.  Epstein suggests that we regard style in =

terms of "some sort of 'base", and. of some sort of variation

Erom that base,*® Tn w narrarivé event for-exswple, there

is understood a minimum "base activity" - the activity of

"telling a story. Beyond this base activity, however, is a

set of variations in which the narrator engages, and which
bears additional information to the listeners.® This "set

of variations" is embodied ih the performance of the narrative

others) from sociocultural and political/economic perspectives.
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and -involves the innovation and créetivity of the individual

personality (the marrator) and group conventions and.impera-

tiyes (the'culture). Epstein further notes that the quality [N
“of interpretation is essential to stylistic activity as the ’
observer/l1stener sudlence member perceives two categories
of communication.® This audience member perceives an identi-

ficative element which establishes the nature of the activity

and,simultaneously,: perceives the stylistic.element -which
demonstratés. the manner in whilch-the activity is -performed.

While, for analytical purposes, there i a distinction .-

% here between what is said and how it is said, the identifica-

tive or reférential base' and the stylistic performance, the

3 ’ intené is to discover the 'relationship, in stylistic terms, §
between these two dimensions of communication. Dell: fiymes,
in-proposing the inextricable nature of the stylistic_ and

’ the teferential, suggests that folklorists, by defimitiom of

their subject, emphasize the stylistic: .
Again, I think that speech is to be approached as -
having an esthetic, expressive, or stylistic dimension.
- The stylistic and referential are interwoven and
interdependent in-all cémmunication. Obviously there -
are degrees here, both of organization and of esthetic - =
.or expressive quallty, and folklcrlsts will be most
concerned with the more h;’,ghly organized, more expressive
.\end of the two ‘continua. |
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> ~The intuitive notion which extends such a relationship is*
“that speech event (conversation in our present concern)

- defined by Hymes as "activities, or aspects of activities,
th;ab are éixectly governed by rules or norms for the use of
speech” - and the speech act (narrative in our present

concern) - the minimal condition of a spegch event - can be

analyzed:as these inter iependen al ( ion)
and'stylistic ( narrative) dimensions. of commnication. "

“Furthez, the hiscinctions mide by Epstein (Ldencxfmécive' K

base/stylistic, perfomancé), and Hymés' contention tha: the ,

! " referential and stylistic are reciprocally related, ‘Lead Fo-
the concept déeveloped in this chapter: that the "what" of K
expression and activity, the identificativé-referencial . :
dimension of cMicAtlnn, must be defined together with k
stylistic expression and performance, as a whole pro;esa 5

the activity of stylization. 7 8

In the communication: of ;e;tylizea'folklnzic exp‘u!»si-nn 2
(natta’c!.ve in the case to be examined here), the _speeéh' ex-
change of the conversation out of which nanative e'me.rge's,

- can be defined with the nnrrative as .the act\tvtty of

stylxzation The fuuowmg transcriptiun of a conversa-

cional/narrative event illuutra:es this activity of styuz-

ar.inn in the interface between folkloric speech' and natural

discourse. Some contextual information will serve to




estabusl:. the setting. \
A cavernous barroom in the working-class district of ) \
the east side of downtown Vancouver is the regular haunt of
- Joe,- a thirty-four year old fishémn. Other regulars defex .
‘ - to- him, likely on the basis of a respect for, and curlosicy' :
: it about his occupation, and his force\ful and- engaging yersonsl-
' . y ity, throuah whi.uh he. negotiates a- cent:rul rola in such,

s P ) soc;\.ul s:.tuutionl. It shcu}d be : ‘ed ‘here thar. ‘the short

season. of_’hg west coauc fishery accounca for the great g

: number of nrhanice fishemen who spend ‘seven out of twalve\

o) ’ months off the -water. Of interest in the present example is

that Joe,.who works at other jobs for the major part of the °
yean, regards hinself as a fisherman, and as we shall see,
works through his identity in the.informal Flow of, and
formal folkloric perfumnce witl‘nin, conversation. :Present
during thé exchange besides Joe and myself, were Steve, an
- o£fice worker from do;rntuun Vancouver, ubouc_.‘ thirty iyears
old, and ‘two wonin, acquai;n:ances' of. boch‘ Joe and Steve, and

both in their mid-twenties.

Joe enters the barroom looking rather distxessed. :ﬂa y X

manages a nlight mile as, he joins the table. It “is ahout

b 30 in the afternocn und the room is gradually starting ta

£i11 with the after-mtk crowd. . Joe i.medlgcely becomes cha
N :. £

e
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’
: »
R focus of the occasion, and he utters a few fragmented .
preliminaries or ons i the comb ion of

financial problems and federal fishery regulations hindering
his fishing this year. Steve takes up his cue, one of &

series of ions which ! the

i and place Joe in an obviuus role of cencnl paxformex and

- v-S:eve in the role of respond ng md ng subordi Tl

: ’l'he relntiun!

"p;vrticipants, ! ; % 2
3 The Data
Steve:  You're not fishin' this year, hun?
... Joe: Nzw a 'gatter a'fact boy: ju.l: came back
i ’ . las' night. Jim, Grant'n'them guys pboned
n1;hr. five o'clock inna ‘mornin’.
for et L B Duntynmiss‘lt? . 2
el f s s Yeah ‘I'supposed ‘ta go down - this. mom{.n’ .
¥ i _they were down unloadin'.
8 " Yeah. ¥ . .
3 0 Mostly, T missa 1ifestyle, I missa money. i
S: Wha:sa ufescyle" o i

< Work five months on,- seven mom:hs off.

Eyer in any situam.ons. ya know, .weather? .
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.foot ‘sea,..seventy. mil r wi

,alla ‘the "windows ‘outta’ the fo'c'sle; Tedched
“the cagstan - right off the-deck, gona,
;stabilizer poles,- gone,. “drum, - gone'. Rzally,
‘sittin’ there waitin ta die, nnt'f

‘six guys

" Gone.
! Gcne?
" Gone, “And th

" usually end'a March
:it's just over now.-. And ah, it's really a,

Oh yeah yeah, got caught comin' 'cross the
Hecate Straits a :nupln times from the
Charlottes.

The where?
Hecate Straits. to 7

Oh. ‘i <
‘Hecate Straits’ from the ‘Queen, Charlottes,
roughest-stretch.'a water irma Pacific,
equivalent .to the Hom g

‘(S].lencE)

Shoulda’ been mta Rupert 'bout ning
‘that mgh B! rometer dropping f om “six:

(Pause) * 2

What ‘nappened7

"We ma .:.made it:'roind, the corner. Thefe were -
éight baata 1eft five made-it, three went dawn

Three went. dawn.

Six’guys? |

e .end herring season which is -
.well ependa, eh, like

light .season. ‘['hey never upened it, they. .

' never opened a:lotta'it. They.never did open '

the Fraser or. thé Juan de Fuca Sf.zair.s this.«
year. 'But ya;get up on the-ah; the northern’

‘end,’ the weather can get really veird, really

:ve followed.

weird We' followed“a coupla(
ook the one '

one boat in’that was- sinkin';
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o o i across in ass-end. They had a, they got a,
they got a huudrgd and eight-ton. set and they
already had ‘about - one set, a hundred tons,
it's big, bucks, fifty-five hundred. bucks a

L 5 ton, They paiﬂ cash huh they paid cash,

. 4 “buyérsiare all sittin' "round waitin for you
X sy like a pile of vultures. ' That's where the
money isy is in hernng if you got the parts

% for it ;

3, Shoo.

These guys they, they, they laaded t up and
just plugged their, scuppers rand started %
dumpin' it on-'the deck, eh, dumpin it-on

vtha decks‘and _they- were cnmin back; “they, 2
“,got “caught. . Took’ the ohie. across: the ass in

‘and. ‘started : ‘sdnkin®. . 'We picked then.up_ on

.’the radio; and’ they were Tunnin''for the ‘beach; -

. they vere: "inder Full’ pawer . Captain's on. thete,

"Yeah we !zé about a hundred ‘and Fifty Xards :

‘ ‘from.the. beach still and ah;, the water s half

. bog way up. the galley-door.! We _come *'round -the

R RFE L \po:mt about twenty minutes after . they. beached

? . . it and ‘hothin! but'wood and herring.’ They made’

5 i it off eh, they ran'it on the beach hu.h, but 72

J the baat was’ gone. . 132

I Go‘d
Yeah

“You gonna fxsh chis summer'?

3:°7 N0 T doni” ¢ kniow. . 1£ T get on a highliner s
L I wouldn "t mind. "~ Hi ghliner, Captain
S - .Highgrinder,’

" You mist peon- your elghth fe by how. e ‘- 80

Oh .it's:mnot -that bad chere s other parts tha: .
were good. You get.out'there, like mosta the'..
.:boats I was on .usually fished’ halibuc, uaually )
L two guys. I .fished with the same:guy for four. -
= 2 " 'years,”so, we got -alang’ pretty good :and ‘we ‘had

% . ‘one fight'the whole time Usually :wenty days *
. out and four or five in:
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Oh yeah, over n a mli:-ta. teully, ltngle 39
-aou:nn in an

the wheel eh he was lis'nin ta the radL md 91
come in for :offas, and I wasn't pay!n 92
attention. 'Slippéd a .card out on me-eh. And

I'm sittin' there playin' solitare and T didn't 9k
have a clue eh. ~Jus' kept losin! and losin' and 95.
losin' and eve: he'd come in for another 96
coffee he'd jus” .. We'd been sittin' there 97
waitin' for it to blow out for about two days 98
$0. nerves. were a little short.ta say the least: . 99.
Card been sittin’ on the compass. Ha, l'u ‘big log

make mothin', I mean,..

Some  guys I kni nd.e a b\mdlt, othnr guyu R %8%

Know the spots...

104

Yeal', yeah  snd ‘also d;pam. on how h{; his 105,
op-rar.kcn is, I mean there's a lott: 106

fishermen who.don't make mything. t.hcy re . - 107

Jus? ;u::i.n‘ by.

I know a guy n.ght now's.got a ;tu—neu:er and 109

he wants. . :There’s no money this year, there's uo
not. gonna “be. They're not gonna open the

- Fraset and 1 sure as hell won't want to take 112

éoam the . outside. -No way. Thirty-two foot 13
t ‘on the outside'a Vlnwuv-x Island. 114

Not'a f‘llckin’ chance. 115

.

'kfoﬂ' mllytﬁ of t.hg specific case can be acw-ﬂl:iihed.
-

and the significance of the activity of -:yli:ulan can be

d in the rel _' Lshi b-tw«n narr,

e




The Structure of Narrative
Labov' has defi‘ned narrative 'as "one method of recapitu-

lating past experience by matching a verbal sequence of -

clauses to the, sequence of events which (it is 1nfetred)

“actua Iy accurred 9 A clause ‘ean be underscood to refer

co the. mmunal nattative unlc in- che OVE'Kall narrative:

g strunture These clayses " are otdered n a. tempcral sequence

g to’ constxcuce a nsrrativ ki change in :heir order will

:result 1n a change in the tempnral sequence of the origmal

sernanuc lncerprecatlon o 'I punched this boy/md he

- puriched ‘me" instead of. This boy punched n\e/and b punched
him.' *10 Labov further qualifxes :hxs deﬁm.ng.characteris:ic

of. nartat).ve Clauses with "used to" e would" Lnd the’

o ’ 5o general present :ense cannot support & narrative and are not

- narratwe clauses; as.well, .only pa,:ticular independent v

."clausu qualify as narrative clauses = subordinate clauses

da not qualify.

A:cctding to Labov' s analysis, a fully»formed narratwe

exhibit six components which are in essence A series of

answezs to haslc questions~

(1), Abstract: - what was thiis ‘about?

"(2). Orientation.

who . when what, where?
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% 3 A )
.~ (3) Complicating Action: —then what happened? q
%. (4) Evaluation: so what? what is the point?
; o
(5) Result or Resolution: what finally hsppened711‘ \

The, sixth -and final component,."Coda", brings both'rarrator

" and audience back ‘to. the point ‘at which the marrative began;

The coda "puts off a question" and bz'i.éges the time between

b T e “end"of- the nartauve and; the ‘resent. Labuv considers W

K the sctucture and process of : the complete narrative in the

g folluwing manner

A com'plete narrative begins’ with an’ ozientacion,

proceeds to the complicating action, is suspended at

¥ the focus of evaluation before-the resolution, concludes
‘with the resolution, and returns the listener td the
presernt tfme with the coda The evaluation of the
narrative forms a e which is conc:

* in“the evaluation section but gy be found in various
forms throughcut the narrative.

Laboy regards the “evaluation as thé most critical element .,

in narratwe, tnge:her wich the narfative clapse - it is the
point of the narzatwe, the reason for its telhng As we
shall see| the evaluation category. becomes problematic ‘in

o 5 i other anal'ysTs of narratwe structure. »'

Teun A. van Di]k creats :he stxucture of narrative
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distinguishes between two narratives types: ''natural
narrative' and "artificial narxative" (a parallel to the -
distinction between natural and artificialtangusge).
Natural narratives are defined as marratives which gmetgg"in
normal everyday ;‘.om'rersation, and which relate personal-

experience. Artificial narratives - "'myths, fo‘k:ales.

shor have a’ cnnatructed“ 65

storles, novels,, dramas, and :i‘ke

naturé because chey depend‘ on specific story- tel!ing context

As’ well ‘these tw types of narrative are concrasted n the:

. basis of the act of nar:atx.cm whinh in the cése of attificial

narracive s’ canventmnally valu as an ‘arc' Y Othzr

qualifications. for. thé" arti Fieal Aareative includei (1) ‘a’
similarity between the ""arrative world" and ‘the real world;
in “other ‘wards,‘ a basis or 'deg}ee of cruth or -parallel
application of, the narrmve sct Lo b real 1ife circimsitances
which .mearts to the nanatn.ve a pmgmatic f" ction (2)» no
direct conrfection to ‘the narrating ‘context ll.n: an autonomaus

and relatively fixed structure which does not depend. on"the. .

perfozmance occasion, - (3) ‘a mclolo_gue-form Which proceeds

Witk o, sudishees HhketEermod . én."'apistemic ‘accg'ssibi_n’cy"

Cor onmlscl.ent ‘perspective of the nazrator in; relation to.

mental states and situations reptesent:ed io the scor

The matural nirrative (in‘folkloristic terms; 'personal




experience mrraclve”) ls characterized by van m;k as quite
independent pf the actudl ‘and curren: story-:elling cuncext
in'its reference to events of tbe pasrA 14, ‘l’his central. w iy, " Y
point’ in vsn Duk s lnalysis of narrative scructure (che

semantic lndeyendem:e of. narratives ftom the diacourse at

contexh) is'highly ¢ o o ot he of speﬂking

y \and certainly from: this folkloristic parspec:ive

izes t:he nuncmuicies between fclkl Q\spmh

and nacura\l dis ouxse wichin 8 \mi.fied speech evenc There.

A quAlifxca:ion provided by Vi mjk. & narzative’ nay be e s

e promp:ed by a topic £ conversatiun

111 ’i.n this i,

nurﬂitwe possesses an autonom whmh runs counter to con= -

clusions ‘in the' study\of language and snclal contexc.

‘Sociological ‘and ain:m'prsxogicu excursions into: the

gield ‘of speenh bahavi.our have: s\!ggested ‘that since soeial. - Tt

situatinns havg & stxuc:ure of thel): o~ ofcen in opposit:mn
15

to the pmpernes of larger soc).al struc‘tures "and sim:e

o speech occurs in ‘thése social sltuations ; there are: ways m

which :he &nderlying structures of sacial situatinna ‘detemine~

. formex pat

sequentiauy organize 5 and utcerances cherefo



“connected in ameaning!‘ul vay. The latter pmermng refyrs
: . to the speaker's choice £rom among se:s of. permissible.’
»‘speech gets, of an ap priate: _set. These
A\ principles suggest’ that .

) \case) s both sem.m' 'cally and structurally Fundamenital

Lnaqutal narracive

% scheme vihlch! somewhat cmsalidates

! prative OF ered. by Labov, ea

ny speech act (narrative in t:his :

patt of ‘setual discou‘tse (cmvex’acion) andr cuntext (the

. speenh evem:)

2 Complicntion,"and Resoluclun. g

Bxposid.o

These . qatagotieu‘hé ndtes), ‘are ‘best: referred to as "macru» i

_Categories™ smue t:hgy de:emiﬂs nequences of. utua:ions

-Father: thin isulat d si:uations ﬁlu macrr at &5

descrlhe the "mcrostructure of the ‘narrative. . In thls

the sxx compunem:sr o

categcty serves’ a phrti lax

func:ion 1n _the narram‘.ve strucc re The ex‘position 1ntroduces

“and speci,fies tiiie, - place; uunduiuns p:ecerhng event's and-

This feature s the’ functmnsl

the pl‘l.msry agencs 1nvc1ved. -
equivalens Of Labov's "Oriel\tation compoﬁen: Bcth van Dijk

and Labov note the mtzcductnry "Abstract” which van




scheme cazrespona dLreccly to Lahov 8 components which
basically serve the same functmns. .

Vsl other chan chese three obligatory cat iies; van Dijk

che matal ncnc’ludea the narrative. wi.ch a utatemem: concerning

future caurses ofmc::,on, in parallel or. slmilat circﬂmstances

L e F "These temi.natmg “categories;” stace'

B \ the prsgmatic pomc of the story’” "17 As'noted ahove this :

N \eval\mtion catégory becomes problemﬂtlc in'the various ‘.

q;afyses of narrative structm‘e, especially in ‘terms of dts .. %

" N ! .. function, and whether~ it is 'an obligat' y or optional feﬂture( it N

Labov and Waletzky nake 1t very eléar that in nsrratives <

- without abemt (e, evaluav:ion) the cumplica:ing action 5
. and result. or_ resulu:mn are: difficult o' separate and
distingulsh "Therefore it is necessaxry for che narrntoz o

elineate the structure of the fiariative by emphnsizing ihe "

‘poing where the complidation has reachied a maxinm:  the -

break Degueen ‘the' complication and the result " While.

of a‘given narfative ‘will;

to aicertain gxtent de:emine narrntive Btmctul‘e, they

‘‘contend that: most natratlves dontain, an “evaluation: fenture B

fhis critical componentds defined as “ehit Bazt, of -th
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narrative which reveals the attitude of the narrator towards
the narrative by emphasizing the relative importance of some

narrative units as compared to others."lg

Livia Polanyx analyzes' the narrative wichin a :npar:u:e
(1') The Narrstive or
(2)

system of structure /informati on:

Event, Structure;, ] ch rovxdes temporal, context’ The ~
. 2

Descriptive Structure, which provides all environmental and

‘character information® (3) The Evaluative Structure, which

serves to inform the audience what the harrator feels is
important information in the narrative he/she is relating.zo

Polanyi ‘suggests a.function for evaluation that is corsonant

with the functions defined by van Dijk and Labov and Waletzky:

4 '
wlthou“t evaluatmn b{ she x\arrstor, the’ audleﬂCE has
< only & mass of detail - témporal, situational;:and - .
characterological, and,no way of understanding ‘what the
. story u really about - why the narracor took up so
- muoch - ﬂsatmnal Foom in tacu::mg &collection of
der.alls.

EE c.‘ - v-:u ‘
. Polanyi and Labov and Wale:zky'v clear'ly argue for, the.

'%bligacoi—y s'tatus of evaluacmn wh:l.le Van: Dijk maintzuns-

its. optional gharactez in- the narrative structure‘ John A.
Koblﬂscn in lus excellent éurvey of che scholarshxp related

‘o, the sEud){ of persg‘naln narrati\_re, states Eyat theé problem

of agsessing" the: status of evaluation rrative is largely
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[ a problem in defining what qualifies as expressing the ., 2

evaluative function.?? He notes that Lahov de.lmeaTes Eive

—ctusses of evaluative devices, Polanyi deseribes fifteen:

classes, -and Karen Ann Watson in Her discussion of the
ambiguities and shortcomings of the term "evaluatién"
xdennf).es various uses of evaluation which constxtute both+ ' U7 -

4 Robinson concludes that

semantic and syntactic funetions.

the question of evaluation in narrative is’a ques;ian of .

_degree, and that degree is determined by ¥ i—ioas factors:

S the urgency of the eomumca:ion of the nartative, the
significance of the narrac;ve content for boMer and

listener, the nature of the 5tory-:elling occasion itself.
For Robinson, :the issue of eyalbation in narrative, and

indeed whether the components of the fully developed marrative
in Labov's paradigm are obligatory, and what - function, ehch
exhibits, is resolved in an understanding of the dynamics

and convent].uns of ‘the interaction setting.  He wri;es, "The

- search for a suigable evaluagivé perspective becomes the | 3 ¥ 3%
focus of the narrative :}nteraction."zh i i s :
& Al . : S
o Ingofar as evaluation establishes the pragmatic intent

of the' det of narratign; 25 it fuhetions in precisely the s

same manner as style (analyzed earlier in this chapter) -

o B :mt is, meta-:ommumcauon It was notéd’ that the narratwe 2

event mvulvzs a "base sctlvlty and a_‘ser. of variations of §i
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this bagé. These variations include the creativity and
idiosyncrasies of the individual-narrator, the conventions
and practices of the group attending the narrative event,
and in particular, the principles of 'conversational exchange
and appropriateness within the interaction situation. The:

relationship between the base activity and the. set of

,variations establishés both the identificative element (the

‘nature of the etivity) and the stylistic elemént (the

. manner in which the activity i ‘performéd). Evalua:ion must

involve these two elapents, 2 concept which Has been meglected
by all theories,of narrative structure considered here. If
‘avaluation establishes the pragmatic intent of the act of
narration, it must do so in a mode and form in keeping with
the narrativé itself, o i other words, in keepligs with the
activity of stylization (which brings together the referen-
tial/identificative and stylistic dimensions of communicatién).
While a’detailed analysis of the conversation and narrative
transeribed above will follow, ‘the evalvative phrase at the

"end 6f one section of complicating action demonstrates this '

" point. Conmsider lines 22 - 30, lines 29 - 30 as-the evaluation:

Left at three o clock in the afternoon 22
Shoulda been inta Rupert 'bout nine o'clock ' 23
that. night. B'rometer dropping from sixty-five 24
ta twenty-nine inna hour and a half. - THirty 25
fodt sea, seventy mile-an-hour wind. -Took 6
-all the windows ‘outta. the fo'c'sle, reached 27

the capstan = right off the deck, gone - 28
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stabilizer. poles, gone, drum, gone. Really, 29
sittin' there waitin' ta «die, not fun. 30
Polanyi has argued that "anything which departs from
\ the norm of the text can act evaluatiyvely by drawing attention
to itself, and also'to the material which' surrounds it,"20
But aszohinécn ;ha‘s,aptly pointed out, it is rather unclear 4. )

what' the 'norm of the text" actually is. A more. useful

theory, and one that rdadily applies”to.the question of :
style] 1 developad by Labov. abd:Walotsky: They regard e
a cr\‘miél characteristic.of narratives, the'degree of "
embedding of the evaluation in the narrative fx;amewark.”
This dggrée ranges from internalized - if for ;xamp'l‘e, the
evaluative phrase was "So I turned to my mate and said

'sittin! here waitin' ta die, not fun.' " - to externalized - '

- Joe's ‘actual utterance. Whether the evaluation is more or

_ less embedded, that is, intérnalized or externalized, in

narrative, the very fact of embedding implics that evaluation,
‘. at least st‘ylistic‘ally, mest be- in keeping with the "norm ‘of
the text", while it identifies the pragmatic intent’ of the
narration. Joe's evaluative phrase under consideration

here 4s a case in point.

The exchange between Joe and Steve closely follows the’

pattern described by Labov and Waletzky in their example of : i

x




S rendered with the same dtamatic quahty @in particular
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narrative dealing with danger of death:

When the subject is asked if he were ever in serious
danger of being killed, and he-says "Yes," he is then
asked, "What happened?" He finds himself in a position
vhere he must demonstrate to the. listener that ‘he .
really was in danmger. The more vivid and real the
danger appears, the more effectiyethe narrative: 8.

% Cen:ral to thls demuns:ratmn of danger 15 an evaluation

; that is consonant with' the' events described; that e 0

r.onal quahcy) as the story itself. ‘Joe engages his hsteners
with a life-and-death -sltuatum_ narra:xvg,» and then- suspends
the complicating action with the evaluative comment, "Really,

sittin' there waitin' ta die, not fun." He pauses at th:Ls

point, and focuses 1ntent1y ard silently on his X stenzrs, a
special actentlon to- the women present.. His' cuual _posture .
in his seat, his "tough" style of holding his cigarette

forward Between his thumb and index ‘finger, and his broad

grin, suggest a function of self- ement in . this

. evaluitive -comient which is délivéred'in‘a contradictoby (to
r.he actual content..of the statement) matter-of-: facc manper.
l{e has successfuuy demonstrated the ele.mem:s of danger and
dea:h,and holds his audley:e in suspenseful anticipation.

In this section,. I have examined the tumerous énd




model and process theory is most representative of actual

Carg caued into, play ot omt:ed oni,_the basis ‘of "

' factots as” purpose, audience, and situdtion: 30 From the

“and realized w3l A3 4 sythesis of :he Atratiber aad the &

: narrsnve perfozn\ance evaluation is a critical moment in--

" referential and the stylistic properties of an utterance are

35

varied approaches to the analysis of narrative structure. -

It must be concluded that questions concerning which componential

narrative structure, which cpm-ponem:s have obligatory status 2
and which have optlonal status, and how this s't\atus is
detemined or «regulated, are u1:1mate1y resnlved in the.

ex).gencies of, 1nte:actinn itself: In h).s Survey, Rebmson

suggests chat 511 narrative features, other than compl ca:ion, el

suich prag‘l\atic

prec_edi_ng snalysls_ of the. evaluation fe_acurg of narratwe,
however, it .is evident that Robinson's suggestion must be
expanded, particularly from a fulklori‘stic‘perspén_tive. )
Evaluation, I submit, i esséntial to the r.y'pe‘ of folkloric
commimication considered here. It is'the narrator s. testimony

to the achievement of what Hymea terms authenti.c or

au:ho'ritatlve narf r ; ‘when the inrrinslc to" ¢ .

the bradltion in w!uch :he performance uccurs are acc?pted

the communicative intexchange in which che identificative or !

realized’ and demonstraced




" ultimate deteru\mants of the nature and functio\r of  narrative

g -.abo

of ‘'sociocultural ‘factors, an

.
Cultural Factors and the Conventions of Social Interaction

.

1: was proposed in the “preceding section that the
conventions. of social interaction itself, and the factors of

Lnterpersonal rlynamics and ccmunicacive in:erchange are che

structure As wel variable W

not: dealt. with'

there are l:he imperntives of culcure inthe narrative

process ThlS sec ion:is devoted cc the relA:ionship between 1

ns of communi-

these soclal mueractianal and cull:ural dxmens'
cati.:m, and the msnner in which conversatmn and narrative

are moulded bythese dimensions.

Perhaps  the most appmpriace way ‘to begin 4s-with &

coriceptual bridge between analysis of structure and analysis

inthis® regard 1 begin with

the purely, s:ruc:u:al/literary appraach of. Viadimir Propp‘

" His ‘séminal work on plot strucﬂ.\re in-the tzadititmll folktale'

concluded that the baa:.c units of I:he\ atary weze functmns
o xhe action in' the plot andiniot thé aétions themselves: 2

1 otmn echoed a premse of Arl.stotell.an pneucs whi::h

asser:s chav: action is primary and haracter en:irely

subordifate- and secondary ta-actio. gropp tegarded furiction

.8 "an act of a character, defined from the point Of view of
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i § g ) w

its significance for the course of the action."”> It follows

then, that function cannot be determined without first
uﬁdets:gnding:the place of that function in the entire story {
striicture, and acéordingly, its consequences on that structure.

Propp, hcwever was unconcerned with the soniccultural

A e . ‘_"aspect of narratwe, annch semclogut Rclaud Barthes,

Veitalyaers's, - Aalhe Sxblain,

" . For a function to be cardinal it is'enough that' the

e, 2 . “action. to which it refers open (or continue, or close)

2 ' . an_alternative that i§ of direct congequence for the

" subsequent developmen: of‘ the story, in short that.it
'inaugurate. ox ‘.conclude ‘an’ ‘uhcertainty. ..Between two
cardinal’ functions however; it is nlways possiblé to
set out -Subsidiary no:ations which gluster -around one

“.or otHer nucleus Without modifying its alternative
nature.. . [Clatalysers are... functional, irsofar as B
they .enter. into ‘Correlati ith.a nucleus but their 35' =l
fuhetionality: s attentuated, unilateral, parasitic:. ' K

Cardinal func':ticns_ then -are defined b‘y their temporal and

" logical (con: ive. and &ty relations to one s S

* -another, wh11e cacaly,sars are purely tempﬂral - It is the

comblnatlon of

cardinal funceicns that_forms a plo: sequence.

A’ sequence 1s a series of carainal functicns wiited in.a-

. relati‘mshlg of mutual :melj.cn;l(mz
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While a 1210: becomes apparent when the reader or listener
begins to place actions in sequences, this "placing" involves
a series of cultural models which have been previously
assinilated by ‘the reader.or uarener, Barthes refers to -

. these cultural models as "nom generique at sctions" (generic
na!;l‘eS‘ of 'action) 25 Furche: he suggescs that bi:s of

infcrmz\:mn are obta.ined by the render under these‘ generic

'.names of act).ons, 'and’ :he sequence of ‘acti is created by

those names " iThe culr.ura mnde].s ptuvide classes into whic 3

actions £it, and enable:us co integrate Iiforndtion dnto &
whole, interpre: and-make sense of it, and infer’ si.gnificanc
_action from all the .details presented, all on the.basis of
our kn‘owled‘ge of the fundamental categories G B SRS
sence. 37 Barthes' notion of hov a reader can select certain

elements fmm a story, order and mtegrate then, ‘and xefer -

to this-whole ag "plot", can be viewed as ‘analogous to.the
role of :he llstener in a nazranve perfcmance, and the

manner- in wh:Lch a’story is mterpreted made ‘sense: of,

irasped, in the: active response ‘of the listeners. Cultural
models; "nom genenque a' actions",' are the basis of this
interpretation prodess in that théy comstitute Phevway® LT

. materials of cognitive fu_nc:mns

Cognition in this sense’ of the interpretation of;the

actual ‘narrative text by the audience, is culture-specific,
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and n'my‘he regarded in terms of performance as well. . This
fact of cultufefspecifinity 1s treated as central to the
prime objective of the ethnographic study of. performance.
Bz‘mman, for example, statés that "the essential task in. the
ethnvgraphy of perfomance is to determine the.culture-
specifxc conste].la::.ons of communicative. means that serve to-,

key perfurmance in pazncular cammuzut:les.”38 The cuncept

'of perfurmanne and ‘the ‘metliods of examining chis concept

and ics actuﬂhty 'in everyday life, serve ro 'pluce the
partlculars of. human mtersctmn m larger and genéral

cultural systems. Mosgt re"Levam: in the underscandmg of the
cultural and ‘social interactional significance cf'performance,
and in the analysis of performance within the process of )
stylization, is the corcept of "frame". Bauman has pointed

out that this concept helpa to define. the c;umunic‘ativa

neans’ and eltural basis of folkloxic perfomance. 39" ¥hen
it is zcknowledged that currem: inquines into the perfomance
dimension cf folklcre are largely based on con:extual
approaches established 18 cultural anthropology, then the
notion of "frane" becomes crucial; that is, if we "consider,
:he eaning of messages as mterdependent upon the actual

", 40.

communicative events then we must understand how the *

* framing of that event is accomplished! Bateson's development

"“of ‘this theory-of. "frame" is .the necessary introduction to a

discussioii of the framing process and folkloric performance.
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: . Bateson argues that the concept of Frame is a psychological

one, and can be defined in terms of what it does - frame "is =~

(oxr d.elimifs) a class or set of messages: ( meaningful * o

actior\s)ﬂ‘t‘1 ‘This set of messages or-aétions has certain

functions relating to its' communicative potential: o sl

L (6] Exclusiveness - By the 1nc1usion af pzn:\‘:iculsr

£ B} - messages ox actxons thhin a frsme, othet messages .

- or actions ‘are {cluded. Bateson of ers :he

Vanalogy ofa plcture frawie to emphas:.ze ‘how

messages otganize percepcio z

The frame around. a
picture. . says 'Attend to what is within and do
. V. not attend :o what is ocutside. 1uh2 * it

©° (2) Mamner of Interpretation. . The fiame, by establishing

the shared premises between. communicators, assists

S " i W the m:.nd in both undetsr.andmg and evaluatmg the
mas ages cuntained within the frame, Measages are
mtetpreted ‘ds mu:ually relevant ‘by ‘the . comminicators

and 1m:eract10n pruceeds on thls premise.’ .

e, (3) Metacommunicative Function. A.frame is meta-

comunicative in that'it inclides a range of

implicit and/o«z explicit meéssdges that instruct

the recéiver on how to mterpre: :he messages




within. the frame.’ As 1 zeferred to it eaxlier,:

this communication about communication, has %
important implications for performance analysis. (
Performarice, itself ‘a’process of ‘framing; is’ 3 %

achievéd. through”the és:ablie}uynt of a special:

communicative event. ‘In essende, ‘this: event isvan

pDn & mood nf recepcwity w'h).ch 1s

& accanplished by. the ernployment‘ cf mutually under-

s:ood coi uaticns (verbal and nonverbal) about

the; actual performsnce communicstion. Thisvnotion

is ttapslated into e\npuical terms by Is:auplan:

e each speech commumt:y ‘will make use of @
structured‘set of distinctiye communicative:

means” from among’ its resources in culturall:
conventionalizes and cdlture-specific ways to

key” the performaice frame, such-that all SR
- communication  that 'takes place within that, S,
frame is] to be Un erstuzd as pgtfarmance v

within: that community.

(A) Cansonance “of- the Universe within and Outside the:

Frame This spec:.flc function, of - frame serves: as’

" the prmary ratinnale behind the ccncept :Lntroduced

.- at the begmning of thls chap:er i ac:xvity of

styhzatmn It was noted that ccnversatmn and

narxatzve tcgecher ccmpn.se a'single activi ;y in

wbich thete' is at least.a conson_an‘ne,,_fand most.




.

! auter frame to ﬁeumit the grmm,d agiinst-which

as ‘the relation becween v;he psychologicai frame’ i,

42

likely an interdependenice between the referential

"background" dimensiqn.-of conversation .and the

* stylized "foreground" dimension of narrative. -

. & S Nl A e ’ &
Bateson discusses’what I have here ‘termed 'consonanc

and perceptual geata].t When any sef of icams 45 3

< mental processes resemble logic m’ ding an

b4

the figures-are to e pe:neivéai I siﬁpler ;

terms,

‘essages in' the background Det of communi- %

catiuné ( erent 1»1; t'ot; our_purposes) n_:{st be‘qf_ .




.events. | Primary frameworks ‘mdy: be systems of x les “or

o formation, specifically “the set: of convent] Lonis by whir;h a.

‘ given acmvi\‘:y, one

aséumptiéns or may, have no apparené “form, iiproyiding only a

lore of underatandmg. and apprcmch a parspec j.va " As

well anfman offers :he concept ‘of: "key ,“ ce tral to che

analyus of frame, and especially relevant E our presant‘

concem with narra‘tlv Key refers to a pt cess of‘ trans-

lready meaningful in e_rms of s ul

prxmary ' into son

..46

else ramework :hen explai.n the marmer ih whic

of chat experience in .the: farm ‘of

the petsonal exyenence mn:rati.ve, :
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* " theoretical perspectives considered so far in this chapter

with the intention of demonstrating that convexsational
exchange is infinitely more than the background or context

for folkloric narrative. Rather, if narrative is’ embedded

in and arises out .of conversation, then.conv is a

"narrative environment"; it creates a mood of, .and inclination

itself, is no?: stylized communication, it mus;t be regarded as
an_ e‘qua‘l' (to r}mati\{g) -contri’l;uting‘lfac:nr in :hé enciré
' commumicative' activify, the aetivity of Stylization. .Comse-
A quently, "frame" can be \;nv;lei'stood as both the preceding and
followin'g; conve:saeional exchange as well as the individual
na:rative'perfqmance and not merely the narrative itself.
It follows that stylized cnﬂzmun:.catlon does mot burst suddenly
‘into a commnicative occasion, but evolves m tha course of
that occasion‘

Lines 1 =11'

We have in this brief exchange, the two participants

e ive. Mxnor and smnewhal: peripheral detai.ls are worked

s through -in the developmen ‘of the naxtaf‘[v ‘environment - an

. *inclination toward receptivity is established by’ the co-

participants for a possible natrative performance. Steve's

o

' | toward,receptivity and while,strictly ‘speaking, convérsation.
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role as questioner/prompter throughout this event is evident
immediately. As stated earlier, Joe -is the customary Eocus_
in these types of barroom/leisure occasions, and his entrance
into this ‘context visibly stirs the table of friends ¥ho
defer to him, and anticipate a form of perft?maynee behaviour
from hin: - After a series of greetings all around, Steve
introduces by his iditial question. the obvious and usual
topic of conversation when Joe is involved - that is, fishing.

Line 12

This question 15 of an entirely different nature than
Steve's previous three questions. It is rot merely an
lnfc;rmadonal po’in:: but Va»direct call for a-narrative. In
reality, Steve :nd Joe' are running through a scripted bit of *
business iiere. Joe has related forms of this story.on:-
mumerous similar occasions, and Steve has called for stories

) from Joe in this manner before. In this way, talk leading
to {urutlvg pérférmmce (or, as Goffman:has stated, any
talk) is socially organized "as a little.system of mutually
W8 gy
his, qualtviu!'\_, Steve aligns himself with, and shares in-the

ratified and ritually governed face-to-face action.

responsibility for,the forthcoming narrative.
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Lines 13 - 21

The question and answex exchange (lines 13 - 18)
‘precipitates the dramatic statement of act: '"Hecate Straits
. from the Queen Charlottes, roughest stretch.'a water inna
" Pacific, e[;\;iv’alenc to the Horn." (lines 13 - 21) Tm; ;
sec:xw serves the function of Absttact, and as. van Dijk
suggests,: is not: part, %ﬂarrauve structure ‘per se, but
| acts as a preliminary cognitive guide. ):o shape. and facilitste
a correc\‘: mcatpre:a:ion of the na::aéive to follow.  The
silence following line 21 is perhaps the most significant
feature of this section in relation to the overall performance.
It opetates in part to slgnal an ewd co cunversatmnal flow
and'a beglnning of formal performance, “and 1a part to assure
all yattm;pmt_s that a narrative is indeed forthcoming.
.Het_e in' this silence,-is the system of mutual ratification -
. all participanfs first acknowledge their willingness to
fa‘cu‘s‘upan the ‘communication to follow, and at the same
time, agree to its'reception. Attention is turned gowatd
Joe who flicks'the ashes of his cigarette ingo ‘an ash:z;y,

turns his eyes ‘in a’thoughtful and sexious ion

and waits out a silent period before beginning his story.
It should be noted that, while the women present say nothing
during :he entire exchange, :hey .aré crucial to the scyle of

performance as :'hey bacume Ain the ‘course “of  the narrauvg,




a focus for the narrator.

Lines 22 - 30 . .
Three structural features are evident in this-sect#on:
lines 22 =24, Orientariun ( ox Exposition, in van DiJk s
terms), lines 2h ~ 29; Complicatmg Action (or Compllcauan),
and lines 29 - 30 JEvaluation: . Joe' has engaged his listeners‘
with the tone And brevu:y of his introductory stacemen:
“Lines 19 - 21), ‘and the considered silence which fundamentally
begins the narrative proper. As noted before in ‘this chapter,
Joe must demomstrate to his audience that the dangerhe
defined in the abstract was actual, and éhis demonstration
depends on effective narrative performance. -The orientation
sets the scene and establishes the tone for performance as
conditions are deécribed,‘ and, an appropriate manner of
reception dAdTesponse is prescribed For the listener. He
builds the complicating action to a climax, and suddenly
.suspends the narrative with the evaluative interjecci;'n "
(lines 29 - 30), which I have already analyzed. It should

. be reiﬁemted here hc'wever that Joe has effeccively demorn-

" strated the. situation as a life-and-death event, and accordingly,

wu;h this Lntemecnon, plays on the anticipation of his
s Fe :
listeners. Authoritative performance has been achieved and

is in progress, and this evaluation defines this achievemeft.
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Lines 31 - 38 W

These responses and questions by Steve are clearly
affective, 'and not infoma:iun-bsarh';g. Susan Kay ‘Donaldson
asserts that for-.a sequenca of utterames by speakers to

qualify as conversation. :here m'ust be a mimmal exchange of

are not’

* conversational exchanges in'this ﬂefinitmn ‘these informa:ion—

empty exchanges may be' affective for .the participancs
concerned.*” In'thé case of one speaker doninating a s
‘conversation, Donaldson maintains that other participmcs
are respondents whose dtterances do mot contain much infnr-
mation. -If -such utterances were not information-empty, they”
would be ¢onsidered a bid fo:r ‘taking away the floor fx‘:cm the
pers’mi;recognized as' speaker;so

mere is.'a basic problem with Donaldson's dgfinition.
The concept. of "information" is restricted to only. verbal
communication and further_, what is defined as conversation

is entirely upon. the content of the

Tather thaﬁ or as well as the dynamics, eontext, and yrocess
of face -to-face exchange. A partlclpant/respondent may

converse in a. manner othexr tham verbal. Goffman provides an,
examle: | T

L I 1 ;
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.finding himself with a conversation slot to fill,

the individual will often find that all he can muster
up is a grunt or nod. Timed and toned correctly, such

. a passing over of an opportunity for speech will be
organizationally quite satisfactory, equivalent syn-
tactically, in fact, to an extended utterance, and
often ;gladly suffered, since it means that the other g
parciclpants JAT1 vait less long between turns at bat.

While ‘the ‘latitude of rpsponse on thé patt of the listemers

is certainly restricted \verbally, other communicative means

“tome, into play, and indekd, must come into play. . Listeners

are obliged to show. an appieciation; "'I'hey are to be stirred
no}: to take action but to exhibit signs thal: \:hey have been
sthrred."52 A “grunt™, "nod". U ST — word

or phrase all serve this Slgn function.

Steve's responses are particgltarl‘/ significant in that

the resolution.of this narrative structure.(lines 32 - 38)

is first called for by Steve (line 31), and worked through

on the basis of his responses: Cléarly, the resolution of
this narrative is a participatory activity involving the

eq\ia_l contribut_:ions of the narrator and the listener as they
converse within the narrative structure itself.. This feature,
which 1 term "Internal Conversation" - the brief conversational
exchanges which Oceyr within the structure of the narrative

and which constitute a contributory factor in the realization’

of a marrative component (in'this case, the resolution) -
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has not been isolated or analyzed as an integral part of

—__narrative when it occur-s_. Yet the internal conversation can

be central to a marrative stricture and narrative performance.

Lines 39 - 57

The completion of this “Eirst narrative does not then .

‘re-engage turn- talk.d

Inst!ed ang; with 1o prsgnce,-' %

Joe. lvauncheu into

sfract of another nartative‘ - While:
the componeuta delineated by Labov may be avidem: in a =
narrative structure, !;hey do mot necesnrily follow one %
another in a prescribed ordexr. For eMle, this naﬁacive
section (lines 39 - 57) moves from abstract (lines 45 i,
"But ya get up on the ah, the northern end, the weather can
. get really weird, really veird."), to complicating action
(tines &7 = 51), to another orientation (ltnes 51- 57,

This narrative, the ccrmplicnting action of vhi:h don
not- resume until the next section «(lines 59 - 73) does
fallow cuherently the basic thena of the andre dlsqoutse -
dmger And the sea. Au ‘otheér nsrra:tva £utu:eu in’ \:hlﬂ

2 section function-in'total, as an ex]msi:ion on the nature .

and economics of the west coast fishery.
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Lines 59 - 73
. The complicst:mg action’ (Lines 59 - 69) is concluded {
% with the resolution (lines 69 - 71) 'We come. roumi the"

pohu: about twenty mmutes after they beached it and’ nothin’

“but’ wood and herrlng. ‘As well this complication:is’ elaborated

‘and ‘commented: upon by ‘the evaluatwe statement (Lines P 8

This narrative exhibits-the same demonstration-function

as the first in that it fbllows £rom the'same assertion on_
7 the part of the parrator, thaz 15, the experience of 11fe- Lo
and-death situations on the sea. ‘Both experience Stories

i Lo o can be considered as together, a narrative seguence which

5 & thmugh diffe:em: appréaches, demonstrate the-assertion as v
credible. . L

Lines 74 - 75

These two one-word u'ttehnces by the participants

" comprise the final section of the narzatiVe, the coda. As

in. the analysla above these utterances may be regarded as
1nformation empty from a content perspective but quite

‘_ ‘> the opposite £rom a function perspe:twe. Steve and Joe.
provide’ through theit exchange & finality to the.nmarrative

sequence and a bridge back to the present conversational
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situation.
Lines.76 - 82
£ If as I xuggestéd before, the referential: base of .

conversation and “the stylietic performance of natrntive

'combme as the activity of atylization then the’ type of.

. and the tone “of that nan‘ative aré in 1arge par:, Sl
_influenced by the prec=dmg conversational bgse. The conyer-
sation betweex; Steve and Joe changes l;l‘12 topic and tone of

the discourse (especially lines 77 ~ 79 and line 80) and
signals a completion to the previous narrative sequence. A

new jocular tone is introduced and qg’reed upon by the

" participants.
-

Lines 82 - 887 *
Steve an}l Joe have negotiated another narrative, and

Joe delivers his third story of the discourse: He follows
Steve's prompting comment (Line 80) with'an assextion/abstract
(iines 81 --82), and 4n_orientation (lines 82~ 67), that
allows Steve-a pa.r:).cl.patm‘y response (line 88). This
‘response :Ls an’ opening: for the . cmnplicating action and
further develops. the ‘hu’morous tone of the forthcoming

narrative:




Lines 89 - 101
| .
This humourous story represents mot a break in the
established narrative frame but: the introduction of a new
"'schemata of interpxetation” or "framework". A performance

of a nature different than, the preceding narrative sequénce.

! (in terns of tone, - thene, and style of delivery) is invoked.

’l'he new'. framework must, émd does carry with it a range:of

nvmhmr (¢ I ‘ati rw) that informs the

partici.pants ‘how to regard the performance In this case,

‘the, metacmmunlcat).ve funccion is particularly critical

because ot the shift from a narrative sequence concerned
with danger to a narrative concersed with a joke. The
messages of the background/referential set of communications
(tHe conversation leading to the narrative,. lines 76 - 88).
are consonant with. the stylized communications within the
performance; and must be considered as primaty to the activity .

of stylization.

"The silence following the narrative sexves as an obvious
marke? for the end of the narrative frare and the activity
of stylization. All folkloric communication in.narrative

form is signaled as concluded by the silence. Ya



‘begm another _storyy but :Lnterrupcs hz.n;self (11na 110)1

Lines 102 - 115

The framevork employed for the performance, reception
nn‘d interpretation of naixative appears wspended' Steve 2

cakea up a relaced :oplc, and Joe' seems to take a cue and

Instead he offers a coda o the entire discourse, and

delivers: ‘a forceful and absolute’ statemenc of synthesis and

conelusion (lines 110 - 115) . ’ :

Cor;clusi‘c:‘ns .
"Style," wrote Kemeth Burke, "is ‘an aspect of identi-

f‘icationv "5 Yhile the point of Burke's argument -wag .the

relationship hetween psychology and Marxism, and speciﬁi—

cally, the’ ancxv;cy of "owning" style wheteby one: accommodates . -

oneself to the dominant .or ‘preva;l.hng authori.tative structure

and privileged class by adopting the sl:y].é or "insignia" of

-that structure and class, the premise of his argument .cansbe

interpreted for anothey puxpose - the analysis of the process

of stylization., 5

It was noted éarlier that the identificative and the

stylistic are inextricably related and interdependénﬁ in all

-commynication.. The stylized communication 6f Folklore' .




performance then, is an.aspect of the identificative/referential
conversational bssis‘ out bf which narrdtive is’ f:qshiunéd.; in.
other yords, the "foreground"-is & aspect of _ the' "background”,
sl:yle an - upect of identificative functiona of . canmunicatinn

m this way, the conversatlonnl speech event and the narrative
speech ac: are reniprncally talated and :ogeche constit te

‘the. activity at che basls of fclkloxi.c camnumica;ion che ;;

ac::.vicy of styl;kzatl.on

This reciprocity demonstrates the interface between )
folkloric speech and matiral conversational £low, and defines
styliza:l.cm as~a communicative process that involves a )

distim:r. continuity betueen folklora perfomance o¢casiohed

by - conversation, and the co tion Ltself. sequently, -
the narrative stiucture, its, components and funétionis) aré
dependent ipoi - Ehe-exigéncies of ‘the conversational interaction.
. N;rra:ive does’ mot mexely "arise! out of the interactiéri'
s1tusr.£on \mt .1s negotiated, sitiated and structured by “the-

mt:eraccion The Ppri sress of an mteractim establlshes a

"narrative environment",’an agreemenc by and mood of receptivity"

. -anong all participarts’ cmcemmg 2 fortheoning vexbal

per: ce. A, frane is d ped;"a £ k. invoked, a

perfotmmce keyed and a narrative form of fol.kloric expression
o ordered thruugh the ‘speech exchange situation: of conversation

In this case study of fqlkloric transforma:ion of actual
W




past experi.ence co an expresslve representation of that -
experience in the form of 2 drnmat:u: acriprtng of eve.m:s md
actions, it is ev:.dznt that cunversation can highly s:r\lcture

fclklo:e, that the cantinutty between conve:sai::!.an and
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III CONVERSATIONAL NARRATIVES: A CASE STUDY OF THE 1
OCCUPATIONAL FOLKLORE OF NEWFOUNDLAND BROADCASTERS

Alan Ryave has suggested that "storytelling in conversa-
tion is an interactionally collaborative achievement."? His.
suggestion reculls the mulysis of the preceding ch:qzter.

; speclﬁ.cauy the activi:y of stylizatian which placas mphuis
on the buckgrounding of: sty].).zed communicatien, the «wnvezaa-

.tional. bnais which structures and situutes folkloric' expxession.

. The: activity of stynzngi n invalves ‘the "i.nteractionauy "

collaborsr_'lge achie\len}e of a narrative in the system of
si’)eechvex;hange in conversation, and in this way, focuses
attention equally on the utterances of the: n:nryteller and
the listeners.
' «

The 138t chapter -considered the definition And’m}e of this
acn.vuy of stylization in the org.lnizutlan of a
vcrmversatiun/nlrxltlve event, and in.the structure nf narra-
‘tive itself. This chapter offers an in- d&p‘th case study.of -

—_the b:c@stioﬂul-fclklore 6f C.B.C. bréadcasteta in St. John's,
Newfoundland, and p‘roceeds from the premise estﬂbhshed in
_Chapter II to address two central problems: (a) :he na:urt‘a ®
-and social function of narrat:l.ve folklore in everyday situas
“tions, and (b) the ordering and evaluation of experience

through the rendering of that ex,perience in folkloric forms

62
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of expression. These problems will be discussed under two
headings: (1) The Telling of a Story in Conversation, and
(2) The Enactment of Experfence: Conversation, Narrative

and Folklore.

The most appropriate-introduétion to.this discussion is
' Kenneth Burke & statement. com:erning the socinlug-ical basls
,and import - of the. work of art: : )

The. forms of art...are not exclus:wely esthetic".

- They can be said to. have. a prior existence in the
‘experiences of the person hearimg or reading the work
of art. They parallel prucesges which characterize his
experiences uutslde of art

N

All artistic forms . also forms of experience outside
art, and therefore these forms exhibit, and must be annl}:zed
‘£xom the perspective of a sociology as well as an aesthetic.
The verbal artistic dimension of folklore can be examined in
this manner; in fact, sociolinguistic-oriented approaches to
the highly marked, artistic verbal genres and performances

of folklore have given prominence "to a notion of performance
'.as creative in a sense which goes beyond simply movelty to

encémpass transcendent alrtisti.c achievement. "% Various

issues can be considered in this view: The relationship

between folkloric.verbal art and other modes of speaking

within a-social situation or larger cultural system, the
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elucidation of the functions-of verbal art forms, the nature

“of the socially situated use of language (in particular, the

meanings carried by messages in the interaction situation),

the structuring of identity through verbal art situated in

. social interaction - all of which point to an understanding

of the features.of folklore in everyday lifc in terms of the
E

use of folklore in everyday life.

The data presented in thia chaptar reprasents \:he i

. -lunch-time ‘and gfter-work leisute activity of a gzoup of:

C.B.C. radio broadcast announcers,, tepor:eru_, and producers
in'SE. John's, and specifically, thelr work-generated ex- |
pressions and conversational excanges. . This activity

occurs in The Ship Inn in downtown St. John's, a restaurant-
pub which has become & virtual club for the media and artistic
professions, and to a lesser degree, for academics. Its
proximity to. the C.B. c radio building, the Evenig_\g_l‘elegnm
building (the home of the majo‘r daily newspaper in St.. John's),
and the LSPU Hall, (Langshnrem;n'.l. Protective Union Hall, 2 X
the hub of the S;, John's theatre scene) , hu .afforded thege

groups - an con:ex: for tion debate, and

.relaxation in surroundings adopted.as and rendered a "home"

and neutral ‘ground: 'Folkldre informs and is informed by the

customdry natire of these casual occasions. Above all, and  «

as we 'shdll see, the folklore of this group is founded on,
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and is an extension of-a,joking relationship between the
coparticipants/coworkers both within the act of expression
in the context of leisure activity, and the complex of play

behaviours during sork which stimulate and articulate the

:strategies, anxieties, and skills of this occupational

;. group.

The Telling of a.Story in“CunversatiBn' s

The immediate’ problem: in definifg a narrative that 15 o
par: of natural conversational structure, is a me:hodcloglcsl i 1y

one. As Nessa Wolfson notes,

Sociolinguists -frequently. make a great effort to elicit
narratives 1.n interviews precisely in order to collect
samples .of " natural speech". The assumption here is
that the narratiVes told in interviews are somehow not
part of the quescmn/answer pan:ern
el
Wolfson duly acknowledges and clearly demonstrates the
erroneous nature.of this assumption.’
T her analysis of the salient feacures of the narrative
§ eliclted in'an in:ervxew situation versus naturally occurring’

nartutive, in the course of ‘conversational interaction,

. - " Wolfson notes some fundamental distinctions:




\ 1

(2)

3)

_Changes in. Topi'c -As._the. conversational:narrative -

4T :the interview nérrgl:_ifé, i interviewer impedes

‘question/answer relationship.

‘questions, and consequently, the narrative is told

,asked_."6 ‘The conversational harrative on the

66 |

Topic. The topic of the iq;erview narrative is

introduced by the interviewer, not the narrator.

In the conversational narrative, it is the narrator

who provides the topic and further, precipitates
e &

the' occasion for narration. : . ° e,

is related to and follows from the topic under

discuasion, changes in/topic represent a. response -

to ‘some n_\o‘iification ifi the! conversation itself.

the natural change of topics sinee the entire

structure of this type of-exchange is based on a

Nature of the Narrative. The interview narrative

is told aa‘(.m' fmsw"er 0 a question or series of -
in & sumatry form, brief and to the point (of ‘the oef
quéstion{ As Wolfson czmtends, "there is often L I
€laboration end emphasis on the specific part of U &

(:he story which answers the- question that has been @ ;

other hand, is not-restricted in its purpose or

function,” and ‘therefore offers a fully detailed : "
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version of events. .These details appear in features
that are absent from the interview-generated
narrative. An example of such a feature, Wolfson
notes, is the historical present 'tense in narration

for past action.’

s well, Wolfson'considers the "spontaneous -interview",
an 1nterv1ew technique mtsnded to. overcome ‘the constraints
and artiflciahcy of the formal interview situation I an

¢ attampt ‘to qbtazn samples uf.everydj.z speech and fully
developed narratives, the spontaneous interview, in which the
subject is asked a few preliminary questions, and encouraged

“'to introduce and develop any topic of interest, has been
tried as a research strategy. This approach howeves, is

. fraught with difficulties both conceptual and methodological.

The essennal conceptual prnblem is that this type of
nte; iew is not & speech event (unlike the formal dnterview

wh: ch is a speech evem: in the strict’ sense of the term).

Volfson states that'the spontanechs intetview * "goes by i name .

which would be recognizable to mémbers of the speech commnity
and. ir!’has no rules of speaking to gulde the subject or |
interviewer. "8 i'he contradiction of this method is nbvmus

E ,:the researcher begins in.a formal .capacity of'interviewer

and,in this way, the interaction proceeds initially on the




rules of the question/answer pattern of exchange of an
interview. Then the researcher attempts to introduce an
entirely different event, an Lnf;rmal conversation, by
breaking those rules established. The result, according to
Wolfson, is an unnatural and rather awkward speech situation.
- Clearly, ‘ob amlng natutai speech .and conversational
narrative is'a fomidable problem for the reseax‘cher particu-
larly for the fallelorist ‘Whether: the Drie'ntati,o'q is textlml”
generlc, funccicnal or pérfomance the fnlkloris: is v .

Bccusto\ned to first an: interview techﬂique and, secand a

focus or ooncentrauan on an "informant Both aspects nf ) -
~this method, howevet, are inapprnpriate'fnt, and in fact
hin,def. the study of conversation,conversational narrative,
dnd the activity of stylization in folkloric rcomn‘lut_lication.
The most successful method of studylng naturally-océurring
narrative in casual speech has ‘been bhe sociolinguistic
‘method of recording -a-group session’ (individuals who normally
interact socxally) rather: than ‘an 1ndividpa\_l in a face—tu-
face iﬁtervie'vi.g The intent is that thé n‘ormal patterns and
progress of group. interaction w:,ll overcome the construmts
prcduced ‘by. the presence of’ a researchar/ubsetver with a

tape recorder. ‘While this assumption is reasonable, _:he
subjects, as Woliso.n suggests, .are "\ggll aware of the presence

of the'tape Tecorder and may even refer to ie, w10 Consider
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the following data. " : ; |

During a group session recording: of the C.B.C. broad-

casters at The Ship Inn, a topic of nunversatwn arose

concerning the degtee of nervousness and anxiety experienced
by announcers on the ai .. :Oge. seasoned: announcer stated: 5
. that l:here‘ is ‘alvays aimeasure’ of amxeéty when'the mike ) 5 2 .
"live oo In demonstrating his pom: he drew at:antian to my

: ,cape recurder

O hell, T don't thifk:amnouncing in any ‘way on the' .- . y
radio...if now, like what we're doing here ﬁ.ght this - ¢ 3
m.nur_e I think we all change a little bit. s |
conversation is slightly different -than when from B |
before you turned that machine on. - 5 ‘

Not ' only’ isthggre an of the tape ex,. but 4t

enters into the conversation itself. It should b noted i
that this particilar session was the first one .taped.,. .
Acc'oi'dingly? 1 had some reservations-about the fruitfultiess

of ‘this type-of method if, as “implied by the 'announcer's

comment, the presence nf a tape reccrder modlfies the natural

£l6w or tone of conversar.wn However‘ with subsequenr. o

sessiops.I 1eatned that the’ tape reccrder funct:.oned,‘m
Wli',

‘Wolfson's tex;msl fas a par;icipant in“the convexsacigg

Further, as’the data will reveal, while avarefiess of ‘the = .. s

tape recorder did not.diminish, the tape rﬂeéorde‘r,' over:. o e e gl




time, became a negligible factor in the free‘flow of conver-
sation, T

. With these methodological broblens considered a basic

definitional 1ssue srises by what crite!i& do we disting\nsh s

< matural. or cashal speech from: stylized fum;ﬁ;sgeech and

in vhat 'ays are they in:errela:ed? Socinunguxsﬂc L

ethnopet! ‘dological analyses of speenh stcua:mns' mla

. cunversetlona]. 1nceractiun havs tended to equate natuxal or:

casual Speech wi:h everyza‘y

1nfermul situstian! in w'hlch

:here 15 little or .no. atkention directed co ot monltoring

of, dangiiage, - FolkioFists “haye” differentisted between . i L

matural/casual spéech on the éone. and ; ‘arid the’ Formal

styhzed ratire: of. folkloric speech on the other. Ina'eed‘

folklore performxnce has been conceptuahzed in- terms uf a

o enih but arising Out "of “a given context. Perfamance m

contemperary foLklonstic !:hen is conceived of as an organizu- 2

é tional factor in a’social eveiit, that is,as’ consci:u:we of

‘:hat evem:.' Bauman s definition of t‘he properties of *perform- l

ance as a mode af 1. guage use offers r.he most . :ompl te

perspectiveA ;




‘situntions. Nucunt/casual syeech 1: guided -hy th; same
pnnqiple of approptiateness. wnlfuon has demonur:m d*that
V'no mcut what-r.he degree of actantinn to at mon 0; ng of -
v.spzach if 1: is. lppropria:e toa ultuution then it 1: 3 BN o
" matural in that iicuatiuq, 3

,pf speech is a mtt;t of appx‘opriateness of speech

n

Fundauenl;llly, performance as a mode of spoken

verbal communication consists 1\1 the assumption of
ibility to an for a display of communi-
‘cative competence.  This competence rests on the 3 ‘
knowledge and ability to speak. in socially appropriate - A
ways. ..Performance,.. calls forth special attention to
and heightened awareness of -the act of expression, and
gives license to the audience.to regard.the actof .. -
exprenion and the pu:former with a speci,al j.ntemity._

-

3

W ethet wxd- the natu!alneu'
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*his own reference group, it is reasonable to expect that

individual to focus a great deal of attention on his speech
in ‘an attempt to be less formal and more casual within that

group. Linguistic knowledge is not ah' autonomous and ‘self-

. contained system. .The notidn of a single and independent.

llngulstirentl.ty called - nacural or casual speech 13 at odds

‘with.a social and z:u].tural definxtmn crf verbal connnum- 0

¢ation, and ignores the facc that langusge draws. on cultur.!l

premises. about ‘the particular world in- which speech occur5

These cultural premlses constitute systems of comunicstive
knowledge which nale possible the exchange of Tessages in a
society. In his use of the term “culture" in a cognitive
sense, Ro'ger_ Keesing emphasizes the "cognitive economies

that make.linguistic communication possible" and that are
based on what narive speskers know.bout ‘Eheir world.’ These
cognitive economies may or may not be enwded into’ m:terances,

but in any case, nperate essentially in., all social interaction.

'The exchange of: messages wir.hin a society," Keesing notes,

"is. possible...because nf then knowledge shared by .communi< .

cating Accnrs ™ which does not, for this reason, have to be
encoded in message segments, bnt is presupposed and evuked
by ‘them, and diawnﬁh to-embed them ajpropriately in ‘social

contexts . Y




: analysts have emphasized :he a‘tmctural and sequem:ial
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relationship between linguistic knowledge and culturaly

L 3 3
knowledge, that our linguistic faculties génstitute a sub-

system of ‘olir cultural knowledge, and c}%c the crossover and

in&e—'ﬂ‘dEPendence is of a high degree re important for the

concems of this chapter are’ two fund ental points: (€

_To:regard, an utterance as an mdepen nt entity in terms .of .

its degree of formality . casualnes , fox styllzatxon is ‘to.

. cut "off speech from its cultural "takens- for gtanted"

models which mfuse language with meaning, and - (2). is co
neglact a factor at the basis of all folkloric expxess:wn &
thie "knowledge shared by communicating actors", a knowledge
of cultural premises upon which language rests and utterances
become- meaning‘ful,- ‘The range, style, and_ fum;tinn of the
"fams of conversscmnal snd narrative expression are

. sxtuacmnally -based and .respond to the specific plsces.

occasiuns, topics, and ochers 'atteudmg and par:icipating in

-.exchange:, These facturs comprise what Shibutani calls q

Vsocial’ worl ﬂefined as a "culture area"~bound not by

_territory or grDup mem'betsh’ip, but by "the limits of effective - ",

communication, "8 ’ C i vt

'ﬁith :hése methodological and-conuepcual difficulﬂ.es x

umlerstaod let ‘us turn to- the actual treatmenc of narrative

in conversa::.un. In the soc).ology of conversal:xmsl 1nteraction,
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features of narratives in conversation, and have attempted 5
to discover the n{ture of the relatedness between ‘sequen-

tially adjacent: narr\atives, and between a narrative and the

preceding and fouowmg talk. - ‘Alan Ryavé considers proximate .-

. narratives in convarsa:mn ("series of stories") that are

hE_ prody 5 of the com '-lnmﬂ part:l.cipants Atte‘nt:.on

:and careful managemenc "19 One uf hise central axgumencs is L

thar_ conversntienal mrrative is no: just natrstivé cold

C g dunng sequentully otgamzed talk but | 15 actually cons(:icuted

'’ by ‘and-influerifed by the exchang_e a,f.,spaech,, By this process,

a‘partic¢ipant cnnsci—uc;s én -the basis of his analysis of a
prior narrative, a succeedmg narrative which beats observ-
able rélations to, and follows 1ogma11y from that: prior -
narranve. Accordingly, Ryave concludes, the occurrence of

a series of stories. as. a "conversational pheno'menan deiaeﬁa/ 7

. on, and zesxdes An ":he succeed;mg storyteller 8" situated
o w207 N & w,

achieve_men

6 ) However, Ryave elabora‘ce his pmhlem by demon crating

the ccmplications in procedures and motivatiuns, the Humerons

vsnables impingmg upon ‘and. modifyxt\g the uuccesuo prccess.‘

' & narrative may be occasioned by and der'lved from a precedmg i

ioh, "o ptoverb for 7

(a maxim;.

exan!ples) where .a na rtative is orgzmized in relstim to chat

ukterance to. offer an i 1ust a:'on elahcrat T, o, su]:s an=.

‘tiation. This type;of narrative is "faghioned" fvuv—a—vis
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the’ content of a precedjng utterance. As well, turn-by-turn
talk rather than a single utterance ox a preceding narrative *
may orient a forthcoming narrative. In another instance, a
story may be: constructed wir,n‘an "ab:ention. to the narrator's

own preceding utterance, rathe: :han to the pzeceding story

x Varicus &3 vressive means. ‘and relationships between different

types- of' utterances hen ; may onem: a succeeding stary and

-of-stories’ struccu'

: produce a ser' oo relations. In any:,

© caae narrative or conversation may be mplicstlve fol; a

) subseque;u: narra:x.ve thus ating t;'hg appropriateness
of the preceding utterance. 5 g i -

.In her discussion cf the sequentul aspects of s:ory-

‘ :elhng, Gall Jefferson addrésses problems similar to those

- 'addressed byx Ryave ‘but concencraces on the beginnings and

endings of narral:ive to suggest the relanonship 'between
narrative and tum-by turn talk: 2 Follawing Sagks' anslysis

of che contexted occur:encé of narracives in converea:ibﬂ,

pre

and' upon/ f, ed to-by the. tecipienc

Jeffetson defines tyo chuacteristics

: Jat its conclusion. :

sald ix




._show thac story has sequentially or,garuzed 1mp11.-:ations, a ; g

. noherent talk And techniques are amployed to demnscrate s

_‘the rela:ionship between the’ scory and the subsequenr. conver=<

| tJ.on) )

"-_systematlcs of ‘turn= ta.king and the analysis of "the “coordination
i of cransfer and allncation of speakershx
‘Sacks, Schegloff’ anrl Jefferson stréss ot the outcome or - e al

r;)roducc of :he orga 1
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the coherence between a story—and the prior co‘nVerEﬂtiOﬂ).Z3

At a story's conclusion, two parallel charactéristics of

P
conversation (techniques employed to define and illustrate l

local occasio‘ ing. can be observed chatam:eristics which

'stoty can act as a source for trxggered or mﬂasequenc and

sa\‘::Lon (the story is imph.cacive fnr the subsequenc conversa-

Above all, the ethinomethodological .approach has emphasized
the organizaticn OF systematics far turn- :aking’ in cmversaciq’rp g

in the analysis of .the social sm:l expressiva dimansiuns of

ccmversstional interactim The focus” then, has been on the

‘ argemzamon of . turn-taking per s€, rather. than its cunsequences

i
in parucular situations, or its appllcatwn Eor eno\‘:har .-

: analytical puzpose.z-'? For example, in- theix definlr.ion of @

W

in conversation,

ar.icn and oyerat:ion of turm-taking, ' o
but ' the organizatian of this system itself chat T to. the
out:come or product Tbey suggqs: o feacutes as the

(1) Tunf-TAkrng #

constltutive basis; of turn taklnngrganizat:.
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Organizaticﬁ of Conversation as Context-Sensitive. Conversa-
tion is altiays "situated", dependent upon its occasion and
Fhe c;rcumstanceé of its participants, and is sensitive to
Uthe parameteis of social reality in a local context."26

(2) .Turn-Taking Organization of Conversation as Context-

Free. There is a formal apparatus (turn- tsking) operating
b r.he utganlzation of > v ition whxch an el
'zmalytlcal approach to wnvezsauonal ma':erial nd

canf_enr. and contex:ual factors; that is,. does not requ:.re

reference to the "particularifies of content or com:exc.

*This context-frae nature of turn-taking is demnpscrated

since conversation is capable of accommodating a wide range -
of situations, and.since it serves as: a vehfcle for inter-

actions between persons of various identities.

While this definition of the organization of mnversat).on
poim:s to imporcam: ethnographic and s:ruc:ural ansl}tical

perspec:ives, its scress on the systemacics of tuin- :aking

-as the definitive ptinciyle of cnnversation radically delmu:s 5

a viey of particular speech acts’ w;Lchln the ‘structure of

»
converaation I x‘éfer peciﬂcally to a prime concern of

the folkloristic study of speech acts’ - perfoxmnnce




Pl
the recipients of the story, states:

This [ joint production of a story "telling'] is'a
distinguishing characteristic -of stories told in
conversation as opposed’ to, for example, stories told
in perfermance situations 2

| T # v 3

tinction here between " conversacional" and ,-

' R):nve 5.dis

“"performed' narratives’ 'a dlstiuction based mereiy ‘ont the oo R

organization of cums at talking(‘ is at hes: simph.stic. gl i R
o Conversation and performance situations are not mutually :
exclusive domains: conversal;'ia_n réfers to an interaction of
participants in a speeéh event through a distribution and
transition 'of thrns at speaking, while performance, ‘with
regard. to speech*, re‘fersv‘;o a @de of‘ speaking, ';situated
[ : 28 ; h

within and rendered ‘meaning£ul with reference to particu-

‘lar contexts. .Though the expeccacio’n or probability .of .

* performance my be lower in an eve'ryday"con\‘fersational N i
occasmn than in a forml circums:ance (a fnlkcale celling i3
‘event, for example) in whi.ch ‘comnunity. and cultuul expectation

i of performance is high,. the occurrénce - of‘perfomance 1s not -

only ‘posgible, but fréquent Bauman' s concept of pezfomance

2 cccurring in bath fo:mal md informxl cmtexts suppbrts ‘this

argumem:
i




- sensitive to ghe structure of convers"étionai interaction,

4 speech exchange through an. )n—depth analyais uf che folklore :

"first ‘section:from:a’ theoxeucal puint of wiew will:be

79

In the echnngraphy of performance as a eultural
system, the investigator's attention will frequently be
attracted, first by those genres that are conyentionally
performed. These are the genres...for which ‘there is
little or no expectatién on the par: of members of the
community that they will be rendered in any other way.
He ‘should be. attentive as well, however, for those .
genres for which the expec:ati\m or probabxlity of .
performance is lower,for .which perfurmn.nce is felt to
be more optiorial but which.occasion:no surprise if they
are,performed. A familiar example. from contemporasy.

<" American”society might be the personal ‘narrative, 'whxch :
is ftequently rendered in a simply repertorial mode e
;but which may-ell. be hlghlighted as petfnmance 9

. In this sense, narratiﬂe can be, both conve rsatmnal and

performed since che former refers to a structure of verbal
interactioﬂ and the ‘latter refers to a "highlighting process
that ‘can occur within that structure. Nariative of the type

considered here /is gemerated by conversation, is particularly

serves. to stzuccute that conversation, ‘is in es e'nce, a turn -

at, talkmg, and by, A1 defyucmns discussed Yawat is -
perEarmanca.

of C.B.C. radio btoa%:ascets, ‘Issues addressed in thls

out of. which they azise‘ Three separa:e

vappl ed ca ‘they dgt




-

‘\:ramfuming the state of talk'into an’act of speech or '
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subsections comprise the second section of thi's chapter:
(1) Culture, Knowledge, and Group Process (2) The Series-
of-Stories Relationship (3) Play and Enactive Folklore.

d (4

The Enéctment of Experience Conversacich,.,Narr;civ'e. and
Folklore v A

The introduction of narrative into conversation is a

3 cummofxplace and. ‘dffective form of cummunication within z,

everyday. talk, and in thxs way ,- cay be res“ded as a component
in :he pacteln and scructure [ ccnversﬂtiuml interaction.
Nartan.ve folklore is effec:ive commum.r:atmn because in
some way, it stimulates what.Goffman terms,:{the social
organization of shared currént orientation”,3® and speaks -
centrally to the concerns, -issues,Zanxieties, and iden_tityv

of agroup. I have:argued that the act of speaking .and the *

.state of talk are 1ntetdependent and Lnexnncably related

Further, ‘the occurrencé of Parsaniis folklore “in. con: exsav?xon

contributas to. struc:ura and defines ;haz: conversatmn by

onice again in Goffman's terms; a "memorabls evert.

,‘
’

Coffman mamtains cha: in"the caurse af na'zursl convatsa-

:Lon 1: is rnrg thac che besk,‘, mst appropria:e or witt‘est




"'this prncess for the occupatwual/cultutal gtuup of brosd-

ReD) vCulture, :Kx‘\qw‘l{éqge,

81

Indeed, when during informal talk a reply is provided
that is as good as the one that could be later thought
up, then a memorable event has occurred. So the
standards partiai ants are alive-to are ones they can
.rarely realize. ]

S

Yet'folklére is precisely the realization of "tixe_ standards "

‘- pasticipants’are alive £0" r a degree of that realization:

Tts occurrence marks’ 2 scylized ccmlnumcnti.ve event, whuh,"
as ‘dtscussed in the - previoux chapter; ‘is a produc\: of, or

activity in ‘the relatwnshlp between "talking" and ! 'speaking",

between conversation and narrative.

It is reasonable to assume that ‘the likelihood of talk

_becoming a speech event, and the frequency of this occurrence,

is dependent upon the nature of the participants; that is, ¥
whether they constitute a social: reference g’ruup;?3 Folklore

in this dense, " emerges as ‘a member of 'the: reference group

N : r.nes to express, demunscrate main:ain or enhance his @

s:zmdirxg wit‘hin the group. The first suhsectinn analyzes

casters im:roduced earlier in this chapcer

_.and"Group- Process. .
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than the behavioural dimensions of collective existence:

.."a culture" is.,.a system of knowledge, a composite
of the cognitive systems more or 1ess sgared by members
of a society. It is. not, in.this Xiew. a way of life;
it is'not a system of behaviour.

- - “ 3
By this def;uun on, folklore gan, be regsrded as a subsys:e&

. of knowledge which drnws on md becomes -mani fes

the latgar system “of knowleﬂge of ‘which' :‘15 4 part

culture. Hnderstandz.ng verbal folklore as a group—hased or
accial mode of comunication tmplies a "Linking Factor"3?
that establishes commonality.. This factor is based in:the
Gultural "knowledge ‘of the world"® that distinguishis,

defines, and mairtains a particular groug,

‘.
In thé case of the group of radio broadcasters, to
; sepatate but related systems of: cultural premises are
operating: knowlédge relating to the occupational group \and
Knowledge Telating to Newfoundland culture. ® Both cognitive
" systens are éxpressed and o & certain extent, vorked éut in '

« the leisurg ‘activity . of convezsational interactinn at The ship

Inn. The following is expfesséd against a b

gy of
‘occupational pressires,’ skms;‘and standards~ The purticl-

pan:s include' 'J:'lﬁn :hu:y cwo yeaz old,veterm braadcaster

'vuth C.B.C, ra»).o, S John's; John, a cm.n.-y_:wo year

LI ‘
|

oy
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old producer with C.B.C. radio, St. John's, who spent his

first years of employment as a technicianj and Val, a
; v

reporter/script writex in her mid-fventies.

Val: Where .are- you from? o ‘ R
“Jim: . ' ‘Notre Dame Bay. - . g . e hE- {
Val: 'Ha'{v about the “vay you Aised to speak? g

Jim: ‘Tcan' € do it anymore., 1 think I had to work '
50 hard. to. change the way I, speak that .unlike-
most Newfoundlanders; I can't" speak -the way I used

_..to. T understand the langiage.when I go back home
and I.talk to Eli Rice or somebody. . I can under- *
stand everg vord he says, I can slip back into it
with. him, but I éan't with you because it seers.
that T try ‘too-hard or something, and it just’
doesn't sound right. It'snot. authentic, vwhereasA
it-was. - g a genuine ‘hayman.’ My -father was &' .
figsherman. ‘I was a‘bayman. ' I.didn:t know .there ‘. %

# v was. such a thing as "h" until ‘T 'was about fifteen

< years.gld, T mean, I, the classic...that" part'of g
Newfoundldnd -where I come from, Notre Dame Bay, .. W
wag" drup the "h",. and take.it on the vowel; right, 4
.didn"t. kdow..that - anything else - existed. . T "didn o 0
kngw that it was not proper until I was faurceen, :
£i. teen, sl.xteen years old.

John Don't you think-W. and: D. [two uther CB. €. broad
cast announcers] change a bit, talk ‘a‘little bit
"baylsh” when they're .armo\mc:l.ng their broadeast.

Jim:  © They try to because the e, aIking to thé. fisher- Pt
> man. and’ they “th ink th’at s the way they-talk. T o
think it's self conscmus choug

Yeah * % B A

““Tdon't thxnk you knuw they §aid;” Tet's. be like | %

the ‘boys, rxght aroind the’bay. -But I had to ¥ o
work on'it. . When I learned that, ypu know, “egg"
“i. yas eggand nof Uh'egg!”, huh; cause my mother
T, would, say, "oiow manyﬁ egss do yuu wam: “this’




morhing ?", you know, "How many eggs?"; right.
When lentned it was the other’ way around, I
: . said, "I think 1 should txy and correct:that, work™
I on'it'a, little bit," ost of the 'h" problem is
“ Fixed up, but” there'sstill a lot ‘of other: prcblems,‘
i RINEY ", I stdll have difficulty.: with that.. :

| 2 . John: ' ,The question chough “Jim, is now., should you have
2 i . P ¥ to chnnge yout -accent if this is Newfoundlarid and *
o that's .the way any particulm part:of Newfoundland
speaks?’. Shoild you'have “to change ir:. M\y dan't
Yot g0 o and "0y many h'eggs. " . It's because
it's.a Canadian scandurd, X They all want us,_ to .
so\md the. same . 3

ted.a £airly Camdian norm,
su] paud to'be. -I.don't'know,:I.
privatb radlo and.my "h" problem was ,
not'allowed.. I had to fix that. . As a -matter of
fact, one -of the first things I had.to do was;.
boss'at: the time gave me a:list of about ten

but “the fitst onewas :"Hard-hesrted

' But ‘every itime
SIvd gat doim . to, the "heavy ito‘n" 1'd;be’ consciots
g owel‘withaut the "h!' sound,. and” I'¢ .

5 5 i sure hell f k- it up, righ 1'dialways’ give a-;
5 L “heavy h!iron" "Jesus . I did it again .
was probably a’ “mpnth.,

He 8 been look:.ng for % newscastex could’ say
Lran eveﬂ since. * He's neyer: found onei, . L

T mean; I thi.nk there!s. some ustif'ca ion fot
that,. I don't. think you'should have
vin-Newfoundband tliere”are -as: :mAnYy:
are,bays, even’ in‘St. John's, you've'got a west
eastend ‘accent.So.1don" t know, 1 think.’
got to ‘get :some kind of homogenized, T

:hi,nk that!s undetstandable :




signlficmce of tuplc by its "deep" chntacter tliat is, ‘the

écmeththﬂa here; ‘and the cofiversation reflects this " 7 :

pa_r;iqipnpcsl channgl eVE‘c iucreaslng amounts:. qf energy Anté'
p ! i 37

ind ‘coor these e'nergiés in t:he- =

the pr

collabota:ive actl ity leading te and includ:mg narraci

Abuhams noces thac deeper conversations are

5 psrcicular patterned changes ftom mere talking

each incerac:ant is given greatei‘ time to evelcp I8
int, and the talk often becomes: mich more Fegular .and
,predieta’ble with'regard 'to rhythm, pitch alternations
and s6-on. This. ig agproxi‘ma:ely vhat” “happéns. when a'
: conversation bécomess bull<shitting. or an .ngumen: 5
rap-session, brain-storming, holding‘a dialugp y
‘seminar holdmg nEthiathﬂB, a. symp A um e
‘q\}u 5 -

'Déep-conversation involyés’ Tonget turns at talking b,

“inithe Arsatidnal e

occupatinnal qnd ultuz‘al ki

! f:or_l:s.




séal hunt, and other events and factors can be cited here),

as "C.B.C. English", a standatdized Canadian speech pattern

typical of C.B.C. newscasting, represents one of nugerous

" and eritical contentious issies operating within a context

of ‘regional conflict and disparity between saknland Cénada

_ and Newfoundland. As Newfoundland and Newfoundlanders have

long been the object of derision in mainland Canada, so the *
mainland _(especially Toronto and Ottawa as the seat of the ﬂ\
federal government) has become ‘the object of resentment for
Newfoundlanders . While the development of this conflict can
be traced thirough. the. political, econonic, and social history
of Newfoundlsnd (confederation, unemploymént insurance and .
welfare benefit programmes: from Ottawa, resettlement, the

it has perhaps become best artif:ulated in the current demon-
stration and assertion of Newfoupdland cultural identity,
especially through political and artistic activities on' the

island (the stand of the Peckford government on off-shore

,0il'rights in defiance of the federal govermient, the 1982

landslide re-election-of the Peckford govertment, the revival

-of Newfoundland traditional music by young Newfoundland

musicians, political, historical, social and cultural ‘coment
and satire of the various Newfoundland theatre companies,
are examples.of what I refer .to here). This articulation

and assertion of Newfoundland cultural identity ‘is the :




premise upon which the entire convérsational exchange

transcribed above proceeds. John asks the central and

crucial question:

v

The question though, Jim, is now,. should you have to
change your accent, if this is Newfoundland, and that's
the way any part of Newfoundland speaks? v

4

Significmtly, there is an awareness in-the .St. Jahn 's

media comftnity of "Newfoundlsnd ism' or, "Newfcult" as a

‘patterh of behaviour or behavioural characteristics - comon

among "CFA's" ("Come From hways", a term wifich jesignates &
ng a5 gnates a

non-Newfoundlander .who now resides on the island) and the
“professional Newfoundlanders", natives, often high-profile
individuals, who adopt or accentuate the traditional speech

patterns and dialects, and even appearances of the "bay",

. the rural "outport" (small coastal fishing village) segment

of Newfoundland society. Consider. the following article
\
from The Daily News, July 26, 1979..
/
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Both Jim and John refer to the effort of some broad= . .
casters to talk "bayish" in their on-air delivery:
T . i s e
John: Don't you think W. and D.'change a’ little bit,
talk a little bit "bayuh" when they'ze annmmcing
" their broadcsst
Jim: They try to because they re talking to’the fisher-

nen, xnd ,they think that's the vay they talk.
, think .self- canscious :hough

Their evaluation of t:heu: co].leaguzu canriot.. .be, cunstrued in

any way to’ suggest a parnllel between the conscious "bayiuh"
speech of che az\nmmcers and- the phenomennn described m the”
article. At the same. time, both point - tq the'primacy of-

TR T R e LY

define and distinguish Newfoundland cdltural -character. -~ v

The single nmarrative that emerges in this-exchange

sa logical ‘within the structure of deep
conversation. _Through the collaborative interaction'of this
conversational type,’ both occu;;a:ional and cyltural Knowledge
are'articulited in a ‘single folkloric na‘mcive The maiutive
is Jim's and serves 1mmed1ate1y in its abstract and onentzation,
as an answer tc John'.s question’ dealt.with abuve’ As Jim

begins: ;- o ¢ PR o

1 think.C:B.C. wanted a fairly Canadian mxﬁ;'_whatevet

-

g




i’
\h : ) .96

:hat s supposed-to be. I'don't know, 1 st Led in
B v rivate radio and my i prcblem was ot pwed » 2
ik b i ‘had £ hat '

‘The conversation reaches its climactic point with John's

‘¢omments concetning the! inposed Canadian spsech standard

Uin's folklorie orise offers a comprehensive and effecnive

g sy'n:hesz.s of the tapi! undet d&mssmn, while defusmg the

ol [ A N % He s been looking for a newscaster could say’ "iron
_-ever 'since. He's neyer found ‘on

e : | Folklore in- this interaction.serves \a specific sttategy.
“ —a Jim disﬂgrees With John's assessment of. the reascis behind, ; : .
and degree. of imposltwn oF & staudardized speech pattern :

. anfbunders La Newfoundland ! The, content of his L

R . for. C.B.C
narracive &aps ng! contrsdict John's “view, ror does it couck o i
. disagreement in:an vacceptable covert. manner - Instead, ‘the :
narrative ‘introduces a lig}\qh!nréed tone which, ‘as already. 3 ;

‘ : stated, defuses :the current 'serious fone. With John's '~ ' ;
+ " response to. this Eome, Jin-is afforded the opportuitty to .. !

express h1‘s final .word on: »,Ch\f cagis:




3L mea‘;\, I'think there's some justxficacion for tha\:. 1
- ‘don't think you -should have; ...well, cause in Newfoqndlan,d
el - there are 'ds many ‘accents as, there -are bays, even in 5
3 St. dohn!s, you've got west and an ‘eastend aceent. v 2

’ So I don't knw, 1 think uuxve got to. get-some kmq_pf Vi
humogenlzed . I think that's understandable.

et i T

In :his casé, fo]édore fnnc:ions as an interactive

sttategy between mdividuals o ‘share  both uccupauom and £

Its tone rathegthan us content 15 the

éultiral “knowledg

VT
critical -fdctor, in. £hat thls cune treates a spher:e of»

conviviality"®®. 14 which pontentious opinim{s o be apenly

_expressed.

ics Relationship

Alan Ryave has suggested that ina series-of~stoties

: relatmnshlp bex:yeen ot e it toties, o conversa:ion,

axe not “capri

Lhe relations displayed ber.ween the :r_unes

nious d5d hapenstuice, but jase Jinstead the products of: :he i ¥
canversatmnal partxl:ll)am: s at:entiou and careful mﬂmgement ""01‘
- The inplication 15’ that nrrativee that ogéurdnl ¢ 'sertes o o[

s0 becauss of a reuprocity betugen tellers:and Iisteners o >

(i
which is worked through in convetsativnal _exchange;, The

following data represents a lengthy eguence of conversation o




*'Each narrative is. designated (A,B;C,D) for thé analyses to

follow.

-.ground, basically for VOOM's metwork, However,

" e L

John told me -this really great thing, he sazd‘ -

someﬁ ng' about Marystoyn and: play

’(In:errupting) That was :he ‘best ‘one :hat I ever
h

eard,

- CNARRATIVE A:I Marys:own Ca‘tobm ‘on :he Burin

Peninsula.in southern Newfoundlandl.you'see, was a.
station “that:realM at.that: time was a truning

becauge’ they take people off the street, 1! Jou

., lasted a couple of months, you'd. bea vetéran: Su

..you know, the most senior announcer in Maryst:ewn
was abnut two-‘months ‘in the buslness. 4

180, 1 had Survived mytwo months,. three months,

whataver, and anyway, this- morning we had a ‘tape

of aMemorial Day service, you know, honoring the
war dead,. Sunday morning. It was.a Memorial Day
service Tecorded in Burin Lanother town on the
Burin Peninsulal a couple days before. that, - and
played back Sunday morning, 11:00.  Whoever “did - *.

i .the recording,-buddy said, "Oh, it's about twenty

nu.nutes twenty-five: minuces, something like .,

«! that," . So I cued it up, put it on,. satback,

‘panlcked . Whipped open:the m!.crnphune, tufned.of £

started reading comics, Like you would, On-a
Sunday morning” what: else is doing? You got
twenty-fxve minutes; man,.in this business you .
don't get too ‘many twenty-five ‘minytes : o
o
So abauc six-or-seven minutes into this programe
‘there.was’ nothing. -.The golden-rule of -course, in
private broadcasting is-no dead air, r:.ghc So I
wait for about ‘three.or four seconds, - my Go
what's going on?'. Let it go.for another bit.. "1

‘must be over.' -The .guy who recorded it-gave me.the
. Wrong information mam; it

's not ‘twenty-five minutes,

it's six or seven minutes . It 5 over.

K2 g
So'I'm about.threé.months ‘isto the business - 1

the " taps




Ladies and gentlemen, you've .been listening
to a recording of a Memorial Day setrvice
recorded a. few days-ago in Burin, - The time
* checl it's a, quarter past 11:00 this. Sunday,
morning. - ; T %

Flipped over the:iight hand to turnon the. turmtablé,

the music, there's nothing .there. .Oh. Christ}
Grabbed the first thing. that's around and of
.. .coursé the the first thing that's around is the-
g 7 Top: 40, whi¢h is located immediately undet your

right hand, uiderneath the turntable; right. yGrab P

. anything at all, whip. it on, and it turned out
this. vas . the Beach Bo s' Help Me Rhonda". * No
proble |

- 'whac I didn! t’khow whsc tth silence vas, ‘this,

: ‘. dead. air was'two minutes:silence: for the fallen

i “dead, which’'had-been cut'dctually: :o about thirty.

, isecopds for on-air radio,purposes- ' But ‘here I was
,.about 'six' seconds’ after/it was announced: :But I
wasn't listenfng: ' T was reading ‘comies:;- see. . And
it was announced :h now ‘we'll pause £or two
mifutes :|.1ence sénd everybody bow their heads and:
evers this /md all .of a sudden," the Beach chs
[singing "Help Me fhonda"! 'T.got Fired.

Did your

Yesh, but .there was nohody else to do the job so
they hired m.e agam twenty mifutes later, yeah:

mdn t you swear one nighc dow¥ there?

1: sworé one momi.ni I goc fxred agam that’ time ¥

0n “the, air? SR

Jim: Yeah.  What’ pened wns. yau re a one-man operation
k right, especially or“the weekend. - There's nobody .
+ around except thefhe guy that's the guy on .the
«;i; Man. .he's e ythlng he's the newsman,
e's. .,

John:, | Down there dom fhere tn lﬁrystwn

.Marystown feah. ) i sl

&
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| .
Ug here wo\lldh'c be the same, ‘or would it? b
No: there’s dt least another .one, maybe. tws pecple “
in'thestation with'you. [ NARRATIVE B In ! e -
, Marystown; ' in those days at~least, you're a one- \
' man operachm You're, everything. You're the B .

switchboard opera,\:or, newsman, No, there was one
‘;other girl, that 8 righ: there was- the: girl who'd ’
- answer, the'. y one-. - That' s about it *

S0’ anywdy, ILm an dotig the Jshow, LEvs, Saturdags ., . o :
! upito néwstime, the news on every: .
five minutes|-before the hour _Just eight.or ten
-‘minutes.before newstime, one of my biddies came
n:.“So he said, "Look, 'I'Il do your:news for you; . !
comin' up at five-to-eleven."” "Great-mam.” So-he s TS,
went in, around che booth; outta ‘the canttul TOOMW; T
right, which is where.you do your programme, out - %
the: door -and-around another door into-a.news’ -: ke
““boothy ' So this is lg|rea!: because we. got' £ive
you don 't get very often
You'know, .you're a one-man operation' 5o you're .
the air “From 6:00.1n the murning until 12 00 noan, .
or somethmg like that. ¢

S0 ‘Bax. cume‘ in sadd "Okay, T'11 do your news." T

said, "Great." .So anyway, whiile he vas -in doing
. the ‘news, I|decided to getlout and walk around a

“slittle bit.| There's a girl, -sang out and said

something about, I-don't know I was wanted'on the

phane or something like' that: She said it was; I

don’t- know, Presidént CharlesDe Gaulle, or whoever L e
it was that was supposed'to be calling.-' So'l i
yelled out very 1oud1y, very distinntly, "Go ‘way-
you goddamn | Jesus. liar," you know. ' Whatever:it-
_was she said, I was very explicit in saying I
didn t believe her. " That' s all 1 thaught ahou:

ik

Anyuay. I don't know what the sicuatwn was; o
“whether 1 answered the. ‘phone, -or what. it was, but’
anjway T went back. -Bax finished up the-news.

Eleven o!clock and I'went back to do my show.

First recorc} was- on, 'Right after the boss, Charlm,
phoned ‘and ‘he'said, "What hap; ?ened in the five-to-
eleven news?": I said '1'don't know man; I didn't’
fo it ‘Bax |came in and did it.". He said; "I

g




4 John:"

. Know what ‘the hell I vas gonda

“catches .my ‘ear...:T 'said,g"Jesus,

hetrd you onthe ajr, o the Five-to-eleven news."
1 said; "Charlie man, 1 didn t do’the news. Bax

came in and did it for me. He said, "] heard e

‘somebody. swear ‘en the aix.f "You couldn't ‘have
Charlie, Baﬁ‘did the news'! "-Right. ‘o, no Jim,"
he said,."I'heard yo! calling somebody & ﬁoddmn
Jesus 1liar very clearly. very dis:mct,ly

What had happened was when I was 0ut in’the hall,

it was ‘right next to'the door, just a little'bit z
dowh the hall from where Baxter wns doing-his " .
news, and he didn't clopfche doot. s

'\ Gharlte.said that ‘L€ the necdle dnthe YU merer | . -

was’ dippin'; into the plus; wH\en Bax Wwasreading,- I
pinned it right up to.+3. “Hel-said, I'Vexy . clearly,.
no sistake about:if, that A ] as‘yuu man. a'nd 3 o
< everybody understood; what, you| sald." | Yeah: T goti -
fired again. - Than heé came.in|and T aid "Alrig‘nt,
da I finish the show. ;or what?" | "No e sal,
"altight, go on." . Then he.came {n and Fired me"
.after T- Finished ‘the show. ‘Pretty nipe of. MP?‘

“Veit, back drits, his office.’ He Tallsd \m in afrer
a codpleof hours.” I didn't have enough money to. :
- leaye the station, let, alone Maﬁystuwn So didn't
T sat around .*
and: he -came out’a couple’ hours later and he said.
31'11 tell you what. ‘Since it was as'much Bax's'
fault as. yours, cause he- shoulda had the"door’” , ..
closed; we'll lef it go wmttl somebody complaing.
1f smnehady CDmpIa).nS well, T mean the policy is =
that- you gotta. go.'"" So everybcdy ‘that worked at
the station, ‘every. person: that ‘T knewin Marystown
got_the word out.’”- Don't-complain; - So. niobo: d
ccmplamed and I got to stay:, 3
ALNARRATIVE C] I got one. I dqn t ':hink I.told”
this one before 2 s

1 Wwas’a technician at wc:k It vas in the night-
time.: All’progrimming’was coming: from Toronto, -
and" I was in -turn’ feedln it to all of Newfoundland, "
see.’ So 1'm sitting: ba liscening to this progzamme,
I don't krow, it was an" I eas" show, and something:  :
T can.hear cross-’ "
calking [at the same :
Aturn up my monitor, : " .

talk, T can hear two pe
tine, over one another] . ‘
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= S enungh Ttan kur £ feeds, right.s- - . i :
=L " Jeez man, I get r.he telephmn people- on-the line, 1

. said, -"Look’ Tan, you got a ross- -feed M{e I can
hear two feeds.”- He s says, "Okay, well I! 11 cnl.l
Tormto and find out™ what s on' the gb i

- So I take the programe. nfﬁ the Ar ri t 2 put on *
.sone, recorded msic, which.was a bit of fun then .
see,. cause you got- @ play whatever you'wanted.

< . Nobody else there -in the station. Next thing, T

i e gets. a .call .from Toronto. - ke sd.d, ""Man, thac s

= oh A % ) the nature-of the programu It's 0. feeds. "

‘And1 said - alright; 1'm a'rookle,?but ‘cocky,’

| zighe - "What kin S bultinie you' trying o tell w
. One " thing you don't have is two-feeds -oh nc\,

the -same ‘time:"*" Kig t, hung “up,’and, playin

.at: m}' music, right 1 i. h

E B Ftnully the axucutive ptcducet of the" rngrame
: calls me, said:.that this®yas ‘an experimgnt that.. ' .

. % ithey were doing on eas!'ysto see if the listener
5 ‘could fouow two. o ee conversdtions at one 3

- ‘one. pérson: talking, £ A e B
down; ‘and bring up._ the other one, - And it was. 311 e
.- promo\ ed at. the begumi y 7
all tten in the progr.

g e\ 4 -
* Jim: So whatiyou do, kil it. G,
- John: Ikillediit. "o, fnu,m," “gatd; "yau can't' s 2
have two br three. feeds." S I had my 1!::1; K S T

- “"Help Mcxhondl"-senas £00. 3 %

CTim: CMRRATIVE\D) Yeah, snother one I vas At ARt S \ sr o
A 5 is that I'was :rairung a guy, Xight. 'Again, I'm E
% _ - ‘about. three \or four months into)the business and - \

the way you train a.guy,-after

u tell him that .  -. X

" this is a microphone and’ this i the s\d.lch that
_you turn the ‘microphone ‘on with,{and that's the i
- turntable, and that's:the svitch there, and this et v
. isa tape machine. After you go hrough that,. and 5 Tead B
+. that takes about twenty minutes,or so,. then you R
Co sy "Okay I'l1 be the . annotncer

you be the

: ] - % 0w iy
i Vel P \K\en for'this i ;
o e hegall 3 g Anyuly. ve're nn.:he gh:.' It! s abouk 1L 00 at. ‘. Sy e




riight and: ve're do:l.ng a pxogramme ind -the way;
iy .",-he_8its behind the boaxd, as.-we call.it,: the’
M ¢+ console,-with all the buttons. and switches’ right..
4 Well'he''s operating, ‘but, T take, ‘the microphone ” .
which isa gooseneck;. switch that. arouhd, and I'm o 8 g
sitting .around the other side of the.table. .I'm . >
doing. the unnouneing and. he's doing everyth:mg
else.

oL Now it s about, 11400 at indght,: 4nd e uuéd tossign
k Lo e el off) finish off at midnight,’and it was. a Saturday
iy : 7 o n1ght, andwe ‘were gomna g6 to & dance.’ This guy.
¢ », i x ‘::D., who isnow senior management with the C.B.C.
d y in Ottawa, how. he ever got to be' in senior mansgement

! T dont'e . 9 3
[P \ A5 i el e vare. thers,, and:ae; had dates sk £ :he g B
S0 e

S5 dange-after we got off.the alr at midnight.
V the girls are in the stu wi:h g and my. daté is

sitting alongside of me.and'd, * I'm still young in : y, -

the business sq that everything 1 say, I always go ™ -

(over, ‘Tehearse .in.my head, sorf of th right: <07

‘So it's three minutes to 11:00~ and.wve "1 \-got Elvis o

Presley, ad 1'm annguycing.and D.'s’ operating, 2

and 1 say, "Okay, it ‘Qam. Presley,™ This has 5 %

been'a big song, . this has been a million seller,

.what'lL I do? “Well, I mention something about it

being'a million seller for Presley; and then, I'll

-give a time' check, arfd:we '11 hit anether piece of
izt music to the tc)) of the ¢lock, a'nd we'!ll have.

§ L7 emews; whatever snext R

W g cverything goes Fine, it | ger_a “Licetle mixed

A up and_ D. opens-the mike, %id I'm thinking about N i y
e this million seller bit for esley, and\'m Lt e
5 \ ' %inking about the time chech, and'I get it sctawed
L : 80 instead of saying, 'That\was a million: T
seller," orwhatever, I say, ™ time is now}

three minutes to a million.", Ok®y; well that's )
not too serious except that what ‘happens:is thaz I g
start to giggle. - Three ox four months experience )
remenber .  D. starts to laugh...The\girls start tn
. laugh, and-theri it gets completely oit. of control.\

i % S /D., who- is probably on his sedond day\of work . J
b fo:gats Where the m.ctcihone is. right:\ .This liva
£ ., “man, -He falls -to the-floor, and T say; Oh God "

" I 3 b star: to crawl around the console,
meantime you've ‘got four people totally ysl:e:ical,




Anyway, the sales manager of’r.he acation was i
listening.: He ‘sald he timed:it: -'He said it was’

b approximately four minutes before I got around .
Mk ctrawling, to turn'off the microphone, and-turn.on.- - °
. the recbrd, or whatever. :Four. minutes: »faur Yen
x pecple gone hyscexical on'the air W

The four narratives within ﬁhis exchaﬂge ir\form And

elahorate oneée another, and depend on’ conversational organ-

iy :.zscion Eor their interrelstédness Tnis no:ion draws upon; .

Alai Ryave's deginition of .the signlficnnce aspect” of .
story otganizacion 41 i‘he significsnce aspect = "a.u idealized
abstract form of ‘an assertion, accomplishable within ﬂn

uttetanc

.evalu-

Ziis in” essem:e, synonymuus ‘with Labov s

‘ation' feature of narrative structure, analyzed in: the
SEevibue chapter. ““Insofax: as: the sighificance aspect. serves
the ‘function Df expressing the import, relevance, point u‘ ‘a.
narrat:.ve it ,must be regarded in’a manner sinilar to the
eval»uatian feature :as' a départure’ £rim the recqunting
asest: ofithe narrative. ~1\yave s}xggescs':han':he ptactice‘
of; arienting oné na:rative towaxd a ptece.ding narrative, a‘
practlce referred - £9 ds the ‘sama “signiticance procedure”,
depends »;bn, and may be viawed as a xeflex of the sigm.f).cam:e
aspect, In a hraader« perspectlve he addresses ‘the problem

‘of "meaningi‘ in the’ ugmfmnce fea:utednd concludes- that

meaning is not intrinsic to this fescure, but rather 1 i

cnm:mgene managed concern of the conversat).on in which i:

occ‘prs. ‘It fullows then chat it-is not omnly narrative;

i R




’bnt narrative structural feacuzies as well that are deter-

mmzd /formed and organized w Ithe cdnversaticmal exchange.

Therg are crucial differences between the ethnomethodo-

logical and folKloristic approaches to narrative. Of these,

' the'most important imvolves the parameters of stwdy and
analysis. - ‘The et vdological e impaxts’ to

folklo
‘g

studies an awareness of the primacy of conversation

nde;s'eanc!ihg :he’ ro_lé and crgan zation of ﬁauative in

:yday mterncnunal s1:uatmn Yet the almost exclusive

- abrcEsral ‘ot tha sdological analysis of
e G :

- conversaticn tends to gloss over, or mot consider at all,
\:he yarticulars of lndividual/gtoup identity, interactional
. 4 dynamics beyond the orgamzscion «of vérbal exchange, the: °
role and sta}:us of* expressmn from'both gultural and aesthetic

points of viéw, the relationship between'expression and the
3 \ '

group_out; 0 which {5 ‘arises, the traditionality (or merely
. the. returrence) of certain expressions, and ‘other issues
+ " whick the folkloris mist examine. For example, in the

present case, vhile meaning is-a "managed congern” of ghe

7 ccnwarsqtiun, cunversstlor\ is a managed concem or iurmtion

of. group 1denuty Jand owledge in which r.hat conversation

is utuatqd A ‘seriesl uk stories telationship chen is

c;on tional upon t:he incerrela:ed factors of convarsati.onal

* structure: (the si gmfieance, n,:spec:) and the complex of group
v i W eIy s
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identity, tradition, and culture. In this way, the "same-
significance procedure” which Ryave isolates and analyzes,
is largely a reflex of shared knowledge/culture.
The topic of the conversatitn that unifies the four
narratives can also be upders:};qgfas a pattern of experience,
articulated and symbolized through narrative. A single
experience shared - the experience of .the rookie broadcaster -
can be considered as itself, a significan‘ce aspect which «.
invokes a series of narratives. In other words, a significance
aspefmy be constituted by a pattern of experience and né:‘
. merely, as in Ryave's concept, a feature of narrative
structure. .

Cleatly, Narratives A and B are part of Jim's established

repertoire and are referred to, or directly called for by
Other participants in the conversation. Employing Jefferson's
defixgitian of the characteristics of the local occasioning
of a story by on-goi}ng turn-by-turn Ealk, it'can be stated
“that Both narratives are methodically Yntrodiiced,, Tvits:’:
concern with purely orgaﬁizacional faqtorg however,. this
=T ~hotion of methodical itroduction refers only to techniques
used to demonstrate thé coherence betwben a stcry’and' prior

‘conversation. “A folkloristic view however, must.consider

the of. methodical 1 ion, not only-imthe
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sense of- arganizationaf coherence, but also in the sénse of
coherence between expression and group knowledge, identity,
social life, culture, and tradition. In the series-of-
stories structure, a narrator orients to and incorporates

resources of these group factors, as well as, in the organiza-

* tional sense, of a prior narrative.

Narratwes € and D are of a different order than the
previous two narrativea -John :m:ruduces- his narrative (C)
with the statement, "I got one. I don't think I told you

this one before." Jim introduces. his narrative (D) in a

,-similar abrupt manner; "Yeah, another one I was gonna mention

is that T was training a guy, right." Both narratives occur
immediately upon the conclusion of a prior narrative, a;xd

both narrators refer to their forthcoming narration in a way
more characteristic of jnke'celling,.,- "I got'one." Jokes of
course, need not bear any organ‘intional cohéxence with the
structure of the conversation, but father only with the
occasion itself - the joke-telling occasion. ‘le‘cbin Narratives
C and D we see narratives introduced gs_jokes, that is, with
orientation to the occasion and ‘the general theme under
discussion.. Stated differently, there js .the achievemeﬁt of .
a narrative-telling occasion by the-participants in which’
narratives are introduced with little or no organiza:ional
coherence ‘to r.he conversation. In fadt, from the conclusion

“~
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of. Narrative B, conversation is su‘ipended and narratives are
.
performed literally one after another with no orienting or .
intervening commentary between the narratives, other than {

-the evaluative/concluding comments of the narrators themselves.

- Still, thesé are conversational narratives, arising out 3 R
of, responding to, and drawing resources from the larger

structurd of com ional exchanges that engenders them.

These narratives stimulate ‘and articulate two orders of

" knowledge .of tradition, occupational and cultural. A

s-af—scaries relationship is built upon these orders of a .
knowledge, “as well as upon :he actual orgamzatmn of conver-
sation so that, as Goffman notes, "an 111 strative story by
one participant provides a ticket another \participant can *

5 use to allow the matching of that experience with a story

from his own repertoire. 42 “The unifying factor, and the

ultimate slgnifu:ance and méaning of these narratives, is \_‘

i
the single common experience of ‘the neophyte broadcaster, an

% experience which informs and offers perspective on ‘their

current ef(peridhce_ as veterans.

(3) Play and Enactive Folklore - 5

It is clear from the narratives of the preceding section,

that the experience of the rookie broadcaster, told and,re-

. . W
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told in conversational narrative, is highly valued (beyond
its narrative performance potential as a humorous and

entertaining subject) and critical to this group's definition

 of itself. The confusions;, mistakes; embarrassments relaated

in this folklore T suggesc hm:h stimular.e and enact
central and current strategies, concerns beliefs . and

amneti.es of the group. This na,u.ati,ve folklore however,

(s a reco'a

serves entirely'more than a.cathartic funcciu

of clumsihess" ‘and. "embarrassment’, 43

e descrihes a rite
of initiation - ndt a £om-;1 structure "of prescribed acts :
and procedures, but a necessarily-ﬁccurt‘ing set of circum-
stances involving disruptions, mistakes, and confusions

Abrahams' example of Pilgrim Christian elucidates this

_point: ' G

L
Why is there so little record;of man's clumsiness.and’
the delight:in stumbling?. Progress used o mean-just
that when- Pilgrim thistian was on foot -’ the path was
set“so that stumbling had to occur. . Faux pas were

" institutionalized- hz becoming an expectea a'vvalued
expressive scace

R s . b
The -progress of the rookie broadcaster is much:like ‘that of

Pilgrin Christian.’ Faux pas aré, indeed institutionalized in’

“this group, expected and valued as a necessary experience of

of the novice, and in this way, can be construed as a rite
of initiation, not prescribed but.inevitable.. .
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Abrahams warns against a.traditional functionalist
perspective in the interpretation of man's "constant flir-
tation with disorder." -The conclusions of this perspective,

a "steam valve' or "drive discharge" theory of disordered

and confused behavioir, 13 too stmpliscic, and ulinately

myopz.c in its accomp&nyrmg premise of the stzict separation

of the serious end the ludic in culture As Abrahams argues,

It is not sufficient to say tha: we must enact”dis-
orders to.appreciate and reiterate our orders, . for we -
enjoy those unbalancing moveés: too much.. We are too
. enamored. of mal fun for its‘own sake, of going up

against' the edge oF order for'the sake of the experience .

itself, because that is where power or Xkcality (or
wha:eve: you want to call it) resides! :

Abrahans is describing’here a pafdllel process: ’order in
every saciety inherent.ly implies and eommonly gives rise to
expressluns of disorder, both of which are bns).c to the
ethcs -of the gxoup :Ln questmn

" Huizinga, in his seminal work on the plai«'—élement 1
«ulfure, suggests an even igreater intexdependence ‘between ;
osdex and ! ‘making fud”’. . Play, he notes, genera:és and
demands its own order, an ordef based. in: Lts aesthetic
quah.ty. In turn, this aesthetlc.qualxty »}accaunts_ for why

we:are so enamored of making fun, why it possesses power or.




rookie brcadcas:er embudy and urtinulate ‘the connactian

. f\mdamental plece of knvwledge

. “deseribed’ by. the ca,nversatmn'l partic;pants,

105

Play demands.ordex absolute and supxeme...The profound .
affinity between play and oxdexr is-perhaps the reason
why play...seems-to {le to such a-large excent in-the

+ field of aesthetic lay has 0 be’ beautg ful ,
It may be that:this aés:het:.c factor is 1dentical Wit
the impulse to create orderly. form, .which :animates play '
in all its aspects, ..Play caszg a syell over us; it li
enchantl.ng "e; 'p ating

:‘The narratives whicﬁ re-ehact the experience of the

o

descrlbed by both A'Dra'nams and Huizinga, and o:hers the

E potent).al of ozder and: the vitality of: disurder, ‘thie tules

of. effectlve and appropria:e interaccion wi:hin ‘the group -
and the degree ok Tatitude in terms of 1\dicrous or licentious

behaviour, afforded the iddividdal within the ‘group.

nnrratlves are a sr.ylizatian in, perfcmance of an awkward
and confused dimgnsion which resides at tha heart of group
values“anﬂ conétitu esan" mstitu:mnah,zed s:umbl!.ng

Znecesssrlly -occurring rite uf. m).txatmn, and thereby,

* There are op'emting as wvell ‘within this group, 'a complex v

of play activities which intencicnally invoke chaos, and Ln

“so domg, tes: anid patody rﬁe’ strict dex"of on -air broaa»

castmg. ‘and " at the same ti.me enbance and demonattate these

orders. In- the fol].owing data, she disorderly acti,vitxas

and :he uy
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descriptions ;hmelves in ion and onal
< m;-r’aciye, p&in: to the aforementioned connection - the-
flirtation with disorder and the reliance of this disordei _

w5 3 on*'a continuing assumed order of things. i® =

Every Frid&y when. Jim would sign off Rldto Nucn, 5
©, that's when'I'd pull a 11tt1e c:ick on him, or duf 3
aomer.hlng, you know 7 o

'l‘he .end. of the- Vﬁae :

Th: end f ‘the waak the very: luf. shw.
wotild be |igning off‘and one day gave him ‘the -
moon, full ‘moon, ‘whipped. 'em, ri, ht down, hung: the
 dravers: ‘man. Jin never faltered, "Well, for the’
*weekend," he says, "it should be’ sunny, ‘full-moon
mon: of the wee end L

1 don t think.

One morning doin; "'l‘he Morning Show'', ~ma me and
A. and T, were all sitting around the table. T.-
was reading “the sports. ~This was the time when
the streakers ‘were on the, gu right, ' And :his guy
- streaked in, not a tack

Pair of red:socks, yeah Pair of red socks”he had

on. :
“He.went  around the sCudia‘ £

Pair of red socks.-

He' Hal-h‘eAvil); hung: ‘That was ‘the cnly“.

I dun £ -know - who it was, “hat’ hh c‘onnection was -
to the programme ‘at the r.ime‘ “Was: he ‘a prod\lcer *
‘or’a tuchn leian?. . ; 3

" He was.a tectinician then,
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John: Yeah. I don't knew who it ias, btt he wasbheavy
hung, my son, (laughter) All there was was jus-u
a wheeze. Cof laugh:erj

Jinm: T. never missed.a syllable, He vent rifR®chrough
the sports. He chuckled n.ght but’ not a sound.

Jobn: He never; fom\d it funny, eh? " You and A, vere’ on S =

~ N the floor. » 2 o n g
S Tt "Oh yéah,"T. had EB carry the ‘shawmn_fochhe' next”

twenty minutes

1 Bever Had nnythmg done:. :,' i

*Wasn' 1€ M./ telling us about oriwas it, no it i

R . b o8 K / e K
. d val: _Aboutthe €rabs?’ )
‘ Jobn: No, it was .- and he was_on a sumner relief - ol
) . announcer, ‘and he got. hiis ne'ws copy all ready.
Jim: On' the radio? )
# ‘ John: No, he was'on camera.’ It was here in st. :Iohn's. Y !
< Jimg 'Dh, somebody. v . -

“John::. - (interrupting) Sotiebody’ stapled iE, the first .
one was just 'fine, but all the'rest was stapled.
- The first story he turns oveér... There's a second,
. <. he starts plucl}c'ing the staples out. Now it's the Y

o - . mext.one. (laug ter). Smmmne else lit a-match . 4
to it? X ST

5 Jim: That seems a familiar story. I don't know who  -' % .
ol . that was, but somebody crept-up, right,:and.just 5ot
: X put’a match under ‘the’ copy,’ the.corner of -it, and

sl " thatiwas it:: It staxted to' go mam. “il v
John:'  Chéstl R e :
; C Jim: "what do you 3y, ‘it vas'a hot hews tip or something?, i i
- John: " Another frick xa when ‘the ‘newsreader has'his <

T -headphcnes on s if yuu can play« \‘:hmgs into his
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™L
headphones, ybu know. "
; !
Kin: Yeah. \ W
ldohn: .~ Oh Jesus, I used to dait. Jim vould be reading

somet’ning 1'd get on the headphones. and .start
reading an eru\tic story ‘to him or something.
»
“He sent in a very beautiful. lady ‘one day when I
.. “'vas: doing something very serious.. He.was the
ol producer of "Radio Neon", 1'guess; ‘eh. Sent in E_.
) D " i ' ..and"she starte% making lﬂe to me. .

G \*she sta‘tted to undress wlnle he was reading the
5 3 ; marine wea:her \/ :

Jim: .1 dragged” that marine weather on for f1ve and a
. half hours. (laughter) |

- | )
The often-cited definition of ‘the joking rélationship
offered by‘ Radcliffe- Broﬁ readily applies here: "A relatian
" between'two persons ‘in which one is by custom perm:.:ted and
'\r _in some:instances requlred‘ t:o tease»qr make fun of the

1
other who in turn is requu'ed to' take no offense... It is

n50

not meant. serwusly and musc not be ‘taken seriously
The ludic perfcrmances ref;rred to ln nonversatwn and
conversatwnal naxranves by the hroadcasters * ”mcomng”
screaking 5 scap;ing the cgpy‘trpgethe‘r_ before a rewscast.,

] ' . . . setting the copy’ on- fire i»n‘-:he middle of a newscast, read’i::.g -
. . ‘erotic stories 1ncc the newscaster's headphones - .all repre-
I calculated disrupeions ‘and iuveraions of the rules and.
i ¢ Py necessities of on-air behaviour. In a sense, these 1ud1c .

g i et sctivltles enact order Qdisordet in' their process making
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broadcasters take "too seriously":

fun of, and at the same time articulating the nature and

demands’ of an occupation which, by their owm adizniséj.o‘n, ther

; Cow E

Jim: 1 think that a lot oRus take this onzair bit...
“Vals (mterrupcing) Too, seri usly‘ ¥
Jim: Way oo seﬂ.nusly‘ ’
John: | Yeah. "? % v;:‘
Jim: f L1ke everybody is ao scared that they 're’ gonna say

‘something, orie little syllab & wrong: Jesus’
Christ, so what E ¥

Val: ' Exncely. .

. John: 1 used ‘to have a little unwnt: pollcy when I
was doing ."The Morning Show", that 1s to-get

all hands to have a laugh.

U Yeah, a little fun. AR

The play/trickery of the

but. of -a distinctly controlled kind. As thq ludic ;chQ;cieé ;

that propriety. The annuuncez who Ls~the ohject: of the

prank, if he is to qemons:;ate hig " cool" -undex pressure

must never falter, never "miss‘a syllable", 1n theupidst of

" thé disrppti:n‘rf.‘ In total, he must fespdnd‘, in _tﬁe highly -

valued- “professional manner',, that is, with mo"detéctable ;
o : W
is.achieved -in the'

response whi sver... This non- P

i
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sé:bui) pxnnk(telt by ar effective concentration on, in a way
an exaggeration of, the rules and skills of being on-the- -
: 3

'Alsi'ﬂhm matntains, "The.more one engages in t:e:r.s, : \

the more~one mus

‘at one and l:he same ti.u ssstiffen ‘the:

\_ : mles and boundcxies md focus one's el\ergies more - effec- :

‘a8 l{uezinga uaer:s, play "has a- :anaency to, be benutifu

it l.s\hecaute of its method of stylization. Wile play
. "pemit*s & foculin; on scyla ior 1tl own uke"'sz i: also

petforms n gestalt - it effectively 1ntegntes the ordeted
“'real” wo'rl wt:h :hs sty}.ued disorder. oi the "phy" wntld

A This 1s-not ko uugges: :ha; che diuclnctim bemzn theu
two dinenulans in any:way becomes mbiguoua pr mm-ctitical

but unly t!m: ‘mooning" (ox- any c:hqr -of :hg mnplgs)

i.n:ensifin the lochl ordar of :he broadeast studio; r_ha

~~-gki{ls of the annom‘cerv,
hQ\iuut d gle
g ‘of the nccuplt n\l group. Dep r:urea ‘from the. order

. thinge in, the. Atyll\u{ of b?ﬂ i

i on-:

orderrnf thingl The jnking telationnhi is the cqnce




\

wj.cth whxch such play can operate and is 1tse1f enhanced
and. perp, tuated by the play performance it generate; and

pemits.

»:':anclu.iziéus e, e iy o Vg

For what a speake: dces usually is to present for his
.. listeners.a version.of.what happened to him:. " In n-an.
important. sense;. even -if his'purpose is to present ‘the”
.~ .0 cold fadts as’ hé sees. them, the means he ‘employs may be
- % intrinsically theatrical, not becaise he necessarily
b o & exaggerates ‘or follows'a script, but because he may,

5 i have 'to engdge in something that. is'a:dramatization -
theuse of ‘such arts gg he pogsesses ‘to.reproduce-a, .
scene, to’ reglaz

“Further, Goffma‘n‘ argues ct{ac'a talker will: present ‘not \

mformanan e ' drama,, a x’eplay of "a. stzip of a-ready Y

determined everits';, & re- enactment of .past experience to:

»engage the: hsteners. The "p\eans emyloyed' And r.he "nr:q

‘posséssed” in this acmeveméhc ‘ave béén’ annlyzzd ,tn this®

demonsttates a potanr.l.al, a potentisl :ealized in folklm—e

.an based in xta me:hod ‘of dramanzation, o, T




mce. - It is by this potentially "deep" -npect‘ of arra th.

- its enac:i.ve funcciun. that narnt!va achiavu-ﬁa‘ sl.guificm.
-

ﬁ' ve ation of group rns,
stx‘ategles valueu, beuefs mxiel:lel, nnd identif;

:,asan

fu.nction of such fclklcre in the everyday llves of thé group.

bers and the . utgmizatian and eValuanion of- experienca SRS i

- through folkloric expression, were anulyze;l £rom, a s:ruct\mﬂ

D pe’rspec'tive' (thevotgﬂzatim and ﬁh;g@nc ~of :'klkvmd'_r

. narxanve and :he m—m “of stodeu r!lncionuhip) an - %

onal p (che onH orative achieveun: of ;!

i narranve within the speech
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everyda§ talk. Accordingly, narrative was analyzed as a

‘Gamponent in the pattetn and organization of conversational
:Lnteractiun and as,a structuring principle of that conversa=
tion. In th1s way, folklore st{mulates the social organ-

3 iiation of shared current atlentatinn as it serves to guide

and structure talkA and address sym:hesize, nake sense of,

riences cri:lcal to. the g:uup The occﬁrrénce of folklore .

E maxka a styhzed nommun{.cacive event;, -which i.s the ptoducr.

ar scti‘uty of the relaticn’s}up bawaen calkmg (canversation)

and spea.ldng (narrative). rrequency of thi mum\k, it

was, ccncluded depends, upon the- relntionakpnc e uf the
psrr.ici.psnts, specxfically, if they can be deiined as a
social reference group.

As a conversation-becomes "deép", as the topic and the
7 S s :
relations of the participants serve to ehgage these partici-

" pants in interaction .the investment of, emergies in turns at

talking becomes grea 5 d a collaborative ach!.evemen: of *

canversatirmal narrative results, The signiﬁicanca of a

topic, the relations between the participants, and the depth’

"“of {nvolvement in the convi onal on, are all’ «
oS ; S

. narrative représents a

interdeterminate.- In this way
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Finally, the joking relationship, which permits calcu-
lated inversions ahd disruptions of the proprieties of on- (
, air behaviour, was analyzed as central to group cohesion and
ieditity. in ite stylized flirtation-with chaos, play
intensifies the social®ordér of ‘the broadcast ‘studio by
bringing into focus the skills; anxieties, and values at.the

essence of the group,  Ludic activities are re-enacted

through conversational narrative, a process.which both ' &
highlights the aesthetic of the play event, and integrates a i

strict rule-ordered real world with its stylized and chaotic |

counterpart in the dimension of play.
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work and leisure worlds for the purposes of -this research.

2plan L. Ryave, "On the Achievement of a Series of
Stories," in Studies in the Organization  of Conversational
Interaction, ed. Jim Schenkein (New York: Acaaemlc Press,
978), p. 131, fn. 1. N i

7

3Kenneth Burke, "Lexicon® Rhetoricae,! in Counter- Statement
(Berkeley: " University of, California Press| 1988), p.

"Richard Baunan and Joel Sherzer, Edsl, "Introduction,”
to Explorations in the Ethnography of S eakm (London:
Cambridge Umvers ty Press, > P “

5Nem Wolfson, “"Speech Even:s and-Natural -Speech: Some
Implications for Sﬂclollnguxstic Methodology," Language in
Society, 5 (1976), p. 190

ﬁmim, p. 192.

Tsee Wc:lfean s study, "A Feature of Performed Narrative:
The Conversational Historical Present," Language in Society, 7
(1978), pp. 215-- 237.

84ol£son, 1976, 'p. 195.

9ee Willian Laboy's notes on methodology in Language
in_the Inner City (Philadelpl vniversity of Pgnnszlvania

ress, and Sociolingu: c Patterns ladep ia:
University of Pennsylvania Press, 1973

Oholts0n, 1976, p. 199. -

Hibid., p. 200.




116

120 folkloristic notion of performance has been
largely influenced by contemporary linguistic theory,
specifically, transformational genexacive gramar in which
performance, as Hymes explains, "treats overt behavior .
as a realization, quite likely imerfect, of an underlyifg
knowledge on the part of a speaker.” See Hyies discussion

of performance and behaviour im "Breakthrough Into 5
Performance," in Folkore: Performance and Communication,
eds. Dan Ben-Amos’ and Kennetl .. Goldstein e Hague: _
Mouton, 1975), pp. 13 - 20. ®y .

~13 ¥

Rlchard Bauman, "Verbal-Art as Performance,"
American Anthrugologxs: 77 (1975), p 293.

ol son, 1975, .20

15nm1‘ 3. 203

165ee Roger M. Keesing's analysis of ¥ relationship

* between Linguistic and cultural knowledge, and the manmer in

which a native speaker's-knowledge of language is based on
ahd proceeds from a culturally defined model of the world
around him/her, in. "Linguistic Koowledge and Cultural
Knowledge: Some Doubts_and Speculations,”- American
Anthropologist, 81 (1979), 14 - 36. I thank John Widdowsor
Tor drawing my attention to, and discussing with. me, the
work of Keesing.

Ubia:, p. 30.

18rmotsu Shibutani, "Reference Groups and Social
Control," in Human Behavior and Social Processes, ed.

Amcld M. Rosmﬂ——r_re ondon: Routledge & Kegan Paul, 1962),
136,

,19Ryave, p. 121,

Zorbm., p. 122,

21ga11 Jefferscn, "'Sequential Aspects nf s:ory:eumg
in Conversation,” in Schehkein, pp.. 219 -




2s e Harvey Sacks, ,"On the Analysability of 'Stories

By Children,” in Directions in Sociolinguistics, eds. John
Gumgerz and Dell Aymes (New York: Holt, Rinehart & Winston,
1972).
23 o
Jefferson, ppi 220 - 228,

Z41h14., p. 228, .

E'See Haxvey. Sacks, EmanueI A. Schegloff, and Gail B
Jefferson,"'A Simplest Systematics for the Orgunization of
Turn Takmg for Conversation,” in'Schenkein, pp

A“ma

“gTR‘yﬂve, P 131, fn. 1.

- 2880nan, p. 298,
1pid,

3% rving. Goffman, "The Neglected Situation," in
Language and Social Coritext, ed. Pier P. Giglioli .
(Harmondsworth, EngIanH: TPenguin, 1972), p. 64.

Wkrving Goffan, Frams Analysis (New York: -H:_aqier
Cotophon Boks, 1974) —m‘_‘v“‘ i

b1,

335ee Shibutani's def.:.n!.:mn aild - analysis of . Vreference’
grovp"; pp. 123 - 147, The term, he'notes;, refers to ¢

that gtou\: vhose presumed perspectiv& is used

by an actox as'the. framé of teference in -the

,organization of his-pers 1 field...A

gruup s ‘an audience, conal.sting of real or

imaginary -personifications, to-whom certain values
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IV TOWNIES m BAYMEN: THE IDENTITY FACTOR IN WNVERSATIOML
NARRATIVE

The norms of a group are reaffirmed in often creative
ways in everyday uoclal‘ interaction. 1 Theae "creativé ways"
may involve fplklozic collmmicaticn as par: of the reg\lhtiz:d
expressive ac:ivir.y of that gtoup.» 1f an individua]. perceives, .

evaluaceu mukel sense of h‘is experienne from thg persyective .

3
| folklore cnn Be, .seen. to function ls one of the ‘means by

which an tndividual unaemmd' and expreluel B telaticnship

tc the:culture of his group Thi.s chnpter 1. ‘concerned
specifically with this process of understanding and. express-
ivmss in tsuucm to the om:urrance of conversztitmal
narra_?fve wAithln a group, as that group puraues, reinforces .

B B
perpetuates, and achieves its identity.

N A collplax nnslun that exists between the dwller
tﬁe capicnl port city. of St. Jnhn 8, Newfoundland the

‘townie", and uucport or outhstbour dueller in the great & . .
nmber of tiny filhing “villages icar.:n'ed along ‘the Newfound-

¥ land cqustun!,‘ the: "hayman", {3 ‘based 'in ‘the history.of
econcmic md paliticll developmant of :he 1almd qu;i .
Phxlbruok notes this, tension in his anblyail of ithe relation-

ship beween. Lndul:rial change .md che sm[l Newfoundland

Tor. uadered view o£ :he greup in whi,eh he particip&tes, r.he'n BRI




increased at a raté fastex than its econoiic income - -
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community:

Outport is a Newfoundland colloquialism designating
all villages outside the-capital port city of St
John's. Calling a person an outporter .may, in some
situations, imply the invidious distinction of béing a
"hick", yet village and:villager is perhaps the more
apprcptiate synonym. Nevettheless, the contrast
betwee‘; the outport "and St. John's symbolized signiﬂ—
cant status differences evolying out of New‘founrlland 8"
. flshlng economy and pnlitical h‘istnry ; ;i

!

As Newfoundlanders "have been among the world'a ‘most

"> the'tsland’s popilation |

prodigloue producers cf chlldren
gzowch and che dl.spetsiun of this populacmn along isolated

and ible. of the 6,000 miles of

coastline, has constituted one of Newfoundland's fuidamental
sociceconomic development probiem.‘_' ‘Contrary to basic

principles of .economié growth,’ Newfoundland's population has

creases‘s Attempts to rectify the problematic econonic | o

of N and have been us and, in
essence, have: exhibited “the'séme strategy. In the Jatter -

part of the m.neteenth century for exzmple, the fmpetus .

cowsrd iﬂdustrinl aapitalism for economic modernization was
the motive behxnd policy and 1eg151;tiun that produced the -
transinsular railroad (;ogxp1e:ed ip 1898) ;. the begimings of
nining development, and most significant, the: establishment
of a Lumber industry to; eventudlly replace ‘the fishery as
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the basis of the Newfoundland economy.® A similar inpetus’
towajd industrial cap\italism can be seen in Smallwood's

{ § ’

\
industrial development strategy. Both confederation and the

resettlement P were rded by Smallwood as a

movenent toward ec_upcmig self—suffic}ency for l{evifol;ndl.;nd
through industrialization and its concomitant, ux;bani_zatiod/
centralization, -~ .. e s T

E Ralph Matthews! analysis of the struccure of the~- .
Newfoundlnnd labour force reveals that the primary producers C
of fishing, logging, and mining comprisé less than one-
quarter of the labour force. “Host workers on the islarid are
employed in the secolndary and tertiary sectors of the
economy,'an irony for an economy with a pari:icularly small

.manufacturing base. - The result suggests Matthews, is that,

In a sense Newfoundland has reached a "post=- mdus:rial"
stage of development without evér having established an
industrial component ‘in its economy!; It can only
maintain this because it is.a part:of the larger .
Canadian e9onomy and can depend on Canadian. transfer
payments.

—

‘rFurther Matthewa notes, the rap;.d transition from a txad;twn-
al rural fxshl‘ng economy to a contempnrary one based ;Ln s
urban comierce has imparted to Newfouﬂdhmd gome features of
a dual ‘economy in which "the traditional‘ﬂnd modern sectors

are.'worlds aparts''and operate relatively independently.of
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‘one another. B One of the most critical distinctions
between these sectoxs, am-i central to the present arkument,
is in the attitude and value systems, mot only with respect
to- business but in lifestyle as well. It is the social
consequences Of this dualism, a dulism historically deter- -
mined through the economi:c develapment of Newfoundland, that
has Cantributed to. the' townie- baymm dichotomy

; v 2,; -4 i i

Cih keéping ‘with -the \lnrba'n perspecti\}e of 3this »thesis R

this chap:er\ focuses on the I:owm.e und ‘the’ mariner * in which
q_deﬂm:y is articulated and sustained thtouigh cmwerncion

‘" and conversational narrative. It'is ).glporta'nt to mote at
the outset that while & dichotomous relationship between
these two sectors of Newfoundland society is sﬁggéé:ed 13\ o
the folkloric éfpression of the tomnie, a "social disorgan-
ization" of this ancie\:y as a whole should not-be extra-
polated: % Louls Wirth's ‘comentary on disorganizatiém

. vithin' a given socfety is helpful in understanding’ the .

14 4
. Newfoundland situ'at!.on' Disvrganizatiun may .result, . .from "

the coexls:ence within a society of two or more independem:
, systems of norms, each of which ‘clains allegiance of a

segment of society which I.'n ocher respects is interdeyenderﬁ

with the rest.”? ‘The clash of nomms, atﬁi!:udes, and values

s as, rapteseneed in che diehotmnous relatimshbp of C\wnies

Aﬂd baymen does not in any si.gnifinant way ‘undérmine the




¢ assertion _of thls‘knr

‘changes within: :he g:ou to whuh ohe belangs. Identity, .

: or suhst
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consensus and integration, especidlly of & political miture,
that marks Newfoundland an:xaty as awhule Coneensus *

mobilizes individuals while it neuﬂml‘Lzes upposition ‘and. : 4 4

apachy It secures allegiance, ir Ivement, a degree of -

confnrmi!:y, and dmons:mtes an immediate,vnat,ura.l", and -

the previous chaprer in térms

ledge :h‘rcugh, ‘

sction and mi’s’uc a’c:ivit’ies S asn sugge ing that conisensus
:e:Lgns and yu: the:e s a measu:e of social d1sorganizancn

that is'a deep rou;ed ccrmplex ‘oft histutual ‘economic,

social, >and political factors, and "that *eén 'be ‘sustained only

because oF ithe 1arger'_ tructure and farce of consensus.” .

S
A-Noteon Identity - -

" Identity, sugges:s Ward Goedenuugh 14 based in che
12

social order.”” - ‘One's self deflnxtiqn and the attendant

conduct is cantxngent upon‘one 8 place in tl(e social nxde‘r, Y

and thore patnculaﬂy, is linked x:u,the cunt:mux.ties and

then is largely a soclal phemmenon "buch in:the cognitive 5

sense of whu and whst a petson is'and An the'

evgluative sense ‘of how he is affectively :ega::ded by his:
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fellows and ho he feels sbout himself."> In’this way, -
. . * 5 .
self-definition can be qnde:stuod to dexive from the ~regularly

.-occurring ‘relationships of social life.

within the comlexity of: a sotial order, its mltitude
“of ':‘élncionlhips ‘and ne:ubxks af commuiication, idﬁntity

\)ecomes a- sttltegy in uocia). lffe whenby ve align uu::ulves

i _eqnipmenc used by individuls o’ diaplay c nality: -

A Goodenongh argue.! thlt “such diacrlminntiom. in f_Hzir. e
" ‘symbolic fom are required for ind.ﬂviduala to. dhplay
their affiliation with, br membership !.u a group

‘When nciety is divided in subxroupl md rela ions.-
: _ between them are an important determinant - of ‘the Toles
: ,t:hei.r usyectlve menbers. -play” in dealing'with one’
everyone méy be required: to di:glay "his - group’
affuiatiun by cbserving_certain food taboos, speaking
_in @ particular dialect or style, wearing some identi=
: ‘fying :iten: of ﬂor_hing, or.displaying hispassport or
idnb:.ty cn—d : s B A £

r.h_u s__et o requ_i‘remeng:s"




growp. o ax‘p:‘n; and éeiebiatg identity.

Fo].kloxi ts luv: cended :o regntd idantiCy only 1-n 2
a réeview of the don!.nanc definltioml 2

. thms of the fnlklcre disc' 1ine,” Ridurd B-uun -com:lude

terms oi commonality. .

that a. bulic premf.ue underluﬁ l).l forml&tlms

EI Euncum;/ of share Ldentiey" 1n\hu, as it 1s- nssumd‘-

in these iomul&tion

shared. Ldentﬁ.:y\fencu:es 1ead :o the

of ‘Brunvand and Dundes. & 3 the more recent, 1nnovuti.ons in

methods of study by Teel en the eaotatic pzinciple\uf v
folllote nﬁaracterxzes the d.efinitlons‘ ;l‘oelken For T . A

'exaq)le. regards the folk.~ grovp in terns of esoter:(c

dynamics" and agserts that afolk group. cAn be degcﬂbed

any group of" peuple who shaxe infoml :omunicnl contacts 2

t:hat become” the basis” for exyresuive, cu).:ure‘-hased comn)i

’ catmns ol

: Firar :he Ldealagy of romantic na"bmltam which 'mrked he .
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groups." Second, certain‘appraaches in anthropological
research, holism and functionalismyin paﬂiticul‘ar, concentrated
on the inteérnal integration_og;social systems, and thus
folklore was regarded as serving this holistic/functional

end in culture. The relation betveen folklore and people by

this wviewpoint is bonceived of as 4 correlation of "a.’

sup c; rn'l'lnrr' lonalize corpus of

fnlklore tradicicms with'a popula:mn which is identified as

"4 folk groug and parcicipgt_es in it collect;kvely."lﬂ
Ba_;lman argues for a reotiei\t;uéion.of. the concept of folklore
from this 'superorganic body of trad’itions which persists
through time and space wxch the fclk as "bearers of tradition"

o the Mioing" of Folklove, fotilore as action.?® these tvo

'cancepts of Ealklore howevet, neéd not be regarded as

mutually exclisive. . ¢ L

! In his dlscﬁsswn of dynamlcs an :Ldencl.ty of the folk
gl-oup, Toelkeh cltes an’ example of bradltwnal Japanese

focdwlys wh:.ch 1mp1ms FolkYore as "'snperorganie". bur. in a

’rec; md 'empix':.cal sense,an act).on \oRaR. Tnelken e

in Qplex and pt,het researcheru

4 maintains - that whlle Maj

co‘rtectly pointed £o an "intensifiea:ian” -0f Japanese folklore

during the ‘dnt ., uf Japa A ,1 ans during the "

Sacand Wnrld War, they did‘ :\ot reahze thut little cf Japanese—-
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traditions of this group were generally restricted to the

20

home, and at customary celebrations. Howeveér, . she virtual

armies of government-hired anthropologists and soéiologiscs

who scrutinized the lese-Americans to evaluate their

respénse to internment, considered what they saw as a xé\{ival
of older Ja‘p‘apese folk custom, Tneiken‘_'s:analysi;s of the -
dynamics of Japanese folklore, particul;rlj traditional
foodways, as‘inextripa_biy tied to the principle’of the
fanily as'the fundamental wnit of stability yithin Fhe
culture, and eating fraditional foods within the family ¥ .
setting as a "powerful way of reafflrming one's posttion
within the totlal family sysiém", revea:h family folklore to
be a central feature of Japanese-American cultural Pl
These traditions w‘ete ‘adapced to ‘:he camp experience,.and
after the var,, they retumed to the family setting,-where, '
as Toelken notes, ‘:he& noﬁ 'solidly .resirlg as they" always .
have. In this example, folklore operates in a consistent
and 'Vitl;]; manner r.hrough time and space, as "‘é{xperqrganic"; |

yet also as a critical acti

y in everyday group éypmics.“
Toelken's trefitment illustrates then, that folklore can be,
in Bauman's teims, ‘both "superoréauic" and "action" on thie, .

‘empirical Jevel. 4ot P 5

still, '!au;i]an's conceptualization of "the social bage

of folllore in terms of the actual place of the lore in . -
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social relationships and its use in communicative inter-

2L 1o1ds important implications for the eriterion of

action’
identity in the study of folk groups. In this regard,

Bauman pasés a question that is crucial to his argument:

“The questwn is, does the yerfoﬁsnce of folklore occur in
mteractiun between people of parallel, shared 1dent1ty, or
does it fxgure in relationshipu between peuple of differsncial
1dencity as well'[" Confncts between nozms nwolvulg

dzf{erential identlnes in’such factors as ethnlcity. teligian.

‘region, occupation, age, and kinship are analyzed by human,

as illustrations of the fact that thé relationship between
folklore and its bearers may be of a symmetricel .or asymmetri-
cal nature; that is, folklore may be exchanged on the basis

of shared .identity or differential identity. As Bauman
concludes,

The point is that folklore performarce does mot require
that the lore be a collective representation of the
participants, pettai.nmg and belonging to all of them.
It may:be so, but it may also be differentially dis-
tributed, differertially performed, differ?}tully
perceived and diffarentxally understood

Accordingly, folklore may. express and serve as an instrument
of .conflict, as vell as the usually inderstood functions of
group cohesion and commonality, - Differential identity may

be at the very basis, fay be the motive behind, the' generation
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of folkloric expression, as in the case under analysis in

this. chapter.

As we shall see, the identity factor in the conversational

narratives of a group of townies involves a self-signification

process in which the townies establish who they are through

a series of ‘contrasts with who they are not, that is, baymen.
While there is -an exchahge of .folk].wr; between these two
groups, though oftén éh:ough anonymous menns*(graffit’i'bp‘

the washroon valls of Memorial University, for example),2t

the folklore considered here represents expression st;ared
within a group that arises out of 4 differential identity

and which depénds on that differential identity for its

value and éffectiveness. It provides, I believe, an extension,
and certainly a complication of the notion of differential

identity and the social-base of folklore.

Town and Country: - Per'spectives.oh the Folk-Urban Relationship 7
" The ‘commm.:s of the two tonies concerning the social
strata of Newfoundland society present a view of thé society
as strictly ordered into three component. geographi.ca’l areas

with different types-of inhabitants: i

. ) e
Richard: You see, there's baymen, then there's a step up
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-, from baymen, and there's townie. Baymen are
stupid zm;mzn right. But as you get closer to an
urban area, you get in-between bayman and townie.

Jim: Yeah; that's Harbour Grace, Carbonear, and of
course Grand Falls, Gander and Cormer: Brook. -But
gettin' right out there, in there to the baymen...,

Richard: (Lntettuptlng) The raw, the raw of Newfoundland,
3 the raw.. 4 3 :

In a sense, :heae two individuals see tbeir sacizty as

a scale of gradation fram bay‘man to town ) & acala zeminiscent' ’ ’

Qf a f01k~urbun concinuum 25 ‘1‘he polaricy 1mp11ed here,

between cown and "Aroumi the bay" rgcalls the- clnqsi\: ‘,

sociological /anthropological treatment.of societies as
evolving or transforming from the tur‘al to t:h;a urban, the
“traditional" to the "rational", the "organic'to the
"mechanical®. In defield s concept of a :ontinuuln, iucleties
are seen as sicuaud Between two polar extremes, folk and
_ urban, and exhibiting. a lesser or, greater number of ‘futu.;es L >
of* each pole depending on "thie position of that society on
‘the_contimum. -The Folk-urban dichotomy is basi¢' to-the T

“around the bay'-town dist_i.inctian in the Newfoundland

" situation, and as such, should bé ‘examined 1 depth.

Influenced by the Chicag‘n School of urban aociolosy,
which cultivated a negative imge of :he cl.cy 1n weste:r:n '
"civllizatim (the city as pnchologinl), and whi;h chnractei;'

ized the city as unnltunl; a source of social and. persmality




3
f
§

132

disorganization, deviant behaviour, ephemeral and impersonal
relations between people, alienation and "anomie" (lack of
purpose and ethical values),?® Redfield idealized the folk

or traditional society.?

He saw the members of the folk
society as essentially good, involved in natural, satisfying,
aid. spantaneous social. yelations. This ideal societal t3pe,

hamcgenecus and isolated, was, in Redfield' s concept,

distinguistied by the Eamilial unit and’ :he ‘ralstinnshms of |

g ‘kinshi}) a8 fundamenta’ categories of experience and acmuty,

the. prevalence of the sacred cver the secular and -an economy 3
founded on stdtus rather than matket and- all in sum, a ¥
constrict and consequence of the "folk mentality". vEE
N
. cieany, there. is a romanticism at ‘the basis of Redfield's
celebration of traditional values and purity of‘isolated

28

peasant cultures.“®  More important to this discussior of -

the folk-urban dichotomy is the fiotion of unilinear develop-
gt EhEongh: skages that abkenda this fofiantis someptusl
schemé. Re‘diield's'contihuu;n, it should be notéd, was based )
on earlier theorids of the_di_cho:om.(és of .sopietal character-
istics, particilarly those theories of Ténnies and l)urke)‘un.29
Ferdinand; Ténnies conceptualized two distinct and

30

oppositional categories of all'societies.? "'Gemeinschaft"

4s a societal type was represented by a -commmalism and

et
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unity derived from kin-based and local types of social
interaction and intimate ‘mgciacxm and contact. “Gesellschaft"
was characterized as’a_soclety constituted By {mpersonal )
social’ interaction derived from political, economic and .
territorial facmra and imperatives.. The Genéinschnf: then',

was ‘embodied in the familial relations of peasant socie:y ; ) i i

+ while the Gesallachaf: was unders:aod 4k che develcpment of

civlliuti.on which encroaches upon anrl destroys elements of ,‘

§ :ha Gemeinschaft, Durkheim p atula:ed ‘a ai!nilu nzgutive' s

'vefilect of':he “urgan!.‘c solidarij‘.y“ on ;he “mechmical

solidarﬂ;y",n' The solidarity of the social segment, a . ..
society in which there is a uniform set of _v‘llues'pnd )
:atr.itudes shared by all, is-a "mecha’nicnl"'salidar_ity

integrated by-a "moral consensus”, ora conformity of all
individual consciences to'a single common conscience. _The
soligarity of ‘the social organ, a society dependent upon.a

complex and fluid diviuivn of J.abnur and marked by its

multitide uf differing - consciem:gs i.l an “organic"; solidarity . '_ ' ¥
im:agnted by the -rational and secular elements of inter- G boas

dependence -and ree!.procal usefulness.

These :heoretical dichu:omizauons of societies appedr

'consonant Wit the townies' ‘yiew of the structure 6f, - I}’
~ Newﬁnundlund uuciety, and both apeu:e Cu cutegauze by

scereotyye. George Foster maintains that "tha deflniticm of_.
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folk culture and society in terms of ideal polar types,

bt B R e, h;s several logical consequences which”

inevitably.  stereo<type Field research and obscure salient . {
'characteristics of the societies in which ve are interested. n3g i

The consequences are: the same in the townie perspective on

’_Neufoumﬂand society Ln texiis of polar types, town and

around the bay As we shall see’ fram :he dn:a to follow, :

‘the vxew of the organizacion of Newfaundland uuciety held by

this’ group resldes in'a series of scereotypes expressed in SRR

‘ SR S narrative fnlklore. B K

;" This categorization by stereotype is centrally related
to identity. - In the conversational exchanges and narrative

" g : to be considered, it will become évident, that these townies~~"" ¥

create in the severe. stereotype of. the bayman, their alter

ego - ‘a process vhich 1'will:suggést is.indicative of an
underlying, but pei‘vssiv‘e'xnd"decisive‘unity in the context

of which, dichctomies, disparities, and conflicts cdn be

‘ ol 1 " expressed. Gcodenough pmvides an explanatinn of this type of

‘ Silor b, o identity-constriction processi B A

The building of Ldenn.:y through the process of cate-.
‘ gorization.and recategorization.’. -inevitably gives to
our -self-image features that are common.to'images we
have: of others. . Thus we'identify with others, and thus
others become extensions of ourselves and can serve ‘as
symbols of our ‘own’ ideng%ty or”of:features of it, even
-become our.alter egos. 33 - - i i D
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By a strict categorization intended to ate contrast

and antithesis,.the townie instead renders the bay'mn a

fedture of his o identity in & ‘eonbination of opposites’. 34
In idenl:ify).ng the, bayman through conversational narrative,
the tomnid defines his alter ego; & definitin; vhich is o R e
cruclal in the towme s self-deflmtion and as wall prnvidves 5

an understandmg of the £0lk/bay=yrban/ town dichocomy in

: Newfoundland sociel:,y as) /dn actuality, a uni:y

e Reference Grt;ups and Folkloric Expressian

- Initially, the cerm‘ reference group" Was applied.in *
the field of social psychology, first usedﬂby Herbert Hyman
in his anglysis of the process of status, and spegifically a

person's c'nucepcm of his own position relacive"co other

-indivxduxls, or in other words, that pemon s frames uf

teferenca . Most mpcr:am: fnr che present argument is

Hyman's -suggestion t:hat status is estsbushed An some way

through an. mdwidual E iden:l.ficaticn with a reference

" group. g : % o 3z

 Soeiologists and cultural anthropologists.as well have

utilized the concept to understand how attitudes and values, -

‘are shaped in the social process of orientation. Individuals

act in'a social frame of reference yielded by both. the - RS
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groups of vhich they are a part, and groups outside this
membership. TIn both cases, as individuals orient themselves
to a group, x;hey reflegt the influences of that group to

' which they refer,

While current folkloristics demonstrates ¢ definite
interdisciplinary theory dndhethodology, the concept of
reference’ group, a concept whlch, could addtess eritical
problems concerning ﬁoéi.yeé'\iz:d attit\xldes'vbehind, and group
dynanice of, folkloric expredsion, has mot'been employed.>’

Yet the preponderant view of fo&klcris:ics on its subject. as

a group-based or group-g d ive

logically demands an analytical tool that focuses on group
process, espectally in the study of the relationship between
folklore and both shared and differential identity. To this ’
end, I suggest "refererice g:{n;xp", a notion introduced and
‘applied to data in the previous chapter, as a visble. concept
for Folkloré analysis. Fop the concern of this chapter with
the ide;xci:y faggor. in conversational narrative, and the
x;e‘lsci’onsr'up of this. factor to a townie-bayman, urban-rural
tension, a reference-group perspective offers the most

appropriate line of" inquiry.

The functions of shared and differential identity

"within the narrative folklote of the townies can be regarded
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in terms of the two functions of reference groups: the
nozmative function and the comparison function.3® - These e

funcfions atre defined by Kelley to correspo d to what he

points out are the two us&gea ofiﬁthe noti.quof xeference
group”.3%" The, first usage hasJ{‘én to denote a group as the.
object of an !.nd:.v:.dual s efforté\ and. motivation to, achieve :

or’ main:ain acceptsnce To pramutg r.his aqceptance notes

) Kelley, the individual "halds h}l acci:udes in confcmity i b 7

w:Lth what he percewes to.be t}/e ccnsensus of opimon among

‘the .group. member’ .”"0 The sedond usage has been to denoté a
group-used as a point of reférence by the mdwmual to make

®evaluations of hinself ‘or ftheﬁ,/rﬁﬁnl usage of the |
term leads R’liley to ccnclude that with respect to the
establishnent of an individual's attitudes and pereeptions,

" the refe"rence group can serve different function-s First,
there is che "normar.).ve f\metirm 1n which the grnup becames ‘ 2 i
a source of the 1ndiv1dual's norms', and both ms and . A o 1pt
" enforces those stsndatds for ithe indivldual Second, there’ :
is the “comparison function" in which chg: group lacts as-a-’
standard u} point '::f comparison for.the self;é‘;’alh;sqibi\ of

the individual,.and his evaluation of others.

Shibutdni -expands somewhat on Kelley's défini:g.on of
‘reference group functions. ‘Accordixvlg to Shibutani, three

dendtations of the copcept can be distinguished: * "(1) -groups




- of both: the ‘situations in which the Lndivtdualffmds himself
* constitute the t‘rame ‘of:, refetence cf the. tndivxdual Tnsofar’

 processes, that'is} in the manter in, which g’roﬁp fogs [

" perspectives coincide through identificatfon. Tt is this

. and its 1mp11cations fm: the study of folklore requn:e

138,
which serve as comparison points; (2) groups to which men
aspire; and (3) groups whose perspectives are assumed by
the actor.v"z'l. The third added denotation parallels Kelley's ‘L W]

normative function, but demands a more, rigorous definition

.and of the process whereby: the group: perspective operates to:

a5 there 1s Ureferent power"42.1n the qamt:.ve‘group 2K 4 A o o

standards, And outlooks become' the individual! 's norms,

standaxds, and ottlooks By that individual's identificat:.on ! i

with the group, it'can be stated that gtu\_k‘p and. individual

process ‘that is central to underst;nding thé group- “based

dmension of expressive culture. "..~ i) 5 2 5

The nonversation and fnlklor:.c exytessiun presem:ed in
a following section of this chaptex‘ must. be approa‘hhed on

" the above premise.. Accordingly, the notion of "persyeccive" A

defmition md elabo:acion i -

Shibutani: postulatés an .equation between refererice

group. and petopective and defines " ‘ei:s‘ec‘:uve'{ .;').n a’ way to
; , perap

suggest that it ‘provides for ‘the indtvidual, an:orderly ‘and



predictable response to experi:gqce:

-A perspective is.an ordered view of one's world what
_tis taken for granted- about’ the attributes of various
objects, events, and human nature. . It is .an order of
Tl things . yemembered ‘and: expected ‘as well ‘as ‘things Y
o . actually pefceived, an organized concéption'of what is
‘plausible and what is -possible; it constitutes' the ' ' :
mar.tix thraugh which one pexceives his envimmnent ”3

The cormection heween perspective on* the 1nd1viduxl level -

A ‘i and. perspectlve on; the gro level ig haseyl An, :he qnncept_ .

Of “culture ‘as’ .con\rentl\mal,ﬁderscvahdiugsl , mantfest in act

©and axkifsct  that chazacterize societies. " Guleure :he'n,

can be viewed as a shared perspec:ive wil:h(n a group, and

Lo ghared: pectiy are the cc quence of shared modes of*

B, 0 cnmmicatim One of ‘these nwdes‘, as ve shéll .see, 18

_folkloric conm\mlcatmn %

: The cmventional under;s:andings" zefened ‘to’ above,

’cammunc to Keesing's defm:.ticn of culture as. knawledge

(analyzed in the, pxekus chap\‘:er), are ‘the premises up&n
H

‘which modes of commz.ucion are established and ptaceed

- wprlds w:.:hin qaciecy. Shlbutmi mhintains thaf ‘the numerots:.

* and varied cultures’ that are’ fogxnd‘in ‘cqmplex, indust¥ial

:%"




In her d.iscuss;rbn of soclolinguistic methodolugy i'n Ghe

ob.servatwn and am{].ysls of natural speech Nessa Wnlfs‘ -

there ai be no better résearch site for :he &servation
" of : frée: conversation than_the ‘circle of one's own

friends’and associates. It is only from. the 'speech of. ok -
s those ‘whom we know well. 'enough'to 'see frequently in’a L

a1 ge ‘number of- different si:ua:ions that ye can’ geu a - i
ew in depth of how a variable is used. ‘

-»s c:iyn.

This role accounts- for: the "research sine for r.h& s
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ion of free tion " to by Wolfson,

YI was . I:O'nsldered by :hisjup as ho:h insider and outsider,

'and any commen: in ‘converation that was directed to me

reflected both status positions within the group structure‘;
The insider status was based on.an associat].on and friendship

with z:ha individuals of thi’s gzcup -Iwas a frequent and

ffamillar partlcipant in thelr conversational exchanges. and
‘my ptesence as friend and researcher was not merely accepted

but. Tegarded as natural The outsider status vas based:on

the fact that I was a "mainlander" in a group of-Newfoundlanders,
& FaceiThiEh constt ubed an important dynamic in E
iﬁtgradcioqs. Both genres of spéech and modes of conversation
were determined by this dynamic. Jokes for .cxaiple, became
basic to convérsational iiteraction and served not only

entertainment, but didactic functions ‘as well. As a main-

Lander, T was compelled to learn lessoms sbout life and

identity in Newfoundland. The following joke told by a

' " . % iy
participant ‘on-one.occasion was. directed toward me through
definite pé:alinguisti_n cues (eye focus_ in partin‘ular): '

..o Jim: Here's a po?ulat Newfoundland Jjoke that Newfs like )

to tell. 11-just ad.lib it, T don't know exactly
how it goes About this Newf who's looking for a . '
.house in Totonto, and the fucking real estate

1 mnpan says,: "Well, we got a dumb Newf here, we
can sell him any fucking thing." So the boys take.
him out to an outhouse,and sug re it is boy, .
you know,and it's. only:§10',000. 00‘ So the Newf’
ysays, "Greac boy:""* S0’ he moves: in and buddy goes




out chuckling with the ten grand in his back
| pocket.
y " And he comes back about a couple of months later
and there's a fucking big Cadillse, a Cadillac
parked outside the outhouse, and a colour T.V.

And he says to the Newf, "Hey man, how'd you

manage ‘to get all this money?" So he says, "I gat
the downetal.rs room rented to a mlnlander

n b ’rhey love telling. it, where r.he Newfie nutsmar:s
O ! the ¥uy, see. -That's a big one, right, you know.
§ the kind ofjokes " Newfoundlanders tell,
g where the boys -thought'ithey'd get one over on the
| : ‘Newf, but we turned the tables on them. That.sort
; of thing. .

Loy . -

- R - The dynamic suggested above also'served to determine
‘ "conversational modes'. McGuire and Lorch define conversa-
tional modes as "aggregates of rules which guide two-person

conversations. "8

These modes are feld by the authors to be
‘ W . e goveraiie: ngudee apart from the concepts of gramar
; transformation rules and’ kemel sentences (concepts frum
“Chimpky's analysis of the'gramet and syntax of langunge). -
These ‘concepts, are considered independent of situational
deterninants and desl with universal rules of syntax.
‘ ¥ Conversation modes on the other hand, are defined a5 situation-
7 ally détermined, adapfive;.and "emergent”’. e

While the authors Teview mmerous pertinent vorks on
o " language behaviour, the theories of Fearing, and Ruesch and

Bateson on the efféct and use of rules in conversations, .
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point most decisively to the focus of this nha?ter, and to
folkloristic investigations into language use in general.’?

The premise of these theories is that two-person communication

is possible only within a matrix of reciprocal social rules.

For example, McGuire and Lorch note that "it is cléar that

the language conduct rules for the 1ninat10n‘ of a conversation
are brﬁght into. the 'average' new s1tua|:mn by both par:ic-
Lp.am:s”, and thﬂt "Orienta:mn” (see Chapcer II for a A
discussion of .Orientation a_ls a structural feature of narraéivé) 5
‘in its function to initiate conversation, complies with a

socially learned pattern.’®

With the completion of the orientation phase, conversa- .
tion switches into "modes”. ‘McGuire and Lorch delineate’
four " types. of nwdes, each of which implies a different means
and end: in language. . The third mode,’ "interrogatmn s -
language used by theé interrogator to obtaif certain information
" or to perceive how the lis:ener ‘processes the question
uself and language used by the interrogated participant to
,tespond apPear to respond, or evade the mterroga::.on - and”
the fourth mode, "clanf;.catwn - languaga used by ‘a
" participant to clanfy wha\: he perceiyes as a misunderstanding,
or to change the ustener 3 perspecti;ze, and language used
by the respondent to display his knowledge, undergtanding,

and position during the clarification - are not relevant- to
& s &
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the data presented in r.tg: chapter. The first mode,
"associational", and the"ucond mode, "problem-solving", do
characterize the nature of the conversational data.

The "associational" mode of conversation refers to @
language used for "the mutual display of axpeuei\cu and

choughcs relaud to each other. r.hrough luoch:lm\(a) "Sl

. This mude 18 one of "casyal conversaciun" in uhich eneh
px‘a_rq.cipan: cuntributes to ;heexchangg by sharing exper-

" fences, ideas, and observations, by responding to the
speaker's cofiments and narratives both verbally and non-
mbélly. and by complying with the tacit rules of a conver-
fmt‘wn structuré baf_ed on usuciatimlly related topics.
Most important for the amalysis of folkloric expression in
couvexsation, is the stylistic dimmiston of thie sidaz

There is little attempt to queuiun exaggerations or
N seuin&ly untrue statements because- they are considered
"style” rather than accurate re; porting...Word chcuce is
as much for emotive and for " ur.yle" reasons as it is ,
for|discursive. accuzac Measuring is less frequently
© . noted than in any of e other modes, a point which
& logically gallvws from the-less restricted uses of
’ langunge

The usscciuciunal mda, in this way, provides :he likely

‘ contexc for :ha eme:genca of . folklo‘ti.c' exp:euien No one

o f\mction, stylistic/emotive or discursive, predominates in the-




nature of communication within this mode of casual conver-
jsation. While "measut;ng" may certainly be less frequent
with respect to discursive accuracy as McGuire and Lorch
maintain, "measuring" in felation to the stylistic aspect of

language use, ‘as performance-oriented studies in folklore .

and ‘sociolinguistics demonstrate; must be regarded as a .

necessary concomitant of stylized or performed utterances.
i v : i -

"The "pfnblem—solving"‘,'mode_ favolves ‘1angu‘ag"e used to} -
vy Eadtual Towinles, and s e which are com{)‘rehen—,
. ) sible to both participants and which may be“lagic‘ally or
_ experientially related to the agreed upon goals of the
conversation: the problem(s) to be solved."? In this
mode, the setting of the goal' (the problem- to Be -solved)
also establishes the specific language conduct used in the.

pursuit of that goal. Statements.and the actual: use.of -

words in this mode .are more carefully measured and more

precise than in the @sséc%nti.npal mode. A theme <is contin-
uous and contextualizes uttexances that are tirected toward
the, issue of_ problem at' hand. . Upon agréement or resolve, :
‘there is "closure!' and a new Eonversational_mdé may be |

- inaugurated.

The data to’follow-will illustrate both associational

and’ problem-solving modes wof conversation, and the relétiqnshiy




,_baymen“ This talk must’ be undetstood as:jpking in nature.
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-
of these modes to folkloric expression, in particular, the

conversational narrative.

The Data: Talk'.‘ Narrative, and Identity

@ >

The 'talk ttanscribed below is typical of the manner in

t Wh].ch these :owmes deride their rural counterparts, the

54

Ini Chapter II it was suggestedv that the conversational

speech event and the narrative speech act are reciprucally
related and together constitite the activity uf styuzanon,
an activity at the basis of folkloric communication in the
interactional/exchange circumstancé of talk. While folklor-
ists have tended to separate spoken genres into conversational

5? an alternaté:perspective was presented

and narrative forms;
which ‘argued that’the zegiprucity between talk and.stories’
demonstiates an interface’ between folkloric s'yeecﬁ and ”
natural com}’ers‘ation,v and ‘establishes stylization as a-
comminicative process that inyolyes a digtinct continuity '
between folkloric i:erfqrmance occasloned by .conversation and-
th conjersation itaelf.  Tn this way, talk frames conversa-
tional n@rrative, and defines not only the content but the
tone of that na’r:ati,ve:‘_ In this case, joking talk is both

associational and problem-solving in its mudés, is a_feé:ure

of casual,’ leisure contexts (in the kitchen; at a bar); and
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can be regarded as a demonstration of sociability within
this group.
3

James Leary, in his analysis of "recreational talk"
notes that canversati:;ml e:{changea’in\;clve a rapid turn-
taking between particlpants and. are open-ended ; sustamed
abanduned or mcerrupted at will." These exchsnges are
" . contrasted. to; nartutive genres which Jossess a plgt or an
extended commentary, a'nd a separntiun of roles between a
‘perfnrmex\ and an .s;ur:h.em:e.i6 In the ac\‘:lvity of: s:yuzntioﬁ
however, narritive genres can be understood to:be a product
of ‘cotversational exhanges wiich’ impart - topic and ‘tone to

these genres.

The Eollowing represgnts. the recreational talk .of a
group of townie Newfoundlanders. These canversacioné,‘
narratives-, and jokes t_éke place in the most common and
traditional context for social interaction in’ Newfoundland .-
the kitchen, 'Present.besides myself, are Jim, tﬂe host, and
his ';wo best friends, Richard ‘and Tou. (All names have been
changed upon request of: the partxcipants ) It is evening,
and the friends gather, as they always do, to-efgage in v
beer-drinking and "bullshyitcing".
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Can you explain the toynie versus bayman graffiti
on the washroom walls in the university?

That's all writtén by baymen. They're bad fucking,
youknow. There's something. You wanna talk
about’ townie's wiew -of baymen I mean, baymen are
weird fucking cuatures, I'm :elling you you -

You'see, there's baymen and then there's a step
up. from baymen, .and theére's townie. Baymen are
stupid baymeh, -right. But.as you get closer to an
urban area, you get. in-between bayman and townie.

*'Yeah, that's Harbour Grace, Carbonear,” and ‘of

course Grand Falls, Gander and Corner Brook. But
gettin' ‘right' out there, in there to the baymen...

(interrupting) The raw, the raw of Newfoundland,”
the raw. *

They're very, very simple people, therefdre very
stupid, you know, in some cases, you know

Like I remember going down, and this was no more
than four or five years' ago, to this place called
S. Cove. And my wife and I went over to the state
to walk around.  And this'man we stayed with,

was. the richest in the area, the richest in t‘ne
area, right. His name was William'D. He made his
money from ships, you know. Two sank on him and
he got insurance on them and then. retired. The
cargo vessels, you know, along the coast.: And
he's loaded mﬁ money, the last one to get elec-
tricity in the village, the whole bit.

He was the first one.
The' last one. L
Why?

He didn't want' it, you know,

o

Oh, he was' tight?

Yes, tight as anything.
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Oh, alright, gotcha. : .
And so anywaﬁ, people knew we wexe staying there,
the biggest house.on the hill, the whole bit, you
know. And so we went to the store. 'We had to'.go
around the general store, had everything there,
ou know, everything. Everything you'can, imagine,
mean blankets; the whole {it There's rubber
-gloves, " boots, " everything boy.

But there was a bayman there as well. . e

Well there was a bayman and his'wife serving;
and there was three people in the store, “'So we.
went in and the bell rang -and everybody stopped

. and"locked at us. Turned around, kept Jlookin' at
us.”“Buddy behind the counter stopped. doing things,
you know. " So-we smiled, . And we went on, .all
around the store lookin' at stuff, you know: And
we turned around and they were still lookin' ‘at
us, boy. And they'd be lookin' right at us.

They don't try to hide it see cause they don't
think that's bad to stare. . They're baymen.

(Jaughing) Baymen, yeah, they're raw boy, they're
rav. .

w »
1 can see that too, boy, mouths open.

Oh ;resh, you know, we go up to the counter, I
don't know-what we had, just a couple of bars. 'We
Jjust went out for a.walk. So they moved out' of
the way, right, you know, Moved Tack, w0 oF
three paces back, you, Very little talk from them
still, you know: L

Very bashful people.. They're very mannerly,
‘baymen are.mannerly. Now I don't mean they sa;
"Excuse me" after they belch, right. I don't mean
that kind of manherly. Because they'd probably
“throw up and think nothing of it.. But they're
very mannerly.  Now you'll notice that’a ba

will' always call you "Sir', no matter how old he
is, even if you seé an old-timer about seventy
years old, you know. . And if you say, "Yes, good'*
. day,” he'll'say "Good day, sir,". Always say,

o, 5
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*‘Noy my ‘brother.Ed called in the othér -day,iitle has
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You notice that baymen have their hands in their
pockets all the time?

They're whippin' themselves, you know. They're a
horny bunch (laughter), baymen are horny. Yes .
now, baymen are stunned There are no two ways >
about it: . \ -

There are no two ways about it. . =

a little grocery and confection store, right,, in
S.Cove. And that' s what's gonna bring him back to
town, is the ba; They 're drivin' him fuckin'
crazy, that's why he wants. to come back. He can!t
take'the baymen anymore. —The last straw was_the
other day. "He said this old-timer came in, he
said, he just came back from (71, And he' gets
into the store. Ed is freakin' the people dut
cause he has carpet on the floor, you kmow. And —
he even'did the inside all" in wood, and he keeps
his radio ‘amund on C.B.C., and he has an eight-
track, and he's freakin' them out. ‘The baymen &

- never heard that, you know. ‘But Ed-is from town.

And he sits in a'rocking chair and plays the
guitar like, see, you know, while there’s no'one
there. He freaks the baymen out altogether. They.
can't fathom that, you know. (laughs)

S0 in came this old-timér just back from (71,
and he walked inside and the first thing he did
wheén he got inside, he closed the door, then he
stamped his feet, eh, to get the snow and muck
off." And this went on'Ed's carpet, you know. So
then buddy comes over and he asks Ed if he warnts
to bu some turrs, Ed could just smell turrs,
like e 'd been out shootin' ali day: - So Ed says,
""Nope."

So then he looks at him and says, (Jim imitates a,
bayman accent) I wants oné of them cister cones,
Like custard cones, right. And you know the
bottom of the -cong, comes to a point, Tight. So
he wouldn't edt' it noxmally, you 'see. He put it
up in the air, xrjight, and nipped the bottom of the:
cone, you know, bit that off, right, and sucked
the entire contents of the cone” down through. And
Ed said, thexe he was tryln' to serve other people
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and all he could hear was (Jim makes a sucking -
noise). He said. the man ate the cone down through.
So he called hexre, you know, called and sald.
"Please man, please come and get me, I can't hack
these baymen anymore. -

And they calls-him "Mr. D.; kin I haves a’clstin’

-gone " And Bd goes over, he, says to them mov as

e grits the.machine, "Here's your cistir uone,
fe says. (laugater) g

.You realize what s hs.ppened? We've getten modein- *

ized, see, we've ‘gotten modernized. Like now
we're cool, right. But I can remember.that I -
wouldn't 1augh at ‘a baymah while I'was growing up,
you know. Well I méan my parents were ba:

right All my relatives, all these hay relauves
would come to visit.

And oksy, let me tell you something. The St, John's
that I grew up in is different than the St, John's
now, because this city is after growing in the

past ten yeats.

Past five ‘co eight years.

Yeah, byt espen).ally the past ten to fiftéen
Years, and we've moved up: from a Halifax to.a
Toronto. ¥

hs far as we 're concerned as far as'this city s
concerned. 4 3

Like there ,_wus no crime right, no murders , you

know, Like.l remember hearing about'my £irst

nurder when I was 14, - Sofie woman on Patrick

Street murdered. And why, the whole fuck:l.ng town o
vas freaked out, you know. So there was wvery v
little crime that-we heard about, right.. I mean -
murders and such. There was- always. poundings-out,
and robberies and stuff 1 alyays Iived in the

" yest end, Now there's something you can talk

about, different ends of the city. You grew up in
the east end, didn't you?

‘No boy, 1'n from. the south side.

Vell, you're west.
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\llieh_axil: South side, south side.
Jim: That's a toughy tco -
Richatd: Yeah. ~South side” was Just like the unuth side of !
3 the Bronx, you knqw, the watexfront &
Jim: You came froma tough neighbunrhood a.qolging out

the: window) . Can you see it fmn here? .

. Where the big hole is downi behind s“ra meehmise

" DU Tiohex EeIlioi-thiat big. Whlte ‘houls Sas where
& “I'was'born. I'was born on the south aide l(ey :

compadre. + NED 1
- Richard: Hey. < .
Jim: Ido't know. I lay it on the line. I thirk
. they 're the most honest people, there's no crime. L]
s I mean, my fuck, you 80 out there -and your car i s

breaks down, and they'11 rebuild you an engine.

1 Boy, they're so practical. They're hospitable and
p hardworking and stuff, but they got. their different

ways~ about” them, you know, they've got Lheu

different ways. .

Richard: Just like bukvoods people boy. And&u associate
e

that word,” "'bayman' h someone who s
stupid move, or scgld act, or acts-'stupid, ri,ght
¢ g What was the word ey would use Ln another city?
¥m: | Schmuck. . :
Richard: - Yeah, schmuck. N K
" Jim: Richaixd and» T jpuld-play for ‘baysen, play for - .
baymen when we had our. band. . Well, the Eirst ¢

thing you do is set.up your 3enr Tight. A bayman :
- #ill “come up and look"at you, - (Jim.initates a:
-bayman,  He'.gets up from the Kitchen table ‘and’
stands with a'slouch and his hands shoved d“?

his ponke:s ) . I'm settin' up my drums and he's”
sayin', "Pla{'us a tune ‘on’ those drums.!. ‘ Well
_ what the Fuck do you say? I says, "I can c Keay

anything. without” other instruments."

says "Plny us something,.play us some. anrt of 2
“tune, " he : anya Wlut can you do Fuck., N
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When we think of Newfle “jokes we think uf laugh;\.n
at the baymen, it's-funny boy.

You hear of the Newfoundland ballerina who -did the

splits.-and stuck to the floor? 1'd say-she hadn't..

washed in a’while. - - (Laughter)  Why did two Newfs
- push. their housé down over a hill? They wanted:.to
jump start the furnace. (Laughter) . When the . -
townies. elected Dorothy W{m: as 'z mayor, that
‘took away fromour credibility man, we suffered .
fron' that one, ‘you know. - It's- gonna take us. a-
long while to' get'over: that oné, you know. - Th
: hAymen ufinitely pullad ahead . on that one. '

‘leah

: Wanna hau: the latest Newﬂe jcke 1 henrd? Tetay
- about thig NEWf. who was taking lessons o parachute

‘So'he went z;hrough his training, jumped out. They
had springs to get the feeling of ‘jumping off a
tover. - "Did .all that, m fiully it came time hoy,
goln’ up in the sky,

So he gets up there, dm ‘Sarge ‘says, f'Al.\'Lght,
crucs forward, ‘you know. ,

Slx;c :ayl. Gec all ready now Buddy says » "No

sir, I've changed my mind," he' says, "'I'mnot-
* goin' out thexe you know, not- fucking ukely," he.
says, "Look how far . down ‘it is; youknw
'Boy, look, 'ha says, "‘man, you ve.
lessons yau've :done really well, x
now," hes yc, "I 11:help you r.hrough
the deor " he says. TAs ge: out, )ust'
yell 'Geronimo' and pull that fin u_ cord, that’
all'you gotta 2

He kept: edglng the ‘Newf up t§ the fuckin' dcox. -
“‘and all the while the llewt kept: saylng, "No''; he
wasn't .going. -So the Sarge gets hi ri@ht up by
‘the dooxs and he aq ; "Don't forget:
..you out.. “Just Geronimo) pul §
While ‘buddy 1s ahqking his head; th

gives it to him, slogged him out, through the door,

right. . Closed the door. He say! "That's fucking

. great niow, l\a 8 nut. g

fucking Sarge i




iz plaue door. (Jim knocks on a:
' cuyz ard dnor) “He'says, "There's fo vay,
Sute. enough... . (Jim, knocks “agaid)’ go.
oes- ack. arid opens up the “big. fu‘eking doc
-jet “amd’ there's: the ‘Newf. £lappin ' his arms,
e 7 £lyih' alongside, "'"What the fuck was 't}\e
* name of: that

Be.e
the *

' Yle “went: out; 1ce fzs}ﬂ.ng tWo weekend 130 And W

Neve] mt prépared, ~ All.we ‘took Wi an':auger.,

2 bob-worms and’ 2 little bit of. st’ring and ‘the - ..
hooks," right.: ‘"Cause . usuallK when. you go fishing,

. you ‘should have the houge, :the whble bit, right, a
+ littlebit cf\a fire»and everything. We went " off

3 k_("stick-weed" marijuara) 5

r{lgad the stick and 'we had

aBout a mile and .a-half ..o
acrosg, the 'pond “fteezidy: youknow, Just: wit‘h r.ha:
auger and little bﬁxngﬁ of worms; right.

“And e got out theré in the .middle’ of the pond
and" going_around.’ and around with. auger, “an the
.- duger wotil 'wcrk, couldn't-get it to’ work.
“we tried again-arid.we .came so'far, and we fry-- '
again, and the blades. were' no goad: see, -on-the
.‘auger. . It down about that miich .(shows ‘about:6
inches. with his hands)., and .the ice was about 2:
..feet thick. And.the two of us just lookin! do
i at \:he hole, not goin” nowhere‘ %

S . hnd v were out of 4E," yeah's We cnuldn'c get “the
L - .auger to work So we'said toeach. other,. Here we:
" are now.look, ‘two stupid Newfuundlanders, an* t

even get:.a hole in the’ {ce." s

S0.we sgen’ a couple of . other guys about a half
mile down theé pord, - you know, ‘smoke’ comin'“up- ‘and
.80 we. beat it duwn- and got their -
(1aughmg)_ You're goin' icex fishing:
and ' have; sk to borrow anm' auger. :Go back-and”,
. bored the .hole. The baya come and: get their auger
as -they wete goin'",” you know. ' Just boxed one .
.. hole; about, two Feéf, ‘and we ‘put ‘the worm on the:
hook .and everyt:h:tng, you know, and: put it .down .
.And " we Hadn't. through' the'ice tompletely. ™
Thete yas a chtlé ring of ice at,the-bottom of:
the hole,and then there was a small hole in the .
-. middle that 12: the water up. see. S0 we' dropped
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our lines, we fxguzed wel two feet and we got
past the ice and another foot and a half dbwn the
hole, Tight.

So ‘we were there about 30 minutes, you know, every
now and then you'd get the jig you'd get the jig
every now and then, And .finally we were scooping
up the ice that’used to form in’the hole there,

and we looked down and our- lines were resting on
that edge of ‘ice down at-the bottom of the.hole.
Worms' and the hook, 4t wasn't“even in the water.

.And vie. were waitin': there for a bite fcr about

half an hour. (laughing) .

Ve dimmediately took the auger,, " threw the worms,
everything in thé hole. at ‘was: the .end 'of it,
That's: _aqu:her ug fie.

Well: Newfle jokes, vhen somebudy Tefers to'a
Newfie joke, it's a bayman'that they're .talkin'

: about, not.a townie, See, that's why I.don't mind

Newfie jokes, cause they're fiot. about me.

Sometimes you /zven say it! s a Newfie joke just to
spice it up a bit. Ycu stick-a Newfoundlander .
into it.

Yesh, you'say, "Thire wag this Fuckin! big baymsn.”
You know why you never tell a Newfie joke to a
bayman?.- ‘Cause he wouldn't understand.it.
H‘hen I tell.a Newfie joke, I-don't pinture me.
It's: the bayman.
Boys (-did-you hear the one about the bayman in the
sawmill, There vas this really stupid bayman went
to work in & sawmill, and it was his First ‘day
there, and he's tryin': to i.mKress his. boss, you
know: And his joh wagito take a sledge off the
side of ‘the 1logs as :hey went through to make chem

" sort. of square right

80 he was down boy,.had eye dowm, see; dzew a

line;. you know.. Had her down ‘there periect boy. .

And: the circular saw logped his.ear off /eh. And
e coveyor belt, and went
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So buddy went right off his head, eh, I'mean he

wanted to get it back figuring it could be sewed

on. So he called'all his buddies over to help him

look, and they're goin' through the shavings. And

one guy picked it up and said, "Here man, here, is {

this it?" Buddy said, "No," he said, "that's not e
it. Ming had a pencil behipd it." (laughter)
""Looks—Tike it," he said, "But mine had a pencil
behind it." : b -

Jim: Excellent; that's a really good one. - That's & '
fucking dandy. :

Tom: . "Looks like it," he gaid, "but fiine had a pencil

] behind it," . ; R
-Jims . -You sée man, this is.the whole fucking ‘thing.

Being ‘a’ townie Newfoundlander means that you have
all the cool of St. John's, ‘okay; dope, entertainment,
I-mean this town is fire for.me:. Okay, I know .
‘that Toronto's a hell of a lot more, but it's £
still enough. But I still have the character of a -
Newf. So I consider to‘mies to be the perfect
m¥ddle of the road. "Injfive minutes'I can be in a

shing village, you kpow, and in five minutes I
can be in a wild disco. St. John's'to'me is the
best of both worlds. \

The commentary of Brunton, Overton and Sacouman on the
social and historical basis of folk song as tultural expression, .
is appropriate to.the case of narrative folklore presented

.
here. -They Aritdy
A

Song parallels the structures of fegling and the ™ .

concerns. of paxticular groups within society.  Song is o .
.. shaped within"this framework-and in turn shapes it. 3

But cultural creation-always proceeds on the .foundations 5

of past structures (class, ethnicity, locality) incorpor-

‘ating and modifying ‘them. . It is important therefore -

that, ‘'we should start any analysis by 1ookih%‘ for

contradicti_cms.,; taboos, displacements:in a. culture, as.

; e = P




undercurrent uf humour that pervades the rest of :he conver-

. the foundations of past structures", in particular, those

‘dlsplacement 1s understocd hete ‘to have its’ consequences in
the rh.chotmlwus relationship bf townies ‘and haymén. Conver—

o satxonsl narratz.ves and jokes noc only. parallel "tbe scructures Ls

_in the conversation,  evaluative :pmencaries, in ‘which

* joking-talk is: suspended to provide an appropriate enyironment
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well as unities. 57

The narrative folklore of this group of ‘townies "proceeds ‘on S i

determining structures of a dual economy, described at the

beginning of this chapter, which contributed'to establish a

‘degree of “displacement in, Newfalmdland culture. Thi‘s .

of fee_lmg and ‘the concems of the townies, but articulste
and document thosé structures, and order cultiral éxperience
in the -service of identity..

.It must be understood that this talk is of a joking

nature'as evidenced by the tone of ‘the. conv ional
nar:atwas, .and; :he evenr.ual .and natural . r.ransition inv:c a

series of ‘jokes. There are however a ;\umber of. Junctuzes

for a point which is to.be taken . senously,/aﬂd wi.thout” the

sation, Th:\.s dy'namic in the conversat).an is appsrent in’ the

exchmges between Jim “and, Richard followmg “th completion

of Jim's narrative about his* brothﬂr Ed in 8. Cove and
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hefore his next narrative concerning his encounter with a

bayman while playing in a band with Richard. Jim offers an
exposition, serious in tone, om the virtuous bayman, He

feels the need to interrupt the convention of thffconver.sa—
tional flow, that is, its j-uking tone, to p;ovide a ser;ous

pzrspectwe on’ the topic under discussian. It'ik at thesé

g serious points l:har. the conversation, Wiieh 25 generally in

‘the.associational- mode \mdergoes a ttansition into a

problem“solving mode. The Joeular, tone, conaonant with the

casual canversacion -of the associadonal mode,- gives way ‘to

the, Goriserne. and Tenguass 6F & ablen BoYVIRG ode. . Tih

“initiates the evaluative problem mode and Richard offers’

assenting participation in this mode.

Significantly, Jim's introduction of a problem-solving
mode i§ ultimately frustrated by the already established and
prevailing associational node! The' tacit. understanding of
‘the participants 1nvolves an agreement to maintaxn Jok:mg
talk, and accordingly, the serious dimensions of e);prasslon
appear as intexjecticnsé in an’overall cagual stru‘ccufe of .
conversacinnal exchange wpere stylized expression is more

appropna:e and fxequen‘c Insofar as this eyent 15 recurrent

and. typical - for mdeed, as noted earlier,ithis group

gathers cf:en to-talk, _}Dke and- drink beer, to engage in an .

activity of éocia‘bili:y'esseﬁtial to’ the ‘definition and
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maintenance ©f ‘the group - the participants have established
a customary pattern and style of interactive hehaviour.
This. pattern and style is constituted by the unstated

agreement to engage in joking talk.

. The dominance of Jjoking talk in the cam\micativé

conventionl of this. gtoup is evident at .1most all stages of

this converaa:ianal/n‘rra evem: The: \juking tone can be, :

‘egarded m “terms of whnt Genrges refgzu to as cha "social

use of every story:aliing event oclal uses - are th= .

actua)l uses the ‘participants conceive ‘the whole " storytelling

-event or any one or more of its aspects to have for themselves

and for other. participants in the storytelling event (for
example, to pass the time, to teach-a lesson, to explain or

describe some social’or physical phenomenon).”>> The key to

= unders:anding the social use of the event under ccnsidezs:mn

is Lhe ton: of that event, a tone established as a conventilm
of h\tetactlon, flcil_itlted by, and a consequence of the
intimate relationships of the participdnts, and articulated
 through narrative folkiore. Social uses of the storytelling

event (which i.n this thes:.s, is the convarsn:i.onal event),

are reflected in the tone of cumunication between the

purtlcipam:u in that eyent.

T
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The completeness of the'joking tonme is evident in the
direction of the entire conversation. Clearly, the exchange
,of conversational nar‘rati\(es to addres‘s the subject of {
townie-bayman. distinctions becomes an exchange of jokes at '
the end of the conversation to address thé same: subject.
"he transition £rom the analytical categories of nafrative
to joke is both natural and unselfconscious. : Jim initiates
ool L a joké-telling sequence WLEK hd Yonesliner" - "You'hgar of .

the Newfoundldnd Ballérina who did the splits and stuck to

“thie’ floor?" - prompted by Richard's Teading comment, "When.
we think of Newfie jokes we think of ‘Liughin' at the baymen, L
“it's funny boy." Jim's first extended joke about 'this Newf
who was taking lessons to parachute" is responded to by what
can’ be termed a "conversational marrative-told-as-joke".
.. This genre/use of folkloric expression arises out of the
& pattern and style, and complies with the tacit rules of
) “this Joking talk, Richard's narrative of personal experience
AN is, according to his concluding comment, "anov:hez Newfie
5 -joke", and as such, can be regarded as sppropriate to the
; demands of this - conversational event. Thefe is.'then) a
comprehensive and orienting joking tone to cl;e conversatgem;u‘
E‘xcha’_ng& This tone‘pzvvides context "and meaning for both
the social uses and genres of folklore within the event,

whethér conversational narrative, joke, or narrative-told-

| as-joke:
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The falklox;ic expression of this conversation utilizes
and indeed, depends upon the symbolic value of the bayman
image. This image serves the dual function of providing a
stereotypical charactve‘r for a predictable, almost standar-
dized joke and narrative theme, and at the same time, defines
and sustains the superior townie imdge cultivated by the

participants, It was suggested earlier in this chapter that:

th% «cultyre ‘of any group:is '.ccns'ti_cuud "k?.y conventional
undérstandings upon which modes of ‘comunication ate estab-
Lished and proceed. In thig ,way’. a "wniverse of discourse” -
develops within a group, a mamner of categorizing, and evalu-
ating relevant experience thro’ugh ‘whissbt 1aationotie
particular set of symbols. Joking talk, and a predominant
associational mode of this ralk, characterizes the way in
which these townies make sense of .their experience by *
expressive means. The primary .symbol employed in'the
conversational folklore of this group is the. bayman stereotype.
It is through this stereotype that fhe townies "define’ and '
reinforce their own identity, or in other words; the bayman
stereotype is one of the "identity discriminations” (a

concept introduced earlier in this chapter) used by these
ind;viduais‘ to' display theix comonality and affiliation to
the townle segnent .of Newfoundlahd society. Fuxthex, the
folklore génerated by this identity discriminatién elaborates

the relationship between differential identities within -
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Newfoundland, that is, between townies and baymen.
Yet .there is a distinct ambivalence in the derisory
freatnent of the baynaif by these townies. " At the basis of

chis ambivalauce is an understanding that these apparently

di domains in 1and sociecy in fact function

dna symhiotlc relationship, Hhile remaining grounded in a-

standard image of North America'n urban society, these townies.
.ucknowledge "'the bsy" the cult:ure of tnd!.ti.cn in the
Newfoundland outport commimity, as fundamental to Newfoundland
character and 1dentity,. As Jiu states,

 You realize what's happened? We've gotten modernized,
see, we've gotten modernized. Like now we're cool,
nght. But I can remember that I wouldn't laugh at a
while I was growing up, you know. Well I mean
parents were baymem, right. ~All my relatives, all
m{ese bay relatives would come to visit.

The "chardcter of a Newf", Jim suggests later.in the conver-
sation, is haying access to both worlds --St. John's and

“around the' bay".

A degree of socia,l_disorganization is unquestionably

. expressed in the narrative folklore of the'townies. "In

town!" and 'around the bay'" tepresen: indcpendant systems of

vorms, and there is a dafm:.r.e elash of the values embodied
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by these norms. While this disoxganization, as evidenced by
the dichotomous relationship of townies and baymen, is deep-
FooEed ta pravlously amulyzed Reenemlt, historical, social
and political factors,” it exists within a larger structure
that integrates these factions without diinisHing their
vi;tal differences - that is, the strimt;uré of .identity,
specifically The 1déhfity. of betng a Neyoundlander..

" Concluding'Note =~ i P e R

v : «
- o N
Watson ‘and Potter have pointed to the image or identity
exploration process’ involved in "sociable' interaction”.
They argue that "sociable interaction gives form to the
image of self and the image of the other; it gives validity
and continuity to the individual's self-esteem.”’ Through

various styles of conversation in these activities of -
v

sociability; conversational interactants will affimm, assert,

or reinforce personal identities, or stimulate a basis for

commonality upon which identities coincide, and to a‘degree,’

are shared. The narratives comsidered in thiis chapter are
conversational resources that establish, develop,*and/vaiddate
bo¥h sélf and group identity in the context of sociable
ix-margaz:t:ion.v o Bonvers‘ati_onal ria;:ratives .‘chen, are vehicles

through which group solidarity is both defined and validated:>

vhile individual "self-esteem" is ‘enhanced.




164

g At the begiuning of this chapter, it was noted that
within the complexity of a socia;. order, identity may serve
as a strategy in social life whereby individuals achieve {
commonality by sharing the same systems of categories for ’
perceiving and evaluating axper!.ences events, and others.
Similarly, identity may serve as a strategy in eul:ural
life, unifying apparently nntagunistic se\eﬁﬁ“bf uociety,

thase differential identities, into'a greater common cultural’ ‘

o system: In,the Newfdundland 'xa.'mpla we, bee that: 1den‘ticy, 7

as Goodenough suggests, is based J.n the socinl order, hut 1t

may have s in the pass] cultural. realm.

i Szwed, building on Wallace's theory of culture,” offers the
_-same argument; thoughjatated in a somewhat different manner,%0
He maintains .;hnt the participants in a cultu:'ul system need

" not understand correctly, or share the motives underlying
z each other's behaviour. "I‘nsi:ead.“ notes Szwed; "they need

only hold cognitive models of social behavior which are

. ‘complémentary to the point of producing predictable and
¥ s K equivalent results, ie. working sustaining social relation-

= s 3

ships." In this sense, culture structyres the differences

within society, provides a context, a framework for those

. differences, or.in Wnllace s Lerms, “'makes pauib).! the

,maximal organization of diversity. w62 me lmbi.valence T

the townies' 'treatment of the bayman is,then’ an expregaion

of the viability of Newfoundland culture in organizing the
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diversity of its society, and in ordering and sustaining the
R relationship between the differential identities within that

society.
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v FOLKLORISTICS CONVERSATION AND LANGUAGE: A SUR
EXAMINATION OF CONTROV

At the basis of any analysis of the relationship i"

‘Dbetveen narxative and talk; betveen'a mods of folkloric

(=
speech and’ natural discour: Ls the 1argez issue bf the

relationship becween the’ referential function of lmguage

*("standar| language) and che aeschetic funct:l.on of. language

ﬁ”poetic language) Thls standard langdaga-pnetic language

distmctmn defined and: treated in folklunstln anthropo-

1og1cal lingm.s:lc ami literary theoties on the nature of-

verbal art is cenczal £0 the thesis pus:ulated here that

suggests .a d1stmct contlnuitybatween the fclkluuc perfom-

ance of narrat:we ucnasioned by, and situated’ in conversa-

‘tion, and the conversation itself ( a continuity referred to

s the “antivi_!: of stylization"). . A su'rvey of these

theories. as. the; zelate to conversatxonal nnrrative in:

fblk;&:e ‘hoveve must be, founded on cercain primary and

theories ; b1 ,and

i lulklorilucs

Accordingly, the overall survey of this chap:es is compriued

cf three separate bu: ;mcerrelated surveys which infozm one .

apother, and which ql%imately focus on; t:he essential pruhlem o




7 grnwmg nut of everyday experiegcea ) ¥

©. genrg- babed: studies in ‘which, cemm narrative md:erials
_marrative: types and wa:e ofcen regnrded as transicion or

- ‘of narrative based.on personal experfeme r,ha 'l{euwrat"

= 5 emphaslzed the interrelatmn of thls fom with others, and

Between Standard Language and” Poetic Language.'
(1) Personal Experience and Narrative Form in FolKlore

The recogni:ion of "l:he inﬁormal and spom:anenus stcries

merged from eaz:ly

were vlewed as dxffmult 0 clessify into cradi\‘:lnnal £0lk-

‘cvmbinatmn forms _xnvq]_.ving twq genres. Von Sydaw s definicion

.partitularly with the legend. The "Erinnetungssage evolves R

‘;as a "Memorat" 16 ‘retold by others, and “Persunenfabula.t:" by ¥

ed;odms charactenstica of both the

rinngmngssage and

the jest:®. Jolles' “einfache Famen" those genres which
the: foundation: of. the ‘more complex MGattungen!' of written " . ., 7
literature, include two | forms - hich point ‘o che" cdnc’e{:t of v = ‘v“‘

"Kaaus", ag’y Utley notes, relate td exempla ang
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The transmutability of oral genres into literary genres,
or the transformation of the simple to the complex, is a
basic element of -Jollés' theory of genres. An essential
mental activity, Jolles reasoned,‘.was the transformation of

words into forms under given conditions and'dround distinct

o e "~ fields of meaning. * As Ben-Amoa explatas, "!einfaché Formen'
ste the prl.mary, most elemental manifesﬁattons of tm
are 3d

Foll :fields of meaning, ‘kunst Formen artistic Benres

co\l\plex “and histoncally more recent representatians of the .
same fields of meaning."® Wesselski, who defined an informial

narrative form in the "Geschichte", regarded it in a parallel

manner to Jolles' concept of the transmutation of forms,. and

"7 specifically as an initial stage of épic genres of literature.’

Kurt. Ranke's ‘modi fication of Jolles' ‘theory, and his [ .

_ observations'on . the blendingof foﬁs of folk narrative;, L i )
Address the prohlem.s of studymg tales in the cmtempararx s
aontext.s “Einfache’ Foxmen";according ‘to Ratke. are folklote

fcms I:hat represent psycholaglcal human needs. and wh1ch

have maintamed then: pnmary nnture m othet words, have . -
B 4

not necessarily transfomed 1.nto aomplgx forms Ecnuse uf

their functlcnal and ftmdamental psyc'hologlcal ﬂimension




“in’ the %Dntamporary urban situation.

" Mewin ideas" at- the basis of the traditional Literary/genre-

. No matter-how loosé the ‘structure’and how flexible
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4
frameworks of particular fr.vﬂmz,"9 The transformation process
occurs then, as themes and motifs conform to the conventions
and structure of a particular kind of folkloxe In.‘this‘

process, the “arfative framevork” of primary foms. can be

" “viewed as extremely flexible and easi.ly cumbined es;ecially

In essence, Ranké's theories’follow and-re-work the
oriented comparativist perspective: the ‘univevsality of
folklore and the Yarisbility of texts.'® Numerous other

studies. of experience narratives have demonstrated a similar =

:‘set of premises and orientation as they analyze content for'

traditional folktale elements, and search for ,a ‘dlassification.

_scheme according to. correspondent themes to older narrative

forms. Dégh's characterization of "true experieice stories”
for exnmple suggesﬁs ‘that these . s:ories functian as paxauels,;'

‘even réplucements for older fnlktale fums “ g

the framework of. theseeveryday stories,, they tend to
follow'the trend of the more: established genres. 'They
use ;such’ deyices “as threefold repetition, 'dramatized
.. ‘dialogpes, -and endings signaléd with a bang....In":
examining’ their contents one can see vhy the true’gtory.. .
egsily assumes the: role of tradl&ional uarration b -
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Further, Dégh notes, experience stories can be classified
according to toplc ¢ Hex prel:.minary system includes 1labour
21 " .. reniniscences, au:obiographical stories and emigmnt and : \
- CE 1nm1grant stories. .- / : - :
s a
Tlona Dchos drays-a more detailed catégorizatian of

"true storiés in a defmitiun of this ggnre in terhs: of

'narrst:wes based od "bidgraphical notes" and’ 'memories™. 12 a7

"True Story Categories" “in Dibns view, are comprised of . ", e g

" storias abott childhood* (oftén memories of great fears,

s TR frights and sufferings experienced ir yauth), stories of

|
women (experiences often centbred around firsc 1ave and

‘¢ fanily'life), stories of men (hero-or "I-really-gave-xt-to-

hin"‘stories), war-adventure’stories, family sto!ies,' erotic
o . £

and obseene stories, enéeri:aihmgnt stories, horror stonas, v

rabber stories, love -dramag, and " educational stuties This- © - Cu

m/elﬂnge of’ categories, Whl.lE chtﬂmly comprehenslve is s

s confusion of ises; Eunctions, purposes, and themes, and i

i points to. the £ut111:y of attempting to treat experience £
narfatives in the manher in which ’MAzchen and legénd ‘have o

been studied £rom acumparatlvz.st petspective.

It should be noted th&t .Dobas. i! c:mcerned wich expenence ;

nazranves in the rurnl anrl raditianal fnlk community, “but




with, is generated by, and responds to urban life, Asa
'

177

does offer some unfortunate remarks on the relaciunship

between these narratives and the nature of urban life:

City life does not: lend occasion for the telling of |
this Rind of long stoxry, and the ample opportunities

. for entertainment draw  their. potential audience avay:
The stories are still most popular “in“those placﬁ
where readmg 'has’ not. become ‘a popular pas:i‘m&

“Tis thesis of Y suggescs an antithefical motion - the
‘ex'pemence narrative, long o: btief is: part.icularly companble
form of fqikioric expression, the’ experience story functions
as an analogue to experience, and demonstrates ‘the plutalistic
;{a_cure of soci‘al\md cultural life in’cities.

PR . s b B .
.- While the urban perspectife was dealt with 3. the, .
ineroductory ck@ap:er,’ﬁ should be felterated Here that'a -
substam:ul number of folklore studies, often of diverse ‘
ayprosch methods cheorecual bales and subject matter 4
concems » haye defi.ned the crutial cunnec:)‘.ons be:ween

14

“folkloric. exprassion and the urban context. A uurvey of

:hese wcrks as they relate :o nnrrative fotma, rzves].s a

te emphlsis on legend matl.rials 1n ‘the urbm se:tlngs,

.and xn patthu].a the talncivnahx.p uf :hese mterinls tD
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recent studies in the field of oscupatlonal folklore, and it
is this field that provides the most thorough and critical
statement on the Tole and import of the experience narrative <

y 8 )
~ &

Hnut notable of :hese trEaantl is Robert. S. HcCarl's

form in urban life.

discussion of ‘the. "nccupatiunal petsonal axpetience story )

.angi its ter}dency r.c subsetve both cognitive and interactionail

fun’m::i.‘::xm‘l.6 M:Carl m:erptets Siegfrled Nelmann 8 concept
v 17

of "mittlepunkc a_concept which pointed to the fact that '

"'oral, expressions cluster. afound a middle point (when viewed

——

by the ethnographer) between the day to day concerns of
group mesbers on the one hand and unusual occurrences of
aramatic events of -accideit accomts on the otherlS The
middle point concept, according to-McCarl, enables the

Tesearcher to conceptualize the expressions of a given

N “- otewpational group. as-situated: slong s continuum between the

. polar extremel of mundane. conv -onal modes: and ptions

of munual or lupem:qrul occurrencea, ]in no way is the- Py

. conthum meant to cntegorize narm:ivaa. but ta:her e ¥
: memt l:u gauga che recurtence of "middle point"; exprassians -y ‘

as these exyre!uons serve to. o:dez viork axparience and

articulute the centra noncems (usuauy unrared mmnd '8 i

‘work ptoceu hald by the g'luup

,'disruptivq in;tdgntq to t
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Further; McCarl's argument suggests that the actual o[
structure and function of the work experience narrative
™ alters with context and audieice, a fact related to the

esoteric dimension of such expressinﬁ A»nanaci‘ve related

within c‘he group will li.kely be cold in 'the verbal shor thand 2R

of jnrgon or in ftagmenced form™. "'vlhe

 told to an outsider |

ot hoever, the sane narrdtive will be e"xabora:e‘d ‘and. extended

*with explanation that mor]i.fies or radically changes ;he Forn©

md fum:tirm‘ As ‘McCarl/ moces,

{ For example, a fire accomt.or fully, elabordted occupa- %
- tional experience narrative told by ad urban fire .
¥ w fighter to a fellow fireman might take two minutes to 3
recount. with ‘such compacted ‘terms"as "we'Had a. foast-on 2
; ... our hands'- the Loo told Lewis to’ take the/nob." The
oy 1 x & same story told to an audience of outsiders-demands the
: explanation of these terms which ot ‘only extends the
narrative, but also refocuses its funcngg from specific
to genersl education and en:etcuinment 2 E

Jack Santino § cbservations concerning vancus -features

L of "occupa;innal narmcive" ‘provide further insight " fnto- the

nature andqfunntian of experiencé narratives

lives of urban occupatimal groups.?c

n the cull:ural

0

‘Like. Mccatl Santinu 2

stresses: that narratives whuh offet evaluatian and prougle' '

a commentary “.about work are most: ofcen related dur:mg non—

work perieds, and pucicularly in leisufe 'non;exts Sl

. exchanga :

In this: ﬂegard &,Spm:i.no mintalns :hat "




hi% point. L P %

- to serve as.g 'dest

varied bodies of otcupablonal narratives, he'wams against.

180

- -after work in a bar, or at a meeting. of a club, fot,.

example - they engage in the more express'ive verbal aspeéts »

af thelr work culture " The study of .St. John's radio -

btoadcssters in Chapter III is a firthez demonstration of .

Woile Santino. does nofe afumber of

regarding these comén subjects’ as "clasaiﬂcatnry categor-
z.zacians . His broAd graupi.ngq include.
‘ i . 5

(9} Cautionary Tales .’ ’l'hl.s group is comprised of stories

7 ,of accidents that persut in r_me, ﬂnd 1n their presence “and.

£ ncy faall »' E can be: ered as - a. consis-

tent theme across occupatmns, Santino nutes & pnrallel in

~etructure- of :hese stones to occupaticmal ba;lads, while

not merely dncumnt accidencs or. dis:}p:ians, but cugline

" lsysten vhierein the' reason for the_adrd
‘can be EVO].ﬂEd in thE future.

{(2) “Ie"First, Day,On the Job". Storles. These'd

“.are’ based on therexperieices of the/rodlcle;

theiir Sunction ‘appesrs to'be pedagogicali These stoties do

",

o

dent can be deﬁemined,

and, 1f 'the lesson is properly Jearhid, sinilay- aceddeits
.,11

_gmétic groﬁp}ngs‘-r

ptive ‘introduction” o’ the numerous- and .




--reyolve around the themes of the 'novice!s'uxientatian‘tc a

" riew job ("how I got started") and i‘niti&tldn pranks: Played A ;

:emls to ca:egcnze Indee(l, Sannno glo; ses. Dver harratives
5 ki)

. many folkloriﬂ:s ‘ag especinlly criticnl/ in gﬂining insi ht."

- stated canfnsicn of uses , functiuns, purpuseé snd themes o

. that 1nev1l:ably atl:end any r.udy of this mrrative form that

'serve to r]ramutize basic group cam:ernn anr] a5 such musc 5 3y

on the novice: 'l‘hm area of exper:l.ence :Ls acknowledged by

to” the socmlugy and psychnlngy of a given obcupational

that is, ifs social sttucture and scatu§ system, md

group
'ful\damen:ul acticudes, beliefs, ‘and’ amxietie

Sant1no

¥ E
mere, mention of! chis complex and cem:zal experience in -

occupa:nmal narratiye lore points once again to an earliu:

concerning th“ md.ucnon of the.rookie :hrough mitucmn

ach ities. Eoth e nartntives and the’ sctivities themselves ‘

be understeod as entirely mre than. "a spage time exercise




S
e clever sayzmgs w2d

focus on the prank itself, on the fact that Dhe narra;ar was

' descrip:ion ofa “folk'herai - " 'lccal charscc&r'

eccem:nc, :alked b

dn.. dlose-knxt 1rcles forr feut's 6

7 strength or of, eating oF drinking, or for knnvish mcks md

The ccmrempotaty- heta of occupstionuk

nartat:.ve, inSantino's view, cpr:espunds ‘to Dorson

definicicn of the folk hero ' as evidencea by, the ‘ni ’ber add

hts groupings dp 1llustrate usé, functlan, and sub

. matter passibiliti.es faz he cupational narrnt:i'va bu: the
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. * that require a worker's skill and compgtence ‘in t_}i‘g perform-
Ty " ance of a task, and second, problems defined as}r"soc;ologicn"-

- = problems’of rsés;\onsibuity-, status, and’ authobity.26
* . ol % + N

Sandra Stahl s a-nalys:Ls of che "trad:.txohalxtyl

L personal narrag_ye offers a comprehensxve and, certa:mly

A cpntentiou' sta:emen: on the fclklouc nature of thi’s fm:m,
27

ahd accox 1ngly, deserves some detailed a:t;nm n here.

Stahl defi 8 "tradition mnovation dxchotamy and postu %

o 1.ates that Vthere: 15, mich more that ‘1s craditicnal than et
28

:u'movatlve about the petsonal narratlve‘ Herv cog\cept:u‘a- ’

Lization of "tradition” in'this regard is central. .

calls for-an expanded concept “in which tza» don

refers to all aspects of ‘the conmmmcacive act “that, is, B [

i"the perfomer s competence the actual performance, ‘the o

* reaccions of the audlence, as' well as the com:ent and .

s:ylization of ' texts items As usually recognized by :he

22
Eolklorzs:." At 'the basis of Scahl‘

onnept is a notion of

tradltlun as.the relatively high degree of equ:walency

between a form. and its' am:ecede t While the ‘personal :

narrative appears dl.stxnctly no racuuonal i 1ts content

Stahl drgues that cex’(:a:m feacures in th).s form exhib).t. L

h:.gh degree of equivalency w1th cortesponding features in

various ‘traditional models:. This cradltlonality in" Stahl'




,nml StOIYCEIEEKradltion’ ,traditiunal attitudes’ as. story .

8 that the’ undetlymg assumptlan of tlus defirn.tion

assumption -He is

.

" view,’ s fund al to the ptance of the - pe;:sonal
narrative as folklore by the, discipline and con_sequently, :
she proposes ways. ih which narrative elements can be' consid-

ered as traditional, or ‘in-the process of becoming. traditional:..

- We could say that. some .eléments, are traditional the g
cfirst time:the story i# told, 'Other elements become

’-increasingly traditional’as 'the story is re] eated by

' the geller, and’still - others’ may. bev:ame tra itional in 3
--'ithe more codventional folkloric serise if  the story is

‘adopted as a whole item by another ‘teller and' eircy-

:latedin oral. tradition.™ . If enough eleéments. can ‘be
“‘ghown'.to 'be "more traditional .than innovative'perhaps:
the:discipline’ will feel aefe in accepting.the:.personal:

narrative "as folklnre

| This traditionality 15 described in four interrelated

‘areas: of folkorisfic analysis: the ; personal narrative as:

folklotic sperfornance,. the persorial 'narra:).ve as,parc of

“cores, ‘and, the ‘s 'y as;an 1tem 1n the’ teller s repez:uire.

*In :he first area of nnalysis, Stah‘l offers a questiunable A

:Ln erpretatmn of Ben-Amos " defmztmn of folklore as
30

artistic commumcation in’ smu groups when she. mainta).ns

: :he frame of reference shared by the, small graup Wi 11ke'1y 1

contnbute to the use” of resources exhibxting a’high” level

31 "

og- r_radx:wnallty‘.]nm Clearly, this i, no: Ben-Amos

st emphatic thac t:he traditional charﬂc:er




. of: folklore is ah "accidental q\;ali:y” that may well be an
. aspect of it in some instances, but not an "objectively .
intrinsic feature.of it." ’Traditiun may_ﬁot be . defiendent

upon;historical fact, and {urther, is often 'merely ‘a
rhetoncal ‘device or ‘a soclally mscrumental com/entw’r;, 2

Ben ~Amos concludes that. the trad:.tlom;lity of folklo‘:e is

analy:ica!. cunstruct md noj necessarily a cultural fac
. fiis' ‘statement s unequl cal:- Vsome. cradiclbns are, Eclklore,
J32

raditional

©but not all- folklore is"

of the class of ":ale t:ypes or "motlfs", Ats., plot formxr.mn =
: does’ depend upon: a model’ from ttadu:ional narratives As % A_
well, the performance of personsl narrative 1tse1f dempns:x:a es

a s:unxlar depandency on traditional models. S:ahl acknowledggs

that this! narratlve form rel; on indwxdual

esuutces s but *

sha stresses :hat: mos!: of :hese resource

are modified or

“In Hex second area of analysxs - the personal narraﬁ:.ve

ad part of ‘oral” stnrytelhng traditiun - Stahl elabcrates on

Georges contentz.on that in, the cases cf certal.n groups

"there may bé lessiofia ‘precccupation yith s_:orj.gs ger-se-».




narrative traditi n, In ﬂu.s way -

: of the e‘ulj:ure, ““Personal r_ar.i_vé

dimenslun of personal narratlve patfomance is7as reflex af

the. genre ;Ltself ‘rather chan a method e£ petformance A







of a gtaup § world view", as’ ai parallel to che tradi.ticmal :

'pctenclel analyzed in Chapte: ‘TIL :Ln :erms

5 socie:y, is; clehrly nct an »yssue for S:ah ‘

i criticism simila: 0 :he ;Ld.enufmati.on uf thenmes in

l:u:erary works Fur:her there 45 o’ emic 'value i~

comtruc: for clussifieatory purpose -

o amurphous psychologxca‘l phenumenon. ﬂn“\mverbalized segmen;, 5

By definxtwn, there cannot be' a :heme ‘or, motif or .
"function" that:is not traditional; el oLE
! 'sométhing is"identified as an- "attitude" ‘the 4ss
is that it is traditional. If'a personal narrati did
~."not Im:orporate an, attitude, it ‘would have no meaning.. .
it would be in Labov and Walet:zky 8 words, ''mot a 5
complete mrrative We “would have’to conclude, then
that .any '"completg" personal narrative will have as its.
core a traditional attitude. -And like motifs and. >
‘,chemes, these anmudes could be identified and indexed\ o

e
The commum.camve potential ~of covert: cu,lture,

33 cultural S

pzemses qkuch consnt\xte systems of communicative knuwledge

and which make pDSslble the exchange 9 :

essagas in a

Hex methods

and conc;pcs are adnucr.edl ) an exercz.se in litera
24 T)’

the concept of - crad:.t:icmal att;itude - 1.‘ is a scholarly ()

A commicauons




'narrativé form. ~ As note

:he cultural dimenslun of - th

demonstrated that the

Learliex’ in this nhapcer McCar ‘h

p/rsonal natratlve has a: tendency to eubserve bor.h cognitive

“oand : social inceraccional functions. I'he same notinn is . 5 .

; and d':awn cﬂ'to embed them appropxia.tely

38 To: atcempt to understmd thi

E _m'municates ’

Falklore, above all 111 :he culcur 1 dimensmn,

it it tm comunicative func:ion that is most. c\final

repeatable” nature of the persunal L

‘narrat ve dre’ patticularly valuahle wl'u.le the ‘eason F




- 15 not nibgely °

rﬁj:artuire because it ‘m_.’ake: a_point th
:ml‘!‘pciht of course, 1: Lngxtxicab].y tied to

. referential

LN the traditional attitude exptesaerl

One issue raised by thl As ﬂo:nblx cmtar{c&ous, and-

4 contraty to. the findings tepo‘r:éd‘i‘n previous -chapters _é(

Bt e :Ms t:hnsi.s.‘ She states:‘that, 5 PR

P rwnal ‘narratives:are not. rega:ded by the petfomer

_as:items to be ter\eated consciously before ja-stable

audienca. . Like the: joke,  the peteonal narzutive
poiled: if it has been heard before. . So-the teller of

\ .personsl narratives is usually careful to present his ‘

“'stories only to new audiences or at.least to ones that

‘" contain 2 few mémbers Ehat have’not heard. the story

_before.

S 2 £ ', e e -
" Stahl: provides some qualification here noting:that a cértain

2 gen in .the teller's repertoire",

ey iy story may-be a "classic"
- i : * and may even l{}quned 1ii- the context of -a stable audiap‘ce.
-lee the joke;.a peuonal n‘arraﬂve may- be. uested on

¥ 'numerous and- similar. occa!iuns by :he same audiem:: members

A
if it is deemed appropniace t :lu topic of cchvetntion.

and tq the_ccmvarn_ﬂcn_al interaction ltulf The-New oundland
xlier _?r exmph, anolve themselves

: bt'o' dcasters discussed

ina repeacabh leilure activ:.: o£ converu:

e the ‘samie natrn:i.va may be.’ ', ahd

: clmes.» 'l'l-u.s repaanble“ 'quality of pazsonal narrative ls,_

1:\5 t:o Labov and Waletzky, van Dijk Bnuman md




others, a reflex of. the
even:s, ‘and expenences
concep‘t of Mier rksble

“~In his am;lysis of
' 'of speaki,ng i he com:

the usual expecced and

was ‘that the ‘experi
to be foregrounded.
of experience from

508 g were not: recounted;

featured inciden(:s ‘that

expec:ed happenmgs

at a general store on’ Bell'

. 191
remarkableness of . the' incidents,
rélated i.n the narrative. AL rhe,

requires glaboration
Te

‘
social 1ntersc:lcm md the' aesthetic

e : ‘of al:hering of ‘a gtoup of. men

the La Have o

hormal

In LA Have Is'ﬂand parlance a yam was a narrative,
‘told and accepted. as true., about something ‘thdt trans-
cended” common: knowledge, ~ experiénce. or expectation. -
The principal fedture of ‘ayarr wds that it .dealt with
personal ‘experience...A second requirement, however,

ence be in _some way ‘spedial in order: -
into narrative. - Although the ‘realms
'which @ yarns were dr WL Were common:

ones,” the routine expetiences gf one's everyday life

“as. ‘yarns:
3 3 i ¥

’I'hese nsrratives then - were based in shared knawledge anﬁ

’ exper;l.ence ,pf La Have Island soczety yet" at: the same time.

in some way devi.ated from the us'..ml

Fat example Baumanrnotes. f;shing‘

:onst].tuted a primary tcpxc nf conversation and the basis




3}
'Mt alwnyu ui!h empluala nyon an \mcomnly he(avy cntch or *
anrespeciauy hig ﬁah ur an espechuy zi.aky venture,

mll lﬂmly fm:, uke a ntoty md econd,, n;ake 5ood“

I:his way, femorable expenences hzcmu the empiricn basis. -

for rules of schumb’!. Throvgh “this procus of codification,
v_:hg': id"i6 mite expected; the e 15'_ deted

_‘gz,a:_pa‘bh, and i_iaexe_f_o;e hnplu:ge'ebleA FdE 2 i

'1n “the vlw :lut only :m:kable lncidents conssj.:ute _I:he

subJecl: of p ponal mrrati £ 1% 'me ﬂru: uf l:hea ass'
% ‘79‘




of :wmalcy, may’ he worﬂg e B\
o tell!.ng about” by the 1nch.v1aua1 m Robinson's
g f_ﬁe cﬁoiﬁe’ e

iview, !

tendsncy :wa§d “self aggrmchzz\unr." in: :he nlr:atives

_ which :hey malyzed. This obser\/ation Lwlies that narzatives b_ x

ape told to demltrate the ur.oryteller s mritar&uus P
' ;'qualities.”  Two m!:ives “behind and Eunctions uf narrative

¥ honever. point. to the fact dm: ulf-aggnndumem: is not .3




tham uch‘er scracegies mighc ".6 Bauma’n 3 La Haye Islmd T 2

study sEfers a choxough substantiatio . of the  formex motive/

.-y Einction

He notes that the scc).sble i.nteractinns at’ the é:&ré

ilere, in’ essence, a "fozum in whi.c'h wisdom wculd be ‘shared,

and snfe proper;, and productive resctions to situs:ions and

<forcesthat any “metiber, of the group might potientially ez}saun:er

coulgl be shared."  This type uf w:Lsdaa\
harsh:life of the jslanders as it pro

as crucial to, the:
ed a means to cunfront
4‘ and manage the  impending fcrces ‘and threats of their natural *
envimnmen: Consequently, while ;ldegree of exaggeratlon
for self-,aggrandizement was cblerated in ex'periem:e narrat:i;'e,
.- "the cmmnunity had much to gain by sanctioning relacive 4
- accuracy ‘as well in order that each man's experience mlghr J
ccntribu:e to” the mmmunal wisdum ‘I‘here is m this exsmple, ¥
a0 overriding pragatic, pedagug:.cal func!:ion wnich works. .
agamst narrséwe fox ‘the mere mocive of celf aggram‘lizemen:, i

a,s wisdom molded through experience 'is - shared in narrative,

and rendered by, the participants who beneﬁt an adaptive
mhanism Sy strategy for su:vival. : ol
{ o - i
¢, For: an exgeri.ence to. be fnregro\mded in’ a mrraclve

fom that

" tobe ":euable", and’ chezefore effective An

%t




'perrformance as a personal narracive it must be mteres\:ing

5 shd ultimal:ely meanmgful to all parcicipants This interest 3  \-, :
< eaning depend upon' the knfgedge that the “speakex and 7 e}

_11s:enen have of one another, their experience of the event
related in the narrative,.of the actual performance,_and of
- the mmedi.ace narmuve ‘situation itself. “In this way, the B ™
cquminicative potential of this genre is tied decluvely to i
the -body of learned traditions that 1nfom our experiences . e
and expressions. "Tradition" here can be understood in'an ' 7- Show
epistemological sensé as.that ‘knoviedge that-has become, :
1mpressed upén out experience .in everyday life, and that
- providles a guide for respnnsible and appropriac’e expression.

of that Experience iy ) S

-Colin Cherry's notion'of how human commnication "woiks" i
is readily applicsble to the present discussion of "tellability" -
_in pérsonal narrative: SR i ) : A

.. The'fact that [human communication worksJ...depends. -

‘. pmincipally upon thewvast sgpre of habits which we’each

.one of us possesseés; the .imprints of all our past

- experiencest With' this, we can hear snatches of speech
see vague gestures, and grimaces; and from such thin
shreds. of dence we are able to make a continual 5
series of erix}ces, guesses, with extraordinary . W
effectiveness, g 5

The personal narrative is fiot mouldedby a single event - the

, - : ' £ .
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s . ® .
2 .
subjecl: of the nurar_ive --but by the :Lv(teuctian and
J consonance between thal: "yast ‘store 0f Kabi.l:s" 1 “Lq)rin:s“

£ pas: axpntie.nc: {thz dlac\zronic perspeccivn;, and by the

bh]ea‘t of malyAi vfolkloxe studies When 1: is %

' add,

sed hx.,falklorints, coxwe:sation is not ttea:e\i as’

in;egra‘l to the’ proceas of speaki.ng felklore, but tatﬁer as’
.a deszgnatian or adjective ﬁor the dumerous and’ varied

asual speech geuua Abtahms hnu poin:ed toa "iailure of .
concern" mgst Eolklcrris:;. with the rehtlanships betv:en

asual md 'non-nsual commicationa He notes that "ln

nhBe

perfomnces wichi 1ndivxduxl commities By "casual

1’1 ref.erring to- -

t'hul: 4




iteelf fn which’ fclklote emerges. . Still; as we.

requue n6 “special .ro‘le ;

197

The analysis of folklore genres of casual speech in
terms of conversational resources, fails on' the one Hand to

deal adequatelywith the 'stylization of convessation itself

(defided in Chapter TI); and with folklore ds it is situated

within such speech‘ behaviour and. on the other hand, points
dirently t:o the poténtial of stylization of “the cunversation
hall see’

from this surve.y, conversacion has been rggar d prmanly

as a speech context out . of. which ‘the casual, 1ess fomal

genres of folklore arise: P :

Abrahams" early. work. on .traditimll.;al' conversational

genres defines this category as “traditidhal utterances[that]
comohly arise.in the course of everyday"interpersonal
. k9 ;

communiéarion. " Under the ribrie’of’ ‘conversational

genres f Abrahams focuses on: proverbs and supezstxcions, but
mcludes the more amorphous gemres of. taurts’, boasts nhams,
spells-, curses, -and prayers. These coqversatzunal genx:‘;es,’in

Abrahans' view, are not: "performed” genzes in that they |

‘_em‘ploy the t:urn—by -turn’ pattern of converse, and:’ therefure

cerisé, or a-.profound sénse uf

distance relationship ben( n speaker and parncipants
Abtahams':most ‘valuable insight into’the convérsational




process; folklore:

®

, sense af "commumcy %
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N - s
function of these expressions as strategies for the contin-
gencies of interactional situations.- At the basis of this
m:eractional perspeetive is the fact chat “folklere is a: *

social phenomé?\on. By its role as an element- in the social

.aTthulRtEs relatxunshxps between indwiduals a5, they .
group themselves Lnstitutionally, it ‘allows:a defu—xir.ion '
of group; it-points’out places at yhich the members of -
the.proup habitually conflict with each.other and’
“represents techniques by which the conflicting factors
can be regulated;: it establishes'the confines of the
group-and proposes mgsheds for handling furces extemal

.to ‘the community. :

types and nature of Expressi\m in everyday social mteraccion

is, in Abrahams’ treatment inexcncubly related to the

Exchanges “within @ social relatlonshxp becorme less

formal- as that relatiomhip becomes mure :m erpezsonal ﬂr,

as. a conmrunity of Intezest is eetsblishad In. this process.

a body of "'din= group" expresswns Ls cultivaced which funccions
to “define “the " group, its parameters and identity conceme,
and demons:rates tné eso:eric dmension of canmrum‘.ty sense

Toel‘ken Laolates preciaely this’ funccion of esoteric

han he nntes that "One of the ke; features of" a e

folk < groip! il always be the excént’ £6 which

its own dynamics




i \mderstanding

- Abraham:

continue to inform and educate its members and stabilize the
group. 51 The significance of Abrahams' abaeryadtms on the
nature: af :hene dynmiVs is the recogni:icn that the culti-

_vation of in-group expression is situated within the acts of

', convetsationnl exchange in everyday lifée. . In thj.i way;,’

‘concepts of the function of "the"smll:'genres" in

3 nurmal md\cnsual inteructionsl situacionu iuvnlves m‘.

rha relatmnship b ween standard and

poeuc langu = "the rhet:otic of everyday discourse

Y telationship which will be’discussed in. detail 1‘11 the next

! sedtion of this chap:et, et

Abrnham expands on 'the'definition of ‘"conversational

genres" and the attendant notions of sgcial interaction and . .

k thetorh:al strategy in nls analysis of the 1nterrelacio‘nsh1pu

betveen the "nimple fom" of folklore. 52 He characterizes
:he' Xp: on of conv 'mﬂ genru as commnpla\:e.,
. and’ dep upon 4 mal involvement :

i e P ]

In the, conversat).onal ‘genres, ona person dlrec:s hig- <5

3 mal. fashion to a- 1:L|n1ted
‘number ‘of others as part of ‘everyday discourse. -, The
-speaker does not.need .to: assume nny involved character’
rolé ‘to make his-point. -He; rather, is engaged in a .
‘spontaneous gommunicative ré donship in’which' oppor-
tunities’ to-introduce: cradicional devices of persuasian
commonly ariset . Nearly" ggerycme in a group evai.ls
‘himself of thege 'forms‘ -
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The critical point here-is-'that,conversational -folklore ‘is
distingujshed by -an inﬁeraét‘ion. and in olv'enient between

partieipants: that'is active and immediats, in M:het words,

‘there i§ minimal or no- dis:ance required batween a speakez

kuf §uch Eolklcre -anid- the "hearers (In: r.his sense of

would Tiot.. be an apt

" inmedi' te involvement, audienice"

designation.)”

and :!'total 'removal" conversatiunal ‘génres are: of cou e, -

situal:ed with the' former. ln ccmtrsst: £ the treacmen: i

this thesis’, 'Of pi

T one.l experience natrative as: co_nversa-

", tionalfl, Abrahéms odél places, this

ctive ggm’e toward

performer Abrahams d:\.stznctxon is: clear

genres ax

ment of participants. whl],e f:.ccive genres are charncq!rized' :

by an "1nvclvement primarily chzeugh vlcarious identiilca-




rather incorporates them inté the emergent stylized act of‘ -
2 I - . 0 > X
marration..- A strict iepnncion of converu:ionul genres
ftﬂm fi.ctxve genres,-.of ccnveraa:ion £rom persvnal nu:acxvp, i i \

-‘r_ e % iux‘ther aggrlvates the lack of Lmderstanding tn Ealklari,stics

“".of the relatiomhip betwes

folklor).c form:

ore intensi\vg in:etact:.on like joking or n-guing

'his sociological snalysis “of folkloz'e Win :he»cncupncion R

contexc ok - Thiu nor.ton of mtensity recalls the eurlier £

| S :: - analysis .(Chapter I1). of: tire- manner in which a convusa:mn

- -becomes "deep"i that’ is,.as parr.xclpmn invest ever-mcxeasing

amounts ‘of ‘attention, and énexgy indo an: 'Lnterac:ion the
. turns ‘at-talking becone logger, ‘more. patterned, and»ta_lk NS

exhibits a tender;éy to :ransfox'hi -inf:b more foml types DE e

speech behaviour. = This t

o & s clearly, converutian refers r.o a- broxd and di'veri ok




offers a concise’ of these

(1) theoretxcally there “is equ I access’ to.the state-
of-talk for everyone involved;

o what the. ‘speaker :is saying;" (3). all are. expected to +
" Ea t 'significant information, i.e., have a.po;

it during a’turn;:‘and (4) no-one -should
prépared “speeches in such engagemants,

E Ve
bgg ‘rather

natu:e and- style of conversatm\ul in\:ersction a.nd syaech

beha: our ;- Conversstiun 13 s oyen state—cf :alk which

o, Jiok ’ it prcceeds in a spon:aneous manner and which 15 structured by

B esch turn at ta‘lk Nar a:wa (or other forms of formal

speech)” mu hkely etierge if; the pnint o becomea

‘Bauman’ observed’ thit ‘the

a8 the activity of talking. . Further, the com etsat)‘.on that

c ]
(2) all.'will listen tof: .

po).'nt" nddresse(l o tesponded to by each participan: at :

critical, and as the pa;ticipants negbtiate longet tums at




and

arguments it Since "the

piR hnef penod of :ime. -Co’

s quem:ly, che tole of. news ss &

cpnversational, esou‘rce vas limiced 1nso£ar as chese mattérs

and :opm pass on hakore ey beome adequately integrated

‘into che 1ndividua1 experiencé of the participants, -that is,

news did not fully serve. as A} vehicle for persoml express].ons‘

ams and atguments on’ r.he cther hand, operated in precisely

this" manner and accord:mgly\ cons:ltuted unlimted and,, :

'critical nonversational resources. g
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mechani.sm in' che identity function of - sociable 1nteraction

'J.'hese exchanges., quman nb:es, “affoxded the particip ts a “. o

and raceivln lik a »aum:s abaun others in the same form 139

are”in some way slg!\ifxcaﬂt co his lxsteners‘ In this
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its "aesthetic’ function’ - |a maximum attention ig focused on
& is 2 plea‘sutal:‘rle‘

involvement for the: par:iciéan':s.

velops this non.onlof aesgpe:ic function ;n reférence T o}

: Ak g
form ot "a..xabuiuy,' :hus igencifying snczability 4s an’;
S g v g

esthetxcally marked form of Tocul :mteraction

’ soci

begiming of this l:‘hesxs ia. f\\:rthet 'substantiated: " in the .l

in:erface of fclkloric speech\and natural discourse the

~ ~name1y vconversatiog can f:e understood as s:unilarly aesthetxm .
Th

3 urvey in: the next seccxomof th:.s chapter wil]. fu)zthet e



typlcally occur in, and depend upon conversational set(:ings,

2 to the excenc that T, suggesced the " term cnnversat:tonnl

narrntive as’a genenc desxgnation in fo].klon.stics (see

Chapter II) While other diuipl;mes have nckncwledged that

“narfative are sicua:ed comuni\:ations “and- hav' at! empted*

i ML ' B stury uold - its subject matter its polnt fo
i 3 {)Bgts purpose; as well as the expressive:style’ " o

mployed .~ must be congruent with the ‘modal i *
ualities’of the'conyersation in which'it. is ..
embedded;’, " If .a person:wishes to tell a differe:
‘kind.of story. than' the interaction permits: he ‘must ,.,, b

the mode'befo:e begnmmg nazration-




‘tndicative of -a‘situdtion in which individuals ave involved |

in goal-oriented -action. . Thig§ oal oriem:at_'on is often .

pedaguglcal, ass personal experiences gre presen:ed to’ j.nstruct e Har Tk

tg:warn,’ -to' es:abhsh a plan of. 'action Robtnson r\eces that‘

a hxghly fucused state of mind" is induced by, this orienta-‘

tion and ":he knowledge ot experlence selected fcr use Wil

be 1imi eddEy obJect and action characteristic direccly - =

The spectator mcde involves ‘a style of inr,eraccim and. -

lx-mguags i whi.ch ":alk becomes ics own purgose sin other ‘

words, “the forms cf reflacr_xon upon knowledge and experience S,

Rol nsr;n ’utilizes : ritf:cm




Conversation Modes . ° Nlrt.n:_tive'WH e
" Participant: Problem Solving ' 4 . Adjudication
" s P =% Fi, ‘Heuristic I .

-, - : ) T
Sociable i . . e xxptoits dAuus;mnts
<03 S .o s wvdt Heurdstic IT .

7o clas\sificution : Ffrs: nazrm:ives n.bout upl ts

5 amusements", the only type conuideud in chlu-theuis. Py

told nnly in the mde of

= use. Secund nnothe:m




: The fundamental point of this 's@ction of the survey is ‘
that gl experience r are : by ‘the .
conventions norms, and st of cony 2 fon, 7 {

L =3
. = anrl by the objecti.ves.in»txves and pragmatic f\mctxons that
_lead to. tha act of stox'ycelling. whuyfew tollyloris:u have :

nddressed chis cmnplex of relucionships, Ghose who have >:' : o

ik followed this line of {nvést gation ‘have uhown that c(mver- NS

v uacion 1s not merely a "speec! con:ex: out-of which the

o I : casual gen:aa of folkloxe arise, ‘but rather tlfat: naz’r}ati‘ves

-‘are’ si.:uated id, and 1arge1y scruccured by canversation

Gonversations of saciubilxcy then, car: Munders:ood a8 i R

9 e s_peech activi.l:iu that are fcregtounded ‘and focused,: n.nd

Shat].ng in the ‘same aes-l:henc function of mrrur:ive ltself
. .

A3 The prnblem of \mders:andi,ng :he relatlonahip hetueen
Anutural discouxle and iolklon.c speech or m broadex tems.
g w1 :h% relationship between standard 1mg\uge and pcetl.c' - ¥
; : . vﬂﬁk\mge is laxgely a ptcblem of perspactive.» ‘As Jan . : ¢
aruvsky hns pointedrou\: tha :heo:y of pnetic language L

18 primarily. i M Ain . the diffe € . X between ‘the

(stundard and pcetic langusge “whereas !:he :heoz'y oE :ha

_standard laﬂguage ‘_iu ‘A in}.y -1ntgrewtad in'- the,simil'arit}es'

S S s [zt SE f 7 PO
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between them, "0

Insofar as folkloric perfomnc: has been
defmed and analyzed as a process of ' forzgtoundl.ng in the
“use; of specialized forms -of, speech, this relationhip becveen

 the standard and the poetic in lmguage and langunge use 18

i central to' the theory of. fol.klorl.stlca

iy distmcnon bel:waen scructured exprusive perfommces and -

g Vordingry expressive 1nteragt10ns, such is not the- qase_, in
ways of speaking in thev';omplei. cmt@orny"mbm environ-

. ment.-. Ygt it has 'been suggesced throughout this mlysi.n
5m: the ‘relatimship of ‘the stylized to the staifdard is one

of depende‘nce This s y is ,intew to nluclda:e :he

‘-and:

** MukaFovsky's approa_cff to this relationship reflects-a -,

“theory df’,pqecial lwuége-oﬂmu‘néﬂ‘ His -approach Vci;nsiqét.s .

_the ‘_di'f_fg:enc'e'.(' rather than the intérface. between poetic
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. .valuable insights for folkloristics, and in particul:ar', for
the study of convéi:sational narrati“n’a‘ He argues that for
poetry, "standard ‘Language is the background agairist which [t
“ is reflected the esthetically i.m:entlonal discortion of ‘the i Ve '

e s . 1inguistic comyonencs of :the work w73 In this sense, standard.:

‘language has’ a” com:rastlve f\mcc un in 1c : role as "background" ; e

:for-the "esthetically incencional distottion" of the poetic N

It follows then thatthis contrascl.ve function work because

standard languagé is also :he norm: by which the poetic e

"diatarts" Obviously, standard language is not merely t:he

background, but also the basis, context and frame for .the
: i emergence of poetic language. . e :
o Mukazovsky further argues that the poetlc use of 1anguage i
is pussi.ble only because of the systemar_:.c vialation of ‘the

norm of the standard A folklorlstic mterpreuation of this.

iom

* point must focus on’ the nohon of systematxc If a norm
is violated systematically m rthe use qfv,ppetic language,
\ . two fuidaméntal assumptions maybe'drawn. First, Since, as .-

MukaroVsky mA:Lntains, "the weaker the .awareness -of - this

\ nam, the. fewer ‘the pos 1b111tles of vxolatxon a sysr.ematl.c TR

" violation depends on the thorough knowledge 'of the norm of ..’

expressxon, itg cunyencio‘ns its possxbﬂ.i i it:s tradltions. e

Seccnﬁ the. concepc of the poetlc as.a systematic violation

1mplxes an aes:hetl.c expteasmn thac is T cun:mt ‘that 1s
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called intoY}Qy when certain typical circumstances. are
perceived to demand a particular expressive re:ponse’. This
response is sytematic and therefore strategic. Kemneth
Burke makes precisely ‘this ,px;lﬂ: in his treatment of proverbs
L asia form of expression which applies "beycmd litenture to
. life'in genéral (thus helping ‘to take ucen:uu out of its

separate bin. and giva U yuce ina ganetal sacivlogical
ey iTh " ] T

3 “i‘ Ptovetbs, Burke conr.ends, AI'B s:rat:egies for desliug

with !u:uatiom.. situntions ina given /se’cial structure .are

recuxtenz. and r.hurefcre, .xndividua.ls develop !trategles for

ging them. 'If a'violatién cf e norm is lys:ematic, .

that-act of: on then a gy,

Hukarovuky addresses.the quul:ian of functicm by a

auulax concruciva fnnevork e "Func:ion, ! he emphnslze!

is the crucial iuus in the distinction between - :h o

'fom.s of !:an,g\!age. Mosc meaxta.nt: ‘here. is his conceptu-
ahzat:wn of the poetic language fun:tlcm "The funccion of

paetlc language consists; 1
w75,

tha maximum of foxegroundmg of

the u:terence.

; ,nwn sake, which “in. Mukarovsky, s perspe:tive ‘means :hat: it

1s tsed nat in the setviee of cmmicut!.on ‘but "1n ordez‘

to place ‘in r_ha foreground the act of expreuicn the act .of

Paer_ic lm age is 1-ngusge used for ics il
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speech itself." The. implication,of course, is that the
communication function as the object of expression in

standard’ language is d‘lscinct(frcm the foregrounding

f\mction as the object of expréssion in poe(:Lc language

L3 Stated in a-somewhat diffexent manner, poetic language dues

e ot pr:l.marily communica:e, ‘but rather fcregrounds. 78

i

nstrument for the cum‘luct o social 1if.e" 714 that;» SR k

s, #bove ‘all, cDmmun].cative. As Bauman ' and Sherzer have;

as ail

% pomted out. chis social use. of language "br).'ngs to, the fore

the emergent natufe. of gocial s:rqgcures,‘nat rigidly B
de‘te‘{'mi‘.ﬁad by the insgi}tutiénal‘ structpré of “séciety, but: -
.rather largely creat“ed iri ﬁerfomnce' by the strategic and
78"

gual -directed: manipulatinn of rescurces for speald.ng To

R gl the extent: that: ‘they - congeive of perfumance .as structured

by the " creative exercue of competence :hey offer a

perspect ve on ‘the poet:,c use of language that is- clearly

: : A fuuctians contrasted by Mukarovsky, ;\:. 1c i.s language
i o Sf.expression in

regroumd, ‘and”as
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| w3 it %
pan Y i 2
such, it is language. uged in the seryice of communication.
T

1t is language, as“ Bauman anid Shexzer state,: that. is goal-’
I :

directed, instrus

gualicx Foecic lsr\guage may be’ 1anguage usad for. u:s own.

".tal-,‘ strate‘gic by virtue of iJi:s' aesthetic

" sake, but,a Soclocultural apptoach demonsczates tha: :tus l

B funcmm ‘has slgnificant cummunlcativa potem:ial.

cumponents' ; both furegmunded and unforegrmmded comp

constuute :he sty 'tu!e of t:hz work a s::uucure :hs: is ,; X

Van m\disson;\.ahle att:.suc whole since each; of s components d

has its value preci ely in terms of u;s ‘relation che» ‘

totality: 79 Seymour Chatinan propoges” 2

n his discussion of narratzve elemerits .. In: Concumrénce o

With the farmal. st-

nM:Es that,

fach’ narranve has two, patts a) stary ("his:cire
consisting of the:' content, i e chain of events (accions
and happenings) , and ‘what may be called the existents
(characters . and ‘settings),” the objects and persons - *
perfoxming; .undergoing, oxacting -as a'background for:
them; -and .a ‘'discourse'! ("discours"), that is, ‘the’ :
axpression, ‘the ‘means 'by which the  content is comggnl—
cated): che set of actual’ narrar_ive "sratemants

pamllel distinctioh

truetutalxe: theory of narrati.ve Chatmn‘




In the tradition of Aristotelian dualism, Chatman concludes-
) “that._the a:ory is r_he Iwhat™ that: is depicted, - nnd “the
disccmru is the "haw" of ‘this depiction.

Ch tinan's diviuion of the' s:ory/ whAb" and d:.scourse/"ha"",

lends' itself to an

betwe!n

the s:ory or ::pm:ent

a fom of converutional comunic&ciun is nct & mere: backg‘:ound

Lo but "2 basis, context’; and frame for the amrgence ef poecic ;
1mguage in the form. of uarrativ: cmmicntiun & iﬂpor\:ant
concluaion concerning ‘the’ converu:ioml elemenr. of na:rative
9&11 }?e stated: conversation ‘is first, pAt: vf that total’

Rt -~ structure of- :h&"’po:ci'c work and hng\mga of mrrative,.

and second;" is & eritieal basts for . and companen! of the 1

marrative diuccuru

devices that: are \mcommon m ev:ryday !peec

i fa&egrounding prccess in and of ir.self Bolmaltw i vranak

1 abion .nd "




illustrates this tre_atmen_; of ,cunve;aatibn.‘s_]"

"Autnmanzat:.on 1s- def:\.ned by Havranek as a,use of

t:he devicss “of the Ianguage. 1.11 isolatien oxr in combination

devices of the lang age in such a-way. :hat this ‘use i.tself

attrscts atte'ntim and s’ perceived -as ‘unconmwn. as deprived

:.sm:ion' ox devi.an T

: "1ivens upa conversation“ by its
frvm the utandard language convencion of conversatiun




parcicular of the "funccion of lang\mge” premise e - 1

Poetie discourse S:ankiewi.cz argues,'_"does nut preclude the

‘other fum::ions of 1amguage but innorporates them, and. 3

"55 '.l‘w implications become apparenﬁ :

Ly e transcends them

language, S(:ankiewicz ca. ls into question the vahdity of

the strlct separatwn of the artistic from other i:mguisti.c ¢

functiong He: notes. chat this separatiun contzadicts "the:
‘l exiutence of long*‘tradxt:.ons oE realistic: and didactie art

i snd by “our, axperience with: minor ‘or. Larger foms of, literatute

thac convey -‘to one extent or another - referential

h b g express:.ve sppellatlve,‘ And soclaliting (pha\‘:ic) functx@ns 186 \, )
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relation nf funcc:.onal diff.exentiatmn to, 1i.ngu1,s:1c code, % 2R "
that is, "the xaferential function depenrls for its imylamen-

tation on the use of - a predicace..., while t‘ € appellacive, ;

:expressive,’ and phatic functions are rendered Y- special

"linguistic Forns and cons tructions. "87 The so-called

cetic funcqtcm“ however is not dependent upon; special

elements of che 1inguietic code = 1ndeed the lingui.s:ir:

43 of che yoetxc message may be but: need not be,

dxfferent i o/ those of non- oetic speech Furchet Stankiewl.cz L 448

characterizes. certain types of communicative ac:zvity as

.“clussr to_the: pos c pole'’ Thesa are mssages :\n which

e practicsl expediem:y is relaxe s .in the axsmple,uf

leisurely convetsﬂtiun‘ Stanklewicz s conclusion I believe;

3 mplicit in Ehe numerous performance oriented f lklore ol

‘scudies examined :I.n :h “survey: ' the "poe:ic does 1|

consbltute a sepa:ate linguigcic func!:ion, but rather, is'a . “.‘ . :

mat:er nf the struc:uring or’ organization of" f.he meseage‘

And poetic 1anguage

: sble T contribution of this concluszon to che
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the referential, nppeulci've. gxpr-uive or plutf.c functions

n ¥ > whic depand on the goll -orientation and focua of . the

) conversatiml Lntgtaction !Janvntnciun and mrratlve have a
" mutual nlntiomhip which d:f

s the “entire cmmiutive $

e\.rent Bor.h um a zzcxpra, ] onhrd.ng ptim:iple in which

,narra:ive ditectl conversatian and refleccs th: mndnl
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4 C1981) P, 60, . ool AN
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46"Pedagoglcal" and "self- -deprecatory" are my own
-/f)z%nations for :he funccians and mocxves described hy
Robimson. - ;

S Human' Comitini/cation, 2nd ed
:T."Press, 1966, p:

l‘eknger D' Abrahams, "Folklore and Conm:h cation On’
.V Ben-Amos and Golds:ein,, P 287. Cile

"9Rogern Abra day Life:
ional’ Codversational Gem:es,” Sou\‘:hem Fol lore

e gusrtezlx 32 (1968),:p.; 514
SOIde

ms,‘"ARh 0ric: of. Every

gical Theory of Fol 1
in Byington, pp 19

th tre

Seg Chapter ' for an in-de}i en
ﬂatratlve,

i £y facter in :onvexsan.onh




*8aunan, p. 336.

Ealiauﬂ\am emgloys MukaFovskf's ccncept of "aesthetic
function' to define talk as the "art form'of speech situations!'
on the La Have Islands, See p. 341,

ar 30
6:l‘Gemrg Simmel  Ttie “Sociblogy of Geor| Simmel, ed.:and S
trans;: Kurt Wolff (Glencoe III The Free Press,” 1950) pL 52

6 Bauman P 341., o ;:'_,‘ i

Goffman's’ theories. of interaction ritual:in he;

parable performance. See’'A Parable in Context::

. Interactional Analysis of" Storytelling Perfomance," in.

Ben-Amos and Goldstein, pp. 105 - 130. R ] i &
. Shnabtson, p. 82. f ped G LISl a g i

. “Robmson ha glea.ned various aspects of his astsig, s .
from premises and models.developed in four separate studies: .i = <
Malcoln Coulthard, An Introduction to'Discourse Analysis Fows
- (London: Longmans,. 979) ;. Michael T. McGuire and Stepﬁen N : y
Lorch, "Natural Language-Conversational odes,'f Journal LR el
of Netvous and Mencal Diseasa 146 (1968); 2
Britton, Lan; o (London Al}.en Lane 1970)
and Watson and Poctet, 1962

article encitled "Modes of anvarsaclon," PP-- 77 =

.W
57Rcbmson 3. 80.

e éslbxd p." e

. 8% siterprstation of this racher abs:zuse,chazac:e —
istic is that’ while each set of conversation-narrative ¥
modes may have sane ‘base ‘experience for their generat

.- (the common poiht . oﬁ the xight angle)’, how: e roceeds' and,
the qualities each; gxhibits, reflects \the different objectives “
(prpblem~solvmg vetsus scg hx ty) of "each mode Y




7°Muka¥ovsk§r, in Garvin, p. a7

713“ for examples, ‘Roger D. Abrahams, "A Performance- .
4 A Centered ‘Approach. to Gosslp " Man, 5 (197 ), 290 - 301, "Black
.. Talking on the Streets,!"in Explo3 1urat10ns th a] :
.. % . of Speaking, eds; . Richard Bauman and Joel H r (Tofido; E
. ZT“SE“d_ﬁm Tidge University Press, 1974), 62, dnd
olklore and Communication.on:St. Vmcent, in ‘Ben-Amos’ and
~Goldstein, ppi-'287 --299; Elinor Keenan, ° "Norm-Makers . ¢

Norm-Breakérs:. - Uses of Speﬁch by, Men-and Women in a. Malagasy
¥ Commumty," in Bapman and Sherzer,.pp.;125-143;Philip M,: = »

“ Peek, nTHE POWer £-Words. in African -Verbal Arcs," Journal of
}\mencan ‘Folklore', 94. (1981); -19:-43; Ksrl "Reisman,’ antrupuntal
Tonversations,in an’ Ant).guan Vil lage," in Bauman and Sherzer, s
,pp 110 - 124 5 3

Mukarovsky, m.Garvm,gpp 17 30

7‘;l(ermeth Butke, "therature as Eqmpment fur L1v1ng," TEe

in The Philosophy of Literary Form: -.Studies in Symbollc : T

ActIon . (ErKeIey‘ Unxve{sn:y nf Canfurma Press,A T1973),.0 Wt i3
p.296. . : i e F

5 v 75Mnkarovsky's notion of "foregruunchn " has been s
- influential.in perfamance oriented folkloristics; :see for
g example, Richard Bauman, "Verbal Art.as. Performance,“

y erlcan Anthrogologlst 77 (1975), 290 .= 311:

76In his wurk on. verhal art; Bascom Offeted”
thedry for folklore.  According.to Bascom, 'verb
. exhibited a."concern with the formof expression; over and,
" above, the needs. of communication'.. ‘See-"Verbal Art;!
al of Amencan Folklore, 68 (1955), 245 = 252

simiIar'
ar’

‘,77Ba\unan and Shex"zer 1974 "In;roducmqn,"-p.

s Theory of Narra ive, M
1975), p._ZSS - e
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Bahu-lnv Hav-nnak "The Yunctimul Dif.ferentiativn of
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VI CONCLUSIONS. AND SUMMARIES: STYLIZATION. AND A.
SQCIOLOGY OF TRADITION - :

S(:yuzatian and cradition. t:wo burrént “is‘sues in, tlis

1sti

cs of text leads to'new def1ni onal. crlterla and

me chuds




content, its aesthetic.and referéntial dimensions, and:the

execution or per ‘e of the

‘m and “the pagtém,

“of. upetience whi.ch molds that exprusicm This pattern of ;

expetience muac ba understood n two-: fold in. the conveua-

tiunal natrative pi‘gcess

trmefomed int
version “and the imediace

:he p-ut expg(ience that s

ed by its cﬂl >

rience of ;nvolvemen 41 r.he’

. t ollaws thnt: styl zati
. folklnre .

on;

the p:edomi.mnt fe‘ e nf cu rent discusatona

as perfomnce - invol' thuse pat:ems ot experience that ' .

bath Lngendex and. si:ua:e narxnt:ive ‘The' hplication here AL

has bean demonacuted thtoughnur. thls atud
3 Vf\mdmu\l:nl cugnicive.
ClEre whi.ch are. evidenced and zealized in both the. folkloric

:here are

spects of the cmmicacion of verbal

expressian itself, and Lﬁe casuxl ox. nntutnl speed: behnviour:

which situate that upxesswn The "sicuation" of nmntive

. the actua of’ talk ding -a given £

mrntion i.mputn defmition md ordlt to both :he form . And

cantent of tha story - hence x:he "ncuvir.y of stylizaticm"

tional




in th:.s sense, does not slmply “emerge" out of the ‘inter=

acti.on oceasion,” but is "si:ua:ed”f' that s, negotlated

& 5 B organized fashicned emd achieved in the tm:eraction. Thé

SR aetivity of stylization ls ccnstitu:ed by the -narratlve

- “forég "a.ndthe

onal backgro\md a:nd comprehends

As empha ’zed ac the beginm.ng of this st:udy, style

.not. delimited by the. folklore text or the. perfomance of

;that text but'is determined as well in ull the expressive ol e

tivlty that es:abllshes the - "narra:ive enviromuent:", or

,'the* mcod cf :eceptivity md anlinatmn toward narraticn

Style then ia im:erpreced not only ‘in an aesthetie sense,

4 bu: also 1n a:s0 ulogical sense .as @ product of the inter,

actional dynamics of - convetsat:.on 5

ships roles and ).dent:l.tles between the sz‘t:Lcipants in' a

conversatlona exchange and \:he manner in which this

complex. is enacted thraugh i

upnn i

B . _which natratwa i.s fashmned ln the meed1 te converaacion'

The collaborative achievanen -0, -narrative dn. conversa:ion

is ‘:m‘ essenc arlous deceminmg relatiunsh'lps

narrator” and -listeners; narrat:\.ve and “ onversutlon perfor— 1

< ms’x}ée"and‘»i.m‘:eractinq flormrand cbntent, the, aes_theti.c and




: s ? the rgfgrgﬁtial dimensions of ‘speech-hehaviour. Stylz, as
oy ¥R it is-conceptualized hes &

umf:Les and underliea these

re‘la_ti‘rmahipéx P Wi * e : v “ ¢ g bl el

Th:Ls 'v:.ew of style is 1ndebted to a methnd of snéio’

logical criuusm“ ;:n uce‘

'y an; 1ysls thh as Kenne:h

vButke ells: us;, seeks 'bgo ‘codify’ the various ttacegies

. which' attists h ve developed in relation to. the.naming of

When 1itetature is treated frum the’ standpnint

of si.t:uatmns and.

'ra,tegies, scyle becomes - "céncrete!! and

is easily defi.ned as part of tha social process . F'utti-xer

forms of artistia'expressmn are in : oy

wke''s Jterms,

equip

h ments fot livin ' ‘that’ size up, situations in" varxous ways -

_»and n keeping with correspond).ngly Yarious’ att:.turles IR

e o 2 an' analyncal approac to the _' onal nnrrative Eom

- ‘uf folklore this type 5f sociological crlticism clearly

es’ tlfe cognitive' dimension of foregrounded stylized

exprG:sslon &

demonstrates che ”sttategy 3 functirm of . )




The’Newfoun'dle\rid case studieé‘ fobéxmpl‘es snalyzed

% of so:xa’nﬂxty, and the nazrative resources t:ha: emerge

«throtugh . :hese moﬂe:, setve in’” the nffimm:ion ussertlon, o

remfcrcemenr cf pez:sonal ar group ident:.cies. 4 Gonversa-
tional na:rat:.vea did not’ merely racspitulate bu!: organized

ex‘erience' and by- this funct::.cn impm:ted

" encampas ‘ng cultural group. Fulklure then helped to:

atticulnte the social organization of; tha shared c.ut

sttucture talk

life of the gtnup Talkmg and narration in’

minate activines whxch :nger.her im:ens 1ed the soc1a1

ordez' of. the groiip - social :Ldentu:ies, skllls, strategies

relntlonships - while ringtng in:o focus the: cul\‘:ural

va).ues and collect;we 1dent;l.ty d’ﬂtthe essence of I:he’ group

Styl:Lstin value in folklorie express:.cm ia acquired frmn

the s:.tuational environment s well as. from. the itext; from’
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the sociology s Well as from the aesthetics’ of ‘@ glven

item. ' The analysis “of stylizatim in this fom of. folklore

cherefore, must describe and ulv:imut:ely accoun: for the

The folkloristic tenet of tradition is as ptablemacic AR :

‘as ic is crucLal tu @ cpncept of convetsac{nnal nai'tative

Numercus and d:l.ve:se theorias which were teviewed in the %

prekus chapter pointe to a wide range of prioritiee and

fnctors ;

‘the determination - the trgdigional charac:gr ‘af B

an appaxently nan\:rad:.tlonal genre.l This range in¢

the nature of perfcrmanc

ttnd:.tlonul attitude as a. narrﬂtive

-core; the 1temizacion of'a nartative a.hd the fom\ation of o 4

qartat:.va genres, embedded behef" as an indicator of

- 'traditio’p,

an the cogni.tive elemem: of: narretive as. 7"

~;cumuilation. of varinus types cf knowledge./ it™is this last:

factor t:hat 15 perhapsv the mnst viable in defi.m.ng traditi

rwaxsatianal narrative A number of qualifying




w notion of "trudi:lon"

Y

Abrahams has stressed same "{ronic inconsistencies' “in
the e:ta.bushed conception of fo].klo:e n; Craditi.cmal lore
cf tﬁe hmogeneaut cnm\mity He notes,

- Tn be aurg, ‘our. ungoing interest- in traditions of
“expression (and traditional expressivity) takes.for

. granted that loxe arises and persists-in communities,
groups:with'a deep’ sense ‘of common purposes and vaIues
and which .share avocabulary of: reasons and motives by
;.which'a deep sense ‘of commgpality may be acted on.: - -
What ‘we find on close peruSal, ‘however, is, that these
very, expressions and_events oe:enqibly most expréssive
;oS camunity are to-be’ found .(and’ sometimes:
greu: sbundAnce) in. mote casuAl kj.nds of 'gro

Ab'n?ﬁamsf arg\menc accomplxshes an’ i.mpor:nn: ehifc in focus v
and perspect,t" ve: from I:ha equar.ion of “lore with the :ruditimx
hmogmwus community,- to:

commonpliace and -casual interactions in the ﬁeter%:’géneuus and

he poulbilil:y of lo_re in the.

complex -social orgmizacfoh of ‘contemporary urban: lif‘; “The

then, mist take. on: & Broader meaning i

and apphcatim to cme to terms with theu "mnte casual

_kmds of gzuupings,"__ 3

A

“. ;.. The temm "ca‘aual" hoﬁev'e can be aomewhat misleading

It i bett undenccgd in its: referenc‘ to, i.n:e.nc r.md

me lvé rach,

fe. » Goffq.n whu p:gv es the -summi ive sncemmc ‘on che




“When persons engage “in regulated. dealiﬂgs with each nther,

l:hey dome “to employ snci,al rcutines or practines, namely,

cffers ar similar view of the ‘Tule- ordered basis of casual

"In such eitgqtions, :he parncipanc; sha?e




Aarre{tiyg of arsonal expeti nce’ may, as Abrahams otes,
Maxise spontaneously'l and yet it imugt camply w:.th teflec:

\‘f' and’ in a, sense, emhody the: rule- ord' id sysﬁem of 1nter—

ucticm. Hez‘e is one approach to’ the" nacu::e of" tradit{onality

in l:he J onal narrative. 3 ati g az‘:.ses ds.an

j-dn the ! .7

a cantlnulcy/ af
of the -

4 wﬂ.l demand or- evplve i.ts owm’ ad i ‘of "z

P =

for usual mtersction 1, :I.I:uatxons encauncered

s
There ‘are

9

perform, .natrative is he. achie ement of these




Scheub defines ":Lmase" ‘ag "a v!.sualizad action or set..

= i ! oﬁ actions evoked in. the minds. of the Audlence by ve:bal and .

nonverbal elemem:s arranged by l:he perfomer :equ:.ring a
common Expenence of: imlges ‘held hy bcth artis«: and audience,
the art:Lst seeking y g judiciaus ‘and sr:gstic, use of . images ‘

tu shape that experlence and to give it mge.n ng “11 In - thls

wny, ;Lmages Are evoked: rnr.her :han creaced and are meaningful

becsusq they call epon cmnmon and enduring

'image experiences"' '

Image An narratwe process then, can’ b dezstood more i

precisely as- “Erad info by and :endered

;w7 vA tale ox -anéedote; .that' is,-a replying, is not mezely
T _any reporting:of a past event,:.In the fullest senmse,
dt" is;such’ a’statement’ couched’ “Erom the personal perspective,
of an-actual ‘ox! potential participant-who is located so -
~that. some’ ‘tempoxal, dramatic development of .the’ reported
eyent groceeds from that startin point . -A replying.
will. therefore, .., ,be" something r.lg\at listeners can: ' .
. .emphatically insert: themselves Anto, 'vicariuusly reexpex
encing what took. plsce 12 :




. canclusions co

nmacive ptacess and the nature of ttadltimality m t]

tl.m'ulated and

It‘can be~ regardsd as a commum.cative dewce,

artxculated in the acts of sociahility, through which

. Th signi 1cance of verbal ‘folklore as cemnnmication in :

evaryday life is t:hat:‘ it setves not merely -as an axpressive

of and confer meam.ng upon Humian experience ‘By :his

néture,




been treated here as a cri\:mal fear,ure of the styliza:mn -
p:ocess of iolkloric comum.catim and in tth way," the

sttucture of convetsat:.ona‘l intetauci n has been rigarcusly- e

scudy oi mzz*r ive:

.88 a czntral

L A5 the folkldris: Toves Tore and maI(mto cm:emporary,
3 urban research uat:.ans, and focukes on. the nature of

human cvmmunication in the complex and. dy'namic social U.fe =

= within’ this context, I:he concep:s of c nversation and’

cunvers.!tional narrative developed hete will it 1s hoped, K

bacbme increasingly i " in the’ i £ new.
and emergent ferms nf folklore as’ ‘human expression responds

to ].ts changing envirdnmem:
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